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AOKNAAbI YYHACTHUKOB KOH®EPEHLUUMU

OIIO3UIUSA «CBOU-YYKON»
KAK PEUEBOM [IPUEM
MAHUITYJISAIUA
B COBPEMEHHOM HEMEIKOSI3bIYHOM
MEJUAJINUCKYPCE

O.B. Ilanexosa

Canxm-Ilemepbypackuii 2ocyoapcmeeHHbill
9KOHOMUYECKUL YHUBEpCUmem

B cmamve paccmampueaemcsi oOun u3z camvlx pacnpo-
CMPAHEHHbIX peuesbiX NpUemos, UCNOIb3YeMblX 8 CpedCmeax
Maccosoll uHpopmayuy 01 OKA3AHUA HA adpecama Manunyis-
MUBHO20 8030elcmaust. AHAIU3UPYIOMCS SA3bIKO8ble Cpedcmad,
nOCPEOCm8oM KOMOPLIX MACCMeOUd (OpMUpyIom HY*CHOE UM
obujecmeenHoe MHeHuUe.

Knrouesvie cnosa: manunynsimueroe gozdelicmaue, aope-
cam, Meouaouckypc, «C8OU—4YHCOoU», HAKIeUBaHUe APJIbIKOS.

THE «FRIEND-FOE» OPPOSITION
AS A SPEECH MANIPULATION TECHNIQUE
IN THE MODERN GERMAN-LANGUAGE
MEDIA DISCOURSE

O.V. Palekhova
St. Petersburg State Economic University

The article discusses one of the most common speech tech-
niques used in the mass media to exert manipulative influence
on the addressee. The linguistic means by which the mass media
form the public opinion they need are analyzed.



Key words: manipulative influence, addressee, media dis-
course, «friend or foey, labeling.

B mocnennee Bpems Bce OOMbINE MCCIEIOBAHUIN TOCBSIINA-
eTCsl KOMIUIEKCY MpoOJIeM, CBA3aHHBIX C MAaHUIYJISITUBHBIM BO3-
JNEHCTBHEM Ha aJpecara B CPEICTBAX MacCOBOW HMH(OpMAIIHU.
Bo3spacraromas pons coBpemenHbix CMMU oOyciioBneHna Ttem,
YTO OHM SABJISIFOTCS OJTHUM U3 JOCTYIHBIX UCTOUHHUKOB AKTYyallb-
HOU WH(pOpPMAIMK ¢ cCaMOW MHOTOYHCIICHHOH IIeTIeBON ayIUTO-
puel, 03TOMY OHU BCE Yalle BBICTYIAIOT B KAaYeCTBE SIBHOT'O
WA KOCBEHHOTO MHCTPYMEHTA MOJIMTHYECKOTO MH(DOPMHUpPOBa-
HUs MAacCOBOIO aJipecaTa, OKa3bIBas, KaK CJIEJICTBUE, CaMOE He-
MOCPEACTBEHHOE BIIMSIHUE HAa OOIIECTBEHHOE CO3HAHUE U (op-
MUpPYs aKTyaJlbHO€ MHEHHE IO MPOUCXOISAIIUM B MHUpPE COOBI-
THSIM.

Hamwu Oput0 mpoaHanu3upoBaHO, KaK UMEHHO pPeaTnu3yeTcs
MaHUITYJISITUBHOE BO3JEHCTBHE B HEMEIKOS3BIYHOM MEANaIH-
CKypc€ B YCIOBUAX J>XECTKOTO HWH()OPMAIMOHHOTO IPOTHBO-
crosiHus. B kauecTBe MaTepuana UCCIeI0BaHUS OCITYKUIH HO-
BEHIIIME TEKCTHI BeIyIINX KypHAIOB U TazeT: «Spiegel», «Spie-
gel Wissen», «Cicero», «Zeit-online», a Takke aBCTPUHCKON
razeTsl «Die Wiener Zeitung.

Crnenyer OTMETHTh, YTO BO3JACHCTBHE uepe3 MHPOPMHPO-
BaHHE MPOUCXOAMT MTyTeM OCO3HAHHOTO O0TOOpa ONMpEAeTICHHBIX
pEUEBbIX MPUEMOB, CTIOCOOCTBYIOMIMX MPEICTABICHUIO COOBITUIN
1 ($akTOB MOJ HYXHBIM YriioM 3peHus. Hanbonee 4acTOTHBIM
pedeBbIM pueMoM (P (GEKTUBHOTO BO3JCHCTBUS MaccMmenna Ha
aJpecara BBICTYNA€T CEMAHTHYECKas OMNMO3ULMUSA «CBOW—UYy-
KO,

[Tox ceMaHTUYECKOW ONITO3UIUEN «CBON—YYKOW» ITOHUMA-
€TCSl «UCIOJIb30BAaHUE OJHUX M TEX K€ CJIOB MPEACTaBUTEISIMU
Pa3HBIX HIEOJIOTHH i1 O00O3HAYEHHUsS PA3HBIX MOHATHI [3,
c. 70], BbIcTynaromas B KaueCTBE CEPbE3HOTO MAHUITYJISITUBHO-
ro HHCTPYMEHTA «B HH(POPMAIIMOHHOK BOoWHE» [2, c. 70].

Kaxk nokassiBaeT Kopiryc MpuMepoB, UI€0I0TU3UPOBAHHbIE
KOHHOTAIIMHU JIEKCEM, UMIUTUIHUPYIOUUX OIECHOYHBIE CYXKICHUS
«CBOW», T.€. «XOPOLIMN», WIH «UYKON», T.€. «IUIOXON», Kak
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MIPaBUJIO, MOBTOPSIIOTCS MHOTOKPATHO, YTO CHOCOOCTBYET HX
3aKpeIUIeHHUIO B CO3HaHuHU ajipecarta [1, c. 173].

B nemenkux CMU B kadecTBE «4y’>KOTro», OMUCHIBAEMOTO
IpPU TIOMOIIM SI3BIKOBBIX CPEACTB C OTPULIATEIHHON CEMaHTH-
KOH, BBICTYMAIOT IMOJMTHYCCKUE OIMOHCHTHl KaK MHTEPHAIIHO-
HanbHOM ypoBHe (Poccusi, Kutaii, Mpan), Tak 1 Ha JOKaJIbHOM
(onmo3uIIMOHHBIE TIOJMUTHKH, HanpuMmep, Sahra Wagenknecht, a
TakKe MOTUTHYECKHE apTuu, Hanpumep, die AfD).

Tak, Hampumep, B cienyromeM (parMeHTe XypHaJIbHOH
crateu 0 Cape BarenkuexT, 3apaborapmieit ¢ 2021 mo 2023 r.
6omnee 750 MIIH €BpO B KavyecTBE TOHOpapa 3a CBOKO KHUTY, 00-
CY’)KJAIOTCSl HE TIPUYMHBI €€ ycliexa U MOMYJIIPHOCTH, a ee Kpu-
TUKa/OTpHIIaTeIbHAs OIEHKA CO CTOPOHBI npeacenatens «JIeBoi
naptun», yto Capa BareHKHEXT «10KHA Obl 3aHUMATHCS CBOEH
paboToii B mapiaMeHTe, B KOMUTETaX U B CBOEM H30HpATEIHbHOM
OKpyTe», a TaKKe JHYHO «IIPUCYTCTBOBATh Ha 3a0acCTOBKax H
MPOTECTAX»:

1. Mehr als eine Dreiviertelmillion Euro hat Sahra Wagen-
knecht in den letzten zwei Jahren nebenbei verdient — das sorgt
in der Linkspartei fiir Verdruss... Bundestagsabgeordnete soll-
ten ihre Arbeit im Parlament machen, in Ausschiissen und im
Wahlkreis, Linkenpolitiker sollten zudem bei Streiks und Protes-
ten prdsent sein. «Das muss Prioritit haben, das gilt auch fiir
Sahra Wagenknechty.

Takum oOpazom, mHPOpMAIUS MOTAETCA TaK, 4TO (POKYC
CMEIIAaeTCs Ha HETaTUBHYIO CTOPOHY, UMILTUIIUPYETCS, UTO MO-
JUTUK 3aHUMAaNach 3apabaTbIBaHUEM JEHEr Ha CTOpOHE («ne-
benbei verdient») BMECTO BBIIOJHEHHS] CBOMX HPSIMBIX O0s3aH-
HOCTEM.

B kauecTBe mpuMmepa MCIOJIb30BAHUSI OLICHOYHOMW JICKCUKHU
C KpailHe OTpULATEIbHON KOHHOTAMEW B CTaThAX O UAEOJIOTH-
YEeCKUX NPOTHUBHUKAX MapTUU «AJjbTepHaTuBa s ['epmaHum»
U JIEKCEM C IOJIOKUTEIbHON KOHHOTALMEN B CTAThsIX O «CBOUX»
MOJMUTHKAX MOTYT CIIYXHTb CIIEAYIOUIHE ABa (pparMeHTa CTaThu:

2. Wegen Streitereien innerhalb des AfD-Landesverbands
reichte die Partei zwei Kandidatenlisten zur Biirgerschaftswahl
im Mai ein. Nun entschied der Landeswahlausschuss: Die
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Rechtsaufen diirfen tiberhaupt nicht antreten. ...Die innerpar-
teiliche Lage ist extrem verfahren und rechtlich umstritten.

3. Verteidigungsminister Pistorius ist erst zwei Monate im
Amt — und laut Umfrage iiberdurchschnittlich beliebt. Auch zwei
FDP-Minister kénnen punkten.

4. «Die AfD steht fiir Rassismus, Antisemitismus und auto-
ritare Politiky, sagte ein FDP-Sprecher der «tazy. «Sie steht
dem liberalen Gesellschafts- und Politikverstindnis der FDP
diametral entgegen. Es gibt deshalb fiir die gesamte FDP kei-
nerlei Zusammenarbeit oder Kooperation mit der AfD».

Bo BTOpOM © 4YeTBepTOM NpUMEpax B OMHCAHUU MAPTUH
«Anl» UCHONIB3YIOTCSI TaKUe SIUTETHI, KaK «IpaBblid (uiaHTy,
«pacusmy», «AHTUCEMHUTHU3M», «aBTOPHUTapHas MOIUTHKa». MM
MIPHUITUCHIBAIOTCS TAKXKE «MEJIOYHBIC CIOPBI», B TO BpPEMs Kak
MPEJICTABUTENN TMPaBAMICH KOATUIUU «UPE3MEPHO MOIMYJISIPHBI
(cormacHo ompocam)», U UMEIT «IUaMETPAIbHO MPOTHBOIO-
noxHoe «Axal'y nubepanbHOE MOHUMaHUE OOIIECTBA M MOJIUTHU-
KI», 9TO «a0COIIOTHO MCKIIIOYAET COTPYAHUYECTBO MM KOOTIe-
pamuio ¢ «kpaiiHe mpaBbiMu» (mit den Rechtsextremen der
AfD).

Crenyer OTMETUTb, YTO JIS PEaTu3alMyd CEMaHTHUYECKON
ONIO3ULUN «CBOW—YY>KOW» aJpECaHT aKTUBHO HUCIOJIb3YET 3B-
dbeMu3MbI ISl ONHUCAaHUSI «CBOMX» U IUC(HEMU3MBI B CO3TaHUU
oOpa3a «ayxux». CaMbIMU SIPKUMH IPUMEPAMH MOTYT CIYXKHUTh
TaKWe CIIOBOCOYETAHUS, KaK: «yKPAaWHCKUH KOH(MIMKT» M «3a-
xBatHuueckas BoiHa Ilytuna» (Ukrainekonflikt — Putins Ang-
riffskrieg), «nananku pecrnyOsukanues Ha Jlxo baiinena» (Re-
publikaner-Angriffe auf Joe Biden), «mects 3a Tpammna» (Rache
fiir Trump), «uens (pecrnyOnukanues) scHa — oco baiiden u
eco onuskue» (Das Ziel der Operation ist klar: Joe Biden und
seine Lieben»). Co3gaHui0 MOIOKUTEIHLHOTO WIH OTPHUIIATEIh-
HOro o0pa3a CcIOoCOOCTBYET HCIOJb30BaHUE HKCIPECCUBHO-
OLICHOYHOM JIEKCUKH.

MaHunyIsaus TPOUCXOAUT TAKKe MPH ITOMOIIM yMOJI9a-
HUSI HEKOTOPBIX (PAKTOB: OTPUIATENBHBIX O «CBOMX)», MOJOKH-
TEJNBHBIX — O «UYXHUX». YaCTHYHO OCBeIIasi COOBITHS, Macc-Me-
aua OJIOKUPYIOT KIIIOYEBYIO JUIsi TIOHMMaHHUs aJpecatoM HWH-
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dbopmaruto. Tak, HanmpuMep, B claeAyoIeM GparMeHTe CTaThbH B
HEMEIKOM KypHaie «spiegel.de», ocmemmaromeld mpoTecTsl U
JIEMOHCTpAIMK TMPOTUB TMEHCHOHHOW pedopMbl Bo DpaHimw,
TOBOPUTCS TOJILKO O «METAHUU KaMHEH B TIOJHIIAIO» M «IOJKO-
rax JEMOHCTPAHTAMH MYCOPHBIX OaKOB M MOTOITUKJIOB» M, KaK
CJIEJICTBHE UX JACUCTBUM, apecT 46 yenoBek. [Ipu 3TOM He ymo-
MUHAETCS HU CJIOBA O JKECTKHUX JACHCTBHSX MOJIUIUH, TTOCKOIBKY
HeraTUBHAst UHPOPMAIIHS O «CBOUX» OIYCKAeTCs:

5. In Paris kam es zu Ausschreitungen: 46 Menschen wur-
den festgenommen, nachdem Polizisten mit Wurfgeschossen an-
gegriffen worden waren und Demonstranten Miilltonnen und
Motorroller angeziindet hatten.

B cnemyromem ¢QparmMeHTe CTaThM B HEMEIKOM Tasere
«zeit.dey» Taxke OCBEIIAIOTCS MPOTECTHI, HO yKe B bemopyccun.
OxunaeMo, 4TO MPU OCBEIICHUU MPOTECTOB TMOIHIIMS «JICUCT-
BOBaJIa B OTHOIICHUH JIEMOHCTPAHTOB HACUTIbCHBEHHOY, «H30U-
Ja 10 TOJYCMEPTH OMIO3UIIMOHHOTO KaHIUAATa», T.C. BCE TE
SIUTETHI, KOTOPBIC YMATIUBAIUCH MIPU OMMCAHUH JCUCTBUUN IO~
munud Bo OpaHIyy, HAMEPEHHO SKCIUTHIUPYIOTCS:

6. Im Zentrum der Hauptstadt Minsk gingen etwa 20.000
Regierungskritiker aus Protest gegen den Prdsidenten auf die
Strafle. Die weifsrussische Polizei ging gewaltsam gegen De-
monstranten vor... Nach Medienberichten wurde der Oppositi-
onskandidat und Dichter Nekljajew am Abend auf dem Weg zur
Demonstration von Polizisten vor seinem Biiro in Minsk kran-
kenhausreif gepriigelt.

Takum 00pa3om, Macc-Meana CO3HATEIFHO MaHHITYJHPYIOT
MHEHHEM aJjpecaTta MOCPEICTBOM CO3aHUs HY)>KHOT'O HHTEpIIpe-
TaIMOHHOTO TPOCTPAHCTBA, JJISI YEro HCIONB3yeTCS CTpaTerus
«cBot—uyxko0i». OHa pea3yercs MOCPEACTBOM AKTHMBHOTO Ha-
BEIIMBAaHUS SIPJIBIKOB, ITOCTOSIHHOTO WCIIONB30BAHUSI IMOIUO-
HAJTbHO-IKCIIPECCHBHOW JICKCHKM W CTEPEOTUIHBIX OIIEHOYHBIX
CYXKIICHHH M ULITaMIIOB, CHOCOOCTBYIOIIMX Oo0jiee YCHEIIHOMY
(OpMHPOBAHUIO Y MAaCCOBOTO aJpecaTa Hy>KHOTO BOCIIPHUSITHS CO-
Obrruit w/unn (akroB neiictBuTensHOCTH. Co3laHue MPEarnochl-
JIOK TSl IO’KHOM MHTEpIIpeTaluu ajgpecarom ocgeriaemMbix CMU
COOBITHH JTOTIOJTHSAETCS CEIEKTUBHBIM OTOOPOM MH(pOPMAIIHH.
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COVERAGE OF ENVIRONMENTAL ISSUES
IN SOCIAL MEDIA:
A PROBLEMATIC REVIEW

O.V. Perevozova
South Ural State University

The question of the role of social networks in the coverage
of environmental issues is considered. Identified some features
of systematization of information in the profile communities.

Key words: social media, social communications, ecocom-
munications, ecocontent, media world, content analysis.

AKTyalnbHOCTh HAM BUJUTCS Ha HECKOJIBKHX YPOBHSX, TaK
KaK camo 10 ceOe SIBICHNE MEIUIHBIX 3KOJOTUYECKUX KOMMY-
HUKAlU{ TPECTaBIsieT COO0M CIIOXKHBIN MYIbTHAUCUUIUIHHAP-
HBIH (PEHOMEH.

Ha commanbHOM ypoBHE BOMPOCHI SKOJIOTUU ISl )KUTETEH
YensOMHCKA SBIAIOTCS OJHUMHU U3 CaMBIX aKTyalbHbIX, TaK Kak
PETHOH TPEACTABIAET CTPATErHUECKUe WHTEPECHI JUJISl CTPAHBI.
[IpaBoBOi ypOBEHb OOYCIIOBJICH BBEICHHEM HAIMOHAIBHOTO
MpOoeKTa «IKOJOTHUS», KOTOPBI ObLT pa3paboTaH U yTBEPKICH
1o 2024 r. OxHako rOOBIE TTPAaBOBBIE MPEOOpa30BaHUS BCETa
JOJKHBI OBITh OPUEHTUPOBAHBI HA COXPAHEHHE COIHAbHBIX
OJar ¥ rapaHTHii, B TOM YUCJIE€ B 00JACTH 3KOJIOTHH.

CouunanbHbIi M MPaBOBOW YPOBHH AKTYaJIbHOCTU HE MOTYT
00ocHOBaTh Ooyiee BaKHBIC, HAa HAIl B3TJIS, MPOOJIEMBI COLH-
aJbHBIX SKOMEIUMHBIX KOMMYHHUKAMKA. CaMbIM Ba)KHBIM IOCBI-
JIOM B Pa3BUTUH BOIIPOCA IKOJIOTUYECKOTO KOMMYHHUIIMPOBAHUS
urpatot ceroguas CMMU u macc-menmiiabie pecypebl. [loaTomy
KOMMYHHMKATHUBHBI YPOBEHb ONpPENEISIET KIIYEBYIO aKTyaslb-
HOCTb BBIOpaHHOTO Bompoca. C 4yeM 3TO MOXKET ObITh CBSI3aHO?
AKTHBHCTOB M3 COLIMAJIbHBIX CETEH U JKypHAJIMCTOB Yallle BCEro
MPUBJIEKAIOT UCKIIIOUYMTENIHLHO HEraTHBHAs MOBecTKa. Bee ¢ yaBo-
€HHBIM Y’KacoM OO0CYX/Jal0T HEraTHBHbIE PE3YJIbTaThl HEKOETO
orpoca, CIEJaHHOTO KaKOH-HMOyab OOIIECTBEHHON OpraHHu3a-
MHAEH.



Takoil «HACTpOil Ha KOJOTHUYECKUN HETaTHB» CO CTOPOHBI
KYPHAJIMCTOB U OOIIECTBEHHUKOB MEIIACT YCTAaHOBUTH OOBEK-
TUBHYIO KapTUHY, a 3HAYUT U HE MOMOTaeT HAWTH MpaBUIbHOE
pELIEeHNE IO BBIXOY U3 3KOJIOIMYECKOI0 KpHU3KMca B IOHUMaHUU
0OLIECTBEHHOCTH.

Takne KOMMyHHMKalMd HE TOJBKO OTPULATEIBHO BIUSIOT
Ha OOLIECTBEHHOE MHEHHUE, HO U BBI3BIBAIOT COIMANIbHYIO arpec-
CHIO, KOTOpasi CO BpEMEHEM IepepacTaeT B emie O6oiee oTpuia-
TENbHBIA COLMANbHBIA (PEHOMEH «YCTaJIOCTh COCTPAJaThy», a B
JTAJIbHEHMIIIEM BBI3BIBACT allaTHYHYIO PEaKIHIO U PAaBHOAYIINE KO
BCEM DKOJIOTUYECKUM BOIPOCAM.

PaGora xypHaIHUCTOB 3a4aCTyIO 3aKIIFOYAETCS B TOM, YTOOBI
BbI3BAaTh SMOIIMHU, MTAHUKY, CTPAXH Y MEAUAnoTpeOuTene, B TO
BpeMs Kak KiroueBas 3ajada — (OPMHPOBAHUE TPAXKITAHCKOM
MO3UIMN YXOAWUT Ha 3aJHUN TUIAaH WM HE PEIIaeTcsi COBCEM.
OTpunaTenbHO OKpalIEHHbIE HOBOCTH M IICUXOJOTMYECKH J1a-
Bsimmast wHGopmanus GOpMHUPYET B COIMyME €IUHCTBEHHOE 00-
IIECTBEHHOE MHEHHUE — OIIYIIEHUE aloKaJlUIICHCa M HEeU30exk-
HOCTHU Kpaxa.

VYxynmiaercss ”HPOpPMaIIMOHHAS CUTYalUsl TEM, YTO UMEHHO
B TaKOM KOHTEKCTe MH(OpMalus Mmojaercs U3 BceX Meauape-
CYpCOB, UHTEPHET-CAUTOB, MyJIETUMEAUIHBIX KaHaJOB [2, c. 50].

Ecnu B odunmanbHbIX UCTOYHUKAX MOTOK HETaTUBAa MOXKET
ObITH periaMeHTHpoBaH 3akoHOM o CMMU, To Ha couuanbHbIe
Macc-MeMa TakoW phlyar He JEeUCTBYET CTOJb ke d()PEKTUBHO
U KOHTPOJIb MH(OPMAIIMOHHBIX MAaTE€pPHAJIOB 3HAYUTEIILHO Clla-
O0ce. OgHaKO MMEHHO B COLMAJLHBIX CETAX, HA HAIl B3I,
JOMKHa OBITH TpeJCTaBieHa ajbTepHATUBHAS WHopMaIus,
CTHIOCOOCTBYIOIIAs OBBIIEHUIO OOBEKTUBHOCTH KOJIOTHUECKOM
uH(pOpMaInu.

DKOJIOTrM4eCKHe KOMMYHUKALlMU B COLIMAJIBHBIX CETIX ce-
TOJHS TPEJCTABIAIOT OYCHb aKTyaJlbHOE HANpaBlIEHUE, CO3/a-
I0TCSl PO(UIBHBIE BHPTyaJIbHBIE COOOIIECTBA, TPYMIBI, MPO-
JBUTAIOIINE YKOKOMMYHHUKAIIMH B MacC-MeIna.

BaxxHO HalTH Takue MeInUapecypchbl, B KOTOPBIX JKOJIOTHU-
Yyeckasi MOBECTKa OTpakaeTcsi B Oojiee OOBbEKTUBHOM M PallHO-
HaJIbHOM KOHTEKCTE.
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BaxxHocTh 3aTparuBaeMoro BOIpOCa 3aKJIIOYAETCS B TOM,
4TO COIMAJbHAsS HayKa W HayKa, MOCBAILIEHHAS COIMOJIOTHHI
MacCOBBIX KOMMYHHKAIMil O4e€Hb OOJIbIIIOE BHUMAaHUE yAENsSeT
CEroJiHd conuanbHoOM )xypHanuctuke [1, c. 115].

ITo muennto B.B. Onemko, ”MEHHO COIMAIbHOM Ky pHAIH-
CTHKE OTBOIMTCS camas TJaBHast posib (hOpMUpPOBaHMS OOIIECT-
BeHHOro MHeHus [1, c. 114].

Toii e nosunun npunepxusaercs A.E. IlepoBa, ormeuas
KJII04eBy10 posib CMU B OCBEIIEHUH «HOBBIX» 3KOJIOTHYECKUX
katactpod [2].

[lo-HOBOMY paccMmaTpuBaeT COLMAIBHYIO KYPHAJIUCTHKY
E.A. lllapxoBa E.A., oTmMeuas, 4To 3K0JIOrHYecKasi KOMMYHUKa-
U MpesCcTaBiIseT co0oi NHYOPMALIMOHHO-KOMMYHHKATUBHYIO
COCTABIISIFOIIYI0 JKOMOJIUTUYECKOTO TpoIlecca, TO €CTh OyK-
BaJIbHO CBSI3bIBAET SKOMEIMAKOMMYHUKALUU C MOJIUTUYECKUMU
aruTalusMu U Ipornarasiou [3, c. 44].

Takue moaxoAbl MO3BOJWIM HaM PacIIMPUTh MpejacTaBiie-
HUE O POJIU M 3HAYCHHUU COIMAILHBIX KOMMYHHKAIM HAa OCBe-
[IEHHE SKOJIOTMYECKHX TpobjieM B COBPEMEHHBIX Macc-
MEJIUNHBIX pecypcax.

MbI npoBeNM aHaIM3 HOBOCTHBIX HMHTEPHET-CAUTOB U COLIU-
anbHy10 ceTh «BKoHTaKTe», 4TOOBI yCTAHOBUTH, B KAKOM KJTIOUE
paccMaTpuBaeTCs IKOJIOTHYecKasi TeMaTHKa.

CornacHo cTaTHCTUYECKOW WH(GOPMALMU HHTEPHET-OIPO-
coB «Menuanorusi», Mbl BEIOpaIH CIICTyIONTNE CAHThI:

— ITuena. HoBoctu Yensiouncka (https://pchela.news);

— Xopome HoBocTH (https://hornews.com) (19-e mecto B
TOI1-20);

— Jlentalen (https://lentachel.ru) (18-e mecto B TOII-20);

— Yensbunck Ceroans (https://cheltoday.ru) (7-e mecto B
TOII-20).

Br160op caliToB 00BSICHSIETCSI TEM, UTO 3TO PECYPChl, HAUOO-
Jiee TIPEANOYUTAEMBIE «IIPOTPECCUBHBIMIY MOTPEOUTENSIMU HH-
dbopMaluu ¥ MOJIOAEKBI0. DKOJOTHYecKas TeMaTHKa JaHHBIC
CalTOB HOCUT OoJiee 0OBEKTUBHBIN XapakTep, MPU ITOM BCTpE-
YaroTCsl TaKue HKOTEKCTHI, B KOTOPHIX MpoOIeMa HKOJIOTUU TIO-
JaeTCsl B KIIo4Ye «mpoOiemMa-pernieHne» WIH «IpoodiieMa-aeii-
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CTBHUE», TO €CTh YUTATENS 3HAKOMST HE TOJIBKO € (PaKTOM 3KOIIO-
THYECKON CHUTyalllH, HO W MpPEIaraioT albTePHATHUBHI BBIXOJA
U3 Hee. DKOJOoruyeckasi MoBeCTKa JaHHBIX PEeCypCcoB MpeCTaB-
JeHa TO KJIACCHYECKOH CTPYKType WH(GOPMAIMOHHOTO Mate-
pHuasia, ¢ TOBOPSILIMMHU 3arojOBKamMH, aKTHBU3UPYIOUIUMH BHHU-
MaHue nua-ad3anamMu u ¢ u3odpaxeHuem (¢Ghoto) mMecta coObI-
THUSA, O KOTOPOM HJET pedb. DTO MO3BOJIAET YUTATEIIO HE TOJIBKO
chopMUpOBaTh TPEACTABICHUE O CHUTyalldd, HO W BBIPA3UTH
CBOIO TPAXIAHCKYIO TIO3UIMIO B €e oTHOoIIeHn:. Hanbomee 00b-
eKTUBHO, Ha HAIll B3TJISAM, MPEICTABICHBl SKOKOMMYHHUKAIIUU B
uHTepHeT-m3ganuu «lluenay u «Xopolire HOBOCTHY.

Hanee Mbl U3y4nmiu NpouiIbHbIE COOOIIECTBA B COLUANb-
HOoil cetn «BKoOHTaKTe», MOCBSIIECHHBIE SKOJIOTHUYECCKON TeMa-
TUKE U HAPaBIEHHOCTH.

Mpb1 npoBenu oTO0p MPOGUIBHBIX TPYII MO SKOJOTHYE-
CKOU HAIIPaBJICHHOCTH U 10 KOJUYECTBY MOAMHCUYMUKOB, TaK KaK
CUMTAEM, YTO KOJMUYECTBEHHBIM MOKa3aTelb SBISETCS Ba’KHBIM
(bakxTopoM I 001eCTBEeHHOTO pe3oHanca. Cpenu o0Iero yuc-
Jla U3YYEHHBIX BUPTYaIbHBIX COOOIIECTB MBI COCTaBUIIU CITUCOK
npUOpUTETOB (Tab. 1).

Tabauya 1
PeliTHHT BUPTYaNbHBIX TPYNI U CO00IIECTB,

MOCBALIEHHBIX YJKOJOTHYECKOH TeMaTHKe
B connaabHoi cetn «BKonrakre»

BuprtyaabHas opranusanus /

KoJ1-Bo moagnmucYnKoB
rpynmna / coodiiecTBa

Ham Yenstonack 588 616
Cnemaem 5 608
Pa3pensiika 9000

Oo6mepoccuiickass OOIIECTBEHHAs Opra-

Hu3alus «3eJIeHbId TaTPyJIby 702
Poccuiickuii 3enensle. YenstOuuck 509
Okoitorus YemgOuncka u 001acTi 132
Oxomorusa YensOuHcka 121
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OCOOCHHOCTBIO KaXKJIO0W BUPTYaJbHON TPYTMIBI SBISCTCS
BO3MOKHOCTh YYaCTHUKOB HANPSMYIO BBIPa3UTh CBOE MHEHHUE
M0 OTHOIICHHIO K OMUCHIBAEMOW MpobOieMe B BUIE KOMMEHTa-
pusi, oocyxaenus, Gopyma.

JIoCTOBEpHOCTh MH(POPMAITUH TIOBBIIIACTCS 32 CUET 00pat-
HOM cBsi3u. Haunbosee mo3suTHBHYIO MH(POpPMAIHIO, MOCBSIIEH-
HYI0 peajbHOMY pEILIEHHUIO0 IpoOJieM, MOKHO HAWTH B IpyIme
«Paznensiika», «Caenaem», «Hamr YenssOnHCK».

Takum 00pazom, MOKHO CKasarh, YTO FKOMEIHMAKOMMYHHU-
Kalluy TPEJCTABISIOT B COIMAIBHBIX CETSX BOCTPeOOBAaHHOE U
AKTyaJIbHOE€ HAIlPaBJICHUE, MMEIOIIEE OTPOMHBIN COLUATBHBIN
PE30HAHC U OTpakarolllee COLMAIBHBIN mpoiecc GopMUPOBaAHUS
OOLIECTBEHHOT'O MHEHUS U TPAXKIaHCKON MO3UINH «IUTAIOIIEH
aynutopuu. Pemaronuii xapakrep HOCHT OCBEIlIEHHE MpoOIeM
MMEHHO B COLIMAJIbHBIX CETAX, TAaK KaK OCHOBHAsI MEIHUaayIuTo-
pUsl CKOHILIGHTpUpOBaHAa UMEHHO TaM. boisiee TOro, coruaibHbie
CETH TO3BOJISIIOT Ccpa3y IMoydarh OOpaTHYIO CBS3b B BHJIE aK-
TUBHOI pediekcuu ayTMTOPUH, YTO MO3BOJISIET SKOJIOTHUECKON
KYPHAIUCTUKE TOHUMATh HauboJsee OCTPhbIe BOMIPOCHI.
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NPEIEJAEHTHBIF ®EHOMEH VS MEM
B CBETE A3bIKOBOI'O BOIIJIOINEHUSA
KATEI'OPUU ATTPAKTUBHOCTHU
B UHTEPHET-KOMMYHHUKAIIUN

AU. Iloma3szoe

Huoicecopoockuii 2ocydapcmeeniviil yHugepcumem
um. HU. Jlobauesckozo

Cmamus nocesaujena uccie008anuio Kame2opuu ammpax-
mueHocmu 6 unmepHem-ouckypce. Ha npumepax ee6-caiimog
POCCULICKUX 8Y308 UCCNledyemcs ammpakmueHbulil NOmeHyua
npeyeoeHmHbIX PeHOMEeHO08 U MEMOS.

Knwuesvte cnosa: npeyeoenm, mem, unmepHem-oucKypc,
Kame20pusi ammpakxmueHoCmu, 6eo-cavm.

PRECEDENT PHENOMENON VS MEME
IN THE CONTEXT OF THE LINGUISTIC
EMBODIMENT OF THE CATEGORY
OF ATTRACTIVENESS
IN INTERNET COMMUNICATION

A.I. Pomazov

Nizhny Novgorod State University
named after N.I. Lobachevsky

The article studies the category of attractiveness in Internet
discourse. On the examples of the websites of Russian universi-
ties, the attractive potential of precedent phenomena and memes
is investigated.

Key words: precedent, meme, Internet discourse, category
of attractiveness, website.

B ocJIcAHECE BPEMA B MCX(HHCHHHHHHapHOﬁ napagurme
TYMaHHUTApHOT'O 3HAHUA, 4 TAKXKC B IPAKTUKC MG)KKy.]'IBTypHOﬁ
KOMMYHHUKAIIUH, PR—I[GSITCHBHOCTI/I, U pa3HbIX BHUJA0OB MEaua-
AKTUBHOCTH IIUPOKO HCIHOJB3YCTCAd TCPMUH «ATTPAKTUB-
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HOCTbY». (DEHOMEH ATTPAKTHBHOCTH HMEET KOMILIEKCHYIO —
COLIMANIbHYI0, KOTHUTHBHYIO, TICUXOJIOTUYECKYI0 U COOCTBEHHO
JMHTBUCTUYECKYIO — MPHUPOAY. DTO MOHATHE aKTUBHO HCIOJIb-
3yeTcs B MCUXOJOTHH M (MI0co(uu, TUHTBOCTPAHOBEACHUU H
JIMHTBOKYJIBTYPOJIOTHH, B JUMHIBOJUAAKTUKE M MeIUaIMHIBUC-
TUKE, B IMHTBOCEMUOTHKE U JIMHTBOCHHEPTETHKE, B TIParMaJIiH-
I'BUCTHKE U TUCKYpPC-aHAIIN3E.

B mensx Hamero uccienoBaHHS BaXKHO, YTO ATTPAKTUB-
HOCTb pPEaJU3yeTcsl Kak Ha YPOBHE OCO3HAHHOTO BOCIIPHUSTHS
TEKCTa UM €ro YacTH, TaK M Ha MOJICO3HATEIILHOM yYPOBHE, KOT-
Jla HEKOTOphIE 3JIEMEHTHl TEKCTa 3aleyaTiieBaloTCsl B MaMSTH,
3aJIepP’)KUBAIOTCS B CO3HAHUM PELUIIMEHTA, MO MPUHIUILY Iep-
[ENTUBHON opraHu3aiuu ¢purypa — ¢oH [1].

Takke B KOHTEKCTE HAIIETO MCCIEAOBAaHUS BAaXHO, YTO aT-
TPaKTUBHOCTBIO MOXKHO «YIPAaBIATHY», T.€. MOBBIIIATH €€ YpPO-
BEHb C TIOMOIIBIO HKCIIOJIb30BAHUS CHEIHMATBHBIX MPHUEMOB U
CpPEICTB pe4yeBOro Bo3AeHCTBUSA. «OCO3HAHHOE MAapKHPOBAHHE
0Cc000 3HAYMMBIX CMBICTIOBBIX €AMHHII Ha PA3TUYHBIX YPOBHSIX
BOCTIPUATHUS S3bIKa 0OeCreunBaeT MpUBJICUCHHE MU BHUMAaHUS
ayJIMTOPUH, a 3HAYUT, MOXKET 3a]]aBaTh HAMIPABIICHUE UHTEPIIpE-
Taluy MOJIYYEeHHOTO cOOOLIeHH s, Hanbosee KeIaeMoro 1Jis aj-
pecanTa» [1, c. 72].

ATTpaKTUBHOCTb — 3TO CIIOCOOHOCTh KOHTEHTA, JUCKYpCa,
TEKCTa (MM ero (parMeHTa) MpHUBJIEKaTh K ce0e MOBBIILICHHOE
BHHMaHUE pelunueHTa (agpecaTa WU ayJUTOPHH B LIEJIOM) C
1EeNbI0 (POPMHUPOBAHUS MMOIOKHUTEILHOTO 00paza n300paxaeMo-
ro numa, o0bekra wiu sBieHus. «[loBBIIIECHHOE BHUMAaHWE B
JAHHOM cIllyyae MPEeACTaBICHO KaK SMOIMOHAIBbHOE MPHUTSIKE-
HUE WM uHTEepecy [3, c. 16], T.e. UMeeT 00sS3aTeNbHbBIN MOJI0-
JKUTEIIbHO-OIEHOYHBI KOMITOHEHT, MPOAYLHUPYET MO3UTUBHOE
OTHOIIICHWE K BOCIPUHUMAEMOMY OOBEKTY WM SBICHHIO. Tak-
K€ BKJIIOYAET B MOHATHE aTTPAKTUBHOCTH TaKWe MPU3HAKH, KaK
(IPUTATATEIBHOCTh W TPUBJICKATEIHLHOCTH» 3HAKa (B pamKax
pa3pabaTbiBaeMOl €10 JIMHTBOCHHEPTeTHUYECKON KOHIIETINN
a3bika) U E.®. CepeOpennukona [2; 3].

Oco0y1o ponb KaTeropus aTTPaKTUBHOCTH UTPAET B KOM-
MYHHUKAaTUBHOM TIPOCTPAHCTBE HHTEPHET-TUCKYpCa, KOTOPBIHA
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caM 1o cebe o0samaeT 3HAYUTEIBHBIM IMOTEHIIMAJIOM aTTpak-
TUBHOCTH B CHJIy 0COOEHHOCTEH yCTpOHCTBa KaHajga KOMMYHHU-
Kalluu U cnetu@uku B GOpMUPOBaHUM KOHTEHTa. B cuiy sToro
WHTEPHET MOPOXKIACT M crenu(uuecKkue CpeicTBa aTTPaKTHB-
HOCTH, HE MMEIOIIME aHAJIOroB B OOBIYHOM HCHOJIb30BAaHUU
SI3BIKA.

B namewm uccnenoBanuy Ha mpuMepax BeO-CaiTOB pOCCUIA-
CKMX BY30B Mbl HCCIEAYEM AaTTPAKTUBHBIM MOTEHLHANT TaKHUX
SA3BIKOBBIX U 3KCTPAJIMHIBUCTHYECKUX CPEACTB, KaK IPELEACHT-
HbIe ()eHOMEHBI M MeMbL. [Ipu 3TOM MeM paccMmaTpuBaeTCs B
KayecTBE Pa3HOBUIHOCTU IMPELEIEHTHOr0 (eHOMEeHa, MOpOXK-
JIEHHOW UMEHHO CrielU(UKON HHTEPHET-TUCKYpCa.

PaccmatpuBaroTcs mpuMepsl HCIOIb30BAHMS MPELEIECHT-
HBIX ()EHOMEHOB U MEMOB, CHEIH(PHKA U CXOKECTh UX UCTOJb-
30BaHMSL.
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JIMHI'BOKYJIHTYPHBIN TUIIAK
«POCCUMCKHUM TYPUCT»
B COBPEMEHHOM SI3IKOBOM CO3HAHUU

E.C. Ilonosa
FOoicuwiil pedepanvrulil ynusepcumem

B cmamve npedcmagneno socnpusmue JUH2BOKYIbIMYPHOZO
MUnAaxMica «POCCUtICKUL mypucmy», 0CHO8AHHOE HA NOHAMUUHOU,
00pA3HOIU U YEHHOCMHOU COCMABIAIOWUX, 8 POCCUNICKOM U 3a-
PYOeHCHOM A3BIKOBOM CO3HAHUU, A MAKIHCe NPOAHATUUPOBAHO
8030elicmeue UHMEPHEM-UCMOYHUKO8 HA (hopmuposanue Xa-
PAKMEPHbIX Yepm pPACCMAmpueaemo20 Mmunaxica 6 CO3HAHUU
MON00020 NOKONEHUS.

Knrouesvie cnoea: nunc60KyIbmMypHLIL MUNANC, POCCULL-
CKUUL MYPUC, NOJONCUMENLHAS U OMPUYAMENbHASL XapaKmepu-
CMUKa, A3vbIK080e CO3HAHUe.

LINGUOCULTURAL TYPE «RUSSIAN TOURIST»
IN MODERN LINGUISTIC CONSCIOUSNESS

E.S. Popova
Southern Federal University

This article presents the perception of the linguocultural
type «Russian touristy, based on notional, figurative and value
components in the Russian and foreign linguistic consciousness,
as well as studies the impact of Internet sources on the forma-
tion of the characteristic features of the type in question in the
minds of the younger generation.

Key words: linguocultural type, Russian tourist, positive
and negative characteristics, linguistic consciousness.

B xonne XX — Hayane XXI B. HaUMHAET TOBOJIBHO OBICTPO
pa3BUBATHCS JIMHIBOKYJIbTYpOJIOTUsA. B paMkax AaHHOW HAayKu
puMeYaTesbHa TEOPHs JIMHIBOKYJIbTYPHBIX THUIIAXEH, Y UCTO-
KOB KOTOpPOM CTOMT oTedecTBeHHbIM JMHrBUCT B.M. Kapacuk,
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COTJIACHO KOTOPOMY JIMHI'BOKYJIbTYPHBIM TUIIAXK — «y3HAaBaeMble
0o0pa3bl MpPeACTaBUTENEH OINPENEICHHON KyJbTYpPbI, COBOKYII-
HOCTb KOTOPBIX M COCTaBIISI€T KYJbTYPY TOrO WJIM HWHOTO 00-
mectBa» [Kapacuk, Imutpuesa 2005; 8].

B Hamewm uccienoBanuu Mbl OyZieM MPUAEPKUBATHCS KOH-
LENTyaJIbHOTO MOAX0/1a, B paMKax KoToporo, cornacHo B.W. Ka-
pPacHuKy, MOKHO BBIICIUTH MOHATUIHYIO0, 00pa3HyIO M LIEHHOCT-
HYI0 cocTrapistoniie tunaxa. C 1enpio 0oyiee AeTaabHOrO pac-
CMOTpPEHHS JIMHTBOKYJIBTYPHOTO THIAXXa MOXKHO OOPaTUTHCS K
CICAYIOINUM TpHU3HAaKaM, BeIsIBIEHHBIM O.A. JIMuTpHeBoil: ac-
COILMaTUBHOCTh, XPECTOMATHUMHOCTb, PEKYPEHTHOCTh, 3HAKO-
BOCTb, THIUYHOCTb, MIPELUEAEHTHOCTH [2, C. 63].

JIns BBIABIIEHUS NOHSATUHWHOW COCTAaBIIAIOLIEH paccMaTpu-
Ba€MOT0 THUMaKka MBI OOPATHIUCH K aCCOIMATHBHOMY U TOJKO-
BBIM CJIOBApsIM U CJIOBapi0 CHHOHUMOB. [Ipoananu3upoBaB je-
¢buHunMK B ToNKOBBIX cioBapsx C.U. Oxerona, JI.H. Yirakosa,
J.B. JImutpueBa, Mbl cI€naad BBIBOJ O TOM, YTO MOJ «TypH-
CTOM» MOHO MOJpa3yMeBaTh MyTEIIECTBYIOIIETO YEIOBEKa, HE
OTJIMYAIOIIECTOCS KaKUMH-THOO0 CIenu(UIeCKUMU KaueCTBaAMHU.
[Tpu o6pareHny K acCOIMaTUBHOMY OHJIAHH-CIIOBApIO MMOMUMO
JUYHOCTHBIX Ka4eCTB, MPUCYIINX TYPUCTY, HaM YyAaJlOCh BBI-
SBUTh SIBICHUS JIEMCTBUTENBHOCTH, OTHOCSIIMECS K HEMY Ha
aCCOLIMAaTUBHOM YPOBHE: UHOCMPAHHbIU, PIOK3AK, 2OCMUHUYA,
naiamxa, CRYmuuK, opeero, 6yoywutl, 8 nymo, 8elocuneo, oeie-
eayus, 3a8mpak, 3anax, UHONJIAHeMAHUH, KOHCEpPEbl, NeHUHCKUL,
Hanopucmulii, Hemey, Mosapuwy, nepesai, NomokK, noxoo, nym-
HUK, pa3dopuusblii, c60000HbIL, YalHUuK, opucm [4].

OHJtaifH-cJI0Baph CMHOHHUMOB ITO3BOJIMJI PAcCMOTPETh Ta-
KM€ CUHOHHMMBI CJI0BA «TYPUCT» KaK nymewecmeeHHUK, nymHux,
aemomypucm, MOMOmMYpPUCm, UHMypucm, 6elomypucm, cneie-
omypucm, 6Oe30envbHuK, npazoHowamarowuicsa, mypux. Takum
0o0pa3om, 0OHapyKUBAIOTCS HETATHUBHBIEC OIPEAEICHUS, IIPUCY-
IIUE TIOHSITHIO «TYPHUCT.

BbIsSIBUTh II€eHHOCTHBIE XapaKTEPUCTUKH WU OOpa3HOe COo-
JIep>KaHue, IPUCYIIEe TUIMAXKY «POCCUUCKUN TypHCT», HaM IO-
MOTJIM Pe3yJbTaThl COLIMOJOTHYECKOr0 OIpoca, MPOBEIEHHOIO
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Cpelly PECTIOHICHTOB Pa3InYHOro Bo3pacTa u3 Poccuu u apyrux
CTpaH.

YyacTHHKaM ompoca ObLIO MPENokKeHO MoxodpaTh He-
CKOJIBKO CJIOB-OTIPE/ICIICHUH, OTMCHIBAIONIUX BHENTHOCTh H Yep-
Thl XapakTepa «poccuiickoro Typucta». Cpeau ompeeseHuH,
KaCcaroIIUXCsl XapakTepa, MOXKHO BBIICIUTEL CJIOBa, 0003HAYAr0-
e Kak MO3UTHUBHO BOCIPHHHMAaeMble NpU3HAKU (Becenslil,
J10603HAMeNbHbIU, AKMUBHBLL, 3AUHMEPEeCO8AHHbII, 00uWumeb-
Hblll, 000podICeIamenbHblll, CMenblll, 000pblll U T.J.), TaK U He-
TaTHBHO, T.C. OTPHUIATEIHLHO XapaKTCPU3YIONIUE WX HOCHUTEISA
(wymHvlLl, HE6OCNUMAHHDILL, HaA2TbIU, 2pYOblll, TeHUBbIL, Mpedo-
8aMebHLI, HCAOHBIU U T.11.).

B co3HaHuM MHOCTPAHHBIX PECHOHICHTOB THUMAXY «POC-
CUHCKUN TypuCT» B OOJIbLIEH CTENEHM MPUCYIIU IMOJO0KHUTEIb-
Hble KauecTBa (active, calm, beautiful, easy, friendly, enthusi-
astic, funny, cheerful). OgHaKO HEKOTOPBIC W3 PECIOHJICHTOB
nonobpanu ompeseNneHusi, HETaTUBHO XapaKTEepPHU3YIOIIUe pPoc-
cuiickoro typucta (angry, brazenly, noisy, don’t respect some
traditions and the culture, cold).

[IpuMeuaTenbHO, 4TO KaK pOCCUMCKHE, TAK U MHOCTPAHHBIE
PECTIOHJICHTBI OTMETUIIN Y «POCCUICKOTO TYPUCTa» Takue 4ep-
ThI, KaK arpecCHIO/HEI00pOKETATeILHOCTh K OKPYIKAIONUM U
CKIIOHHOCTh K YMOTPEOJICHHUIO CIUPTHBIX HamUTKOB. Cremyer
OTMETHUTh, YTO THITAXY «aAMEPUKAHCKUH TYpPHCT» HE MPHUCYITH
BBIIIICONIUCAHHBIE KadecTBa [3, ¢. 135], cienoBaTenbHO, MOXKHO
CIENIaTh BBIBOJI O TOM, YTO ITOJO0HBIC YSPTHI SIBIISIFOTCS B CO3HA-
HUU TOBOPSIIMX OTIMYUTENBHBIMU ISl TUTAXa «POCCHUCKUI
TYPHUCT.

Omnpenenenus, OTHOCAIIUECS K OTIMYUTEIbHBIM YepTam
BHEIITHOCTH «POCCUHCKOTO TYpPHUCTa», B OOJBIIMHCTBE CBOEM
SMOLIMOHANIBHO HeWTpanbHbl (blond, light eyes, bopooamuiii, 6
201106HOM YOOpe, 8 caHoanusx, ¢ hpomoannapamom, ¢ 2umapou,
8bICOKUL, KOPEHACMbll, KYPHOCHIU, MOJO0OOU, 8 COIHYe3aAujum-
Hblx oukax). Ho Takke MOXXHO OTMETHTH OIPEACICHHUS KakK C
MOJIOKUTENBHON, TaK U C OTPHUIATETILHOW 3MOIMOHATLHON OK-
packou (without smile, casual appearance, HeonpsamHbll, ON-
PAMHDILL).
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HHuTtepecen TOT ¢akT, 4TO B ONMPEACICHUSIX, MTOA00PaHHBIX
WHOCTPaHHBIMU Tpa)kJIaHaMH, HENb3sl BBIIBHUTH OTBETOB, CBOM-
CTBEHHBIX TOJBKO OMpENeTIeHHON BO3pacTHO rpymme. OnHako,
ONMPAsCh Ha OTBETHI POCCUHCKUX PECIOHJEHTOB, MOKHO CJie-
JaTh BBIBOJ O TOM, YTO B CO3HAHUU CTapILIEro MOKOJIEHUS THUIIa-
Ky «POCCHUHCKHUN TypHCT» TPHUCYIIH OOJiee TOJIOKUTEIbHBIC
4epThl (¢ eumapou, MOOUIbHBLU, 300PO8blL, C NYmMesooumesnem,
VBAd*CUMENbHbIU, AKKYPAMHbIiL), a CPEAU MOJOJOTO TOKOJICHHS
IIPEUMYIIECTBEHHO PACIPOCTPAaHEHO OTPULATENIBHOE BOCIIPU-
artue (1rooswuil Xansiey, WyMHbLL, HepAULIUGDIL, ABAHMIOPUCH,
mpanodicupa). be3yciioBHO, HEraTHBHBbIE YEPTbl B HEKOTOPOI
CTEMNEeHH MPUCYLIU U IPYTUM THUIAXaM, HallpuMep, «HadaJlbHU-
Ky» [6, c. 94]. OnHaKO MOXHO CKa3aTh O TOM, YTO HAa HETraTHB-
HO€ BOCTIPUSITUE TUMNAXa «POCCUUCKUN TYpHCT» BIUSHUE WH-
TEPHET-UCTOYHHUKOB, Macc-Me/ina CKa3bIBaeTcsi B OOJbIICH cTe-
MIEHU, TaK KaK TeMa OCMESHUS POCCUIICKOrO TypUCTa AOCTATOU-
HO TIOMyJIIpHA B MHTEPHET-IPOCTPAHCTBE, B COBPEMEHHBIX
CMU. HMMeHHO mMOSTOMY B CO3HAaHWW MOJIOJCKHM HamOoJee
MIPOYHO YKOPEHWJICS TUIUYHBIA 00pa3 00J1aaroIiero BCEBO3-
MOKHBIMH OTPHIIATEIHHBIMU YEPTaMHU XapaKkTepa U BHEIIHOCTH
Typucra u3 Poccunu.

Taxkum 00pa3om, BBISIBUB MOHATUIHYIO, LIEGHHOCTHYIO M 00-
Pa3HyI0 COCTABIISIONIYIO JIMHI'BOKYJBTYPHOTO TUIAXKa «POCCHUM-
CKHUU TYpPHUCT», Mbl CYMTA€M BO3MOXKHBIM CJIE€JIaTh BBIBOJ O TOM,
YTO JaHHBIA THUMAXX B COBPEMEHHOM SI3bIKOBOM CO3HAHHMH TIPE/I-
CTaBJIsIETCS OBOJBHO MPOTHMBOpeuYuBBIM. [IpencraBneHue naH-
HOTO THUIAa)Ka Pa3HUTCS B CO3HAHWU POCCHUICKUX UM HMHOCTpPAH-
HBIX TpakaaH. JIMHIBOKYJNBTYpPHBIM THIAX «POCCUMUCKHU Ty-
pUCT» — 3TO Yy3HaBaeMbl 00pa3, OJHAKO YacTO CTapuiee u
MIIajiiee MOKOJICHHUS HOCUTENEH PyCCKOTO SI3bIKa MPUITUCHIBAIOT
JUaMETPaIbHO TMPOTHUBOIOJIOKHBIE XAPAKTEPUCTUKH «POCCHIA-
CKOMY TYpHUCTY». IMEHHO TaKuM MpEeJCTaBISIECTCA OTPaKEHUE B
SI3BIKOBOM CO3HAHUU 3aKPETHBIIUXCS B OOIIECTBE [[EHHOCTHBIX,
00pa3HbIX XapaKTEPUCTHK JaHHOTO, BECbMa HEOJIHO3HAYHO BOC-
MIPUHUMAEMOT'O THUTIAXKa.
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mbl, OMHOCAUUECS K KOHKpEemHOMY noodvA3wiky. Ha ocnosanuu
KAH04€eBblX NpeuMyuwecmes u Jy4uleco onvima CO8PemMenHblx npo-
2PaAMM  ABMOMAMUUPOBAHHO20 Nepegooa Ovll  paspaboman
VHUBEPCANbHBIUL  8€0-UHCMPYMEHM, NO3GONAIOWUL  2eHepUpo-
6amb KaueCmeeHHull Nnepegoo Haubonee HacmOmHbLIX ClO6-
MEPMUHO8 NOOBA3BIKA «IO2UCTUKAY.

Kntouesvie cnosa: mawunHbvlil nepesoo, asmomamusupo-
BaHHBIN NEPegoo, napaieibHvle KOPRYCobl, NAMAMb Nepesooos,
yugposoti enoccapuii.

A NEW SOFTWARE APPROACH
TO COMPUTER-ASSISTED TRANSLATION
(BASED ON THE EXAMPLE
OF THE SUB-LANGUAGE «LOGISTICS»)

R.K. Potapova, O.1. Kuzmin
Moscow State Linguistic University
V.V. Potapov
M.V. Lomonosov Moscow State University

The main problem of digital translation is the interpretation
of specialized texts that include terms, abbreviations and other
linguistic elements related to a specific sublanguage. Based on
the key advantages and the best experience of modern auto-
mated translation programs, a universal web tool has been de-
veloped that allows generating high-quality translation of the
most frequent words-terms of the logistics sublanguage.

Key words: machine translation, computer-assisted transla-
tion, parallel corpora, translation memory, digital glossary.

MamunHbii iepeBox (manee — MII) sBusercs 3¢pdexrus-
HBIM IIM(POBBIM MHCTPYMEHTOM, OCHOBaHHBIM Ha KOMITBIOTEP-
HBIX aJITOPUTMaX, KOTOPBI CIIOCOOEH BBITIOIHATH aBTOMaTH4eC-
KU TIepeBO TEKCTOB XOPOIIEro KAadecTBa C OJHOTO S3bIKa Ha
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Jpyroi. 3a MHOTOJIETHEE MTPAKTHYECKOE MTPUMEHEHUE OH, HECO-
MHEHHO, JI0Ka3all cBoio 3¢ddexruBHOCTh [7]. HeBo3mMoxHO He-
JIOOLEHUTHh BaXKHOCTH TaKOW TEXHOJIOTUU I TJI00ATBHOTO MHU-
pa, TIe CKOPOCTh pe3yJjbTaTa sIBJSETCA NIABHBIM KOHKYPEHTHBIM
npeumytectBoM [Slocum 1985]. HenaBaue uccnemnoBanus 10-
kazamu 3¢dexruBHocTs MII Hay4YHO-TEXHHYEC-KUX TEKCTOB,
TEKCTOB 10 MEXIYHAPOJHBIM OTHOILIEHUSAM U IMOJIMTHUKE, BKIIO-
YaOLIUX MPOCTONH HAOOP CIIOB M CIIOBOCOYETAHUN Ha OoOuIHe Te-
Mol [20].

MIT Google Translate Ha cerogHsIIHANA MOMEHT SBISETCS
HauOoJIee MOMyJISIPHBIM U TOUYHBIM OHJIAH CEPBUCOM JJIs Iepe-
Boaa TekcToB [22]. Anroputmbl Google oOyuarorcst exeTHEBHO
Ha OTPOMHOM KOJIMYECTBE METAaTEKCTOBBIX (PParMEHTOB, 4YTO
MO3BOJIMJIO IOCTUYh MPAKTHUYECKU HUJICATbHOTO YPOBHS KadecT-
Ba, CPAaBHUMOI'O C «PYYHBIM)» IIEPEBOJOM YEIOBEKA.

OCHOBHBIMU METpHUKaMU JJi OlleHKH KadecTBa MII sBis-
torcst anroputmbl BLEU (anrn. Bilingual Evaluation Under-
study) [14] u METEOR (aurn. Metric for Evaluation of Transla-
tion with Explicit ORdering) [1].

Opnnako anroputMbel MII, ocHOBaHHBIE JIMOO HA CTATHUCTHKE,
1160 Ha 00yYEHHBIX HEHPOHHBIX CETAX, HE MOTYT OBITH OPUEHTH-
POBaHBI TOJBKO Ha KOHKPETHBIA MOMBSI3BIK, TAK KaK OHU O0yYa-
FOTCS HA BCEM JMAIAa30HE S3bIKOBBIX TEKCTOB. OTCYTCTBUE OPUEH-
Talld HA OINPENEIECHHBIN MOABA3BIK U HEBO3MOKHOCTh HACTPOU-
KM Ha KOHTEKCT SIBJIIeTCS II1aBHBIM HegpocTtatkom MII [9].

[TonbsI3pIKM BKITIOYAIOT B Ce0sl IIUPOKUH CIEKTP CHElH-
QTBHBIX TEPMHUHOB, KOTOpPBHIE HEOOXOIMMO COOTBETCTBYIOIIUM
o0Opa3oM Ki1accuPpUIMPOBATh U CTPYKTYPHPOBATh, YTOOBI Ipe-
JIOTBPATUTh HEKOTOPHIC BO3ZMOXHBIE OIIMOKN U HETOUYHOCTH TIe-
peBona. [l paspemenus nqaHHoM HectaHmaptHou s MII 3a-
Jaud TPEOYEeTCsl UCIOJIb30BaHNEe MU(PPOBBIX TIIOCCAPUEB, TOJIKO-
BBIX CJIOBapei U MPUMEPOB UCIIOIb30BAHUS CJI0BA B KOHTEKCTE.

dopMHUpoOBaHUE JIMHTBUCTUUECKUX 0a3 MaHHBIX, CIIOBapeH,
T€3aypyCoOB, IJIOCCAPUEB U JIPYTUX CHEIUAIU3UPOBAHHBIX 3Jie-
MEHTOB OOpa0OTKH €CTECTBEHHOTO S3bIKa IMO3BOJIAT M30eXkKaTh
dbopManbHBIX OMMOOK M HETOYHOCTEH MpPU aBTOMATUYECKOM
MEPEBOJIC CTICIIHAIU3UPOBAHHBIX TEKCTOB.
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Lenb0 AaHHOrO HCCJIEIOBAHUS SBJISIACH ITOHCKOBO-
aHaJUTH4YecKast paboTa, HallpaBliCHHAs HA BBIIBICHUE U KOM-
IUIEKCHOE JIMHTBHUCTUYECKOE OINHCAHUE OIIMOOK, JOMYIIEHHBIX
aBTOMaTHYECKUMH CHUCTEMaMH IE€PEBOJAA, a TAKXKe peau3aliys
MIPOTPaAaMMHOTO PEIICHHS, MO3BOJISIONIET0 (OPMUPOBATH OoJiee
TOYHBIC BAPHAHTHI KOHTEKCTYaJbHOTO MEPEBO/Ia B 3aBUCUMOCTH
OT MPEIMETHOM 00IacTH.

B nporecce uccnenoBanus 6pu1a chopmMupoBana nuuppoas
0a3a JaHHBIX MOIbI3bIKA «JIOTHCTUKA», BKIIIOYAIOLIAs TEPMHUHO-
JIOTHYECKUE €IMHULBI (TII0CCapuil), a TaKXkKe PsJl JTOTOJIHUTEIb-
HBIX (QYHKIMA K HEH, TAKUX KaK TOJIKOBAaHWUE 3HAYCHUMU, TIPUME-
pBl yIIOTPeOIeHU €IUHUIl B KOHTEKCTE, CHHOHUMHUYECKUHN psif
M DJIEMEHThl CUHTAaKCHYECKOM pa3MeTKu npemioxeHuil. C uc-
MOJIb30BAHKUEM MPOTPAMMHOTI0O MPOAYKTA yAaJI0Ch OCYIIECTBUTh
TOYHBIM MEPeBO]| MPEeABAPUTEIHHO OTOOPAHHBIX TEPMUHOJIOTH-
YECKHUX CIUHMII, OTHOCAIIMXCS K MOABSA3BIKY <«JIOTUCTHUKAy. [le-
pEBEICHHBIE 3JIEMEHTHI OLIEHUBAJIUCH 110 Ka4eCTBY U CpaBHUBa-
muck ¢ MIT Google. Mcnonp3oBaHue mporpaMMsel CO CrieUaId-
3UPOBAaHHBIMU HHCTPYMEHTAMH TII03BOJISIET HE TOJIBKO YIpO-
CTHTbH TPOILIECC KOMITBIOTEPHOTO TNEepeBoJia, CAeNaTh ero Ooiee
KaueCTBEHHBIM, HO U MIPEJOCTABUTH JIMHIBUCTUYECKYIO 00JIacTh
3HAHUH, HEOOXOIUMYIO Ui PabOTHl B JaHHOW MPEIMETHON 00-
nactu. [lomydeHHble pe3ynbTaThl OTpaxaroT 3¢G(HEKTUBHOCTH
IpOTpaMMbl B YaCTH BBIMOJHEHUS CIIEIUAIM3UPOBAHHBIX 3314
nepeBoja U MOJATBEPXKIAIOT KIIOUEBbIE MPEUMYILECTBA Tepes
CYILIECTBYIOIIMMH IPOTrpaMMaMH aBTOMAaTHYECKOTO MEPEBO/A.

ABTomaTH3upoBaHHbIM nepeBoa (nanee — All) mpencras-
nsieT coboit 0onee KOMIUIEKCHBIN MPOIYKT, KOTOPBINA MO3BOJISET
BBINIOJHATH psJ ClIEHUAIM3UPOBAHHBIX 3ahady Onarogaps coO-
CTBEHHBIM JIOMOJHEHUSM U HHCTpyMeHTapusm. [IpuHumas Bo
BHHUMaHUE NOIMYJSIPHOCTh pPAacCMaTPUBAEMbIX BOIIPOCOB, CBS-
3aHHBIX ¢ cuctemamu All u co3nanuemM 1UGPOBBIX JTUHTBUCTH-
yecknx 0a3 JaHHBIX, CIEIYeT OTMETUTh AKTyalbHbIC HAayYHBIC
uccinenoBanus [16—18].

Tak, mpyu IPOEKTHPOBAHUH TOJOOHBIX MPOTPaMM paccMart-
pUBaeTCs TMPOCTOM (CTaHAAPTHBIN) TMOAXOA M KOMIUIEKCHBIN
(MHOTOYpPOBHEBBIN), TIPEATIONATaONIUi 0oJiee CIOKHYIO BHYT-
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PEHHIOK CTPYKTYpy M IPOXO0XKICHHE OIPEAEIICHHBIX J3TaIloB
KOPPEKTUPOBKM TEKCTa IyTEM BHEIPEHHS HOBBIX 3JIEMEHTOB
WJIU U3MEHEHHMSI CYILECTBYIOIINX.

O06a mpuniuna paboTsl cofep)kar moje BBoja MH(popma-
mui 1 MIT oToOpaHHBIX TIpPEeMTOKEHUH (TEKCTOBBIX €IMHMII),
OJIHAaKO B MYJIbTHYPOBHEBOM IPECTABIECHUU ITOMUMO IOCTpE-
JAKTUPOBAHUS TEKCTa YEJIOBEKOM Ipejuiaraercs 0ojiee KOMII-
JeKcHas npoBepka kadectsa MII [5], koropas npenycmaTtpuBa-
€T peKOMEHalNI0 0oJjiee TOYHBIX TEPMUHOJIOTUUECKUX €IMHMII
1 00paboOTKy TEKCTa C pPy4YHBIM MEPEBOIOM YETIOBEKA.

Takol mpuHIMI mpeanonaraeT (HakKTHIECKH HCIOJIb30Ba-
Hue MII g co3aHus HEKOTOPOTO «CKeJeTa» TeKCTa AJis IOo-
CJIEIIyIOIIETO €r0 MCIOIb30BaHMs B KAUE€CTBE OCHOBBI OyAyIIEero
nepeBosia, a TaKkke pazdop ITOro mepeBoja Ha NMpaBHIbHBIC U
HENpPaBWIbHBIE 3JIEMEHTHI ¢ JOOABJICHHEM TE€X CETMEHTOB, KO-
TOpBIE YEJIOBEK-PEIAKTOP IMOCUUTAECT 00Jee COOTBETCTBYIOIIHU-
MU TOW WJIM WHOM MPEIMETHON 00JACTH C YUYETOM KOHTEKCTa U
MMEIOLINXCS OTPACIIEBBIX 3HAHUM.

[Iporpammer AIl mpenctaBisitor coO0l KOMIUIEKCHOE pe-
IIEHHE C MHOXECTBOM CIELMAIU3UPOBAHHBIX MHCTPYyMEHTApH-
€B, HAIIPABJICHHBIX HA PELICHUE YACTHBIX MPUKIIAIHBIX 3a/1a4, B
YaCTHOCTH Ha UCIIPABJICHUE U YJIYUIIEHHE KaueCTBa MAIIMHHOTO
WJIM PYYHOTO NIEPEBOJIA MPEIJI0KEHUM [2].

Ha ceroansiminuii 1eHb caMbIMH MOIYJISIPHBIMU MPOTPaM-
Mamu All sBastorcs Trados m SmartCAT [13]. OcHoBHOM
(YHKIMOHAJ, KOTOPBIH OHHU MPENOCTABISAIOT IOJIb30BATEINIO0, —
ATO MaMATh MEPEBOAOB, IU(POBOI III0CCapuii, aBTOMAaTHUECKas
koppekuus MII B paMKax CylIeCTBYIOIIMX JIBYS3bIUHBIX KOPITY-
COB, BO3MOKHOCTb KOJJIEKTUBHON pabOThI HAaJl OAHUM U TEM XKeE
JIOKYMEHTOM, BHECEHUE U3MEHEHHUI U aBTOMAaTUYeCKasi KOpPpeK-
s BBoAa TekcTa. OCHOBHBIM MPEUMYIIECTBOM TaKOro MOIXO-
Ja SIBJSIETCS TEXHUYECKass BO3MOXXHOCTh BKIIOYATh/OTKIIIOYATh
HEoOXouMBbIe sl paboThl PYHKIMU MM WHCTPYMEHTHI, Jejast
mpolecc nepeBoja 6ojaee MHTEPAKTUBHBIM [ 8].

TexHosorus namsTu NEpeBOIOB NpeHA3HAUYECHA JJIs Olpe-
JIeJIEHUs] POLIEHTHOT'O COOTBETCTBUSI TEKCTOBOI'O KOpIlyca Iy-
TEM €ro COINOCTaBJIEHUS C UMEIoLMMCS B 0a3e naHHbIX. OHU He
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MPEIOCTABIIAIOT KaKUX-TUOO JIMHTBUCTHYECKUX PEKOMEHIAIUI
JUTSL TIONIb30BATENsI, HE BBIBOIAT WH(MOpMALMIO O TpUMEpax
yHnoTpeOIeHusl TOro WIK WHOTO CJIOBa, a TaKXKe He IpearaioT
CHHOHHUMBI U JNeUHUIMIO0 HE3HAKOMBIX CIIOB MPEIMETHON 00-
JACTH, YTO YCIOXKHSAET MpOoIecC MocTpeaakTupoBanus [Doyon
2008]. Pa3pabotka y3komnpoduibHoil nporpammbl All sBnsiercs
aKTyaJIbHOM 3a/Jaueil M3-3a MOCTOSHHOTO YBEJIMYEHUS KOJIHye-
CTBa JIBYSI3BIYHBIX MapaUIeNbHBIX TEKCTOB B MHTepHeTe W He-
JIOCTATOYHOCTH MX Kiaccudukamnmu [16].

[Ipu aHanm3e MyIbTHSA3BIYHBIX KOPITYCOB TEKCTOB U paboTe
C TEpPMUHOJIOTHEN OBUIO BBISIBIEHO, YTO OOJBIIMHCTBO TEPMHU-
HOB MOABS3BIKA «JIOTHCTUKA» MPUHAIICKHUT aHTIUHCKOMY SI3bI-
Ky, HaOII0al0TCsA TakKe YacTHUYHbIE 3aMMCTBOBAHHS U MHTET-
panus B HeMelkui s3bIK [12]. @opMupoBaHus HOBBIX TEPMUHOB
ocyulecTBiseTcsl 0jaroaapsi 3aMMCTBOBAHUSAM, U OOJBIIUHCTBO
3aMMCTBOBAHUH, KaK M B IPYTHX OOJACTSIX, MPOUCXOIUT U3 aHT-
JIMHCKOTO SI3bIKA.

B pamkax mpoBeIeHHOTO HCCIIEIOBaHUS OBUIO TpOaHAIU-
3UpPOBAHO OOJBIIOE KOJIMYECTBO MAPAJUIEIbHBIX MYJIbTHS3bIY-
HBIX TEKCTOB, U3 KOTOPBIX BPYUHYIO W3BJIEKAJIUCh TEPMHUHOJIO-
TMYECKHUEe €AMHHULBI MOABSA3bIKA U COXPAHSUIMCh B BUAE Tabu-
ubl. JlaHHBIE CJIOBa U CIOBOCOYETAHUS SIBISIOTCS CIIELUATU3H-
pOBaHHBIMU U Tpu paboTe ¢ nporpammamu MII OblH BBISIBIIE-
HBI OMNpPENEICHHBIE 3aKOHOMEPHOCTH, KOTOpPbIE OBUIM YYTEHBI
npu GopMupoBaHUKM 0a3bl JTAaHHBIX, KOTOpas HCIIOJIh30BajIach
JUTSI IPOCKTHPOBAHUE COOCTBEHHOTO IIPOTPAMMHOTO alITOPUTMA:

— IIPEXKJIe BCETO, TP MIEPEBOIC TEPMUHOJIOTHUHU C TIOMOIIBIO
MIT Google ne Bcerma ynmaetcst OOOWUTHCS OJHO3HAYHOTO M
TOYHOTO NMEPEBOA;

— HEeKOTOpbIE TEPMUHBI MOIBSI3bIKA BBHUIY CBOCH HEOIHO-
3HAYHOCTH, UMCIOT KpaifHe Crielu(UIHbIC 3HAUCHHUS U 0e3 orpe-
nenenus (AeUHULINY) HEBO3MOXKHO TMONYYUTH MpECTaBICHUE
0 3HAYCHUH W BO3MOXKHOCTSX MPUMEHEHHS CJIOBa (CIOBOCOYE-
TaHUs) B paMKax MObsI3bIKA;

— IIPY HAJIMYUU CUHOHHUMHYECKOTO psijia TIEPEBOAUUKY JIEeT-
4ye OMpeNeNUThCs ¢ BRIOOPOM B MpoIiecce MOCTPENaKTUPOBAHUS
TekcTa. [ 3Toi 3a1aun He0OX0IUMO JOTIOJHUTEIIFHO HUCITOb-
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30BaTh aJTOPUTMBI BEKTOPHOIO MPEACTABICHUS CIIOB (aH2il.
word embedding) [11];

—IIpU TIEPEBOJIE CIOBOCOYETAHUNM MPEAMETHOM 00JacTu
«JIOTUCTUKa» HA HECKOJIBKO A3BIKOB (PYCCKHIl, HEMELKH, aHT-
JUNCKHI) OBUTM OTMEUYEHBI ONpEIeICHHbIE HETOYHOCTH (OIIH-
OouHbBIC BapUaHTHI NEPEBOJA), KOTOpPhIE NPHUBOJWIN K HCKa-
KEHHIO 3HAUCHHUS CIOB-TEPMHHOB JAHHOTO MOIBS3bIKA.

UroObl ONTHMM3MPOBATH PYTHHHYIO PaboTy M H30exarhb
pacxokJIeHUH B HWHTEPIIpPETallMd CJIOB-TEPMHUHOB Ha pa3HBIX
A3bIKaX (PYCCKHM, HEMELKHHA, aHTIIMHCKUI) OblIa MpeanpuHsITa
MOTBITKA YHU(PUITUPOBATH MHOKECTBO Hanbosiee d(pPeKTUBHBIX
¢byskuuit AIl 1 HalTH 11 HUX eIMHOE IPOTPaMMHOE pellieHHe,
CIOCOOHOE BBIMONHITH TOYHBIM MEPEBO U MHTEPIPETUPOBATDH
3HAUYEHMSI IMHTBUCTUYECKUX €IUHULL TOAbSI3bIKA.

B kavecTBe MpUOPUTETHOH 3aJ]a4u UCCIIEI0OBAaHUS paccMart-
puBasioch (opmMupoBaHue U(PPOBOI 0a3bl JaHHBIX HA OCHOBE
HauboJee YaCTOTHBIX CIIOB-TEPMUHOB Ha TpeX S3bIKax U oIpe-
JeneHnid Kk HUM. Ha nepBoM 3Tamne JUMHTBHCTHYECKAs €IMHUIA
MoMeIaeTcs B mosie BBoja nHpopmanuu. Jlanee ocymiecTBiser-
cs ee mepeBo ¢ momombio MIT Ha HeoOXoAMMBIH SI3BIK (pyc-
CKH, aHTTIUHCKHM, HeMelkuii). [locie sToro mpuBoAUTCS TpH-
MEp HCIIOJIb30BaHMsI CJIOBa M MOUCK CHMHOHMMOB. Ha crnenyro-
IIeM JTale MPOMCXOAUT 3ampoc K 0a3e AaHHBIX Ha OCHOBAaHUU
MOJIYYEHHOT'O TEepeBoAa Ul MOUCKa HeoOX0IuMon aeuHuIm
no CSV ¢aitny 6a3er ganHbsix. Ha mocimeanemM stame mpoucxo-
JUT CHUHTaKCUYECKas pa3MeTKa IpEAJIOKEHUs € IMPUMEPOM
yHoTpeOeHUs] TEpMUHA C MOACBETKOM MCKOMOI'O CJIOBa M 4Yac-
Tel peun [3].

Uro kacaetcsi BU3yaibHOro o(popmIIeHuUs, TO BHELIHUI BUJ
MPOrpaMMbl MOXKET OBITh MPEICTABICH CIEAYIOIKUM 00pa3oM
(puc. 1). Ilone Text input oTBedaeT 3a BBOJ TEKCTOBON HH(OP-
Maruu, none Translation BeiBogut pe3ynstaT MII mo moabsa3bl-
Ky «iIoructuka», none Word Usage Example mpenocraBiser
npuMep yHoTpeONieHusl cloBa-TePMHUHA B KOHTEKCTE, IOJe
Definition BEIBOIUT TOJIKOBAaHHE TEPMHHA Ha SI3bIKE TEPEBOJA U
none Synonyms TPeAOCTaBISET CHHOHUMBI B 3aBUCHMOCTH OT
CEMaHTUYECKOU OIM30CTH (110 yOBIBAHHMIO).
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Logistics terms translator

Text input

Freight

Translation

lpys

Word Usage Example

OGBeMbl rPy20B CTaOMNMIMPOBANHCE, 3 NONCKEHHE B

Sample chepe 3aHATOCTH BOAMTENEH HE M3MEHMADC.

Synonyms Definition

Tpy3 - ToBap B NPOLECce NEPEBOIKM, TPAHCNOPTHPOBHH,
nepemeLLeHun.

lpys, dpaxt, nepesoska

Puc. 1. lIpumep Bu3yajbHOro oopmiaeHus: NPOrpaMmMbl
«Logistics Translator»

Takum 00pazom, C MOMOIIBIO pa3pabOTaHHON MPOrpamMMBbl
CTaJI0 BO3MOXHBIM M30€KaTh BO3MOKHBIX HETOUHOCTEH IepeBoa
TEPMUHOJIOTUU U APYTHUX CEMAaHTHYECKHUX OIIMOOK, JOIMYIIEHHBIX
npu MammHHOM TepeBone Google B mpenenax moabsi3bIKa <J10-
THCTHKA», B YACTHOCTHU (ppa3, KOTOpbIE UMEIOT CIIEIHATIbHYIO HH-
TEPHPETALHIO TOJIBKO B KOHTEKCTE JAHHOTO MOIbS3bIKA.

Ha npumepe naHHOro ucCieIOBaHUS CTAHOBUTCS OYEBH]I-
HO, 4TO JUISl TIOJIy4eHHUs] HanOojee TOYHBIX Pe3yJbTaTOB BaKHO
UMeTh OOJbIION HAOOp MaHHBIX (BBIOOPKH) M A(DPEKTUBHBIC
IIPOrpaMMHBIE MHCTPYMEHTHI Il UX aHanu3a [4]. B nanHoM
cily4ae — ABYSA3BbIYHBIC MapaulelbHbIe KOPIYChl TEKCTOB, HEOO-
XOAMMBIe Ui opMHUpOBaHUS IIU(poBoro raoccapus [18].

JlanpHeimee pa3BUTHE MOJAO0HBIX MTPOTPaMM 3aKITIOYACTCS
B MUHUMM3AIMY BIUSHHS YEJIOBEKa HA MPOIIECCHI MOCTPEIaKTU-
poBanus. B Oymymiem oHu OyIyT BKJIIOUATh B CEOs ONpE/CIICH-
HBII HA0Op COBETOB, MOJACKA30K U PEKOMEHIAIHA 0 MEePEBOILY
nokymeHToB [15]. IIporpammer AIl mpuoOpeTyT 4YepThl SKC-
NEPTHBIX CUCTEM U HE TOJIBKO YaCTHYHO 3aMEHST CIIELUAINCTA
M0 TEepPeBOAY, HO U MPEAOCTABAT MOJIb30BATEII0 HEOOXOIUMYIO
CIPaBOYHYIO WHGPOPMALMIO IS JUCTAHIUOHHOTO OOYyUYCHHS
WHOCTPAHHBIM si3bIKaM [17].

Pazpaborannas nporpamma «Logistics Translator» siBisieT-
Csl MpUMEpPOM OYAYyLIUX CHEeIHaTU3UPOBAHHBIX HKCIIEPTHHIX Ie-
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PEBOIUYECKUX CHUCTEM Ul PELIeHUs Mpo(ecCHOHANbHBIX MpHU-
KJIAJHBIX 3aJa4, JAEMOHCTPUPYET OCHOBHOE Pa3IMUUE MEXIY
MII u mpodeccuoHaIbHBIM MTEPEBOAOM MOABA3BIKOB [19]. IIpen-
moJjlaraeTcs, 4Tto pa3pabOTaHHOE MPOTpaMMHOE OOecreueHHe
CTaHeT XOPOLIUM MPAaKTUYECKUM HHCTPYMEHTOM aBTOMAaTHye-
CKOI'0 TIEPEeBO/Ia MOIbSA3bIKA «JIOTUCTUKA» U HAMIET CBOE pa3BU-
THEe B OyAyIIMX HCCIENOBATENbCKUX MPOEKTax MO MPUKIATHON
u BKCHepHMeHTaHLHOﬁ JIMHTBUCTHUKE.

JIUTEPATYPA

1. Banerjes S., Lavie A. METEOR: An Automatic Metric for MT
Evaluation with Improved Correlation with Human Judgments // Proc.
of ACL Workshop on Intrinsic and Extrinsic Evaluation Measures for
Machine Translation and/or Summarization. — Ann Arbor, USA,
2005. — P. 65-72.

2. Bing X., Hongmei G., Xiaoli G. Computer-aided translation
tools in the 21% century // Shandong Foreign Languages Teaching
Journal. — 2007. — Ne 4. — P. 79-86.

3. Bird S., Klein E., Loper E. Natural Language Processing with
Python. — Sebastopol, CA: O'Reilly Media, 2009.

4. borvwaxosa E.U., Boponyos K.B., E¢ppemosa H.D., Kiviuun-
cxutt 2.C., Jlyxawesuuy H.B., Canun A.C. ABTomMaTHdeckas o0paboTka
TEKCTOB Ha €CTECTBEHHOM SI3BIKE W aHAIN3 JAaHHBIX: y4el. mocodue —
M.: U3n-s0 HY BIID, 2017. — 269 c.

5. bopucosa H.A. K onbITy NocTpeJaKTUPOBaHUSI HA MaTepUalie
aHIJIO-PYCCKOTO TEPeBOJila C MOMOIIBI0 aBTOMATHYECKUX CHCTEM
Google u Promt // Bectauk MI'JIY. — 2014. — Beim. 13 (699). — C. 53—
59.

6. Doyon J., Doran C., Means C.D., Parr D.Automated Machine
Translation Improvement through Postediting Techniques: Analyst
and Translator Experiments // Proceedings of AMTA. — 2008. —
P. 346-353.

7. Hutchins W.J. Machine Translation: Past, Present, Future. —
Ellis Horwood; Halsted Press, Chichester, New York, 1986.

8. vleva M.A., Melekhina E.A. Cloud platform SmartCAT in
teaching future translators // Linguistic and cultural studies: traditions
and innovations: proc. of the 27 international conference on linguistic
and cultural studies (LKTI-2017). Tomsk, 11-13 Oct. 2017. —

29



Springer, 2018. — Vol. 677. — P. 155-160 (Advances in Intelligent
Systems and Computing). — DOI: 10.1007/978-3-319-67843-6 19.

9. Kittredge R. Sublanguages and Controlled Language // The
Oxford Handbook of Computational Linguistics. — Oxford, 2003. —
P. 430-447.

10. Melby A.K. Computer-assisted translation systems: the stan-
dard design and a multi-level design // Proceedings of the first confer-
ence on Applied natural language processing (ANLC—83). — Associa-
tion for Computational Linguistics, USA, 1983. — P. 174-177. —
https://doi.org/10.3115/974194.974228.

11. Mikolov T., Chen K., Corrado G., Dean J. Efficient Estima-
tion of Word Representations in Vector Space // In Proceedings of
Workshop at ICLR. —2013a.

12. Mueller J. Term Formation in German Logistics Terminol-
ogy (February 18, 2022). — URL: https://sstn.com/abstract=4038329.

13. Ilanacenxos H. A. IlpakTuueckue pekoOMeHIAIH 1Mo 00yde-
HUIO JIMHTBHCTOB-IIEPEBOJYMKOB PadOTE B CHCTEMax aBTOMAaTH3HPO-
BanHoro mepesoma tuma SDL TRADOS u SMARTCAT // 53wk B
chepe mpodeccHoHANbHOW KOMMYHHUKAIMU: COOPHHUK MaTepUalloB
MEXIYHapOIHON HAayYHO-NPAKTUYECKON KOH(EpeHUuH MpenogaBare-
JIeld, aclIUPaHTOB M CTyNeHTOB — ExatepunOypr: Uzn. mom «Axypy,
2019. — C. 494-499.

14. Papineni K., Rouskos S., Ward T., Zhu W.J. BLEU: a Method
for Automatic Evaluation of Machine Translation // 40" Annual Meet-
ing of the Assoc for Computational Linguistics. — Philadelphia,
2002. - P. 311-318.

15. Peng H.: The Impact of Machine Translation and Computer-
aided Translation on Translators // IOP Conference Series: Materials
Science and Engineering. — 2018. — No 322. — 052024 1088/1757-
899X/322/5/052024.

16. [lomanos B.B. JINHIBOKOTHUTHUBHBIN MOIXOX K CO3IaHHIO
AaBTOMAaTH3UPOBAHHOHN CHCTEMBI TIEPEBOAA HA OCHOBE CIICIMAIM3HPO-
BAaHHBIX IMapaJUICIBHBIX TEPMHHOJIOTHICCKUX 0a3 maHHBIX (0030p) //
ConmanbHble U TYMaHUTapHBIE U TYMaHUTapHbIe HayKu. OTeuecTBeH-
Has ¥ 3apyOexnas nurepartypa. Cepus 6: S3piko3nanue. Pedeparus-
HBIH xypHAT. — 2022. — Ne 2. — C. 35-40.

17. Ilomanosa P.K. HoBble WHPOpPMAMOHHBIE TEXHOJIOTHH H
JIMHTBHUCTHKA. — 7-¢ m31. — M.: YPCC, 2021. — 600 c.

18. Potapova R.K., Potapov V.V. Some elaboration methods for
written and spoken multilingual databases // Vestnik Moskovskogo
Universiteta. Seriya 9: Philology. —2019. — Ne 3. — P. 71-91.

30



19. Potapova R.K., Potapov V.V., Kuzmin O.1. Logistics Transla-
tor. Concept Vision on Future Interlanguage Computer Assisted
Translation // Speech and Computer. SPECOM. Lecture Notes in
Computer Science / eg. by S.R.M. Prasanna, A. Karpov, K. Samud-
ravijaya, S.S. Agrawal. — Vol 13721. — Springer, Cham, 2022. —
https://doi.org/10.1007/978-3-031-20980-2_49.

20. Slocum J. Machine translation // Computers and Humanities. —
1985. —Ne 19. — P. 109-116. — https://doi.org/10.1007/BF0225 9632.

21. YVaumxun U.A. ABTomMaTHuecKas OLICHKAa KadyecTBa MalllMH-
HOT'O TePEeBO/a HAYYHO-TEKXHHUYECKOTo TekcTa // BecTHuKk MOCKOB-
CKOT'0 TOCYapCTBEHHOro obyiacTHoro yuuepcurera. Cep.: JIMHTBHC-
tuka. — 2016. — Ne 4. — C. 174-182. — DOI: 10.18384/2310-712X-
2016-4-174-182.

22. Wu Y., Schuster M., Chen Z., Le Q.V., Norouzi M., Mache-
rey W., Krikun M., Cao Y. et al. Google's Neural Machine Translation
System: Bridging the Gap between Human and Machine Translation //
Computer Science. — 2016. — https://doi.org/10.48550/arXiv.1609.08144.

OIEHKA CTEIIEHH ITOJIE3BHOCTH
KYPHAIUCTCKOI'O OBPA30BAHUA B POCCHUH
JJIAA YHAIIIUXCA U3 KHP: PE3YJBTATbBI OITPOCA
KATAUCKHUX CTYJIEHTOB PYJIH U MI'Y

EJL Ilpockypnoea, Banv Yoncy

Poccuiickuii ynusepcumem opyasicovl Hapooos
um. Ilampuca Jlymymowo

B cmamve Ha oCHO8e Npo6e0eHHO020 A8MOPAMU OHIAUH-
AHKEeMUPOBAHUSL NPOBOOUNCSL AHAIU3 CMENEHU NOIe3HOCMU 00~
YeHUsT HCYPHATUCTICKOMY MACMepCmsy KUMAaCKux cmyoeHmos
6 poccutickux gyzax. Ilpusoosmcs no3umuenvle u HeecamusHble
MHeHusi Monoowix nooeti uz KHP, obyuarowuxca ¢ Poccuu no
Hanpasnenuio «Kypranucmuxa», 0 npeomemax, 6Xo0Suux 8
npoepammy. Jlaemcsa obwas oyenKa HCypHAIUCmcKo20 0opazo-
sanus cmyodenmamu uz Kumas.

Knroueswie cnosa: xumatickue cmyoeHmuvl, HCYPHATUCMIU-
Ka, gvicuiee obpazosanue, KHP, 8y3.
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ASSESSMENT OF THE USEFULNESS
OF JOURNALISM EDUCATION
IN RUSSIA BY STUDENTS FROM CHINA:
RESULTS OF A SURVEY OF STUDENTS
OF RUDN AND MSU

E.L. Proskurnova, Wan Zhu

Peoples' Friendship University of Russia
named after Patrice Lumumba

This article, based on an online poll, is to give an assess-
ment of usefulness of journalistic higher education in Russia for
students, who are undergoing teaching program at Russian uni-
versities. The authors analyse results of the survey conducted
among Chinese students of MSU and RUPF.

Key words: Chinese students, journalism, higher education,
China.

TecHoe B3aMMOBBITOJIHOE COTPYIHHYECTBO Mexk 1y Poccuen
u Kutaem B XXI B. AeTepMUHUPYET HHTEPEC MOJOIACKH 00EUX
CTPaH K HM3YyYECHUIO PYCCKOTO M KHUTAMCKOTO SI3bIKOB KaK WHO-
CTpaHHbIX. MHOTOUKCIeHHbIE TyOnuKkanuu B menua PO u KHP,
II€ YKa3bIBAETCSA HA MO3UTUBHBIA BEKTOP Pa3BUTHUSI OTHOLIECHHI
Mexay oduruanpHeiMu [IeknHOM 1 MOCKBOH, 3asiBICHUS TIPE/-
CTaBUTENIed UCTEOMUIIIMEHTa, B KOTOPHIX BHOBb W BHOBBH MOJI-
YEPKHUBAETCSI 3HAYMMOCTH JIBYCTOPOHHETO MapTHEPCTBA, pac-
MPOCTpaHEeHHE HWHQPOPMAIUU O HOBBIX POCCHUCKO-KUTAHCKUX
KOHTPAKTaxX B CaMbIX pa3HbIX cepax: BCe ITH JAHHBIC B COBO-
KYITHOCTH CO3JIal0T ONPEECICHHBIA KOHTEKCT, MTO3BOJIsII HOBOMY
MOKOJICHUIO CYJAUTh O TOM, YTO OHHU CMOTYT MCIOJIb30BATh SI3bI-
KOBbIE HaBBIKH B CBOeW paboTe, peanusys B mpoiiecce mpodec-
CHOHAJIBHOM NIESITEIbHOCTU MPOEKTHI C KOJUIETAMHU U3 JIPYKECT-
BEHHOT'O FOCY/1apCTBa.

Onnum u3 Hambonee 3((HEKTUBHBIX CIIOCOOOB H3yYEHUS
KUTalCKOTO U PYCCKOIO SI3bIKOB KaK MHOCTPAHHBIX, HECOMHEH-
HO, CTOUT CUMTaTh MPOXOXKICHHUE CHEUUAIU3UPOBAHHBIX MPOT-
paMM B By3ax. Breiciiee oOpa3oBaHue TpaaWIIMOHHO IICHUTCS B
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[TogHeOecHOW, HE TOJIBKO H3-3a BO3MOXKHOCTH MpPHOOpECTH
KOMIIETEHIIMH JJIs1 paboThI B ONpENIeIeHHON cdepe U S3bIKOBbIC
HaBBIKM, HO TaKXe CHOCOOCTBYsI ()OPMHUPOBAHMIO Y CTYACHTOB
npodeccnoHanTbHOTO MUPOBO33PEHUs U IIeHHOCcTeH [2, c. 413],
JUISl THOCTPAHHBIX CTYJEHTOB ATO JOIOJIHUTENbHBIN IIaHC Hay-
YUTHCS BBICTPAMBATh MEXKYJBTYpHYI0 KOMMyHMKauuto. [Ipen-
MOYTEHHE TAKOMY METOJly 0Oy4EHHsI CEro/IHsI OTAAIOT THICSYU MO-
noaeix moaeit u3 KHP: B poccuiickux By3ax B koHie 2022 r., 1o
naHHbIM MunoOpHayku P®, obyuanucek 37 081 crynentoB u3 Ku-
tas [1]. Bce oHn B 00s13aT€IEHOM MOPSIIKE TIPOXOAAT Kype TIO pyc-
CKOMY SI3BIKY, CIIyIIAalOT Ha PYyCCKOM JICKLIMH, BBINOJIHAIOT 337a-
HUS, TUIIYT Hay4HbIE PA0OTHI TAKIKE HA PYCCKOM SA3bIKE U T.1I.

CrniocobHOCTh 00mmaThCsl HAa O(UIIHATBEHOM si3bIke PO nme-
€T 0coboe 3HaueHue JUIsl CTYJEHTOB, 00YYaloUIMXcs B POCCUI-
CKUX By3ax IO HAalpaBJIEHUIO MOATOTOBKHU «KypHamucCTHKa».
B yciioBusix KOHBEpPreHLMH W JIUTMTAIU3alUU BIIAJIEHUE HUHO-
CTPaHHBIMH SI3bIKAMM CTAHOBUTCS 00S3aTEIIHBIM YCIIOBHEM IS
YCHEIIHOH MPoQeCCHOHANTBHON peaanu3aliu.

OnHako HECMOTpsl Ha OOJbIINE MEPCIEKTUBBI, OTKPHIBAIO-
muecs mepen cryaeHtamu u3 Kutas B pesynbraTe MOTydYCHHS
BBICIIIETO 00pa3oBaHusi B Poccuu, y MHOTHX cam Tpoliecc ooyde-
HUSI HEPEIKO CBS3aH C TPABMATUYHBIM OIBITOM aJalTallld B
By3aX, CBA3aHHBIM C HEOOXOAMMOCTBIO MPEOJOJICHHS COLHO-
KYJIbTYpHBIX OapbepoB, MPUBBIKAHUA K JAPYyroMy KiIMMary, Tpa-
JUIUSAM, K HAlMOHAJbHOW KyXHE, K OTCYTCTBHIO B HEMOCpPE-
CTBEHHOM JIOCTyII€ POJICTBEHHUKOB U Jpy3eil. Y OOJbIINHCTBA
CTYJCHTOB HEM30€KHO BO3HUKAIOT CIOXXHOCTH B SI3BIKOBOM
B3aUMOJICHICTBUU C OJHOKYpPCHHKaMM U TpenojaBareiasiMu [3].
S13bIKOBOI Oapbhep CTAHOBUTCS MPUYMHOM BO3HUKHOBEHHS eIl
OJIHOTO SIBJIEHHS, KOTOPOE MOXKET BIMATh Ha (POPMHUpOBaHUE
00I11er0 HEraTUBHOTO BOCIIPHUATHS yU4E€OHOTO Mpolecca HeKOTO-
pbiMu yuamumucs u3 KHP: pycckosi3piaHOMY Te1aroruaeckoMy
cocTaBy ObIBaeT HEMPOCTO OLEHHUTh, HACKOJIBKO KOM(pOPTHHIM,
pPEKTUBHBIM H TOJE3HBIM CUUTAIOT IMPOIECC MPOXOKICHHS
TOTO WJIM UHOTO Kypca KUTAalCKUE CTYIEHTHI.

Jiist Toro, 9TOOBI BHISIBUTH OTHOIIEHHE K 00y4eHuto B Poc-
CHUM cpeau cTyneHToB-xypHamuctoB u3 KHP, aBtopsl mpen-
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CTaBJICHHOT'O UCCJIEIOBaHMSI MPOBEJIM aHKETHpOBaHUE 69 rpax-
nan Kuras, npoxoaammx odydenue B MI'Y um. M.B. Jlomono-
coa u PYJIH um II. JIlymyMOBI, pe1oCTaBUB pPECIOHCHTAM
BO3MOXXHOCTh JIaTh Pa3BEPHYTHIA OTBET Ha Jt00OH M3 MOCTaB-
JICHHBIX BOIIPOCOB. YYaCTHHKAaMHU ONpOCa CTallM ydammecs 1—
4 xypcoB OakanaBpuaTa U CTYJ€HThI-MarucTphl.

B wyacTHOCTH, pecHOHAEHTaM TpEaIaraioch OTBETHTH,
VOO081IemBOpeHnbl i OHU, 8 YELOM, KAUeCMBOM HCYPHATUCHICKO20
obpazosanusi 6 poccutickux gysax: 82,6% OTBETWIH TOJOKH-
TenbHO, 17,4% oTpHUIIaTEIBHO.

B mpouecce onpoca yaanock ONpeneanuTb OCHOBHBIE Npu-
YUHBL, OemepMUHUpytouue unmepec monoovix nodeu us KHP k
NOIYYEHUIO JHCYPHATUCMCKo20 0bpazoganus 6 Poccuu (y cry-
JICHTOB ObIJIa BO3MOYKHOCTh BEIOpPATh HECKOJIBKO BapUAHTOB OT-
BeToB). Ha pemienue pecnonneHToB mpuexaTb B PO B 6omb-
IIMHCTBE CIIy4aeB OKAa3bIBaJM BIIMSHUE Takue (aKTOphl, Kak
JIpyKECTBEHHAsI MOJIUTHYECKas oO0cTaHOBKa Mexay [lekuHoMm u
MockBoii (68,1%), B3aMMOBBITOJIHbIE 3KOHOMUYECKHE OTHOILIE-
HUsl Mexay nBymsi rocyaapctBamu (50,7%) u BeIronHbie ¢u-
HAHCOBBIC YCJOBHA Il TOJy4deHuss oOpas3oBanHusi B Poccuu
(ocToitHOe KauecTBO OOyUeHHUs MPU CPABHUTEIBHO HEBBICOKOM
croumoctH) (49,3%). YacTh CTyA€HTOB BBIOpANN POCCUICKHIA
BY3 B CBS3M C JIMYHBIM UHTEepecoM K ctpaHe (36,2%), ¢ BHICOKUM
CIPOCOM Ha XypHaiucTckue Kaapel B PO (21,7%), mubo npu-
CIIyIIaBIINCh K MHEHHUIO POJAUTENICH, POIACTBEHHHUKOB, ApY3ei
(23,2%). 8,7% MonoapIX TIOACH MPEeanouan He YKa3blBaTh MPH-
YUHY.

VY y4acTHUKOB aHKETUPOBAaHUSA ObLIa BO3MOXKHOCTH Tepe-
YHUCIIUTD 3aMeyanis, 603HUKarowue 8 npoyecce 00yueHus 6 poc-
cutickom 8y3e. OO00IIEHHbIE JaHHbBIE TO3BOJISIOT CHENaTh clie-
JYIOIME BHIBOJBL. Y 3HAUUTENBHOTO YHCIA PECIIOHIEHTOB 3a-
MeuaHuid HeT (48 orBeToB). Cpenr OTBETOB BCTPEUATUCH TE3H-
Chl, YKa3bIBaIOIINE HAa YPE3MEPHBIA 00bEM TEOPETUUECKOT0 Ma-
Tepuana (2 oTBeTa) U BHICOKOE YHUCIIO SK3aMEHAIIMOHHBIX UCIIBI-
tanuit (3 orBera). HekoTophie CTyJeHTHI MPU3HAIUCH, YTO pa3-
OYapoBaHbI J1e(PULIUTOM MPAKTUUECKUX 3aHATHI (6 OTBETOB) U
XOTenH Obl PACCYUTHIBATH HA MIOMOIIb CO CTOPOHBI YHUBEPCUTE-
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Ta B OpPraHU3allMyd CTAKUPOBOK HA POCCHHMCKUX TEJIEKaHaIax
(4 otBera). Ilo MHEHMIO ABYX PECHOHACHTOB, 3aHATHS HAuMHA-
IOTCSl CIIMIIKOM paHo. YacTe CTYJEHTOB NMPENNOWIN OTMETUTH,
yro oOyuyeHHe B Poccum OIEHMBAIOT Kak «OYEHb XOpPOIIEe»
(3 otBeta). Kpome Toro, ObUTO OTMEUCHO HATMUKE Psiia MPEAMETOB,
HE MMEIOIIUX, [I0 MHEHHUIO TPOUX CTY/EHTOB, IIPSMOTO OTHOLLIEHHS K
JKYpHAJIMCTUKE (HArp., Kypca 10 MaTeMaTHKe U IOPUCTIPYACHLIUN).
Bzamen, mo muenuto 10 onpormeHHbIX, OyaylMM KypHaIUCTaM
crousio Obl OOJBILE PacCKa3bIBaTh O MPUHIMIIAX CO3IAaHUS HOBOCTEH
B (hopmaTe KOPOTKHX BHIIEO IJIsi OHJIAHH-PECYPCOB, O JU3aiHE Tie-
yaTHBIX U uHTepHeT-CMU, a Takxke, 100aBUTh B MPOrpamMMy Tpe-
MET «OCHOBBI BUJIECOMOHTa)Ka». MHOrue XoTenu Obl UMETh BO3MOX-
HOCTb CJIaBaTh 3K3aMEHbI Ha KUTAICKOM SI3bIKE.

OpauH U3 BOIIPOCOB B aHKETE ObLI HAlleJIEH Ha BBISBICHHUE
Hauboee noie3Hslix, COTJIaCHO MHEHHIO OIPOIICHHBIX, npedme-
mog & gyze. Kypc mo M3y4eHHI0 pycCKOro sI3bIKa YIIOMUHAETCS
pecrionieHTamMu vame Apyrux (20 orero). Kpome Toro, cry-
JICHTBI BBICOKO OIIEHMBAIOT MPEIMETHI, TO3BOJISIONIUE Y3HATh O
NPUHIUNAX CO3JAHUS HOBOCTHBIX MAaTEpUaoB Uil pa3HbIX
CMU (8), mocTHyb OCHOBBI KYJBTYpPhl O3BYYMBAHHS TEKC-
TOB (2), mpuOpeCcTH HABBIKA BUICOCHEMKH U BUICOMOHTaXaA (2),
a Taxxke paboTel ¢ poromarepuaiom (2), U3y4YUTb UCTOPUIO Te-
JEeBUJICHUS U paauoBeniaHus (5), BHUKHYTb B CyTh IPOILIECCOB
Meana’skoHoMHukH (1), chopmMupoBaTh IMpeacTaBIE€HHE O CIO-
co0ax BBICTpAaUBaHHUA MEXKAyHapoaHOTo coTpynHudectBa (1),
O3HAKOMUTBCSI € 3THUYECKUMH MPUHLIUNAMU >XKypHanucta (3),
yIiyOuThCS B U3YyUEHUE TEOPHUH JKYPHATUCTUKH (4), y3HATbh, KaK
CO3/1al0TCsl MaTepualibl s ra3eT B HudpoByto snoxy (2). He-
CKOJIBKO CTY/JEHTOB OTJEJIBbHO OTMETWJIM 3HAYMMOCTb TaKUX
MPEAMETOB KakK CBA3U C 0OmecTBeHHOCThIO (1 OTBeT), WMHO-
CTpaHHasts W pycckas yutepatypa (3), uctopus 3apyOeHBIX
CMMU, mexnayHapoaHas xypHaimcTuka (3), putopuka (2). Tpoe
CTYZICHTOB MpPU3HAIKNCh, YTO HE OOHAPYXWIM AJs cedsl B By3e
MIOJIE3HBIX MIPEIMETOB.

[IpoBeneHHOE HcCIEeIOBAaHUE MO3BOJSET CHENATh BBIBOJ,
COrJIaCHO KOTOPOMY, ONpOIIEHHbIE CTyneHThl u3 Kuras, B 00-
IIEM, YAOBJIETBOPEHbl KAaue€CTBOM >KyPHAIMCTCKOro oOpa3oBa-
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Hust B Poccun. OgHako Haimuyue CTOJIb Pa3HbIX MHEHUH O MO-
JIE3HOCTU TE€X WJIM WUHBIX NPEIMETOB, BEPOATHO, YKa3bIBAIOT HA
TO, 4To Kaxapld ydammiics u3 KHP w3 mporpammer «Oepet
cBOE». MOXHO MPEINONIOKUTh, UTO Y MOJOJBIX JOJEH HET 00-
HIETO BIIEYATJICHHS OT Mpoliecca oOydeHus, TIae psll IPEIMETOB
SBIIIOTCS MarvucTpalibHBIMHU, 0Aa30BBIMH ISl OyAyIIMX KypHa-
JIUCTOB, COOTBETCTBEHHO, TPEOYIOMUMH 0COOOTO BHUMAHUS CO
CTOPOHBI CTYJIEHTOB, a APYyrHe MpHU3BaHbl OMOYb MPUOOPECTH
JIOTIOJIHUTEJIbHBIE  Y3KOCIEUATM3UPOBAHHbIE HaBbIKK. Bo3-
MO>KHO, CTOUT TOBOPUTh O HAJIMYUU HEOOXOJMMOCTH BBICTpau-
BaHMs KaU€CTBEHHO HOBOM KOMMYHHUKAIIMU MEXIYy IpernojiaBa-
TEJIIMU POCCUUCKUX BY30B M MoJoabIX Jroaeit u3 KHP, a taxxke
yKa3aTh Ha BaXHOCTb aJaNTallMU MPETNOoIaBaTeIbCKUX MPAKTUK
K OCOOBIM HY)KJIaM KHTaHCKHUX CTYACHTOB C YYETOM HX KYJIb-
TYpPHBIX 0COOCHHOCTEM, MOKEeNaHUN U TEHICHINI Pa3BUTUS Me-
nuacpensl KHP (MHOTHE Ty 1eHTBl BO3BpallatoTCs HAa POAUHY U
CTpPOSIT Kapbepy Tam).
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BJIMSTHUE UCKYCCTBEHHOI'O UHTEJIJIEKTA
HA ®OPMHUPOBAHMUE S13bIKA
1 HA OHJIAMH-OBIIIEHUE

A.A. Ilyzauee

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

B cmamve na ocnose ananuza nayunvix pabom, nocesiujeH-
HbIX 0OWEHUIO U UCKYCCMBEHHOMY UHMEIEeKNY, A8mopom Oblll
npogeder pazoop mpancpopmayuu a3vika. OCHOBHbLIM MeE3UCOM
A6715emcsi NPEONoJIoAHCEHUe 0 MOM, YMOo 00U npu oOweHuu u
0bpaweHuU K UCKYCCMBEHHOMY UHMELLEKNY Ad0anmupyom ceotl
SA3bIK MAK, YMOObL MAwuHa ayuuie e2o ocnpunumand. Ilomumo
9M0o20, NOOOOHAsE MpaHcopmayus SI36IKA MONCEM  MAKdice
cghopmuposams HOBbIN, OMOENbHBIU A3bIK O 00WEeHUs ¢ Ma-
WUHAMU.

Knrouesvie cnosa: uckyccmseeHuvill UHMeLeKm, sA3bIK08ble
Mooenu, eeHepamusHvie Mooeu, e1yOoKoe 0byyeHue, MauuHHoe
obyuenue.

THE INFLUENCE OF ARTIFICIAL INTELLIGENCE
ON LANGUAGE FORMATION
AND ONLINE COMMUNICATION

A.A. Pugachev

Peoples' Friendship University of Russia
named after Patrice Lumumba

In this article, based on the analysis of scientific papers on
communication and artificial intelligence, the author has ana-
lyzed the transformation of language. The main thesis of this
work is the assumption that people, when communicating and
appealing to artificial intelligence, adapt their language so that
the machine perceives it better. In addition, this transformation
of language may also form a new, separate language for com-
municating with machines.
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BnusiHre MCKyCCTBEHHOTO HWHTEIUIEKTa Ha (OpMUpPOBaHHE
S3bIKa U OHJIaH-OOIIEHHE B TOCNeAHUE 3 rofa ObUIO 3HAUYUTEIhb-
HbIM. OZIHAKO CTOUT OTMETUTb, YTO, ECIIU UCCIIENOBAHUS UCKYCCT-
BEHHOI'0 MHTEIJJIEKTAa KaK TAKOBOI'O HE HOBBI, UCCIIEIOBAHUS KPYTI-
HBIX SI3BIKOBBIX MOJIEJIEH TOJIKO HAOMPAIOT MOIYJISIPHOCTh B Ha-
y4yHoM mosie. [To Mepe coBepiieHCTBOBaHMSI MOJIENEN UCKYCCTBEH-
HOTI'O MHTEJUIEKTA MEHSETCS TaKKE HAllle MPEICTABICHUE O SI3bIKE
U KOMMYHHUKAIMM, a BO3MOXKHOCTH WX MpPUMEHEHHUs] B OyAyllemM
OesrpanuuHbl. Tak Kak JaHHas TeMa CBs3aHa B MEPBYIO OYepe.b
MMEHHO C BJIMSHUEM Ha SI3bIK M OOIIEHHE, Mbl PEIIMIN OrpaHu-
YUTHCSI PA3TOBOPHBIMU U TEKCTOBBIMU HEHPOCETSIMHU.

Jlis Hayanma CTOMT OMUCATh, YTO U3 ceOs NPEACTaBISIIOT
S3BIKOBBIC MOJIENH, U KaKk OHU paboTaroT. PasroBopHbie 00Jb-
IIME SI3BIKOBBIE MOJIEIM MCKYCCTBEHHOIO WHTEJUIEKTa IpEIHa-
3HAa4Ye€HBbl I UMHUTALUU €CTECTBEHHOI'O YEJIOBEYECKOrO Pas3ro-
Bopa. OHU HCTIONB3YIOT AITOPUTMBI MAIIMHHOTO OOYYEHUS IS
aHaJIM3a U IOHUMaHUS MOJEJIEH YeI0BEYECKOTO A3bIKa, YTO I0-
3BOJIIET UM F€HEPUPOBATH OTBETHI, COOTBETCTBYIOIINE KOHTEKC-
Ty ¥ TPaMMaTUYECKH MPABUIIbHBIEC.

OCHOBHOH alTOpPUTM PaOOTHI S3BIKOBBIX MOJENICH — 3TO
TEOpHUsl BEPOSATHOCTU. MalllmHa y4MTCS, MCIONb3Yysl KOHTEKCT,
MOHMMAasl 3HAYEHHUE CJIOB U CTHIb peuu. OHAKO, KaK U B 0OJIb-
IIMHCTBE KOMIIBIOTEPHBIX nporpamm, M1 moxeT BocipuHUMaTh
TOJIBKO uMcia. Ijis 3TOro Hy’>KHO yYWUTHIBaThb KOHTEKCT, CTUJIb
peun u 3HaueHue ciaoB. OTHAKO MAIIMHA MOXET paboTaTh TOJb-
ko ¢ muppamu. VIMEeHHO moSTOMY ISl NaibHEHIIEH paboThI
TEeKCT TpaHchOpMHUpYeTCs B uMciIoBoe 3HaueHue. [lomoOHbIN
MPOLECC HA3BIBAETCA KOJUPOBKOM, a pe3ysbTaT, KOTOPBIMA MOJIy-
YaroT MpH MepeBojie, — IMOSAUHIOM. Y KaKJIOro CJIOBa B CIIO-
Bape €CTb CBOM NOPSAIKOBBIA HOMED.

Hampumep, ¢pasy «KanyTb B J€Ty» MOXKHO MpPEICTaBUTh
Kak 4yuciioBoe Beipakenue [35 74 90].

Tak Kak 3a KaXXIbIM CJIOBOM CTOUT OIPEAEICHHOE YHCIIO,
NN cMoTpuT, Kakre KOMOMHALMU YHUCENl U B KAaKOM IOpSIZIKE
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yale BCEero BCTpeuaroTcs BMecTe B s3bike. Uem Ooubliie U paz-
HOOOpa3Hee HAOOp mapameTpoB (WM TEKCTOB), Ha KOTOPBIX
o0y4aeTcsi HepoceTh, TeM 00JIee TOYHBIEC 3aBUCUMOCTH MOKET
YJIOBUTH MalllMHA U BOCTIPOM3BECTH MX B BUJI€ HOBBIX JJAHHBIX.

Ecnun s3p1koBas Mozenb MOMy4daeT Ha BXOJE TOJIBKO OJIHO
CJIOBO, BapHAHTOB MPOJOJKEHUSI JTAHHOM (pasbl OyAeT orpom-
HOE MHOXeCTBO. VIMEHHO T03TOMY 4YeM O0JIbllle KOHTEKCTa, TeM
TOYHEE U MPaBUIIbHEE MO CMBICTY OyJeT MONTyYCHHBIN pe3ylib-
Tat. MoJens CMOTPUT Ha BCE CIIOBA, KOTOPBIE BBEJ MOJIb30Ba-
TE€Jb, @ 3aTEM Ha OCHOBAaHUM MUJLIUAP]IOB MTPOCMOTPEHHBIX TEKC-
TOB, KOTOpBIE TAaKK€ HA3bIBAIOT NApaMETPAMH, BBICUMTHIBAECT
BEPOSITHOCTh TOT'0, KAKO€ CJIOBO JIOJDKHO CTOSITh CJIEAYIOIIKM.
Honyctum, mocie ciioBa «KaHyThb», HA OCHOBaHUM MPOCKAHUPO-
BaHHBIX TEKCTOB HE MOXET CTOSAThH CJIOBO «s1010Kk0», W myma-
€T, 4TO 10 CMBICITY JaJbUIE JOJIKEH CTOSATH MPEIIOT: «BY», «BOY,
«o0». Ecnm x «kaHyTh» NOOABHTH «B», TO NaJbIlIe SI3LIKOBAS
MOJIEJIb HAaYHET HCKaTh CJIOBO, KOTOPOE YacTO BCTPEYAETCS C
ATUM NPEIJIOrOM: HampuMmep, «Jiety». M B KOHIe KOHIIOB MOJy-
YUTCS CBA3HOE MpeiokeHne «KanyTh B JIeTy».

Pa3paboTka sI3bIKOBBIX MO/JIENIEeH 3HAUUTEIHHO YIPOCTHIIACH
mocyie TpeacTaBieHus wuccienoBatemsiMu u3 Google Brain B
2019 r. apxUTEKTyphl HEHWpOceTel KOTOPYIO TaKkKe Ha3bIBAOT
tpanchopmep. JlaHHasS apXUTEKTypa UCIIONB3YETCs B OOJBIIMH-
CTBE COBPEMEHHBIX S3BIKOBBIX MOJIENIEH, TaK KakK IO3BOJISET
3HAYUTEJIBHO MOJHUMATh BBIYMCIMTEIBHBIE MOIIHOCTH, C OJH-
HaKOBOM 3aTpaTOi peCypCoOB.

Ilepexonss K MPaKTUYECKOM YacTH HCCIENOBAHUSA, CTOUT
OTMETHUTH, YTO BIUSHUE HCKYCCTBEHHOTO HMHTEJUIEKTa Ha (op-
MHPOBAHUE SA3bIKA OCTAETCS JOCTATOYHO HOBOWM TEMOM, TaK Kak
CTOJIb IPOJBUHYTHIE S3BIKOBBIE MOJIENIM HAYaJu BO3HUKATH CO-
BceM HemaBHO. OHAKO, yXKe ceiluac MpOCIIeKUBACTCS OMpejie-
JICHHas] KOPPEeNALUsS B CTOPOHY YIPOIICHHS OHJIAMH OOIIeHUs
(C TOMOIIBIO MCTOIB30BAHUS «YMHBIX ABTOMAaTHYECKHX OTBE-
TOB) U COKpAILEHUS OIpeIeJIeHHBIX 3ampocoB (Tpu oOpalieHuu
K UICKYCCTBEHHOMY MHTEIIJIEKTY HAIPSIMYIO).

Hanpumep, B uccnenoBanun «Kak MCKyCCTBEHHBIA MHTEI-
JIEKT BJIMSIET HA SI3bIK W COLMAIBHOE B3aMMOJICHCTBHE» B Ka-
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YECTBE pE3yJIbTaTa ABYX HKCIIEPUMEHTOB IOKAa3bIBAETCS, YTO
UCTIONIb30BaHue reHepatuBHOro MU B OOIIeHHE MOXET BIHSTH
Ha JI0JIEM Kak TMOJOXKHUTEIbHO, TaK W OTpULATENbHO. Jlroam
MpeAnoYuTaoT ucnoib3oBath MM, korma um npegocTaBisieTcs
Takasi BO3MOKHOCTb, U 3TO YBEIMUYUBAET CKOPOCTh OOLICHUS U
MIPUBOIUT K 00JIee IMOIMOHATIHHO MTO3UTUBHBIM BHICKA3bIBAHHSIM.

OpnHako Korja y4acTHHKHM IPEANojaraiv, 4YTo UX MapTHEP
UCIIOJIb3YET aBTOMATU4eCKU creHepupoBanubie U oTBeThI, OHU
BOCIPUHUMAJIM MX Kak MeHee OjarokenaTesbHble U Oosee 10-
MUHUPYIOIIUE, YTO MOTJIO HETAaTUBHO CKAa3aThCs Ha XOJe 001e-
Hus [2].

Ha ocHoBe »TOro mccieaoBaHusi MOXHO CIelaTh BBIBOJ O
TOM, YTO TO, KaK HCKYCCTBEHHBIH HMHTEJUIEKT IMPEIOCTABIISIET
uH(GOPMAIIUIO, BIHSIET HA TIPOIECC OOIICHHUS.

PacnpocTpaneHne HMCKYyCCTBEHHOTO HWHTEIUIEKTA U SI3BIKO-
BBIX MOJEJIEN MOBJIEKIIO 3a COOOI MOSBIECHUE TAK HA3bIBAEMBIX
«mpoMnToBy. [IpoMOTEl 3TO 3ampoChl WIM WUHCTPYKLIMH, HaIlU-
CaHHBIC CIEIHAIBHO TaK, YTOObI MCKYCCTBEHHBIA HWHTEIUICKT
JydIle uX TOHUMAaI B OoJiee 3PGEeKTUBHO CIPABISIICS CO CBOCH
3amaueld. B Hacrosmiee Bpems CyIIECTBYET MHOXKECTBO CEpPBH-
COB, MO3BOJISIFOLIUX IOJIB30BATEISAM JEIUTHCS CBOMMU 3aIIpoca-
MU Ul Pa3IUYHBIX SI3bIKOBBIX MOJENEH, paciiupsisi U COBEp-
meHcTBys ux ¢yHkuun. Hanpumep, caitt FlowGPT npemmaraer
MOJIb30BATENsIM COOOIICHUS, CO3JaHHbIE APYTHMU aBTOPaMH,
KOTOpbIE TpEIHa3HAa4YeHbl 1 OmpeneieHHbIX ueneil. Camu
«IPOMIITED pa3JieJeHbl HA HECKOIBKO KaTeropuil. CaMbIMU 1O-
MYJSIPHBIMA U3 HUX SIBJISIOTCS: aKaJeMUYECKHUe, MapKETHUHIO-
BbI€, HTPOBBIE U KOJUHTOBBIe. Hanmuune mogo0HOro cepBuca xa-
PaKTEpHO MOKa3bIBAET MOTPEOHOCTh B (POPMHPOBAHUU 0COOOTO
S3BIKA TSI OOIIIEHUS C MAIlIMHAMH.

Henb3sa Takke HE OTMETUTh HETABHUM Cly4al, KOTa ¢ mo-
MOIIBI0 UCKYCCTBEHHOTI'O MHTEIJIEKTA CTYJIEHTY yAAJIOCh HAIH-
caTh BBIMTYCKHYIO KBaJU(UKAITMOHHYIO paOOTy M YCIEIIHO 3a-
nTUTh ee. CaM CTYJEHT paccKas3blBall, KAK €My 3TO yJalocCh,
OTISITH YK€ MCTIONB3YS 0COOBIH SI3bIK Ji1s oOpamenus k MU [3].

B 3akntoueHue, BaXXHO MOJYEPKHYTh, YTO MCKYCCTBEHHBIN
uaTeIekT (M) oka3piBaeT 3HAYMTENIHLHOE BIUSHUC HA (GOpPMHU-
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pOBaHUE s3bIKa W OHJIAWH-00meHne. Mexanusmel MU, oOyden-
HbIE HAa OTPOMHBIX MAaCCHBAax JaHHBIX, CIIOCOOHBI HE TOJIBKO
aHaJIM3UpPOBaTh, HO W TEHEPUPOBATh TEKCT, BOCCO3/aBas pas-
JUYHBIE CTWIM U JUANEKThl. DTO HE TOJBKO OTKPHIBAET BO3-
MOKHOCTH 151 60s1ee A (HEKTUBHOTO M TOUHOTO OOIICHUS, HO U
BHOCHUT ONPEENECHHYIO JI0JII0 HEONPEEICHHOCTH, CBI3aHHOU C
BOIPOCaMH MPO3PAYHOCTH U OTBETCTBEHHOCTH B HCHOJIb30Ba-
HUH TAKUX TEXHOJIOTUM.

C poctoMm mnpoHukHoBeHHss M B Haily MOBCEIHEBHYIO
JKU3Hb B@XXKHOCTHh 3TOH NPOOJIIEMATHUKU JIHUIIb YBEITHYUBACTCA.
NU urpaer kiIr04YeBYIO POJb B CO3JaHUU HOBBIX (HOPM sI3bIKa,
BKJIIOYAsi CJIEHT, UANOMBI U YCTOMYUBBIE BBIPAXKEHUS, KOTOPbIE
MOSIBIISIFOTCSL B pe3yJIbTaTe OHJIAWH-OOIIEHHsI. DTO, B CBOIO OYe-
penb, MOXKET MPUBECTH K OoJiee TITyOOKUM U3MEHEHUSM B SI3bIKE
U KyJIbTYypE B LIEJIOM.

OnHako, HECMOTPSI HAa BCE BO3MOKHBIE U3MEHEHHUSI, BAXKHO
MOMHHTB, 4TO MM — 3TO MHCTpYMEHT, CO3JaHHbIA U KOHTPOJIHU-
pyeMBIii 4en0BEKOM. B Hammx pykax OCTacTCsl PELICHHE, Kak
MBI OyJIeM HCIIOJIb30BAaTh ATOT MOIIHBIA MHCTPYMEHT M KaKUM
o0pa3om oH Oy/eT BIMATH Ha Hallle OOIIeHWEe W Hall s3bIK. Mc-
CJIeIOBaHUS B 3TOW 00JIaCTH M OOIIECTBEHHbIE AUCKYCCHUHU, KaK
HUKOT/Ia, aKTyaJIbHbl M BaXXHBI JJIsi TIOHUMAHUSI W yIPaBICHUS
STUMH U3MEHEHUSIMH.
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3HAYEHME )KYPHAJUCTCKOM JESITEJILHOCTH
MATDBSIIIIA PATA B ®OPMUPOBAHUM
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BEHI'EPCKO¥ IPECCBI
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B cmamve paccmampusaemcsi poib nepeou 8eHeeposizbly-
HOU 2a3emvl U HCYPHATUCTICKOU OeAmeNbHOCIU ee OCHOBAMEJIs.
Mamvsiwwa Pama 6 gopmuposanuu HAYUOHANLHO20 A3bIKA U
mpaouyuil NPeccol, 3HAYEHUE COBPEMEHHBIX TUHSBUCIMULECKUX
uccnedosanull 8 yughposom odwecmae.
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OF MATYAS RAT'S JOURNALISTIC WORK
IN SHAPING THE NATIONAL LANGUAGE
AND TRADITIONS OF THE HUNGARIAN PRESS

T.Y. Pynina

Peoples' Friendship University of Russia
named after Patrice Lumumba

This article examines the role of the first Hungarian-
language newspaper and the journalistic work of its founder,
Matyas Rath, in shaping the national language and press tradi-
tions, and the significance of modern linguistic research in a
digital society.

Key words: Hungary, Hungarian journalism, Hungarian

language, Rat Matyas, Magyar Hirmondo.

VYcnoBus 1udpoBoro oduiecTBa MPEONPENEIsSOT SI3bIKO-
BYI0 KOHBEPIeHIIMIO, TIPUHATHIE B UHTEPHETE AHIVIMIU3MBI aK-
TUBHO BHEJAPSIOTCA B HAIMOHAJBHBIE SA3BIKH, (DAKTHUECKH HE
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OCTaBJIsIsl AIbTEPHATHUBBI WM IIAHCOB JJIS SI3bIKOBOTO IIypH3Ma
CYILIIECTBEHHBIM BHEIPEHHEM B BEpOAIbHYI0 KOMMYHHKAIIUIO U
a0b0peBHaTyp, COKpalleHUH, CUMBOJIOB. VMHTEpECHBIM B 3TOM
aCIEKTE MOJKET IPEICTaBIATHCS MCTOPUYECKHUM OIBIT BEHIEp-
CKOM ’)KYpHAJIUCTUKH, KOTOPBIHA MBI U TIpEJjIaracM pacCMOTPETb.

[IepBas razera Ha BEHT'€PCKOM SI3BbIKE B MOJIMITHUYHON MO-
Hapxuu ['abcOyproB — Magyar Hirmond¢6 [1] — Beina 1 ssaBapst
1780 r. B bpatucnase (Pozsony), 10 3TOro BpeMEHHU BEHIE€PCKUE
ra3eTbl IyOJMKOBAIKMCH HA JIATBIHU M HEMEIKOM. 3Ha4eHUe 3TOU
BEHI'€POSI3bIYHOM ra3eThl, BBIXOAUBILIEH BO BPEMsI JECATHIIETHE-
ro npasienns I1. Hoxeda (I Jozsef), HaspBaemoro «itosedu-
HU3MOM» H «IIPOCBELICHHBIM a0comoTu3Mom» [2, c. 149], Tpyn-
HO HEPEOLIEHUTh HE TOJIBKO B )KYPHAJIUCTCKOM U JIMHTBUCTHYE-
CKOM acIeKTax, HO U B coluaibHO-noauTHdeckoM. Ha ee nes-
TEJIBHOCTU OTPA3MUJIOCh U MPOTOHALMOHAIBHOE CONPOTUBIICHUE
B obmiectBe: «Korma aBcTpuiCKuil UMIIepaTop 3axoTeN JTUKBU-
JUpOBaTh MPUBWIETMH BEHIE€PCKOH apHCTOKPAaTHH, TO IMOJHS-
Jach COCJIOBHAs OMIMO3MIMS, KOTOPYKO COBPEMEHHBIE BEHIEp-
CKHE€ HCTOPHUKH OIpPENENAIOT KaK HAlMOHAIbHOE COIPOTHBIIE-
Hue. DakTHYeCKH MaMsATh O OJIECKE U BEIHMYUH CPEIHEBEKOBOTO
BeHnrepckoro koposeBcTBa sIBUJIACh BaKHBIM 3JIEMEHTOM CO-
CJIOBHOT'O CaMOCO3HAHUs apUCTOKpAaTHUECKOM «natio hugaricay»
(«BeHrepckoi Harm»)» [3, ¢. 83]. B memom Magyar Hirmondo
OTKpbUIa HOBYIO BEXY M 3aJI0’KMJIa OCHOBBI BEHT€PCKOM KypHa-
JUCTUKH |, YTO CYIIECTBEHHO, CITIOCOOCTBOBANIa (POPMUPOBAHUIO
U COBEPILIEHCTBOBAHMIO BEHI'€PCKOI'0 ra3eTHOTO U JaXKe JIUTepa-
TYPHOTO SI3bIKa.

OcHoBaTenemM u nepBbIM peaakTopoM Magyar Hirmondo
CcTal OIWH W3 SPKUX CTOPOHHHMKOB lIpocBemieHus, KOTOpBIN
oOyuasics B ['€TTUHI€HCKOM YHUBEpCUTETE, JTIOTEPaHCKH mac-
top Marteam Par (Rat Matyas, 1749-1810) [4], oH xe ¢akTu-
YecKu ObUT M «mucaTalieM TazeTbD» (Ujsagird), koropas umena
no3aroyioBok «muckMay (levelek). Matesimn Part 3anumarncs ot-
60poM 1 00pabOTKOM MOCTYIABIIMX COOOIIEHUN OT CBOMX MECT-
HBIX KOPPECIOHJEHTOB, YTEHUEM U NEPEBOAOM 3HAYMMOW HH-
(dbopmanuy U3 THOCTPAHHBIX I'a3€T, UCIIONIHSAS POJIb U HOBOCTHOM
CITy>KOBI, a TaK)Ke U HEMOCPEJCTBEHHO HAITMCAHUEM MaTepHaJIOB
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JUTSL KaKJI0ro HoMepa raszetol [S5]. CTpykTypa u BepcTka Magyar
Hirmond6 oTnmuanack OT mpeapAyIiX BEHTePCKUX Ta3eT, Obl-
Ja HEe B JIB€, @ B OJJHY KOJIOHKY, UTO cJiejano 06ojee cBOOOTHOM
camy ¢opmy m3nanusa. Buemnuit Bug Magyar Hirmondo otpa-
’KaeT BBICOKHE CTaHIAPThl TUTIOTpaduu, U3ATENS U PEIAKTOPA:
Ha I'PaBIOPE TUTYJIBHOTO JHUCTa B OKPYKEHUU TEKCTa C UMEHEM
Mapuu Tepe3un (naBieil JeCATHIETHIOW JHUIEH3UIO HA U3[a-
HUE), HA3BaHUA Ta3eThl U JIAThl, pa3MEIleHO H300paKeHue Je-
TALEro Haj 3emsied Mepkypusl U JIEHTa C HAIKMChbIO, BHU3Y
rep0 Benrpuu, cipaBa u ciieBa KHUTH, MUChbMa, TOKYMEHTHI [1].

Kak MbI oT™Meuanu, nepBasi BEHIepOs3bIUHas razera 3ajo-
JKUJIa BaKHbIE OCHOBBI BEHI'€PCKOW MpecChl, HAIpUMeEp, pac-
CMaTpUBasi MECTHBIC HOBOCTH Kak 0oJiee 3HAYUMBIE, YeM COOBI-
THS MEXIyHapOJHbIE, OCBEIIasi, B IEPBYIO0 OYEpE/b, CBI3AHHBIC
C J)KM3HBIO BEHI€pPCKOro HacesneHus: HoBocTu. [losTtomy MaTesi
Part opranuzoBai mMpoKy0 KOPPECTIOHIEHTCKYIO CETh U3 CBOUX
3HAaKOMBIX W YHUTaTeJel M MPOCHUI UX PETYJISIPHO cOooOIIaTh B
MMCbMaxX O HamboJee 3aMETHBIX COOBITHSX B MX PE3HJICHIIH-
ax [S]. Orta Tpaguiysa mpeAnoYTeHUsI BHyTPEHHEH nHpopManuu
nepen 3apyOeHOW CoXpaHWIach Ha MPOTSHKEHHH Ooliee, 4em
JIBYX BEKOB BEHI€PCKOM XYpPHAJIMCTUKH, IPOCMAaTPUBAETCA U B
JIeATEIbHOCTH COBPEMEHHBIX BEHIrepcKux meaua [6, c. 115].

Marpsii Pat He mpocTo cyxo coo0Iman HOBOCTH, a 100aB-
T KOMMEHTapuu M MHEHMs, pacrojiarajl MX TEeMaTUYeCKH.
[TomuMO HOBOCTHOH WH(pOpPMAIUH, Ta3eTa yiAelsja BHUMaHUC
JUTEPATYpHOU KpPUTUKE (B OTCYTCTBHE XYpPHAJIOB OHA TaK¥Ke
Opana Ha ce0sl X POJIb CO CBOMMU PELICH3USIMU Ha KHUTH), TEME
HSKOHOMUKH, TyOTUKOBAIA U HAYYHBIE CTAaThH, HAIIPUMED, TPYAbI
Camynans [IpsipMaT, KpyIMHOTO BEHI'€PCKOrO YUYE€HOTO, TUHIBUC-
ta. «Magyar Hirmondo, XoTsi 1 cuuTanach MOJUTHIECKOMN rase-
TOM, HO, TIOCKOJIbKY ObLIa MEPBHIM U €IMHCTBEHHBIM TEPUOIU-
YECKHM H3/IaHMEM Ha BEHI'€PCKOM S3BIKE, TO yJeisiiaa CylecT-
BEHHOC BHUMAHHE BCEM 3HAUYUTEIHHBIM COOBITHSIM M IIEHHOCTSIM
Benrpun» [5].

Bce 310 cmocoOctBOoBano tomy, uro Magyar Hirmondo
cTaja aKTUBHBIM (PAKTOPOM HMHTEIJICKTYyaJIbHOM >KU3HU BEHIEP-
CKOro oOIIecTBa CBOETO BPEMEHHU, CBUICTEIHCTBOBAIO O TOM,
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YTO MBINIJICHUE peaakTopa razersl Marbsma Parta tiy6oko
npoHu3bIBau uaeu Ilpocsemenns.

HecmoTpss Ha TO, 4TO razera usgaBajiach B bparucnase,
pacmpocTpaHsiach OHa Mo Bceil oOmmpHoM Tepputopun Kopo-
neBcTBa BeHrpum, B pecarkax ropoaos, B 184 komurarax crtpa-
HBI, ¥ €€ YMTaTeNIbCKas ayAuToOpus ObUIa pasHOOOpaszHa: ABOPS-
HE, IOMEIINKH, CBALICHHUKH, TOCYIapCTBEHHBIE CIIyXalllue,
MarHaThbl, Ye3/Hbl€ U TOPOJCKHE YNHOBHUKHU, YUUTEIS, FOPUCTHI,
BOCHHBIC, BpAul, CEIbCKOXO3AWCTBEHHbIE M IMOYTOBBIE PabOT-
HUKH, CTYJIeHTBI, ropokane [1]. MaTesam PaT He TOJIBKO OCHO-
BaJl IIEPBYIO BEHIEPOSA3BIYHYIO ra3eTy, HO M 3a TPU roja CBOEH
PEIAKTOPCKON M KYPHAIMCTCKON AESATEIBbHOCTH CHENal €€ Ka-
4ECTBEHHOM, CO3aJl CEThb KOPPECIIOHIEHTOB, C TOMOLIbIO0 KOTO-
PBIX €ro Ta3era craia ropaszo 0ojiee BOCIPUMMYUBON K SKOHO-
MUYECKUM, COI[MAIHBIM U KyJIbTYPHBIM MpoOJIeMaM BEHTPOB B
MoHapxuu ['abcOypros, 3aJI0KHJI OCHOBBI UHUTATEIBCKUX MPH-
BBIYEK HaceleHus. TakKe OH MPEJOCTABISI CBOUM YHUTATEIISM,
KOTOpBIE HE UMEJIU JIOCTyIa K MHOCTPAHHBIM ra3eraMm, «Iepese-
JICHHbIE Ha BEHTepCKUi 3apyOe’KHble HOBOCTH, COIPOBOXKIAe-
MbI€ KOMMEHTapUAMU U OOBSICHEHUSIMH, YEM OTKPBUI JUIS
OOJIBIIMHCTBA MTOYTH COBEPUICHHO HEU3BECTHBIM MUp 3araHOTO
obmectBa. brnarogaps nmyonunuctuke Pata crycts necsaTuneTus
ra3erbl CTajJd AKTUBHBIMH YYaCTHHKaMU HAIlMOHAJIBHOI'O BO3-
POXKICHHS, a 3aTEM Jake U BEHT€PCKOTO SKOOMHCKOTO JBHKE-
HUs» [5].

[TepBriii penaktrop Magyar Hirmondé Martesam Pat otka-
3aJICsl OT CYIIECTBOBABIICH MPAKTUKU ITyOJIMKAIMIA Ta3eT Ha Jia-
TBIHH, [TOCKOJIbKY CUMTAJ HAIMOHAJIBHBIN SI3bIK CPEACTBOM IPO-
CBEIIEHUS M OOpoJICs 3a OOBEAMHEHUE PA3IMYHBIX TUAJIEKTOB
BEHI'ePCKOT0 S3bIKA, MCIONB3Yysl rasery s (hOpMHpOBaHUS
€IMHOT'0 JINTEPATyPHOIO S3bIKA U KAK CPEJCTBO pacHpOCTpaHe-
HUS HOBBIX MOHATUA U TepMUHOB. OOHaApyXHB, 4TO y psAna
CJIOB, MCIIOJIb30BABIIMXCSA B COBPEMEHHBIX €My HMHOCTPAaHHBIX
razeTax, HeT BEHIEPCKHX IKBHUBAJICHTOB, PaT yBuaen aabTepHa-
TUBY: THOO TMPHUHATH HUX, BBOJIUTH B BEHTEPCKUN TEKCT HHO-
CTpaHHbIE 3aUMCTBOBaHMs, JINOO CO37aBaTh BEHIEPCKHE SKBU-
BajieHThl. I Matbsiin Pat BeIOpan mociennee, 1 MIMEHHO Tak OH
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MPUAYMAI CIOBO <KYPHAJIUCT» BMECTO HCIIOJIb30BABIIETOCS B
TO BpeMs «pOMaHHUCTa». IHOCTpaHHbIE Ha3BaHUS MECT U NIEPCOH
OH OmyOJMKOBBIBAJ CHavyasa (POHETHYECKHU, a 3aTEM — YTOOBI UX
MOKHO OBIJIO BOCCTAaHOBUTH — B WX IEPBOHAYAIBHOM BHJIE B
ckoOkax [5]. OGHOBIIEHHE BEHTEPCKOTO S3bIKA U KYJIBTYPBI, pa3-
BUTHE HAIIMOHAIBHOTO $S3bIKa Yepe3 ra3eTy CIOCOOCTBOBAIIO
00BETMHEHHUIO PA3TIMYHBIX JHAJICKTOB, a TaKXkKe M pa3paboTke
Hay4YHOT'O0 U KHM>KHOTO S3bIKa, IIOCKOJIBKY B POJAHOM sA3bIKEe Par
BUJIEJI OCHOBHBIE CPEJICTBA Pa3BUTUSI HAYK U PacIpOCTPAHEHUS
[IpocBeniennss U XOTeN CO34aTh SA3BIKOBBIE MPEANOCHUIKU IS
YIPOYEHHUS I'PaXkIaHCKOI'O CAMOCO3HAHUS IyTEM Pa3BUTUS €1U-
HOTO BEHIE€PCKOT0 JUTEPATYPHOTrO s3bIKa. IMEHHO ¢ HUM SA3BIK
BIIEPBBIE CTaJl CUMBOJIOM Haluu. OTMedasl 3Hau€HUE KypHaIIU-
CTCKOU zesTenbHOCcTH Matesima Para, BeHrepckuii ucropuk I'e-
3a by3uHkaii momyepkuBai, uto «Magyar Hirmond6 3anumaer
3HaYUMOE MECTO B HaIlleM KyJIbTYpPHOM HacCJ€IWH, TaK Kak B
KoHIIe 18-ro Beka razera Oblila BaKHBIM IMOMOIIHUKOM U (hopy-
MOM JJI pa3BUTHUSA HALMOHAIBHOM HAyKU U KyJIbTYpeD» [7].
Martbsm Pat OyKBaJIbHO OXWBUJI JIPEMITIONIUN TyX CBOETO Ha-
pojia, cAesaB €ro BOCHPUMMYUBBIM K Pa3BUTHUIO BEHI€PCKOIO
s3bIKa, TJIaBHOE, Ojarojapsi rasere, oObEIUHUI BEHTPOB Uepes
HAIIMOHANBHBINA s3bIK [4]. JloOaBUM, YTO HENb3sl HE MOMYEPK-
HYTh W 3HAUMTENbHYIO nesrenbHocTh Depenna Kazunmm (Ka-
zinczy Ferenc, 1759-1831), nucarens u uaeoaora BEHIepCKOro
[TpocBemenust B pehopMe BEHTEPCKOTO JHTEPATYPHOTO S3bI-
Ka [8].

Taxkum oOpaszom, mepBasi BEHreposi3bluHas razera Magyar
Hirmond6 cBs3ana u accouumupoBaHa ¢ JIUYHOCTHIO Martbsina
Para, KOTOpBI B CBOEH JXyPHAIMCTCKOM M PENAKTOPCKOM nes-
TEIBHOCTH CTPEMUIICS COXPAHUTh HAIMOHAIBHBIN A3BIK, Pa3BH-
Bas U COBEPILEHCTBYS €ro, CIO0Jb30Bajl BMECTO MHKOPIIOpALUU
3aMMCTBOBAHHBIX CJIOB SI3BIKOBOM Mypu3M. SIBIsAACH AyHioi Ha-
pojia, S3bIK OIpenesieT o0pa3HO-JTOTUYECKYI0 CHUCTEMY MBbIIII-
JICHUs, MEHTAJIUTET, CIOCOOCTBYET mepenaye Tpaaunui, Ghop-
MUpPYET 3THUYECKYI0 WJIEHTHUYHOCTb, OOBEAMHSIET HAIMIO.
Magyar HirmondocmocoOcTBoBana caMOCO3HAHUIO BEHTPOB KaK
€IMHON 3THUM B MOHapxuu ['abcOypros, chirpana CyliecTBEH-
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HYIO0 POJIb B Pa3BUTUU BEHIE€PCKOIO S3bIKA U COXPAHEHUU €ro
CaMOOBITHOCTH, Jajla MMITyJIbC CTAaHOBJICHHIO M JAlbHEHIIEeMY
(GOpMHUPOBAHUIO BEHTEPOS3BIYHOMN KYPHATUCTUKHU U TPECCHI.

B 3axiroueHnN HEMaOBa)XKHO OTMETUTH U IPOJIOJIKEHUE
TPaAUIMI COXPAHEHUS] BEHIEPCKOrO SA3bIKA B CETOAHAIIHUX
peanusax. B crpane cymectByer MTHCTUTYT BEHIE€pPCKHUX HCCIIE-
JIOBaHWH, OH Hayaj CBOIO jAesTenbHOCTh 1 sHBapsa 2019 r., 3a-
HUMAETCs UCCIIEA0BAHNUSIMHU IPOUCXO0XKIEHNS BEHIE€PCKON HAIUU
U s3bIKa [9], B paMKax KOTOpPOro akTuBHO pabotaet LleHTp mc-
CJIeI0BaHUI JIMHIBUCTHUYECKOrO pa3BuTus [10]; cymiecTBeHHbII
BKJIQJI BHOCUT AcCCOLHALMS YYUTEIEH POJHOrO S3bIKa, 3a7ady
KOTOPOTI'0 MOKHO OINPEAEIUTh MHEHUEM JIOKTOPA JIMHTBUCTUKHU
Jlacno eme (Deme Laszlo, 1921-2011): «sa3p1koBOe 0Opa3zoBa-
HUe, OepeXHOe KYJIbTUBUPOBAHUE POJIHOTO SA3bIKA — JIEJI0 00IIe-
CTBEHHOE, JAEN0 Ka)KJI0ro, MOJAr Kaxaoro» [11]; u, KOHEUHO
I{eHTp JTMHIBUCTUUYECKUX HCCIIEOBaHUM, co3qaHHbIA 12 MapTa
2021 r. myrem mpeoOpazoBanusi MHCTUTYTa JIMHTBUCTHKUA W
BKJIIOYAIOUIUN YEThIpE JIMHTBUCTUYECKUX HCCIEI0BATEIbCKUX
uactutyTa [12]. OcHoBHOM 3amaueil LleHTa sBisieTcs mpoBene-
HUE HAYYHBIX UCCIIEIOBAHUN B 00JIACTH KaK BEHI'€PCKOTO, TaK U
00IIEero U MPHUKIATHOTO S3bIKO3HAHUSA, A TAK)XKE YPaIbCKOW JIMHT -
BUCTUKU U PoHeTuku. B LleHTpe BemeTcs moAroToBKa OOJIBIIO-
ro cJoBaps BEHT€PCKOTO JMTEPATYpPHOIO M Pa3rOBOPHOTO S3bl-
Ka, BKJIIOYAsl BEJICHUE apXMBHOTO MaTepHaya, a TaKKe S3bIKO-
BBIX CTPYKTYp M 0a3 JaHHBIX, CO3JaHHUE JIMHIBUCTHUYECKHUX OC-
HOB Uil KOMIIBIOTEPHBIX NpUIOKEeHUU. MccimenoBarenbCkui
LEHTP TAaK)K€ y4acTBYET B ACSTEIBbHOCTHU 10 OKa3aHUIO rocyaap-
CTBEHHBIX YCIIyI' M MOJATOTOBKE SKCHEPTHBHIX 3aKIIOUEHHI U B
CUCTEME BBICIIET0 00pa30BaHuUs.

Takum 00pazom, MOCKOJBKY S3bIK BO MHOTOM OIpeessieT
KyJbTypy ¥ MHUPOTIOHUMaHHWE Hapoja, Kak c(opMyinpoBal
CBOW 3HAMEHUTHIA TE3UC KPYIHBIA BEHIEPCKUM MOMUTUK M-
TBaH Ceuenu: «Harus xuBeT B cBoeM s3bike» [3, c. 84], B Benr-
pUH, ONUpPasCh KaKk HA UCTOPUYECKUN ONBIT U TPAJULUU BEHI-
POSI3BIYHOMN JKYPHAIMCTHKH, TaK U HA COBPEMEHHBIC JINHTBUCTH-
YEeCKUE HCCIeIOBAaTeNIbCKUE IIEHTPHI, OJaroaapsi HallMOHAIBHO
OpUEHTUPOBAHHOW MOJIUTUKE HAa TrOCYJapCTBEHHOM YpOBHE 3a-
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OOTATCA O COXpPAaHEHUU HAI[MOHAJIILHOW MIEHTUYHOCTH U 3alUTe
POJZHOTO SI3bIKa U B IU(POBOM Meua MPOCTPAHCTBE.
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HABEJIEHHAS OHEHOYHOCTD
KAK ITPOSABJIEHUE AKTUBHBIX ITPOHECCOB
B A3BIKE UHTEPHET-CMH

T.b. Paoounw

Hayuonanvnoiii uccneoosamenvckuii
Huoicecopoockuii cocyoapcmeennulii yHugepcumem
um. HU. Jlobauesckozco

B cmamuve oceewaemcs npobrema KOHMeEKCMHO 00YCl08-
JIEHHBIX OYEHOYHBIX NPeooPA308aHUL USHAYANLHO BHEOYEHOUHBIX
Cl108 8 ux OUCKypcugHol peanuzayuu. Paccmampusaemcs nosu-
MUBHO-OYEHOYHDIU U He2aMUBHO-OYEHOUYHbIU NOMEHYUAT TeKce-
Mbl «HAYUOHANLHLILY 6 MeOUaoUucKypce pyCcCKOA3bIYHO20 UH-
mepruema. Mamepuanom uccnedo8aHus AGNAIOMC KOHMEKCbl
ynompebaenus cnoea 6 eazemHom kopnyce Hayuonanbrozo
KOpnyca pyccKo2o s3blKd.

Knrouesvie cnosa: axmusHvle npoyeccvl, OYeHOUHbIl NO-
MEeHYUan HelmpaibHOU NeKceMbl, MeOuaouckypc uHmepHema,
KOPNYCHbIU AHANU3, NPULA2AMENbHOE «HAYUOHATbHBIILY.

INDUCED EVALUATIVENESS
AS A MANIFESTATION OF ACTIVE PROCESSES
IN THE LANGUAGE
OF THE INTERNET MEDIA

T.B. Radbil

N.I. Lobachevsky National Research
Nizhny Novgorod State University

The paper presents the problem of contextual evaluative
transformations of originally non-evaluative words in their dis-
cursive implementation. The positive-evaluative and negative-
evaluative potentiality of the lexeme «nationaly in the media
discourse of the Russian Internet is considered. The material of
the study is the contexts of the use of the word in the newspaper
corpus of the Russian National Corpus.
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Key words: active processes, evaluative potentiality of a
neutral lexeme, Intern.et media discourse, corpus analysis, ad-
Jjective «nationaly

N3ydenne ocoOEHHOCTEHN S3BIKOBOT'O BOILIONICHUS HAIIMO-
HaJIBHOW akcuocdepsl B SI3bIKOBOM KapTHHE MHUpa 3THOCA U CO-
[MyMa SABJIIETCSA OJHUM M3 BEIYyIIUX HAy4YHBIX TPEHIOB B CO-
BPEMEHHON JIMHIBOKYJIbTyposioruu [2; 4; 8]. B aToil cBA3M
IIPEJICTABIISICTCS BAXKHBIM M M3YyYEHUE AKTHUBHBIX IIPOLECCOB B
9TO# obnactH [6], Haubosiee 3HAYMMOI cepoil MPOSBICHUS KO-
TOPOM 3aKOHOMEPHO BBICTYIACT SI3bIK COBPEMEHHBIX PYCCKOS-
3p1yHBIX CMU.

B nacrosmieit pabore 00Cyk1at0TCs SIBJICHUS HEY3yaTbHBIX
OLIGHOYHBIX NpeoOpa30BaHUil CIOB B CBETE aKTHBHBIX IpOIIEC-
COB B akcHoc(epe OTeUEeCTBEHHOI0 MeAMANCKypca HHTEPHETA.
B nammx npeapiaymux paborax ObUIM 0OOCHOBaHBI 0OIIHE
IIPUHLAINBL «UCUYHUCICHUS» «S3bIKa LIEHHOCTEW» IOCPEICTBOM
aHaJI3a TaK Ha3bIBAEMBIX «PENPE3EHTATUBHBIX KOHTEKCTOB)
[S]. B mpomomxkeHue >TMX MWTYyAWM Ha MaTepuaje aHaln3a
OOJIBIINX MAacCHBOB KOPIYCHBIX JaHHBIX HaMU ObUT 000CHOBaH
(eHOMEH TaKk Ha3bIBa€MON «HABEJCHHOH OLIEHOYHOCTH», KOTO-
past IPOSIBIISIETCS B OINPEICIIEHHBIX KOHTEKCTaX YHOTpeOJIeHUs
CJIOB, M3HAYaJbHO HE MMEIOIUX OLICHOYHOCTH B JIEKCHKO-CE-
MaHTHYECKON cucTeMe si3blka (110 1aHHBIM cioBapeil). Kak mpa-
BUJIO, 3TO CJI0BA, 0003HAYAIOIINE KPYT 3HAUUMBIX B KAKOM-TIHO0
OTHOLLEHUHU U1 HOCUTENIEH S3bIKA IOHATHM, pealui, IepCoHa-
mui. K TakoBBIM CI0BaM OTHOCHUTCS WM NPUIIAraTeNIbHOE HAYUO-
HAIbHBIN, KOTOPOE U CTAJO0 HEMOCPEACTBEHHBIM OOBEKTOM Ha-
CTOSILEr0 HccienoBaHusl. Marepuanom Juist MCCIEA0BaHUS Bbl-
CBINAIOT PACIIMPEHHBIE KOHTEKCThI YHNOTPEOIEHUs YKa3aHHOTO
IIpUJIaraTeabHOro B ra3eTHOM Kopmyce HaruonanbHoro xopiy-
ca pycckoro si3bika [3].

[IpunararensHoe Hayuonanbuwsili, Cys M0 AAHHBIM OCHOB-
HBIX PYCCKHX TOJKOBBIX CIIOBApEH, SIBIISETCS HEUTPAIbHBIM U HE
MMEEeT OLEHOYHBIX CEMaHTHMUYECKHUX NPU3HAKOB WM KOHHOTa-
LIMH, BBICTyIas B CTAHAAPTHOM JJIsi OTHOCHUTENBHOIO IpuIiara-
TEIbHOI'O 3HAUYEHUU OOOOILEHHOr0 THUIA «UMEIOUINI KaKoe-JIn-
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00 OTHOIIEHUE K KaKoW-muOo Harum». Cp., HAaIpUMeEp, TOJIKO-
Banne B MAC: «1. OTHocsamuiics K HAalluy, K HAIlHOHAILHOCTH.
2. Beipaxaromuii xapakTepHble OCOOCHHOCTH KaKOMW-JI HaIlWUH,
HAI[MOHAJILHOCTH, CBOMCTBEHHBIA KaKOW-JI. HAllMW, HAIIMOHAIb-
HOCTH. 3. monvko noax. ¢ OTHOCSIIUICS K TaHHOW CTpaHe, ro-
CyZIapCTBY, TOCYJapCTBEHHBIN. 4. moabko noin. ¢ OTHOCSIIUNI-
¢S K OTIEIbHOM, MaJOYHCICHHON HaIlMOHAJIbHOCTHY [7, c. 413—
414].

Bce 3Tu 3HaueHus1 HAXOAAT CBOE OTPAXKEHUE U B IPUMEPAX
U3 Ta3eTHOro Kopmyca B HanumonamsHOM KOpmyce pyccKOro
s3pika: 1 3HaYeHMe: Buye-map 3as86un, 4mo u3MeHuics u Ha-
UUOHAIbHBLE cocmaes paboyux [3]; 2 3navenue: Hy u, koneuno,
BAdICHEUWMULL PeCcyPCy MASKOU POCCULICKOU CUIbLY — MO HAUWlA
HAYUOHALHAA KYIbMYPA, OOHUM U3 APYAUUUX npedcmasume-
neti komopou saensemca Peoop Muxaiinoeuy JJocmoesckuiiy [3];
3 3HaueHue: /3-3a 0oNUH208020 CKAHOANA HAWUM CHOpPMCMe-
Ham OblIO 3anpeujeHo 8blIcCmynams n00 HAUWUOHATLHBIM (aa-
2om u ucnoavzosams 'umn Poccuu. [3]; 4 3HavyeHnue: Aemopoi
npoexma yKazaau, Yymo 3mu Oelcmeus Npomugopeyam KoH-
cmumyyuu Jlamesutickou Pecnybnuxu, eapanmupyioweii pagen-
cmeo gcex nodell, sanpewaouelil OUCKPUMUHAYUIO, Oaroujeti
npago HAUUOHALHBIM MEHbUIUHCIMEAM HA COXPAHEHUe U pas-
sumuUe c80e20 A3bIKA, IMHUYECKOU U KYJIbMYPHOU Camodvlm-
Hocmu [3].

OnHako B y3yce B psifie KOHTEKCTOB Y ATOT0 CJIOBa BO3HH-
KaeT 3HAa4YeHHEe, MO YMOIYAHUIO COOTHOCAIIEECS CO CMBICIOM
‘OTYECTBCHHEIN , T.C. MMCIOIIMI OTHOIICHHE HE K JIIOOOH Ha-
I[UH, & K HAIIUH, K KOTOPOH MPUHAATEKUT WU O KOTOPOil TOBO-
puT rosopsmuid (aBTop). IIpUMEHUTENBHO K OTEUECTBEHHOMY
MEINAINCKypCy MBI, KaK MpPaBUJIO, UMEEM JeJI0 C KOHTEKCTY-
aNbHOM CHUHOHUMHEW HAYUOHANbHBIU =~ POCCUUCKUL, PYCCKUIL:
Kax ommemun Illsedos, ¢urvm Jlbsikosa opuenmuposan 6
bonbuleli cmeneHyu Ha HAYUOHAILHYIO AyOUMOPUIO, XOMs npu
9MOM «PA3208apuaemy co 3pUmensimMu U3 pasHvix KyJabmypHbIX
epynn [3], T.€. «<Ha OTEYECTBEHHYIO, POCCUUCKYIO Ay IUTOPHUION.

W B 9THX chnydasx JaHHOE MpujiarateilbHOe MPHOOpeTaeT
ONpEAECICHHbBIN OIEHOYHBIN MOTEHIMA — MO3UTUBHBIN WM HE-
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raTUBHBIN, TaK HA3bIBAEMYIO HaBEJACHHYIO OLIEHOYHOCTb, KOTO-
pasi UMIUTUIHPYETCS] OMPEACIEHHBIM KOHTEKCTHBIM OKPY KCHHU-
eM. /laHHbIE OIleHOYHBIE MpeoOpa3oBaHus HE 3aUKCUPOBAHBI B
CJIOBapsiX, HO OTPAXarOT HEKOTOPbIe OOBEKTUBHBIE OCOOCHHOC-
TH pereniuud 1 QyHKIUOHUPOBAHUS CJIOBA B PEUCBBIX MPAKTU-
Kax HOCUTEJEH PYCCKOro S3bIKA.

1. Ilo3uTHBHO-0LIEHOYHDbII MMOTEHIHAJ CJ0BA HAUUO-
HanvHbtil. Tak, TO3UTUBHO-OIICHOYHBIN TMOTEHIIMAN CJIOBA Ha-
YUOHANILHBLIL PEATN3YEeTCs, TI0 HAIIMM HAOJIIOACHHUSM, KOT/Ia B
KOHTEKCTHOM OKPY>KEHUH ATOTO MPUIIaraTeIbHOTO (QUTYPUPYIOT
JIEKCEMBI C SIBHOM TMOJIOKUTEIBHOM OKpacko: Oopawasn enuma-
HUe Ha Mo, KaK 8eluK uHmepec K IUYHOCMU 9MO20 8bl0Aloueco-
€5l 20CY0APCMBEHH020 Oesimelis, NOAK080OYd, OUNIoMama, nam-
puoma, I[lampuapx ckazan, umo, «uzbpae Anexcanopa Hesckoeo
umenem Poccuu, cmpana sicHO ouepmuna c8oli HAYUOHATbHBLIL
uoeany [3); Ilo ezo cnosam, peoxo 2oe ceamocms a615emcs Ha-
UUOHAIbHBIM UOeANOM U HAYUOHANbHOU udeel, 0OHAKO «Hd
npomsidiceHuy cmoiemuil makou uoeetl xcuno Hauwe Omevecm-
60, komopoe muvl u umenyem Ceamoti Pycvroy [3]. B momo6HbIx
ClIyYasiX MpHJIArateIbHOE HAYUOHANbHLIU TIPUOOpETaeT JO0MoI-
HUTEIIBHYIO TIOJIOKUTEIIBHO-OIIEHOYHYI0 KOHHOTAIMIO «COOT-
BETCTBYIOIIHIA BBHICIIUM [IEHHOCTSAM.

Yare BCEro MONOKUTENbHAST OLIEHOYHOCTh MMILIHIIUPYETCS
OMmDKalIIMM KOHTEKCTHBIM OKpY>KEHHEM HHTEPECYIOLIETr0 Hac
CJIOBA 32 CUET €ro COYETAEMOCTH CO CIIOBAMH, UMEIOIIUMHU TOJIO-
KUTEJIbHO OKPAILCHHYI0 CEMAaHTUKY, HANpUMeEp, UCKPEHHOCHIb,
wupoma, 2opoocms 1 Tp., Kak B JaHHBIX Tpumepax: Om3vleyu-
80CMb, POAHCOCHHASL UCKPEHHOCHIBIO U WUPOMOIl HAUUOHAIbHO-
20 xapakmepa, cmana 01a200amHOU OCHOBOU Ollsl 2py0020 U U3-
BDAWEHHO20 ee UCNONIb30BAHUS 8 UHMeEpecax U 0axice c80e60b-
Hoix npuxomsax enacmu [3].; Jlroou npodonxcarom eoznazams
yeemvl K NAMAMHUKAM U OECCMpauiHo ommeyarom 3mom OeHb,
HOMOMY YMO 8 OCHO8E HAUWUOHAILHOTL 20pOOCIU BCeX, KMO A6/
emcs u cuumaem cebs HacleOHUKamu nobeoumereti, aexcum na-
MSMb 0 2eposiX, CRACWUX MUp om 2enoyuda u paocmaa [3].

AHAJOTHYHBIA MEXaHU3M HWMIUTHIIMPOBAHUS TTO3UTUBHOMN
OLICHOYHOCTH Peasln3yeTCsl U B PACIIMPEHHOM KOHTEKCTE IyTeM
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00111eT0 TO3UTUBHO-OIICHOYHOTO CMBICTIA BCeTO (pparMeHTa, uM-
TUTHIIUPYEMOTO TTyTeM KIIFOUEBBIX JIEKCEM C MOJIOKUTEIHHO OK-
paIeHHOW CeMaHTUKOW: Mbi docmuenu HAUWUOHANbHOZO KOH-
cencyca 6 mom, 4mo Kacaemcsi Hauiux 0a308blX YeHHOocmel
[3]; hornee moeo, camo nosenenue ¢ Poccuu punocogpuu xax
Gdopmbl  nyOIUUHOU  OesimenbHOCmU Mmodice OblI0  GbI36AHO
63DbI8HBIM NPOAGIEHUEM HAUUOHATIbHO20 YYE8CHIEA NOcCje No-
beoornocnoll eotinwl 1812 2. [9].

Takxe MO3UTHBHAS OIEHOYHOCTH MOJOOHOTO TUMA HABO-
JUTCSI TIOCPEACTBOM IMparMajlHIBUCTUYECKOTO MEXaHU3Ma MH-
(depenuun — wHGOpPMAIIH, KOTOPYIO aapecaT, B COOTBETCTBUU
C 3aMbICJIOM TOBOPSIIETO, JOJKEH CaMOCTOSTEIbHO BHIBECTH U3
TOTO, YTO CKa3aHO, OMUPASICh HA SKCTPATMHTBUCTUYCCKHUE 3HA-
HUsA, KyJbTypHBIA ¢oH u mp. [1]. Tak, B mpumepe: C okmsaops
1991 2. komnnexc umeem cmamyc 20Cy0apCmMEeHH020 UCMOPU-
KO-KYJIbMypHO20 My3es-3anogeonuxa «Mockoeckuil Kpemnvy u
BKIIIOYEH 8 CNUCOK 0CO0D0 WEHHBIX 00beKmMOo8 HAUUOHATbHO20
oocmosnua [3] — HaBoauTcs WHQEPEHIUS «HAITMOHAIBHOE
(mocTtosiHMEe) —> BBICIIAs IIEHHOCTh AJS HAIlUHM, TOCYIapCTBa.
Amnanorn4yHo B ¢pparmente: B saneape 1993 . npezudenm ceoum
VKA30M ymeepoun Hoeoe nazeéanue meampa — I ocyoapcmeen-
Hulll akademuyeckuui Manviti meamp Poccuu, u 3a num 3axpenu-
au cmamyc 0co60 UeHHO20 00beKma HAUUOHATbHO20 KYilb-
mypHozo nacneoun [3] — HaBOAUTCS UH(EPEHIIUS «HAITMOHAIb-
HOe (KyJbTYpHOE Haclie[iie) — BBICIIAsl LIEHHOCTh JJIsi HalluH,
rOCyIapCTBay.

2. HeraTuBHO-OLICHOYHBIH NOTEHIHAJ CJ0Ba HAUUO-
HanvHbll. B psiie HeTPUBUAIBHBIX KOHTEKCTOB YIOTpeOIeHus,
B OKPYXEHHMH CJIOB C HETaTHBHO-OLICHOYHOW CEMAaHTUKOM, IS
CJIOBAa HAYUOHAIbHBIL BO3MOXXHO BOSHUKHOBEHUE M HABEJICHHOU
OTpULIATENIbHOM OIEHOYHOCTH MOCPEACTBOM COYETaHUS CIIOBa
HAI[MOHAJIFHBIA CO CIIOBaMH, MMEIONIMMH HETaTUBHYIO OKpa-
IIEHHOCTh — 320U3M, O2PAHUYEeHHOCMmb, HalpuMep: A Hayuo-
HABHBLIL I20U3M He daem 8vixoda u3 kpusuca [3]; Hayuonano-
Has camoObIMHOCb OMHIOOb He 03HaAYaem HAUWUOHAIbHOU 02-
panuuennocmu, — yeepern Osuunnuxos [3]. — B momoOHbBIX ciry-
Yasx TaHHOE MpuiaraTesibHOe MpUOOpeTaeT HeraTuBHO-OLEHOY-
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HBI OTTEHOK CMBbICIIA, CBS3aHHBIN C MPECTABICHUEM O YEM-TO,
HaApPYIIAOIIeM HOPMBI M IIEHHOCTH, C TOYKH 3PEHUS] TOBOPSIIE-
ro, 0 4eM-T0 KOCHOM, OIpPaHHYE€HHOM, MEIIAIOIIEM Pa3BUTHIO
oOriecTBa H mp.

Kak u B npoaHanu3upoBaHHbBIX BBILIE CIy4asX ¢ HABEJACHU-
€M TOJOXUTEIbHON OIEHOYHOCTH, HETAaTUBHAS OILIEHOYHOCTH
MOKET MMIUIMLMPOBATHCA U B PACHIMPEHHOM KOHTEKCTE, IO-
CPEIICTBOM OOIIET0 OTPUIIATEIHHOTO CMBICTIA BCETO parMeHTa:
Yuuxanouvie namamuuxu ucmopuu nelmaromcs He npocmo om-
HAMb Yy cmpansl, cnacwel Ianvmupy, no omuame y Kpvima —
3aKOHHO20 npasoodradamens — u 8pyYUMb Ux Hed020Cyoapchi-
8y, 8 KOMOPOM HAUUOHAbHOE X000U — YHUUMOIHCAMb UCHO-
puueckoe nacneoue u pacnpooagams ece, Yno MoabKo umeem
xomb Kakyio-mo uyeny [3]; B ceow ouepedwv, oupexmop Hu-
cmumyma 3KkoHomuxku Poccutickoti axademuu Hayk Pycnan
I'punbepe noscuun «Hayuonanornot cnyscoe nosocmeiry (HCH),
umo, xoms 6eonocms 6 Poccuu pacmem u saenaemca nayuo-
HAIbHOU NPOOaEMOIl, nposecmu yyem HYHCOAIUUXCA 2PaAdiC-
oan 6yoem Kpauine crodxcuo [3]. — B aTux nmpumMepax peanusyer-
Csl IPEJICTaBIICHUE O TOM, YTO HAIIMOHAILHBIC CBOMCTBA WU Xa-
PaKTEPUCTUKH HE 00s13aTEIIBHO MOTYT OBITh XOPOILIMMH, C TOYKU
3pEHUs] TOBOPSIIIETO, HO MOTYT MBICIUTHCS M KaK YTO-TO ILIO-
xoe, yiepOHoe, HeIOCTOMHOE.

[TonoOHBIN THI OTPUIATEIBHO OKPAIIEHHOW CEMaHTUKU
MO’KET UMILTUIUPOBATHCS, KaK U B Clydasx ¢ TO3UTUBHOM oOlle-
HOYHOCTBIO, TOCPEICTBOM MH(EPEHIIHH.

Tak, B mpumepe: X mym credyem 6 ouepedHou paz pazee-
AMb Haue HAYUOHATbHOE 3a0IYHCOeHUE HaCYem MO020, YMO Ha
3anade, mon, mawmyyiom yucmo, HO XONOOHO, 3AMO pPYCCKUe
skaaovigarom ¢ mauey 6cto oyuty [3] — HaBogUTCs UHDEPEHITHS
«HAIIMOHAJIBHOE —> OTPaHUYEHHOE, BBI3BAHHOE HEOCTATOYHOMN
MIPOCBEUICHHOCTRIO U Mp.». YacTo Takas uHGEpeHLus OCHOBaHa
HA TIPHEME HPOHHH, OCTPAHSIOIIEM HEKYI JIOXKHYIO, C TOYKH
3peHUs] TOBOPSALIETO, LIEHHOCTh: Ho coenacumvcs ¢ mem, umo
POCCULICKAsL 9KOHOMUKA Cepbe3Ho omcmaem om mpebosanull
Cce200HAuMNe20 OHs, MHO2UM Meuidaem 4y68cmeo HAUWUOHATNbHOU
20poocmu eenuxkopoccog [3]. — 31ech ¢ onopoi Ha MpeneeHT-
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HOE Ha3BaHUE W3BeCTHOU paboThl B.U. Jlennna HaBoauTCS MpoO-
HUYecKass MH(PEPEHUs «HAalMOHANIbHAsI (TOPOJOCTh) —> HEYTO
OTPaHNYEHHOE, KOCHOE, MELIAIOIIEee IPOrPeccy.

B nenom npoaHanu3npoBaHHbBIA MaTepHall CBUIETEIbCTBY-
€T 0 BO3MOXHOCTSIX CJIOB, 0003HAYAIOIINX COLMAJIbHO, MTOJIUTH-
YEeCKU U KyJbTYPHO 3HAUYMMBIE KOHIIETITHI, BBIPAXKaTh Pa3HO00-
pa3HbIE MO3UTUBHO-OLIEHOYHBIE M HETaTUBHO-OLIEHOYHBIE CMBIC-
JIBl, 4TO, B CBOKO OYEPEb, NO3BOJISAET MMOCTABUTH BOIPOC O LIEH-
HOCTSIX, BOIUIOILIEHHBIX B COBPEMEHHOM MEAMAIUCKypCe UHTEP-
HETa, KOTOPBIM B LIEJIOM OTPAXAET ONPEACICHHBIE IPUOPUTETHI
Y BCETO COLMOKYJIbTYPHOIO NMpocTpancTBa Poccuun Hammx QHEN.
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PEINNPE3EHTAIIA CTOPOH
BOOPYXEHHOI'O KOH®JIUKTA B CUPUH
B HEMEIKOA3BIYHBIX CMH

H.B. Paesa

Boennas axademus mamepuanbHo-mexHu4ecko2o
obecneuenus umenu cenepana apmuu A.B. Xpynesa

FO.I'. Tumpanuesa

Canxm-Ilemepbypeckuii 2ocyoapcmeentblil
9KOHOMUYECKULL YHUBepCcumem

Cmamuvs nocesawena npeocmasieHur0) CUPUNCKO20 KOH-
@ruxkma 6 Hemeyxosnzvrunvix CMU. Ha ocHoge neKcuxko-ceman-
MUYECK020 AHAU3A MEKCMO8 KPYNHLIX HeMeYKOS3bIYHbIX ON-
line-uzoanuii 8vioenenbl U PAHNCUPOBAHBI NO UYACMOMHOCHU
cnosoynompebienuss HOMUHAYUU CMopoH KOHpIuKma, onpeoe-
JIeHa UX CIMUIUCMUYECKAsi OKPACKA, CEA3aHHAs C OYEHKOU Oeli-
cmeutl y4acmuuKos.

Knwoueevie cnoea: 6oopyscennvili KOH@IUKM, CMOPOHbI

KOHpuxma, Homunayus, Hemeykossviunovle CMU.

REPRESENTATION
OF THE PARTIES
TO THE ARMED CONFLICT IN SYRIA
IN THE GERMAN MEDIA

N.V. Raeva

Military Academy of Logistics
named after Army General A.V. Khrulev

Yu.G. Timralieva
St. Petersburg State University of Economics

The article is devoted to the representation of the Syrian
conflict in the German-language media. Based on the lexical
and semantic analysis of the texts of large German-language
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online publications, the nominations of the parties to the conflict
are identified and ranked by the frequency of word usage, their
stylistic coloring associated with the assessment of the actions of
the participants is determined.

Key words: armed conflict, parties to the conflict, nomina-
tion, German-language media.

Boopyxennsblii koHQIUKT B CHpUU — OJUH U3 CaMBIX OCT-
pBIX KOH(JIUKTOB mocneaHero aecsatuiaeTus. CTaB 4acThiO HC-
KYCCTBEHHO CO3JaHHbIX peBoitounid Ha bmmxknem Bocrtoke,
MMEHYEMBbIX 3allafHON Ipeccoi «apaOCKOW BECHON», CHpHU-
CKHIl KpU3UC MPOAOHKAETCS 10 CUX MOP U HAXOAUTCS MOJ IpH-
CTaJIbHBIM BHUMaHHeM MupoBbix CMU.

Hamu 6b1710 mpoaHanu3upoBaHO OCBEIIEHHE JAHHOTO KOH-
¢MKTa B HEMELIKOM MEIUanpOCTpaHCTBE. Marepualiom uccie-
JIOBAHMsSI TOCITY>XMIIU TEKCThI KPYIMHBIX HEMEIKOS3BIYHBIX 00-
HIECTBEHHO-TIOJUTHYECKUX online-u3ganuii: «Focusy, «Die Welty,
«Stiddeutsche Zeitungy», «Zeit». [Ipeamerom uccienoBaHus sB-
JISIFOTCST JIGKCUYECKUE CPENICTBA, MCIIOJIB3YyEMBIC VISl PEIpPE3CH-
Taluu JTaHHOTO KOH(JIMKTA, B IEPBYIO Ouepe/ib, HOMUHATUBHAS
JIEKCHKA, OMpEIeIsionias U XapaKTepu3ylomas CTOPOHBI KOH-
bnukTa, a TaKkKe KOJUIOKAIMM, HCIOJIb3yEeMbIe MpPU OMHCAHUU
CTOPOH KOH(JIMKTA.

B Cupun B HacTosimiuii MOMEHT JI€UCTBYIOT TPU TJIABHBIE
CUJIBL: TIPAaBUTEILCTBEHHBIEC BOMCKA Mpe3ujieHTa bamapa Acana,
BoOpykeHHasi ommo3unusi u «Mciaamckoe rocymapctBo» (3a-
npeweHHas B Poccun teppopuctudeckas opranuszanus). Kax-
Jasg U3 CTOPOH CTPEMMTCS CIOMHTH JBe apyrue. [lockombky
KOHGIUKT B CUpuM 3aTsSHYJICS M TPOJOJDKACTCS O CHX TIOp,
CUTYyallus NMoTpedoBasia BMEIIaTeNbCTBA APYTUX CTPaH U KOAH-
uuid. [Ipu sTom onmo3unms noiwszyercs noanepxkkoit CILIA, a
MPaBUTEIBCTBEHHBIE BOMCKa — nmojaepxkkoil Poccun. Kpome To-
ro, yacte Ttepputopurd CHpUU HAXOAMUTCS TOA KOHTPOJIEM
«®Dponta an-Hycpa» (teppopuctoB «Anb-Kauas») u KypaoB —
ATHUYECKOTO MEHBIIMHCTBA, PACHOJIOKUBIIEIOCS Ha CeBepe
CTpaHBbl.
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Takum 00pa3om, HaMU OBLTM BBIIEIEHBI CIAEAYIOIINE CTO-
POHBI KOH(IIUKTA!

— IIpaButenscTBO Npe3uneHTa bamapa Acaga u BOOpyKeH-
HBIE [TO/Ipa3JEJICHNs, BOIOIINE HA X CTOPOHE;

— Boopy»enHnas onmo3uiiys (BHyTPEHHSSI U BHEIITHSA );

— «Mcnamckoe rocyapcTBo»;

— MexayHapoIHble yYaCTHUKU;

— HeiitpanbHasi cTOpoHa (MUpHBIE JKUTEIH, IPEICTABUTENN
MEXTyHApOJHBIX OpraHU3aIuil).

Jnst KaKJ0H CTOPOHBI KOH(IIMKTA Ha OCHOBAHUU JIEKCHKO-
CEMaHTHUYECKOIr0 aHajln3a KOpIyca MPUMEPOB HOBOCTHBIX TEK-
CTOB COBPEMEHHBIX HeMeUKOs3bIYHbIX CMU OBl BBISIBICHBI U
pPaH)KUPOBAaHbl MO YACTOTHOCTH CIIOBOYIIOTPEOJIEHUSI HOMMHA-
[[UU CTOPOH KOH(IIUKTA.

1. IlpaBuTteabcTBO mnpe3ugaeHta bamapa Acapa. Ilpu
aHaJIM3€ MaTepUaIoB ObUTM BBISBJICHBI CIEAYIONINE HOMUHAIMH
YYaCTHUKOB BOOPY>KEHHOTO KOHGuMKTa B CHpPUH CO CTOPOHBI
[TpaBuTenscTBa npe3uaenTa bamapa Acana (tabm. 1).

Tabruya 1

HoMuHAIMM YyYaCTHHKOB BOOPYKEHHOr0 KOH(INKTAa B CUpHnu
co croponbl IlpaBurenbcTBa npe3uaedta bamapa Acaga

Jlekcema Ymucyo cjaoBoynoTpedaeHui

Assad / Prisident Baschar al-Assad 85
Regime / Regime von Prisident Ba- 57
schar al-Assad / das Assad-Regime

Diktator 45
Regierung in Damaskus 30
Assad-Truppen 20
Assad Armee 17
Syrische Armee 11
Streitkrifte 8
Syrisches Regime 6
Luftwaffe 3
Seestreitkrifte 3
Republikanische Garde 2
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The end of table 1

Jlekcema Yuciio cnopoynorpedieHuit
Sicherheitskrifte 2
Syrische Regierungstruppen
Fiihrung in Damaskus
der zéhe Diktator
Assads Schergen

— NN

[IpencraBneHHble B Ta0JMIE HOMUHAIUUA MOYHO YCJIOBHO
MOJENUTh Ha 3 rpynmbl: 00o3HaueHus npesuaenta Cupuu (As-
sad, Prdsident Baschar al-Assad, Diktator); 0003HaueHus BJac-
teil Cupun (Regierung in Damaskus, Regime / Syrisches Re-
gime / das Assad-Regime, Fiihrung in Damaskus); 0003Ha4eHUS
BOOpykeHHBbIX cunl Cupuu (Syrische Armee, Syrische Regie-
rungstruppen, Assad-Armee, Assad-Truppen, Streitkrifte, Luft-
walffe, Seestreitkrdfte, Republikanische Garde, Sicherheitskrdf-
ten). MHOTHE HOMHHAIMU TPEACTABISAIOT COO0M HEUTpaIbHYIO
JICKCHUKY, HO JIOCTaTOYHO MPOYKTHBHBI U JICKCEMBI C BhIPa)KCH-
HOM HETaTMBHOW OLEHOYHOW KOHHOTALHMEH, TaKHEe KaK «pe-
KUMY, «IUKTATOpy», «mamaum»: Der syrische Prdsident Assad,
versehen mit dem Frame «Diktatory, wird mit dem friiheren ira-
kischen Prdsidenten Saddam Hussein, ,,dem Tyrannen vom Tig-
ris» verglichen, welcher im Jahr 1988 Gifigas gegen die eigene
Bevolkerung einsetzte [3, 21.08.2013]. B nannom npumepe Acan
HE TPOCTO HA3bIBACTCS JUKTATOPOM, HO U CPABHHUBAETCS C «TH-
panom» C. XyCCEHHOM, IIPUMEHUBILINUM SITOBUTHINA ra3 MPOTHUB
COOCTBEHHOTO Hapoja». B ciemyroniem mpumMepe mpeacTaBuTe-
JIU TIPaBUTEIIbCTBEHHBIX BOMCK MMEHYIOTCS «IayiadaMu Acajay.
JlanHass Mertadopa TOJICPKUBACTCS B TEKCTE JTAIbHEHIIUM
OTMCAHUEM «HEYEJIOBCUCCKHUX YCIIOBHUI) TMPOKUBAHUS JIOICH
Ha MOJKOHTPOJILHBIX MPABUTEIBCTBY TeppuTopHsx: Das Assad-
Regime eroberte Daraa 2018 zuriick, doch die Rebellen behiel-
ten einige Gebiete unter ihrer Kontrolle, darunter den siidlichen
Teil der Provinzhauptstadt, Daraa al-Balad. Zuletzt hatten die
syrische und russische Luftwaffe den Stadtteil massiv bombar-
diert, auch hatten Assads Schergen ihn belagert. Die darin ein-
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geschlossenen Bewohnerinnen und Bewohner harrten unter un-
menschlichen Bedingungen aus, mit schwindenden Vorrdten an
Nahrungsmitteln, Trinkwasser und Medikamenten [4, 10.09.
2021].

2. Boopy:xkennasi onno3uuus. J[pyroii CTOpOHON JaHHOTO
KOH(JIMKTA SBISETCS OMIO3UILUSA — MPEACTABUTENH PA3IUIHBIX
BOOPYKEHHBIX TPYNIHPOBOK, BBICTYMAOIIUX TPOTHB TIpaBlie-
Hua bamapa Acaga. B marepuanax Hemeuxoszbrunbix CMU
OBUTH BBISBJIICHBI CIIEAYIONME HOMHUHAIIUM YYaCTHUKOB KOH(-
JIMKTA CO CTOPOHBI OMMO3UINH (TalI. 2).

Tabnuya 2

HomuHanum y4acTHMKOB KOH(IMKTA CO CTOPOHBI ONINO3MLMHU
o MaTepuajamM HeMenkosi3bIYHbIXx CMU

Jlekcema Ymucao caoBoynorpedaeHui

Rebellen 45
Milizen 38
Aufstindische 30
Die Freie Syrische Armee (FSA) 20
Kéampfer 17
Die Hisbollah 10
Die Kurden 8
Freiwillige 2
desertierte Soldaten 2
Syrischer Nationalrat (SNR) 2
Local-Coordination Committe 2
Die HTS-Miliz = Haiat Tahrir al- )
Scham (HTS)

Assad-Gegner 2

B oTHOIICHNU MpenCcTaBUTEICH OMIO3HIIMU TAKKE UCIIONb-
3YIOTCSl HOMMHAIMU KaK C HEMTPAIBHOM, TaK U OTPULIATEIIbHON
OLIEHOYHOCThIO: Freie Syrische Armee: mit Waffen gegen Assad.
Die Freie Syrische Armee (Free Syrian Army, FSA) besteht aus
Dutzenden kleinen Einheiten desertierter Soldaten. Je nach
Quelle wird ihre Stirke auf zwischen 2000 und 40 000 Mann
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beziffert [2, 31.03.2012]. Yame apyrux BCTPEUaIOTCS JIEKCEMBbI
Rebellen (noBcTanIpl, MATeKHUKN) U Milizen (onondenue). Un-
TEPECHO, YTO TMOCIEAHSSA YIOTPEOISETCS BO BCTPEUCHHBIX KOH-
TEeKCTaX B 3HAYCHMHU OOCBUKH, YICHBI BOSHU3WPOBAHHON HKC-
TPEMHUCTKOW TPYyNIUPOBKH, HEKOTJA CBsi3aHHON ¢ Anb-Kaunnoii:
Mit der Al-Kaida-nahen Miliz Hajat Tahrir al-Scham (HTS)
wird eine der stdrksten Rebellengruppen nicht Teil des neuen
Zusammenschlusses sein. Die HTS-Miliz ist die dominierende
Kraft in 1dlib. Die militante islamistische Gruppe war einst Ab-
leger Al-Kaidas in Syrien, hat sich aber offiziell von dem Ter-
rornetzwerk losgesagt. Syrien und sein enger Verbiindeter Russ-
land argumentieren, mit der Offensive in 1dlib bekdmpften die
Regierungstruppen Terroristen [4, 04.10.2019].

3. «Mcnamckoe rocymapcerBo». Ilpu omnmcanuu npeacra-
Bureneir UT'MJI mpeobnagaroT HeTaTUBHBIC DJIEMEHTHI AUCKYP-
ca, takue Kak Terroristen, Extremisten, Dschihadisten, 1S-Mili-
zen, IS-Kdampfer, 1S-Zellen, Terrorgruppen, Terrormiliz, IS-Krie-
ger/ die Krieger des Islamischen Staates. Ilpu 3ToM HepelnKo B
paMKax OIHOTO MPEUIOKEHUS! MPUCYTCTBYET Cpa3y HECKOIBKO
OTpHULIATENIbHBIX HOMHUHauUWi: Die Terrormiliz beherrscht im
Norden und Osten weiterhin riesige Gebiete. Allerdings mussten
die Extremisten in den vergangenen Monaten mehrere Nieder-
lagen einstecken. Fiir sie und andere Terrorgruppen gilt die
landesweite Waffenruhe nicht [2, 15.05.2017]. Sie gehen mit un-
heimlicher Gewalt und Entschlossenheit vor: Die Krieger des
Islamischen Staates. Weite Teile des Iraks und Syriens sind un-
ter Kontrolle der Dschihadisten, deren Ziel ein Weltreich ist [1,
08.08.2014].

4. MexnyHapoanbie y4acTHUKH. CO CTOPOHBI MEXKIyHa-
POJHBIX YYACTHUKOB B KOH(DIMKTE 3a/IcHiCTBOBAHBI TaKHE CTpa-
ubl, kKak CILA, Poccus, Typuus, Upan, U3pawuns u ap. Y ciaoBHO
UX MOKHO Pa3/IeJNTh Ha JIBE TPYIIIbI: MEXKIyHAPOIHBIC POTUB-
HUKH Acaia U MEeXyHapOoIHbIe CTOPOHHUKHU Acaza (Tabi. 3).

AHaM3 MoKasai, 4YTo B OTHOIICHUH MEXTYHAPOIHBIX Y4acT-
HUKOB B HeMelKos3biuHbIX CMMU mpeobmanaoT HEeHTpasibHBIC
HauMeHOBaHusA: B oTHoueHuu Poccum — Russland, Putin, der
Kreml, Russlands Prdsident; B ornomenun CILHA — USA, Pen-
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tagon, US-Truppen, US-amerikanische Soldaten: Die Kdmpfe
nordlich der Stadt Hama seien die heftigsten seit Monaten.
Russlands Prdsident Wladimir Putin bestdtigte die Unterstiit-
zung der Offensive. Die russische Luftwaffe werde ihr Vorgehen
in Syrien mit den Einsdtzen der syrischen Armee am Boden ko-
ordinieren [4, 7.10.2015]. «Wir haben damit begonnen, US-
Soldaten nach Hause zu holen, wihrend wir in die ndchste Pha-
se dieses Einsatzes iibergeheny, teilte die Sprecherin des Weifsen
Hauses, Sarah Sanders, mit. Die USA haben derzeit mehr als
2000 Soldaten in Syrien stationiert, offiziell als Berater und
Trainer der syrischen Oppositionstruppen [4, 9.12.2018].

Tabruya 3

MexayHapoaHblie NPOTUBHUKH U CTOPOHHUKM Acajia

MexnayHapoaHbIe MexnayHapoaHble
NPOTUBHUKHU Acaja CTOPOHHUKH Acaja
USA Russland
EU — Mitgliedstaaten Iran
Tiirkei
Golfstaaten
Israel

5. HeiitpasibHast cTtopoHa. B oTHOIIEHHH NIpeACTaBUTENEH
HEHTpaAIbHOW CTOPOHBI, TO €CTh MHUPHOTO HACEICHHS, IPYTUX
CTpaH, WX TPEJCTABUTENICH, a TaK)Ke MEXKITyHAPOIHBIX OpraHu-
3aluii, KOTOPhIE HE YYaCTBYIOT B BOCHHBIX JCHCTBHUSX, OJHAKO
SIBIISIIOTCS JTMOO MACCUBHBIMH YYaCTHUKAMH (MHPHBIC >KUTEIH),
1100 TPOSBISIOT 3aMHTEPECOBAHHOCTh B JIEICKAJIAIIMHA BOOPY-
JKEHHOTO KOH(JIUKTA, OBLTH BBISIBICHBI CIEAYIONINE HOMUHALIUN
(Tabm. 4).

Kak crnenyer u3 maHHOW TaONIUIBI, B OTHOIICHUH MPEACTa-
BUTEJIEI MUPHOTO HaceleHHWs B maTepuanax Hemeukux CMU
UCTIONB3YIOTCS TPEUMYIIECTBEHHO HEUTpaIbHbIE HOMUHAIIUU
(Zivilisten, Fliichtlinge, Zivilbevolkerung), omHaKo BCTpEYarOTCs
U CTHJIMCTUYECKH OKPAIlIEHHBIC AJIEMEHTHI, Hanpumep, metado-
pa <«oKuMBBIC UTHY: Aufstindischen kontrollierten Stadtteil von
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Damaskus vorgedrungen sein. Die Rebellen berichten von mas-
sivem Raketen- und Artilleriebeschuss, Hunderten Geiseln und
Kindern als «lebenden Schutzschildern» [2, 16.07.2013].

Tabruya 4

HoMmuHauuu, BbIABJIEHHbIE CPe MUPHOTO HACeeHMSs,
JPYTMX CTPaH, MX NPeACTABUTEICH, a TAKKe MeKTYHAPOTHBIX
OpraHu3aiuii, KOTOPble He YYACTBYIOT B BOCHHBIX J1€iiCTBHAX,

O/THAKO SIBJIAIOTCS JTU00 MACCHBHLIMHU YYACTHUKAMU
(MMPpHBIE )KUTEJIN), JIN0O0 MPOSIBJISIOT 3aUHTEPECOBAHHOCTb
B J1€ICKAJIANMU BOOPY:KEHHOT0 KOH(INKTA

Jlekcema Ymucso caoBoynoTpedaeHui
Zivilisten 20
Fliichtlinge 10

Zivilbevolkerung 9

Opfer 9

Bevolkerung 9

lebende Schutzschilde 3

3

3

3

Fliichtlingsfamilie
Geisel
Vetriebene

Takum 00pa3oM, B HOBOCTHOM JHCKypCE, OIHMCHIBAIOLIEM
NPOTEKaHUE BOEHHOro KOH(pIMKTa B Cupuy, HOMUHALUK [IPE/ICTa-
BUTEJIEH HEUTPAIBHOW CTOPOHBI U MEXKIyHAPOJAHBIX YYACTHUKOB,
KaK MPaBWJIO CTWIMCTUYECKU HEUTPAIBHBI, B TO BPEMsI KaK HOMH-
HAllUM YYaCTHHKOB KOH(JIMKTA, B TIEPBYIO OYepe/lb, IIPEACTaBUTE-
ner McimaMcKoro rocynapersa, CTHIIMCTUYECKH MapKHPOBaHbBI H,
KaK IpaBWJIO, COIPOBOXKIAIOTCS B TEKCTaX OLIEHOYHOM JIEKCUKOM,
HOAJEPKUBAOLIEH OOIYI0 TOHAIBHOCTh [TOBECTBOBAHUSL.
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KOH®JIUKT
COLIMAJIBHBIN U XY1OKECTBEHHBIN
B IOBECTH ®A3WISI UICKAHJIEPA
«CO3BE3IME KO3JOTYPA»

K. Paxmanuxanunenaxu, A.I. Kosanenxo

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymowo

Cmamuvs noceswjena nosmuke Xy00XHCeCMBEHHO20 KOH-
¢nuxma 6 uzeecmuoui nogecmu . Hckanoepa, crodcem KOmopou
napooupyem «ncegoopegopmoly 8 sxonomuxe 1950—1960-x ee., a
mema CcoOyuanrbHas npuobpemaem camupuyeckoe 38yYaHUe U
nopoxcoaem Xxapakmepuylo 0 nucamens UHMOHAYUIO, 8 KO-
MOpOUl nepeniemaemcs UpoHus, 2pomecK U MOHKUU NeYalbHblll
JIUPUBM.

Knroueesvie cnosa: @aszunv Vckanoep, XyooxcecmeeHHb
KOH@IUKM, 2POMeCK, UPOHUS, TOMOP.

SOCIAL AND ARTISTIC CONFLICT IN
FAZIL ISKANDER’S STORY
«CONSTELLATION OF KOZLOTUR»

Zh. Rachmanikhalilelakhi, A.G. Kovalenko

Peoples' Friendship University of Russia
named after Patrice Lumumba

The article is devoted to the poetics of artistic conflict in the
famous novel by F. Iskander, the plot of which parodies the
«pseudo-reformsy in the economy of 1950—1960s, and the social
theme acquires satirical sounding and generates intonation
characteristic of the writer, in which the irony, the grotesque
and subtle lyricism are interlaced.

Key words: Fazil Iskander, artistic conflict, grotesque,
irony, humor.

B noectu ®aszuns Uckangepa «Co3sesaue Koznorypay,
oIy OJIMKOBaHHOH B kypHasie «HoBwrid Mup» B 1966 1., mposiBu-
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JIOCh B MOJIHOM MEpE €ro JapoBaHue nucatensi-catupuka. [loss-
JICHWE TMOBECTH UMEHHO B STOM HM3JIaHUU OBLIO HE CIy4ailHBIM,
cB00O/a MOBECTBOBATENBLHON MaHEphl aBTOpa, OCTPOTa COLU-
aNbHOW KPUTHKHU, XapaKTepHas JUJIsl MMPOU3BENICHUS, BIIOJIIHE CO-
OTBETCTBOBAJIM JHOEpaTbHOMY IyXy *KYypHasla, KOTOPhIM PYKO-
Boaun A.T. TBapaoBckuii.

Hcropus mosBiIeHMs] MOBECTH HMMEET JMYHBIE aBTOPCKHE,
COLMAJIbHBIE U XO34MCTBEHHO-DKOHOMHUYECKHE KOpHU. [lepBbie
crpanunpl noeectn «Cose3nue Kosznorypa» HOCAT Xapaktep
HCIIOBEIAJIbHOIO HENPUHYKJIEHHOTO IOBECTBOBAHMS paccKas-
YhKa O CBOEW JKM3HM, KOTrJa OH BepHyscs B Cyxymu mnocie
OKOHYAHUSI YHUBEPCHUTETA, TJIe YCTPOWJICS Ha paboTy B pedax-
nuro. MoJiofoil repoil MOBECTU CTPEMHUTCS K JTOCTHXKEHUIO yC-
NeXOB Ha HOBOH paboTe. MeuTaer oH u o mo6Bu: «Her xyna 6e3
no0pa, aymain s, Tenephb sl CTaHy HACTOSIIIKUM >KypHAJUCTOM, U
OHa MHOIo€¢ MHOoMMeT M OLEHUT. UTO MMEHHO OHa MOMMET, i
MPEACTABIISUI CMYTHO, HO TO, YTO OHA OLEHUT MEHS, Ka3aJloCh
MHe O6eccriopHbIM» [1, c. 6].

[Tucarens ¢ uponueit or3siBaetcst o pepopme H.C. Xpyme-
Ba B celbCKOM Xo3siiicTBe (1953—1964) nnst ymyuiieHus: ycio-
BUU JKU3HHU COBETCKHX JIIOJIEH, [0 BpEMEHH pedopma coBaia C
MEPUOJIOM OTTEMNENHN B pyCCKOU uTeparype [2, c. 3]. B Te roasl
XpyuieB nonerena B AMEpPUKY U MOCETUIT «KYKYPY3HBID» IITaT
AfliBa, OTKy/1a U BO3HUK IIJIaH KYKYpY3HOU pedopMbl, UMeEroIIeit
LIEJIbI0 HAKOPMUTB BCEX, HO HE YUUTHIBAIOIINUX PAa3HULbI B KIIH-
MaTHUYECKHUX YCIOBUSAX ABYX CTpaH. B aTu roael mucarens pabdo-
TaJ B Ka4eCTBE KOPPECIOHJIEHTa, OH HE MOI' OCTaBaThCs PaBHO-
OYIIHBIM K cyAbOaM Jrofiel B abXa3CcKUX MOJsAX. 3ambIced Mac-
COBOI'O BHEJIPEHMSI KYKYpy3bl B CEJIbCKOM XO3SIMiCTBE M cCTaj
KOCBEHHOM MpUYMHOIN HanucaHusa nosectu «Co3e3aue Kosmno-
Typa», KOTOpasi, B CyIIHOCTH, IMPEICTAaBIsET COOOH Tparmde-
CKYI0 KOMEJIMIO, B KOTOPOM MHUCATEb ONMHUCHIBAET PEaIbHbIE CO-
[MAJIbHO-TIOJIMTUYECKHE TIPOLIeCcChl B cTpaHe. B moBecTu nuca-
TeJdb MAaCTEPCTKH PACKPBIBAET BCE ACHEKTHI ITOU PEPOPMBIL.
OnuceIBatOTCsl yTONMUYECKUE HAMEPEHUS HE TOJIBKO B CEIbCKUM
XO35IUCTBE, TOCIEACTBUS KOTOPBIX KOCHYJHUCh BCEX TIpaKIaH
ctpanbl. Ilucatens mnokasbpiBaeT, Kak BOJIOHTapUCTKas HUIEs
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«CKayKay MPEeBpPaIIAETCS B «CHEKHBIH KOM» BCeoOlIel kammna-
HelmuHbl. Kpax «KyKypy3HOH KaMIaHMM» CTaJl HadajioM Kpy-
LICHHS YyTONINYECKUX HAZCHKI.

Carupuueckas CroKeTa 0 KO3JIOType, Tak WIM MHaye, CBS-
3aHa C UCTOPUYECKOW KyKypy3HOW kammanueu. IIpaBnma, ucro-
pHs KyKypy3bl B IIOBECTH NUCATENSI HAXOAUTCSA B «TEHW» IJIaB-
HOTO CIOJKETA.

Kak Obl TO HM OBLIO, IHCATENb CBSKET CyAbOY KO3JIOTypa
MMEHHO C 3TOMW HeyaayHou pedopmoit. Mcmons3ys pa3nudHbie
JKaHPbI, TaKME KaK >KYPHAJIUCTCKUN OYEpPK, FOMOPHUCTHYECKUM
pacckas, MCHOBEJAIbHYIO (OpPMy, UPOHUIO, MHCATENb B XyIO-
KECTBEHHOU (popme BbICKa3bIBaeT CBOU (pusocodckue U mou-
TUYECKHE B3IVISI/Ibl HA COLMAIBHYIO CUTyalMM O0IIeCcTBa, CO3/1a-
€T KOMUYECKUN 3I10C COBETCKOM JKU3HU.

Cro’keT OBECTH BKJIIOYAET BOCTIOMUHAHUS U BIECYATICHUS
repos, MpuoOpeTaeT TakuM 00pa3oM pacCIIMPUTENbHBIM Xapak-
Tep. ABTOp CO3Ja€T 3alIOMHUHAIOIIMNIICA HEOJOTHU3M «KO3JIOTYP».
Kak nmoameuaer A.E. IlleBenb, ero mpo3e CBOWCTBEH <«KaHPO-
BB CHHKpeTH3M (GUI0CO(PCKON CKa3Kh... HA YPOBHE B3aMMO-
JIEUCTBHS )KaHPOBBIX MOJEIIEH CPEHEBEKOBOM CAaTUPBI, IPUTYH,
JUTEPATypHOU U (OJBKIOPHON CKa3KH, MOBECTH, aHTUYTOIMH,
aHeknota, 6acHn» [5]. [lpuberas k mpuemy sI3bIKOBOM UTPHI, OH
[IEPEOCMBICIINBAs NATCTUYECKYIO JEKCUKY, TOCTHIaeT KOMHYE-
ckoro 3¢dexra. O mpuunHe Hamucanus noBectu «Co3Be3aue
Koznotrypa» OH caMm pacckaszaa B 3aMeTKax I10J Ha3BaHUEM
«O TEeXHOJOruM MIIyNocTU»: «5l mombITaics cBOEd cTaTbed oc-
TaHOBUTh KYKypy3HYI0 Kammnanuio. Ctarblo, IpaBja, HE Harle-
YaTaiu, HO MUcaTeb J0JDKEH CTaBUTh mepen co0oil Oe3ymHble
3amaum» [1].

JleiicTBue moBecTH pa3BopaunBaeTcs B AOXa3uu U BeAeTcs
OT MMEHU KOPPECIOHJEHTa MECTHOM ra3eTbl, KOTOPbIM CTaHO-
BUTCSI CBHJIETENIEM U YYACTHUKOM HEOOBIYHBIX U OJTHOBPEMEHHO
XapaKTEPHBIX JUIS TaHHOTO BpeMeHH coObITHA. briaromgaps dan-
Ta3UM OAHOIO U3 COTPYAHHMKOB BO3HUKAET TEMa «HOBOI'O KH-
BOTHOI'O» — KO3JIOTYypa, SIKOObI BBIBEJIEHHOI'O B OJHOM M3 roOp-
HBIX CEJICHHH B pE3yJIbTAaTe CKPEIUMBAHUSA TUKOIO Typa C J0-
MamHen Kko30M. lLlenp skcnepumeHTa NPOU3BECTH KUBOTHOE,
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o0najaroiiee «MsICUCTOCTBIO», IIEPCTUCTBIO» U MPBITyYeCThIO.
Tema craHoBUTCS Bce Oojiee akTyalbHOM MO MPUYUHE TOTO, YTO
00 3TOM «MHTEPECHOM HAYMHAHUW» Y3HAIOT B BBICIIUX JILIEJIO-
Hax BJACTH, KOTOpbIE HAOT CUTHAJ pa3BUBATh MHHUIIMATUBY.
CoObITHST TIPHOOPETAIOT XapaKTep MAaCIITa0OHOW «KaMITaHUW,
BpoJie 3HaMeHuTOol B Te BpemeHa komnanuu H.C. Xpymesa 1o
BBIPALIMBAHUIO KyKypy3bl Ha BCEM NPOCTPAHCTBE CTPaHbI HE3a-
BUCUMO OT KIMMaTHYECKUX ocoOeHHOCTeH. CrojKeT mapoaupyeT
U JIpYTUX ICEBIOHAYYHBIC JKCIIEPUMEHTHI, TPAKTUKOBABLINECS
B CEJIbCKOM XO34MCTBE, HAaIPUMEP, BbIPAILMBAHUE «BETBUCTOU
mmeHunp» akagaemuka T.J1. JIsicerko. Takum oOpaszoM, CIOKeT
IIOBECTH pa3BUBAETCs MO IMPHHLMIIY HApacTAIOLIEr0 HampsKe-
HUl, 3aXBaThIBAIOILErO BCE CQephl )KU3HU CHU3Y JIOBEpXY, AO-
CTUTaeT CBOEH KyJIbMHMHALIMM M JIMPUYECKOIO 3aBEPILCHUS B
¢buHare.

biaromaps upoHuH, pa3iIUTON B TEKCTE, MAPOAUPOBAHUIO
XapaKTepOB, UCIIOJIb30BAHHUIO «OIOPOKPATUUECKOT0» U «HIE0JI0-
TMYECKOTO» SI3bIKa COBETCKOM IMPECCHI, COOBITHS MpUOOpeTaeT
XapakTep COLMAIBHOIO IpoTecka. BepmuHol capka3ma aBTOpa
CTaHOBUTCS H300pa)XCHHUE IICEBJAOHAYYHOTO CIOpa YYEHBIX O
TOM, KaK IPaBHJIBHO HAa3bIBaTh >KMBOTHOE: «KO3JIOTYyp» WIU
«Typoko3». TeMm BpeMeHeM Typ HE OAJAETCS OJJOMAITHUBAHUIO,
U Jr00ast MOMbITKA CKPECTUTh €ro ¢ K030 3aBepllaeTcs Heyna-
Yel: MOTYYUH Typ OTKa3bIBa€TCSl «IOKpPBIBATH» KO3, a JIMIIb
pacIyruBaeT HECUYACTHBIX )KMBOTHBIX. PackpydeHHass MECTHBIMU
BJIACTSIMM KaMIIaHUS 0 YKa3Ke «CBEPXy» TaK )K€ HEOXKHMJIaHHO
MOJIBEPraeTcs KPUTHKE KaK «OUIMOOYHAsl JUHUS» U OBICTPO
cBopaunBaercs. Ho mo MHEHUIO OJHOIrO U3 TepoeB IOBECTH, HET
YBEPEHHOCTH, YTO BCKOpPE HE BO3HHMKHET HOBAas KaMIaHUs, KO-
Topas OyJeT HapylaTb HOPMaJIbHBIN MPUBBIYHBIN U €CTECTBEH-
HBIN XOJ1 )KU3HU «BHHU3Y.

®. Hckanaep B MOBECTU HCIOJB3YET IOTOJEBCKHUE U ILIE-
PUHCKHME NpPHUEMBI CaTUpPBL. Tak, CTPEMUTEIBHOE HAPACTAIOIIEE
pa3BUTHE «MHHUMBIX» JIOCTH)KEHUH, KOTOPBIE B CIOXKETE MOBECTU
MOJICP)KUBAIOTCS. MH(POPMANKEeH, TTOCTYUBIICH «CBEPXY», BO
MHOI'OM HalOMHHAeT KOJUIM3UIO, Pa3BUBAIOLIYIOCS BOKpPYT 00-
pa3a Xnecrakosa B nbece H.B. 'orons «Pesuzop». He cymect-
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BYIOILIME B MIPUPOJE KO3JIOTYPhI, HO 3alIMCAHHBIE B OTYETAX KaK
peanbHbIe, OTCHUIAIOT YUTATEIS K CIOKETY O «MEPTBBIX AYIIAX).
YenoBeueckre MaHEKEHBI, MOSABIISIIONIMECS B OJHOM U3 3IH30-
JIOB TOBECTH, SIBHbI HaMeK Ha MOTHBHI «VIcTOpuu OgHOTO ro-
pona» M.E. CanteikoBa-lllenpuna.

Carvpuyeck OCMBICIICHHAsI COLMajibHasi JACHHUCTBUTEb-
HOCTh CTaHOBUTCSA (POHOM M cpemoi st Mmudosmornzanuu. Kak
nuier uccienoparenbHuna M. I'maskoBa «Mcropusm @. Hc-
KaHaepa HEpa3pbhIBHO CBs3aH C¢ MwudosoruzmMom» [3]. O6pa3
Koznorypa HamosmHeH 0co00T0o pojia CUMBOJMKON, CTAHOBUTCS
«IPOEKIIMEI» COBETCKOTO MH(a, €ro KBUHTICCCHITUEH.

IIncarensckuit Tanant O. Mckanaepa 3akiro4aercst B MOIL-
HOM COYETAaHHH CAaTUPUUYECKOUN M JIMpUUecKOor cTuxuil. OH CTOJIb
’K€ CaTUPUK, CKOJIb U JIUpUK. Jlupuueckast cTpysi B TOBECTH IPO-
ABJISIETCS. B ONMCAaHUU [JETCTBA IOBECTBOBATENS, KOTOPOE OH
IPOBEJI B JIEPEBHE, B PACKPBITUU 00pa30B JIO/EH, UX MYyJIpOH B
CBOEH €CTECTBEHHOCTH >KHM3HHU, B OMHCAHHUSA abXa3CKOH Mpupo-
JIbI, MOPSL ¥l POJIHBIX JJIsE HETO rop. BaxkHO OTMETUTH, UTO JTUPH-
YECKHUE 3apUCOBKH M BCTABHBIE SMM30/bI, SBIIIOTCS OpraHU4ec-
KOH YacThIO BCETO MOBECTBOBAHMS, CO3/IaBasi M Y€TKO 0003HAYAs
BHYTPEHHUN KOH(MIUKT — KU3HU €CTECTBEHHOM, B KOTOPOH JKH-
BYT CHMIIATUYHBIE U JOOpHIC JIOJAM, U >KU3HH UCKYCCTBEHHOM,
CO3JJaHHOM aBaHTIOPHUCTAMM, I€MArOraMH, XUTPELUAMU U Kapbe-
pUCTaMHu.

Jlupuueckas ctuxusi poxkaaer xapaktepHbid pis @. Uc-
KaHzgepa (uiocockuil MOATEKCT, PACKPBHIBAIOUINM €ro MOHU-
MaHUe )KHU3HCHHBIX OCHOB. Dmitocodus 0JHa W3 BAYKHBIX CTOPOH
tectoB @. VMckanaepa, HeIapoM OH MOCTYyIAJ MOCJE MIKOJbI Ha
dwmnocodpckuit paxyaprer MI'Y, Kyna oH He ObIT MPHUHAT (pac-
cka3 «Hauano»). Tak, Ha ctpanunax «Co3se3aus Kosmotypay,
rJIe TepOil BCIIOMUHAET O JIETCTBE, 3BYYHUT MOHOJIOT 00 MHTYH-
TUBHOM, BCOCAHHOM C MOJIOKOM MAaT€pu MOHMMaHUH «3JIPaBOI0O
CMBICJIa», KOTOPOE YEJIOBEKY BaXKHO COXPAHUTh HA BCIO JKU3Hb.

XapaxkrepHa s ©. Mckanaepa u oco0asi MHTOHALIUSA, KO-
TOPYIO MOXKHO OTPENIETUTh, KaK COUY€TaHHE IPOTECKa U POMAaH-
TUKU. Tak, B MOBECTH B CO3HAHWM MOJABBINHUBIIETO BO BpeMs
JIPY’KECKOTO 3aCTOJIbsl paccKa3uuMka BO3HHUKAeT 00pa3 HOBOTO
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«co3Be3aust Ko3noTypa», BCHBIXHYBILIErO Ha 3BE3HOM HeoOe:
CBETSIMECS TOYKH HAMOMHHAIU «TOJIOBY KO3JOTYypa, TOJBKO
OIWH TIJla3 COBCEM MaJICHbKUH, MOJCIENOBAThIA, a APYyrou
00JIBINON U BCe BpeMsl MTOJAMUTUBACT». 371€Ch BOZHUKAET aJIeKO
BEyIlasi acCOLMAIUA C JIbIBOJIOM (KO3€J M BHEIIHE MOX0X Ha
o0pa3 npsBOJa), Y KOTOPOTO pa3HbIE I71a3a, U OAUH U3 KOTOPBIX
noaMurusaeTr. O6 3TOM, B YaCTHOCTH, MUILIET HCCIIEOBATEIb-
HULa TBopuecTBa nucarens M.M. ['mazkoBa: «KUBOTHBIE B MU-
pe npousBenennii @. Mckanaepa Takke akTUBHO MCIOJIb3YIOTCS
KAaK CUMBOJIBI, XapaKTEPHBbIC JJI1 XPUCTUAHCKOU U MUPOBON MH-
¢donorun. Hampumep, Ko3en, HEOAHOKPATHO MOSBISSACH WIH
YIOMHUHAsICh Ha CTPaHHUIAX HCKAHJIEPOBCKUX IPOU3BEICHHUM,
MOXET CHMBOJU3UPOBATH JIbSIBOJIBCKAE CHIIBI U TO HCTOpPUYE-
CKO€ JIUII0, IJIsi KOTOpOro oHu, nmo maeHuto ®. Uckannepa, Obl-
T XapakTepHbD» [3].

Hpyrasi acconuaTUBHAas JIMHUSA — KOCMHUYECKOE MPOCTpPaH-
ctBO. [TogoOHas amOuBaIeHTHOCTh 00pa3a, ero ABOMHOW CMBICI
nojpazymMeBaeT Meraoprueckoe 3HAYCHHsS] CaMOro Ha3BaHUS
noBectu: «Co3Besnue Koszmorypa» — 310 Meradopa-xapakre-
PUCTHKA BPEMEHH, HaMEKarollasi ¥ Ha MEPBBIM MOJET B KOCMOC
l'arapuHa 1 HA Ty MHUMYIO JI€MCTBUTEIBHOCTh, B KOTOPYIO TO-
IPY3WIA pEaTbHYI0 XU3Hb JEMarord OT MOJUTUKU U HJIE0JI0-
rud. KoHGIMKT MHUMON M peabHOM JKH3HU OMPEEseT XyI0-
JKECTBEHHYIO CTPYKTYPY MPOU3BEJICHUS B LIEJIOM.
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CHYHEPHU3MbI 1 OKKA3ZNOHAJIU3MBI:
OCOBEHHOCTH CJIOBOTBOPYECTBA
I'EPOUHU CEPUAJIA <MAIIA U MEJIBE/Ib»

AJI. Peoposa, H.C. I'ezenosa

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

Cmambs nocesuwjena ucciedo8anuro ocobeHHocmetl oem-
cKoeo cnosomeopuecmsa Ha npumepe cepuu « Crnedvl He8UOaH-
HbIX 36epelly aHumMayuornozo cepuaia «Mawa u Meosedvy.
Ommeuaemcs, umo 2epouns Mawa 6 0anHOU cepuu UCNONb3Yem
CnyHepuzmul U OKKazuoHanuzmwl. [Ipusooamcs unocmpanHvle
nepegoobl OAHHBIX CPEOCME BbIPAUMENLHOCIU HA AH2IUNICKULL
@panyy3ckutl, UCNAHCKUL U YKPAUHCKULL SA3bIKU.

Knrwuesvie cnosa: oemckoe cio8omeopuecmeo, cnyHepus-
Mbl, OKKA3UOHANU3MbL, OencKoe mejeguoeHue.

SNUNERISMS AND OCCASIONALISMS:
FEATURES OF WORD-MAKING
OF THE HEROINE OF THE SERIES
«MASHA AND THE BEAR»

A.D. Rebrova, N.S. Gegelova

Peoples' Friendship University of Russia
named after Patrice Lumumba

The article is devoted to the study of the features of chil-
dren's word-making on the example of the series «Traces of un-
seen animals» of the animated series «Masha and the Beary.
It is noted that the heroine Masha in this series uses spooner-
isms and occasionalisms. Foreign translations of these means of
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expression into English, French, Spanish and Ukrainian are
given.

Key words: children's word-making, spoonerisms, occa-
sionalisms, children's television.

JleTckoe CIIOBOTBOPYECTBO HAXOAUTCS B (POKyce BHUMAHUS
CHEIHAINCTOB PAa3HBIX Cep, B TOM YUCIIe 3aHUMAIOIINXCS CO3-
JaHUEeM JETCKOro MeTUIHOro nuckypca. B kauectBe oOBekTa
UCCIIeIOBaHMsI ObUT BRIOpAaH aHMMAIMOHHBIN cepuan «Maia u
Mengenb», MOCKOJIBKY OH SIBJISIETCS CaMBIM IOIYJISIPHBIM JET-
CKUM MEAHMANpOIyKTOM POCCHUHCKOrO MPOM3BOACTBA B MEXKIY-
HapOJIHOM IpocTpaHcTBe. Peub rinaBHOM repomHn Mainu nipea-
cTaBIsieT coO00¥ MHTEpPECHbI (heHOMEH, TaK Kak SBJISACTCS UMU-
Tanueit nerckoit peun. OHA 4acTO MCHONB3YET KanamOyphl, ma-
pPOJUIHBIE AJTIO3UH, AUMUHYTHUBBI, 3aHUMAETCSI CIIOBOCOYMHU-
TEIBCTBOM, B TOM YHCJIE€ MOCPEACTBOM KOHCTPYHPOBAHHS HO-
BBIX CJIOB.

ABTOpBI JaHHOM CTAaThbM paHEe pacCMATPUBAINA IPHUMEPHI
PEUYEBBIX OTKIOHEHUN OT HOPM SI3bIKAa B POCCHUHCKHUX aHHUMAIIH-
OHHBIX (PUIbMAX, TPAHCIUPYEMBIX Ha MOMYJISIPHOM JETCKOM Ka-
Hane «Kapycenb», B 4aCTHOCTH, HETIPOlyMaHHOE CJIOBOCOYMHU-
TENbCTBO, YIIOTPEOICHNE CIIOB B HECBOMCTBEHHOM MM 3HAUYEHUH,
IJICOHA3Mbl, HAPYLIEHUE HOPM CMBICIIOBOTO COTJIACOBAHUS U JP.
[4: 5], KOTOpBIE MOTYT BOCIIPUHUMATHLCS KaK OIIMOKH U B TO )K€
BpeMs Kak peYeBOE TBOPYECTBO B 3aBUCHUMOCTH OT KOHTEKCTa
cutyauuu. Kpome Toro, BBIABISIIUCH OpGOIMUYECKUE U aKIEH-
TOJIOTUYECKHE OIIMOKM B peud repouHu cepuana «Mamma u
Mensens» [4: 5]. [Ipu 3ToM MBI HE pa3 OTMEYaJH, YTO CIOBO-
TBOPYECTBO MIPAET BAXKHYIO CTHJIUCTUYECKYIO M CMBICIOBYIO
pOJIb B JAHHOM MYJbT(UIbME, B YACTHOCTH, METOJ CITyHEpHU-
CTHUYECKON MI'PBI CJIOB UCHOJB3YETCS Ul CO3/1aHUsl KOMHUYECKO-
ro 3ddekra B pamkax 0OMXOJTHO-PA3TOBOPHON PEUd U MOXKET
BBI3BIBATh y PELUIIMEHTa OA00pEeHHEe, HACMEIIKY, YIWBIICHUE,
CMYILIEHHE WK COMHEHue [4: 5].

B cBsi3u ¢ HEOJHO3HAYHBIM BIIMSIHUEM JETCKUX MEIUAnpo-
JTYKTOB Ha WX LEJNEBYIO ayIMTOPUIO MPEACTABIAETCS HEOOXOAU-
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MBIM IIOCTOSIHHBIN aHAJIW3 UCIOJIb30BAaHUS IPUEMOB CIIOBOTBOP-
4yecTBa B XYJOJKECTBEHHBIX IIPOM3BENCHUAX U Ieperadax,
TPaHCIUPYEMBIX ACTCKUM TenaeBuacHueM. [Ipu sTom Hago ydn-
ThIBaTh, Kak orMeuaeT H.J[. ApyTIOHOBa, YTO «BCE TPOIMBI U PU-
TOPUYECKUE IPUEMBI TOCTPOEHBI HAa HAPYIIEHUSAX S3BIKOBBIX
IIPaBWJI U CTaHAApPTOB PEUYEBOrO IMOBEACHUA. ODTH HapyLICHMS
3aJ]al0T TIPaHUIBl MOATUYECKMX AaHKJIABOB B OOBIIEHHOW pe-
gy [1]. Tak, HampuMep, HECOBMECTUMBIE IO CTHJIIO U CMBICILY
COUYETaHU B PEUM OTIENBHO B3ATOTO IEPCOHAXKA BCETJa CO3/a-
10T 9 PeKT HeOKUTAHHOCTH, O€3 KOTOPOIl HET HU KOMHUYECKOTO
o0Opa3a, HM CUTyalluu ¢ COOTBETCTBYIOLIMM MOATEKCTOM. IMeH-
HO B MOMEHT pE€3KOW CMEHBI CTUJISI, KOTla TPaMMaTUYECKHU Tpa-
BHUJIBHO CKOHCTPYUPOBaHHAas XyJOXXECTBEHHAsI pedb IEPCOHaXa
BHE3AIHO MEHSIETCS Ha IMPOCTOPEYNE WIM HETPAMOTHYIO PEUb C
€€ CTHJIMCTHUYECKH MapKHUPOBAHHBIM (POHOM, IPOUCXOJUT «CTH-
nuctudyeckuid ciom» (no tepmunoioruun FO.M. Jlormana) [2].
B Takux ciay4asx [uid BBIPaXKCHHS KOMHUYECKOTO HCIOJIB3YETCS
Urpa CIIOB: CJIOBa-TIIEPEBEPTHIIIN, KaaamMOyphl, MapoaAUHU, aJITIO-
3MH, NapasioKChl, CIIyHEPU3MBI U Ipyrue npuemMsl. 11o MHeHHIO
amepukaHckoro ydeHoro Kuna J[>keiimca, HecTaHJapTHBIE 3Jie-
MEHTBI S3bIKA, TAKHE KAK, HAIPUMED, CIyHEPU3MBI, HAJCIICHBI
OINPEEIIEHHON JIMHIBUCTUYECKON LIEHHOCTBIO U MCIIOJIb3YHOTCS
KaK «OKCIPECCUBHBIE CPEJCTBA B CTUIMCTHYECKH CHIKEHHBIX
o0opoTax peuny, Mog4epKuBas (yHKIHOHATIHHO-PUTOPHUECKUE
O0COOEHHOCTH pe4M, BMECTE C 3TUM OHHU HaJIeIeHbl BCEMHU OC-
HOBHBIMU CBOMCTBAMM DPAa3rOBOPHOCTH, TaKUMHU KakK CIIOHTaH-
HOCTb, SMOLIMOHAIBHOCTh, 00Pa3HOCTh, FOMOPUCTUYHOCTh U Cap-
KaCTUYHOCTb [6].

Lenp naHHOrO McCaeAOBAHMA — IPOAHAIU3UPOBATH OCO-
OEHHOCTH KOHCTPYHPOBAHUS HEOOBIYHBIX CJIOB B PEUYM TIJIaBHOM
reporHu MynbTQmiIpMa «Mama u Measenn» (cepus «Crens
HEBUJIAaHHBIX 3Bepei») M MX MepeBoja Ha aHIIMHCKUH, paH-
Iy3CKUH, UICIAHCKUW U YKPAUHCKHM SI3bIKH.

Bricka3biBaHUs INTABHOM I€pOMHU AHMMALMOHHOIO CEpHa-
Ja — 1eBoYKM Mamm — BKIIIo4aroT B ce0si KanaMOypbl, UPOHHUIO,
¢doHeTnueckyo Urpy ciaoB. OHM 3alIOMUHAIOTCS M PACXOAATCS B
KauyecTBe IUTAT Oyarojaps ux oco00il BIpa3UTEIbHOCTH.
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«Crnenpl HEBUJIAHHBIX 3BEPEI» — caMas HaCHIIEHHAs Kpea-
TUBHBIMM SI3IKOBBIMU €MHHULIIAMK cepusi «Mamu u Mensens».
Ee crokeT NoJHOCTBhIO MOCTPOEH HAa TEMATHUKE CJIOBOTBOPYECTBA
B peun AeTel. PasrusanpiBas ciiefibl pa3HbIX )KUBOTHBIX U ITyTast
ux, Maia noet npo HECYIIECTBYIOIMMNX 3BEPE, U3MEHSS UX Ha-
3BaHUS Pa3HBIMU CIIOCOOAMH.

[Ipu 3TOM neBouKa 00pa3yeT HECKOJIBKO BUJIOB HEOOBIYHBIX
CJIOB:

— CIlyHEPHU3MBbI, COEUHSAS CIOTU B Iapax CJIOB: KPOKOMOM,
bezeoun (Kpokonui, 6ereMor), nonykaH, neiuzat (MOMyrai, me-
JIMKaH); TIepBbIe OYKBBI: 8oposa (BOPOHA, KOPOBA), Kopobeti (KO-
poB, BOopoOeii);

— OKKa3MOHAJIU3MBbI, COEAUHSSI KOPHU PAa3HBIX CJIOB: HOCOO-
pas, ouxopoe (HOCOpOT, TUKOOpa3), KOpEHb OAHOTO CIIOBA U KO-
HeIl Apyroro: scykagh (Kyk, xxupad).

IIpu 3TOM HagO OTMETUTH, UTO CIIOBOTBOPYECTBO B IAaHHOM
Clly4yae HE BJIeYeT 3a cOoOOil MOsBIEHHE CIIOB C HOBBIMU 3Haye-
HusaMHU. [Io cyTH, 3TO mPOCTO Urpa CIIOBaMH, CBOWCTBEHHAS JiE-
TAM. B TO ke BpeMs TaHHbIE BBICKa3bIBaHUS MOHSATHBI MAJICHb-
KUM 3puTensM. B Havase necHW riaBHash IepoOUHs Ha3bIBAET
MpaBWIbHbIE O00O3HAYEHHUS XUBOTHBIX, MO3TOMY JE€TH JIETKO
nemupyoT HOBbIe 00pa3oBaHMs, TOHUMAIOT UX. CIyHEpHU3MbI
Kpokomom WM Oecedun (KpecTooOpa3zHoe MpeoOpa3oBaHHUE CIIOB
becemom M KpOKOOU), KOTOPBIE IPUAYyMalU co3iaTenu «Mamm
u MenaBens», U BOBCE yXKe MEPELUIN B pa3ps]l KPbLUIAThIX BbIpa-
JKEHUH, KOTOPBIE UCIIOIB3YIOTCS BO B3POCIOM KOHTEHTE. Tak, B
HNHTepHeTe MOKHO npouynTaTh pacckas «beregwn u Kpokomor»
bopuca Kpurepa, B couunansHoil cetu «BKoHTakTe» nosiBuics
aKkayHT ouiuansHoil rpynmnsl Llentpa Kpeatusnoro Pazurus
Hereit «Kpokomor u berenum», ¢ HCNOIB30BAHMEM JAHHBIX
CIYHEpHU3MOB Ha3bIBalOT myoOnukammu «Kpokomor, Oerennn u
HEUPOMApPKETUHTY.

BaxxHO, 4TO B MHOCTPAaHHBIX BEPCHSIX MYJIbTQHIbLMA TIEpe-
BOJYMKHU MBITAIOTCS COXPAHUTh KPEATUBHBIA MOJXOJ TJIaBHOM
repOMHM K HOMMHALIMSAM 3BEpel: MOoAOMpPAIOT aHAJIOrd KajaM-
OypoB, CIIyHEpPU3MOB U JPYIHMX IMPUEMOB CIOBOTBOPYECTBA.
CnoHOCTh B IEpPEBO/IE BBICKA3bIBAHUM TJIABHON T'€pOUHU aHU-
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MAaIIMOHHOTO Ce€pHajia HA HEMELUKUU A3bIK B CBOEH HAYYHOUW pa-
6ote otmeuanu A.B. I'apac u H.H. EBryrosa. Tak, Hanpumep,
BbICKa3biBaHue «Wau mpsraiica!», rae nprUMEHEHa HEBEpHast
rpammarudeckas Gopma riaroia npamamuvcs, SBISETCS coue-
TaHUEM, KOMUYHOCTh KOTOPOro, KaKk OTMEYaroT MCCIIeI0BaTeNH,
HETMOHATHA HOCUTEISIM S13bIKa HEMEIKOTO si3bIka. [loaToMy naH-
Hy10 (pa3y B TepMaHOS3BIYHONW BEpCUU MYJbT(HUIbMA 3aMEHU-
u Ha «Jetzt bist du dran!», uro nepeBoauTcs kak «Celiyac TBOs
ouepenn!» [3].

[TpuBeneM mpuMepsl U3 CAMBIX MOMYJISIPHBIX WHOS3BIYHBIX
BEPCHUIl MyJIbTUIIMKAIMOHHOTO (UIIbMA, YTOOBI OLIEHUTH Iepe-
BOJIbI «HEOOBIYHBIX» CJOB U3 PYCCKOSI3BIYHON BEPCUH CEPHH
«Crnenpl HEBUIIAHHBIX 3BEpE» HAa AHIJIUMWCKUN, HWCIAHCKUM,
(bpaHIly3CKHii U YKPAaUHCKUN S3bIKH.

B anrnuiickom nepeBoge 3toit cepun («Tracks of Unknown
Animalsy) anst TOCTHXKEHUST KOMHYECKOTO 3(deKTa UCImob3y-
I0TCS MHbIE HOMUHAIINH )KMUBOTHBIX, HEXKEJIU B PYCCKOW BEpCHH,
IpU STOM OHHM TMPEACTABICHBI KaK KaTaxpesbl W aHadpasbl:
A longhorn pig, a guinea cow / OnuHHOpO2As CEUHBS, MOPCKAS
KOpo6a (BMECTO IJIMHHOPOTOW KOPOBBI M MOPCKOW CBUHKH);
Billy bear with Grizzly goat | medsedv bunnu ¢ xosou I pusiu
(BMecto menBens I'puznu ¢ ko3zoit bwmnum). S3bikoBas urpa
3/1eCh CTPOMUTCSI Ha COYETAHUU MPOTHBOPEUMBBIX M JIOTUYECKHU
HE CBSI3AHHBIX MOHSTHIA: It was a furry elephant or a feathered
crocodile? / Omo 6vin nywucmolil CI0H UIU NEPHAMBLU KPOKO-
oun?; It’s the tropic jungle penguin and the arctic cockatoo! /
Omo mponuueckuti NUHSBUH U3 ONCYHeAeU U aAPKMU4eCKUull Ka-
kady! KpoMme karaxpe3 u aHadpa3 aHTJIMHCKHE MEPEBOTUUKH
3aHUMAIOTCS CIIOBOCOYMHUTEIBCTBOM, HWCIOJB3YsI AHTOHHMEI
night / day (Houb / nenn). Bmecto nightingale / conoseti repou-
Hs Maina y3HaeT ciieibl MUCTHYECKOTO daytingale.

AGCcypaa ¥ JTOrMYecKoil HECOTIaCOBAHHOCTU MPHU MOMOITH
KaTaxpe3bl JOOMBAIOTCS H (PpaHIy3CKHE TIepeBOAYMKU. Bo
bpankos3pIdHOM Bepcuu cepun «Creapl HEBUAAHHBIX 3BEPEiD» —
«A Qui Est Cette Trace» («Ueii 310 creay») repousst Maria moer
npo kakaxny ¢ CesepHoro nomoca (Cacatoes de Péle Nord) u
MMHTBUHOB ¢ A30pPCKHUX OCTPOBOB (Penguin des Acores).
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B ucnanckoii Bepcuu reponHsi Maiia MCHOJIB3YET CITyHE-
pHU3MBI, TIOCTPOCHHBIE HAa KPECTOOOpPAa3HOM HM3MEHEHUH IOCIie-
JIoBaTenbHOCTH cloroB: Un gran cocodripotamo / kpoxoouno-
nomam (601b1I0N Kpokomun + Oeremort); Pincan y Tungiiino
(tykan u niuareun); Hipodrilo (hipopotamo + crocodrilo). Kpo-
Me TOTO, HCITAHCKAasl BEPCUSl BKIIIOYAET B ceOsI HOBBIC BapPHAHTHI
300HMMOB, KOTOPBIX B PYyCCKOM MyJbTQuibMe He Obuno: Una
verafa (venado + jirafa / omennr + xwupad), jinado (jirafa +
venado / xxupad + onens), arabriz (arafia + lombriz / mayk +
4YEPBb).

Haunbonee Onm3kuM SBIsSETCS YKPAaWHCKUN TIEPEBOJ He-
OOBIYHBIX CIIOB, MIPUAYMaHHBIX reporHell Maiueit. 31ech BCTpe-
YaloTCsl YK€ 3HAKOMbIE CIYHEPU3MBI: KpOKOMOmM W 0Oe2eoul
(xpokomun + GereMot), niHegixan WU nenigiH (MATHBUH + TIETU-
KaH), a TaAK)Ke OKKa3HMOHAIM3MBI HOCOOpa3 N oukopie (IukoOpas
+ Hocopor). Kpome Toro, kak u B Ipyrux nepeBojax, 3/1ech IMo-
SIBJISIFOTCSI HOBBIC CIIOBA Kopagka 1 sxcuposa (xkupad + Koposa),
comawxa v koga (coBatkomarika / mep. Oykaiika).

Takum 00pa3oMm, [OCIOBHO TEPEBECTH PYCCKOS3bIUHBIE
JNETCKUE KpEaTHBHBIC HA3BAHMS JKUBOTHBIX Ha JAPYTOHM S3BIK C
MOJIHBIM COXpaHEHHEM MoJieseld 00pa3oBaHUsl CIYHEPHU3MOB U
OKKa3MOHAJM3MOB HE BCErla BO3MOXKHO. TpynHOCTBH mepeBoja
3aKJIIOYAETCSl B PA3IMYHBIX JIEKCMYECKHMX U TPaMMaTHYECKUX
0COOEHHOCTSX KaX/I0TO S3bIKA.

Kpome toro, urpaer pons u cnenuduka KyJabTypHOTO (o-
HA, B CBSI3U C YeM HEKOTOPHIE HEOOBIYHBIE PYCCKUE CIIOBA OBLIN
3aMEHEHBI JIMHTBOKYJIBTYPEMaMH, KOTOpPBIE OJNFKE JHeTIM |
B3pOCIIBIM T€X CTpaH, TIe CMOTpPAT MylbTcepuan «Maia u
Mensenb». MTHTEpecHO, 4TO HEOOBIYHBIE CIIOBA B PEYU PYCCKOSI-
3BIYHOTO TEPCOHAXKA MEPEBOJATCS HA APYTHE SI3BIKK 3a4acTYIO
IIPH TIOMOIIIA MHBIX IPUEMOB CO3J]aHUS CPEJICTB BBIPA3UTEIIHHO-
CTH, HallpuMep, KaTaxpe3bl BO (PaHIy3CKOM SI3bIKE, KaTaXpe3bl
1 aHa(pas3bl B aHTIIUHCKOM.

[Ipu 5TOM B MHOS3BIYHBIX BEPCHSIX MYIbT(hUIbMa 00pa3bl
KUBOTHBIX M3 OPUTHHAIBLHOW BEPCHUU 3aMEHSIOTCS OoJiee aKTy-
aILHBIMU I KYJIBTYpPbl CTPaHbl 00pa3aMu 3Bepei U TBOPUECKU
OCMBICTIBAIOTCS YK€ X Ha3BaHMUA.
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A3bIK MOJIOAE KU U BJIOTUHI:
ITPOTUBOPEYMS U ITPOBJIEMbI

B.A. Pyoenko

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

Oonum u3 gpenomenos Yyu@dpoeou co8pemMeHHOCMU MONHCHO
cuumams 0J102UH2, KOMOPbIL OKA3bIBAEN CYUeCMBEHHOe BUs-
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HUe Ha popMUpPOBaHUe MUPOBO33PEHUSL MOTOOEIHCU, HANPABISAE
ee Oeticmausl, 00Ho8slem A3bIK. Asmop obpawaem sHUMAHUe HA
nPOMuUBOpe Uss 3Mo20 AGNEeHUs, KOMOPOe HEeOOHO3HAYHO B0C-
NPUHUMAEMCS NPeOCMA8UMENIMU PA3HBIX NOKOJIEHU.

Knrouesvie cnosa: 5JZOZMH2, KOMMYHUKAyusl, CleHe, MOJlo-
()engb, A3bIK, NOKOJIeHUe, HHmepHem.

YOUTH LANGUAGE AND BLOGING:
CONTRADICTIONS AND PROBLEMS

V.A. Rudenko

Peoples' Friendship University of Russia
named after Patrice Lumumba

One of the phenomena of modern times can be considered
blogging, which has a significant impact on the formation of the
worldview of young people, directs its action, updates the lan-
guage. The author draw attention to the contradictions of phe-
nomena that are perceived differently by different breeds.

Key words: blogging, communication, slang, youth, lan-
guage, generation, Internet.

W3BecTHO, YTO OJIOTMHT BBICTYHaeT Kak (HOpMHUPYIOMIUNA
SI3BIKOBOM (DAKTOp Cpelld MOJIOICKH, TaK KaK €ro MacCOBBIM Xa-
paKkTep OKa3bIBACT BIUSHUE HA YPOBEHb COLIMAIbHOW KOMMYHHU-
kanuu [2]. [locmencTBusi TOTaIbHOTO PACHPOCTPAHEHHS CETe-
BbIX KOMMYHHUKAIMH BBI3bIBAIOT MHOT'O CIIOPOB U3-3a CTPYKTYp-
HBIX BJIMSHUM Ha MOJIOAEKb, B TOM uucCle Ha (HOPMHPOBAHUS
HOBOTO IIM(POBOro cieHra. BocnpuuMuuBOCTE COBPEMEHHOTO
MOKOJIEHUS! K WHHOBAIIMOHHBIM BESHUSM B S3BIKOBOM cpere
MOKHO paccMaTpuBaTh C JIByX CTOPOH: C OJHOW CTOPOHBI, 3TO
croco0 BUIOM3MEHEHUS U TTPeoOpa3oBaHUs sS3bIKa TTOCPECTBOM
KOMMYHHKauui B IHTEepHETE, ¢ IPYyrof — OTTOPKEHUE €IUHOIO
Temna (popMHpOBaHUS fA3bIKA M YCTYMUYUBOCThH MEpEd «TpeHaa-
Mu» [3], MBI 3aTpOHEM HEKOTOpPHIE MPOOJIEMBI U TPOTUBOPEUHS
OJIOTMHTa B KOHTEKCTE SI3bIKOBBIX TpaHChOpMaLUii S3bIKa.
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bnorunr — st0 perynspHas myOnukanus KoHTeHTa B MH-
TEpPHETE C LETbI0 MPUBICYCHUS IEICBON ayJUTOPHUH, 3aBOEBa-
HUS €€ JI0BepHs, MOMyJIspU3aiy JUYHOTO OpeHaa Wik KoMIa-
HUU, a TaKXKe MOJy4YeHHUs NpUObLTH. bior Moxer ObITH pa3me-
IIeH KaK Ha caiiTe, TaK U B Pa3JIMYHbIX COLIUATIbHBIX CETAX.

B uwHTEpHET-MPOCTpaHCTBE aKTUBHO Pa3BUBACTCS OIpEe-
JICHHBIN PEeXUM MOTpeOsieHns uHpopMaluu [S], Mpu KOTOPOM
MOJIO/ICKHAST ayJAUTOPUS MPOCMATPUBAET POJMKHU IUTEIBHO-
CTBIO MPEUMYIIECTBEHHO OT 15 cekyHna 10 1 MUHYTBI, UCHOJb-
3ysi MOOWJIBHBIE MPHUIIOKEHUS, CAMBIM MOMYJSPHBIM CPEAH KO-
topeix sBisiercs TikTok. MoxkHO yTBepkaaTh, 4TO 3Ta COIH-
allbHas CEeTh KYJIbTUBUPYET KIHMIIOBOE MEIILICHHE, KOTOPOE
MIPUBOJUT K SI3bIKOBBIM COKPAILIEHUSIM.

Ecnu roBopuTh 0 B3auMoJeHCTBUM Oiiorepa U ayIuTOPHH,
TO OJorep — JMI0, KOTOPOE SIBISETCS JJIi MHOTHUX MOJPOCTKOB
mugepoMm oOmectBeHHoro MHeHus [4]. Ilosromy wacto mon
BIIUSTHUEM CETEBOTO sI3bIKa OJIOrepoB, yNOTpeOIEeHUSI UMU KOH-
KPETHBIX CJIOB U CJIOBOCOUYETAHUN NPOUCXOAWT OOHOBICHUE
A3bIKA.

CornacHo ompocy, nmonoBuHa (51%) npencraButeneii mud-
POBOTO TOKOJIEHUS (3yMEpPHI) MOCTOSIHHO B3aUMOJICUCTBYIOT C
SMOJI3M U aHTJION3BIYHBIM cieHroM B WMurtepuere. 28% ormpo-
IIEHHBIX 3aMeyaeT CJIEeHr M 3Moi3u B CeTu KakIyro Heleto.
Tonpko 11% pecroHIeHTOB NOUTH HUKOI'/Ia HE CTAJIKUBAIOTCS C
STUMU 3JIEMEHTaMHU S3bIKa. 85% Y4YaCTHUKOB OIpOCA CUUTAIOT,
4yT0 MWIIeHHaNb! (poxuBimecs B nepuoy ¢ 1981 mo 1996 r.),
JUIIF YaCTUYHO TMOHUMAIOT cieHr 3ymepoB. [lpu stom 15%
YBEPEHBI, UTO 3TO OKOJICHUE COBCEM HE MOHMUMAET HOBBIM SI3bIK
WHTEPHET-KYJIbTYPHI.

MexaHu3M B3aMMOJCHCTBHSI B BO3PACTHBIX TPYIIAxX Mepe-
KpauBaeTCs JIMIIb BHEIIHE, MaHepa (OPMHUPOBAHUS OTIMIUI
OCTaeTCsl UICHTUYHOM, HO MEeHsieTCsl camomnpeseHTanus. OqHo U
TO K€ TIOHSATHE MOXET OBITh 3aKIFOYCHO B PA3HYIO S3BIKOBYIO
cpeny, B pa3Hyto ¢opmy. M3-3a 3TOro CkiaapIBaeTCsi KOMMYHHU-
KAaTUBHBIC Pa3UYds MEXIY MOKOJICHHUSIMH. [IpuMepoM s3BIKO-
BOIl amanrtanuu BeicTynaeT GuibM «Kak s ApyXui B colMamb-
HO#l cetu» pexuccepa I'. [Ixycra (2010 r.). [Ipecnenys uens
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3aMHTEPECOBaTh MOJIOJICKHYIO ayJAUTOpPHUIO, aBTOp (GMIbMa HUC-
MOJIB3YET SI3BIKOBYIO CHCTEMY, MOHSTHYIO TOJBKO OIpeJesIeH-
HBIM JIIOJISIM — MIOJIb30BATENSIM COLICETEH.

MHOXeCTBO 3aMMCTBOBAaHHBIX CJOB HACTOJBKO IUIOTHO
BOIILIM B HAally pedb, YTO OHU BOCHPUHUMAIOTCS LU(POBBIM I0-
KOJIGHHEM KaK MCKOHHO pYCCKHe, Hamlpumep,: TpoJuieioyc,
JOKUHCBI, Ou3Hec, HOYTOyK u ap. C pa3BuTtueM OJIOTHHTA, MPO-
IIECC 3aMMCTBOBAHHUS W ajanTanuu yckopwics. OTMETHM, 4TO
MOJIOJIC)KHOMY CJICHT'Y ceidyac CBOWMCTBEHHBI COKpaileHus. Ha-
npumep, UYCB (ayBcTBO cobcTBeHHOM BaxkHOoCcTH), LOL (0T aHr.
Laughing Out Loud — cmeroch Bo Bech ronoc), ROFL (ot asr.
Rolling On the Floor Laughing — xataroch mo mony oT cMexa),
kpurK (ot aHri. Cringe — CKMMAThCA, ChEKUBATHCS, OJHAKO B
CETH 3TO CJIOBO HCIIOJB3YETCA B 3HAUYCHUU «UCIIAHCKUH CTBII).
NmMenHO cokparieHuss u abOpeBUaTyphl, CIOBOCIOXECHHE, yCe-
yeHne U cydukcanus SBISIFOTCS HauOoliee MPOAYKTUBHBIMU
crocobamu MOTOTHEHUS CIIEHIOBBIX BbIpakeHHil. B ocHOBe mo-
JMOOHBIX HOBBIX CJIOB JIE)KAT AHTIHUIIU3MBI, HEPEIKO B3SITHIC W3
KOMIBIOTEPHBIX UIp [1]. MHOXXECTBO CIEHIOBBIX CJIOB U BbIpa-
KEHHUU MEPeXOsT B )KUBoe obuieHne u3 uTepHeTa, COOTBETCT-
BEHHO, OJIOTMHT, KOTOPbII1 OCHOBAH Ha CETEBBIX KOMMYHHUKaIIU-
X, TOPOXKAAET SI3IKOBbIE OOHOBIICHHUS.

CrneHr nenaeT pedyb MOJIOIEKU 0oJiee SMOIMOHATBHOM, TTO-
MOTasi TEM CaMbIM JIEJIUTh COIIMYM Ha «CBOUX» U «UYKUX», BEIb
€CJIM YEJIOBEK YMOTPEOUT CICHIOBOE BhIpAaKEHHE HEMPABHIBHO,
OH HE TOJILKO CTOJIKHETCS C «XeUTOM» (OT aHrJ. hate — HeHaBU-
JIeTh), HO M aBTOMaTHYECKU OyJIET CUATATHCA «IYKHUM». SpKuM
npuMepoM Takoi cutyaruu ctana Kcenus CoOyak u ee BHIEO
Ha matopme TikTok, B koTopom oHa 3amana cBoel cobecen-
Hune Bonpoc: «Korga TBos i Hauana TeOs MIUONEPUTH C JIe]
MHCAWOM, ThI YTO HWCHBITANIa, KPUHXK HIU BCE-TaKH POGII?».
B xomMenTapusix KceHnto BrIcMesiM 3a MOMBITKY OBITH Ha Of-
HOI BOJIHE C MOJIOJIeKbI0. Paz0epemMcsi B TOM, UTO Ha caMOM Jie-
Je Xorena ckazarb KceHus: «im» — COKpallleHHBId BapHUaHT
(dpa3bl «Iydiasi MOJIpyra», «IIUIIEPUTh» OT riarojia «shipy,
KOTOpOE B CBOIO ouepeab 00pa3oBaHO OT aHri. «relationship» —
OTHOIICHHSI, B PYCCKOM SI3BIKE €CTh AHAJIOTH CJIOBY «IIHIIIIE-
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PUTH», HAIPUMEpP, CBOJUThH WM cBaTaTh. Jlen MHCal] OT aHIJL
BeIpakeHus «dead inside» — «MepTB BHYTpU», A€l WHCAlIaMU
MPUHATO CUUTATh MPEJICTABUTENEH «JICTIPECCUBHBIX» CYOKYJIIb-
Typ. Ecnu gemmdpoBarh HCXOAHOE BBIpaXKEHUE, IMOIYUUTCS
cienytomiee: «Korga TBos nmydmias mojapyra Hadana IpecTaB-
JATh TBOM OTHOUIEHMSI C IEIPECCUBHBIM MapHEM, Thl UTO UCIIBI-
Taja, CThIJ WIN BCe-TaKu MOCMesIach HaJl CUTyalue?»

Takum o00pa3om, OJOTHHT SBISETCS HEMOCPEICTBEHHBIM
KaHaJIOM DPAclpOCTpaHEeHMs CIeHra U OOHOBJIEHMS S3bIKa Kak
Cpelr MOJIOACKHU, TaK M CPeau MpelCTaBUTENeH CTapIlero mo-
kojeHus. HoBble ci10Ba HMEIOT CBOKMCTBO 3aKPEILIATHCA B A3BIKE
U TMIepeXOUTh B Apyrue chepbl Kak IEeMEHT KOMMYHUKAIUH, a
S3BIK, POKICHHBIA B MHTEPHET-CpPEJie, 3aHMMAeT, CO BPEMEHEM,
CBOE€ MECTO B OOLICYNOTPEOUTENILHOM S3bIKE, BBITECHSAS MpU-
BBIYHBIN 00IIEsI3bIKOBOM BapuaHT. Cieayet oOpaTuTh BHUMAHUE
Ha TO, YTO CJIOBA, KOTOpBIE ceiyac JUisi KOro-TO 3BydYaTr MPOTH-
BOECTECTBEHHO M HEYMECTHO, CIIyCT HEKOTOPOE BPEMSI MOTYT
1100 CTaTh YaCThIO JUTEPATYPHOU HOPMEIL, JINOO HANIPOYb YUTH
W3 peYU M3-3a HCHAIOOHOCTH.
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um. Ilampuca Jlymymou

B cmamve ananuzupyemcs enuanue yupposwvix meHOeHyul
Ha socnpusmue OpPeHOUH208bIX KOHYENnyull OmoelbHblX meppu-
moputi na npumepe Camapbi.
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This article explores the impact of digital trends on the per-
ception of branding concepts of individual territories on the ex-
ample of Samara.
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BpennuHr Ha CETOMHAIIHUN JE€Hb YXKE MPHOOpPET CBOKO TO-
MYJSIPHOCTh B KAaueCTBE MHCTPYMEHTA JUIS IOBBILICHHUS HHBEC-
TUIIMOHHOMN U ieMorpaduieckoil MpuBIEKaTeNFHOCTH OTAEIbHBIX
teppuropuil. COLMOKYIBTYpHBIE N3MEHEHHUSI, KOTOPBIE IIpETEPIIE-
BaeT COBPEMEHHOE OOIIECTBO HEPA3PHIBHO CBS3aHbI C MEIUATH3A-
IIMEW PAa3IMYHBIX COLMAIBHO-DKOHOMHUUYECKUX IIporeccoB. Bo
BCEM MHPE ME/INa — OCHOBHOM KaHaJ KOMMYHHUKAIUH.

Jlo HemaBHEro BpEMEHM BHEApEeHUE OOpa30B TOpPOJIOB B
CO3HaHHE ayJUTOPHUH MPOUCXOINUIIO B OTHOCTOPOHHEM MOPSIKE,
HO Onarojaps YCIOBHSIM U BO3MOXHOCTSM HH(pPOBOro mpo-
CTpaHCTBA CTaJIO JIETYe MOJIy4aTh 00paTHYO CBs3b. [ hopmy-
JMPOBAaHUsI HauOoJIee TOYHBIX MTOCHUIOB U CMBICIIOB IPOBOAUTCS
cOop oOpaTHOM CBSI3U M €€ KayeCTBEeHHbIN aHann3. COBpEeMEH-
HOE BUPTYQJIbHOE MEANANPOCTPAHCTBO MO3BOJIMIIO 3HAUYUTEIBHO
COKpPATUTh MyTh Nepenadr HHPOPMAIMOHHOTO MOCJIaHus 10 KO-
HEYHOT'O MOTPeOUTEIs.

Crnenududyeckoe OTIMUME OHJANWH OOBEKTOB B TOM, UTO
OHU COCTOAT U3 IU(POBOrO KOJAA U SBIAIOTCA MHPOpMaLueH,
MPEJICTaBICHHON B YUCIOBOM BHJE [5, ¢. 61].

[Mocnenuuii aKkTUBHBIM TOABEM B PA3BUTUH IUPPOBOTO
npocTtpancTBa nmpousomen 3a 2020 r. B manaemuo COVID-19.
[Tpomzonun mMacmTaOHBIE M3MEHEHUS, KaK Ha TOCYyJapCTBEH-
HOM, TaK U Ha TPaXkJJaHCKOM ypoBHe. Paznuunble ceprl :xu3HI
ONEPaTUBHO IEPEHOCWIN B OHJIAMH. MHOXECTBO IPUBBIYHBIX
3a/1a4 Tenepb JIETKO PEIIAI0TCS Yepe3 MHTEPHET-CEPBUCHI.

Ha cerognsamumii nens B Poccum paspaboraHbl cTpareru-
YEeCKUE MPOrpamMmbl, O KOTOPHIM HU(POBYIO SKOHOMHUKY pas-
BHUBAIOT, OPUEHTUPYSICh HA MUPOBBIE AKTyaJbHbIE TCHICHIINH.

Ha nugpoBoii ycnex BIMseT KOJIMYECTBEHHBIN MOKa3aTesb
noaktoueHus: Hacenenuss Kk Murepuety. [lo nanueim Pockaue-
cTBa co ccbuikoi Ha otueT Global Digital Reports, uncio uH-
TepHeT-nonb3oBarenet B Poccum B 2022 r. mpuOIM3MIOCH K
130 muH. [To HatmonansHOU [Iporpamme «L{udposas sxoHOME-
ka Poccuiickon denepanum» COXpaHIIOTCS 3aa4yu 110 peajin3a-
IIUY TIOBCEMECTHOTO JI0CcTyna K ceTh VHTepHeT.

OO6meMupoBasi TeHIACHIMS K MpeoOpa3oBaHUIO TOPOJCKOM
cpelbl U3 MHAYCTPUAJIBLHOTO MPOCTPAHCTBA B OTKPBITYIO «yM-
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HYyIO» cpeny copMynupoBaHa kommanued IBM B xoHmeniuun
«smart city». Konnenuus nagana Baeapsatses ¢ 2008 r. B Hpio-
Mopke, Tokno, AMcTepaaMe M B IPYTHX METAroIHCaX MHpA.
3ayactyro A KaXJIoW CTpaHbl COPMYIMPOBAHBI HEMOXOXKHE
KPUTEPUHN OIIEHKU «YMHBIX» TOPOJIOB, HO €CTh 0a30Bble Xapak-
TEPUCTUKH, YHUBEPCAIBHBIE I BCEX.

CeroaHs NpUHIUIBI «yMHOTO TOPOJa» PacHpOCTPaHSIIOTCS
U Ha psaoBble ropoja Poccnn. DKOCUCTEMBI «yMHBIX TOPOJIOBY
npuoOpeTaroT 0oyiee Ka4eCTBEHHBIN XapaKTep W MPUHOCAT 3a-
METHBIE PE3YyJIbTaThl 110 MOJEpHU3ALMU cpenbl. B pamkax Ha-
nunoHanbHOU [Iporpammer «I{udposas 3xoHOMEMKa Poccuiickoit
@enepamum» uaer pabdora Hax MUPPOBOH HH(PACTPYKTYpOH,
BaXHOW B TOM 4HMCIE, U JIJs pa3BUTHUA TU(GPOBOro OpeHAMHTa
TEPPUTOPUHL.

B 2018 r. Camapy BKIIFOUHIN B (peiepaIbHyIO MPOTpaMMy
«YMHBIN TOPOJ», IO KOTOPOM Ha CErONHALIHUN JI€Hb pa3BUBA-
10T 213 roponos Poccun.

ITo uroram 2021 r. Camapa 3ansuia 12-e MecTo cpeau KpyI-
HEWIIUX TOPOJIOB, YUCIEHHOCTh HACEJIIEHUS] KOTOPHIX IPEBBICH-
ma 1 muH 4enoBek, B peitunre 3¢ddexruBHOCTH 1HMPPOBOI
TpaHnchopmaIuu ropojackoro xossiictea Poccuiickoit denepa-
uuu. Onenka [Q Camapsl coctaBuia 57,31, 4TO HE3HAYUTEIHHO
MeHbIIIe TIoka3aTens ExarepunOypra, onepexaroliero ¢ nokasa-
teneM 1Q B 60,22 emunuipl. OgHAKO e€mie HA CTPOUYKY BHIIIE,
necsitoe mecto, 3anumaet [lepmbs. Mexny Ilepmbio u Camapoit
chopMUpOBAJICS 3HAYUTENBHBIN OTPHIB B 10 Oamios.

WNunekc 1Q mosiBusics B 2019 r., Toraa »xe ObUIM cocTaBiie-
Hbl NIEPBbIE€ PEUTHHIU, OTHOCUTEIBHO HHUX OLIEHUBAETCS CEro-
THAMHUNA nporpecc. MHaeke paspaboran Muncrpoem Poccun
npu yyactuu KoManiael MI'Y um. Jlomonocosa. Ilokasarens
paccuuThIBaeTCs ¢ y4eToM 47 XapaKTepUCTUK, IEMOHCTPUPYIO-
nmx 10 KIr0YeBbIX HANpaBICHWM pa3BUTHs. PaccMOTpUM Kax-
JI0€ HampaBJeHHWEe OTHOcHTENbHO Camaphl 1Mo mocieaTHuM opu-
[UaNbHBIM JaHHBIM 32 2021 T. (HIKe mpeAcTaBleHbl OKPYTIICH-
Hble 0aJIbl CyOUHJEKCOB MO CXEME JUHAMUKH TOKa3aTelei).

TI'opoockoe ynpaenenue. 1lo Camape naHHOE HaIlpaBlCHHE
pa3BUTHA olleHUBaeTcs B 7 6ayuioB. Hambonee ycnemHo peanu-

&3



3yercs 00paboTka 0OpalleHnud Tpak/iaH U COBEPIIICHCTBOBAHUE
our(poBKH HHPPACTPYKTYPHI TOPOIA.

Humennexmyanvhule cucmemul coyuanvuwix yeaye. 1lo nan-
HOU cdepe oTMedaeTcst HanboblIas pazHula Mexay [lepmbio u
Camapoii, rne Camapa HaOupaer 8 OamioB, a Ilepmb nemon-
crpupyeT 12 u3 12 BO3MOXKHBIX.

Typusm u cepsuc. Hanbonee Baxxublil cyounaekc nis Ca-
Mappl 1Mo TeMe OpeHamHra TeppuTopuii. Camapa moiydmiia
8 6aitoB, B TO Bpems kak [lepmb HaOpama 4 6amna. Ha nanubIi
KPUTEpPHUH BIUSET Kak reorpamueckoe pacroiokeHue, Tak U
BaXHOCTb NEPBOCTENIEHHOI'O PAa3BUTHUSl HANpaBJICHUS JUIS Kax-
JIOTO TOpoJia, MapajuledbHO C TeM Pa3BUTHE «UHTEIUICKTyallb-
HBIX CHCTEM COLIMAJIbHBIX YCIYT» Ba)KHO JUISl BCEX TOPOJOB, HO
Camape emie npeicTouT NPOBECTH MHOKECTBEHHbIE M3MEHEHMS
10 COBEPILIEHCTBOBAHUIO 3TOTO HAIPABJIECHHUS.

Hunosayuu ons copoockoii cpeovt (7 6annos). C MoMeHTa
3amycka npoekta Camapa yiydmmia JaHHbBIA cyOuHaekc. Ha-
npuMep, B TOpoje yke opraHu3oBaH aoctyn K Wi-Fi B mecrax
MacCOBOI'O CKOIUJICHUS JIOACH; Y rpakJaH MOSIBUIACH BO3MOXK-
HOCTb apEHI0BATh OMEIIEHUS O MEPOIPUSATHSL.

Humennexmyanvnole cucmemvl odujecmsenHol bOezonac-
Hocmu (6 6anmnos). [lo gaHHOMY BOIpOCY B TOPOJIE yKe pealu-
30BaHO MPOEKTUPOBAHHE KamMep BHUICOHAOIIOACHUS, yCTaHOBKA
MYJBTOB SKCTPEHHOM CBS3M MO OCHOBHBIM MapIIpyTaM CIIEIo-
BaHUsl HaceJIeHUs, CO3JaHbl apXUBbI JOJITOCPOYHOIO XPAaHEHUS
uHpopmanuu. JIONOTHUTENBHO CTAHOBUTCS BO3MOXKHBIM IOJTY-
YUTh OMOMETPUYECKYIO0 MJIEHTH()UKALMIO JIUL, CTATUCTHKY IO-
CEIlaeMOCTH OOBEKTOB B TEUYEHHE KOHKPETHOIO BPEMEHH.
B paMkax HampaBieHUS CO3JIAIOTCS 3JIEKTPOHHBIE IacropTa
00BEKTOB, UET aKTyabHBINA cOOp HH(POPMAITUH O COOBITHAX Ha
OTJIEIbHBIX MECTaX, YIOJHOMOYEHHBIE JIMIA CUCTEMBI Oe3o1mac-
HOCTH 00€cIe4eHbl JOCTYIIOM K HEOOXOAUMBIM JAHHBIM.

Hnmennexmyanvuvlie cucmemvl 3Kon02u4ecKkou bOezonac-
nHocmu (4 6amna). Camapa npuU3HaHa TJIaBHBIM HHIYCTPHUAIbHBIM
peruonom Poccuu, o qaHHOMY HanpaBJIEHHIO MPEACTOUT YCHU-
JICHHO paboTaTh HAJl YIy4IICHHEM TeKYINX JaHHBIX.
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Huppacmpyxmypa cemeii céasu (12 6annos). Camoe pas-
BUTOE HaIpaBlieHHuEe cpeau Bcex 213 ropoaoB-y4acTHUKOB MpO-
ekTa. J[leMOHCTpUpyeT MaTepralbHO-TEXHIHUECKOE Pa3BUTHE Ce-
Teil KOMMYHUKalMOHHOTO COOOIICHHUS.

Ymnoe JKKX (cyounnekc He mocturaet 1 Gamma). Cambrit
HU3KHW W3 BCEX IOKaszaresied. AHamu3 JIECATH JIMIUPYIOIMX
KPYITHEHIINX TOPOIOB TIOKA3all, YTO B CPEIHEM OT TOpojia K To-
poay ToKa3aTeNnb BapbupyeTcs B npezaenax 2—6 6amioB. OmHako
€CTh psij peycreBaronmx ropooB. Mockssl (11 6aminos), Boi-
rorpana (7), Kazaunu (10), Hmwxnero Hosropona (7). Taxxe cro-
UT 00paTUTh BHUMaHHE Ha ropoja moMeHsline, HoBopoccuiick
(8), Uebokcapsr (8), Tromens (10), dy6Ha (9). B nmepcnekruse
nanpHeimero pa3sutuss Camapbl U pa3paOOTKU MPHUKIATHBIX
cTpateruii mo mozepHuzamuu «ymHoro JXKKX» HeoOxomanmo
MPOBECTH aHAIN3 M aJalITUPOBATh PEUICHHUS, YCIICIIHO Pean30-
BaHHBIE B IEPEUUCIICHHBIX TOPOAX.

Ymnwiti eopoockoii mpancnopm (4 6anna). TpaHCHOpPTHBIE
cuctembl Camapsl k 2021 1. MeHsTMCh MelIeHHO. M3 uncna ka-
YECTBEHHBIX YJIYYIICHUH OTMEUaloT MOSIBICHUE BaJUAATOPOB U
KaMmep BHJICOHAOMIONEHUS Ha 0CO000 3arpyKeHHBIX Yy4YacTKax
noporu. B pamkax HampaBieHHs peKOMeHIyeTcs paboTaTth Hall
OpraHu3alyeil JOpoKHOTO JBIKEHUS, aBTOMAaTH3aIllel yrpas-
JICHUSI, COBEPILICHCTBOBAaHMEM IMTAPKOBOYHBIX TPOCTPAHCTB.

OKxonomuueckoe cocmosiHue U UHBECMUYUOHHBIU KIUMAM
(7 6amnoB). Cpena agantupyercs JUIsl IPUBIICYCHHSI HOBBIX OM3-
HEC-TIPOEKTOB, TOSBIISIOTCS HOBBIE pabovne MecTa.

BupryanbHblii MUp aKTMBHO M3Yy4aeTcs, YTO €IIe pa3 Jie-
MOHCTPHUPYET aKTyalbHOCTh U MEPCHEKTUBHOCTb Pa3BUTHUS JIaH-
Ho# Humu. [IpoBefeHHBIN aHANMM3 elle pa3 MoKas3all, 4To Iud-
poBasi cpella — 9TO CJIOKHOE TEXHOJOTHYHOE MPOCTPAHCTRO,
rPaMOTHOE HCIIOIb30BAHHE KOTOPOTO MO3BOJISIET YIYUIIUTh TO-
BCEHEBHYIO )KM3Hb. B X0/1€ ucclie[oBaHus Takxke yaanoch yoe-
JTUTHCS B MIPSIMOM 3aBHCHMOCTH OpeHJIa TEPPUTOPHUH OT IUPPO-
BOTO MEIHUANIPOCTPAHCTBA.
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HEKOTOPBIE OCOBEHHOCTH
CUCTEMbI MEJUATOIINKOB
B COLHUAJIBHO-CETEBOU KAPTUHE MUPA

E.A. Camconosa

Mockosckuil 20cy0apcmeennvlil yHugepcumem
um. M.B. Jlomonocosa

B cmamve paccmampusaromcs ocobennocmu  cucmembvl
MeOUuamonuKko8 Ui Kiroueswblx mem, npeocmasieHHblX 6 COYu-
anbHO-cemesoll Kapmune mupa. Aemop evidensem 06a muna
Meouamonukos: obujemeoulinble U CoyuaIbHo-cenmesble.

Knroueswie cnoga: coyuanvnvle cemu, coyuanipbHo-cemesas
KapmuHa Mmupa, meouamonuxy, Kiioyegvle meMsl, MONuKd
KYJIbmypbl.

SOME FEATURES OF THE MEDIA TOPICS SYSTEM
IN THE SOCIAL NETWORK PICTURE
OF THE WORLD

E.A. Samsonova
M. V. Lomonosov Moscow State University

This article considers the features of the system of media
topics, or key topics presented in the social network picture of
the world. The author distinguishes two types of media topics:
general media topics and social network media topics.
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B nHacrtosiiee Bpemsi colManbHbIe CETH MPEACTABISAIOT CO-
00l oHOM M3 HambOoJee MOMYJISIPHBIX CPEICTB MAaCCOBOM KOM-
MYHHKAITUH, 9TO OOBICHICT HEOOXOIUMOCTh M3YUCHUS JTAHHON
Pa3HOBHJIHOCTH HOBBIX Meaua. B paMkax HammMX MpeablayInx
UCCJICIOBAaHU HaMH OBUIM BBISBICHBI JIBA THIA COIUAIBHO-
ceTeBo KapTuHbI Mupa. [1epBriii cBsi3aH ¢ HOPMHUPOBAHHEM TaK
HA3bIBAEMOM KOMMYHUKALUU «JUIsI CBOUX», WIH CYyOKOMMYHH-
kanuu. OH mpeanojaraeT yxo/ Mojab30BaTeIei B BUPTYIbHBIN
MUp U (HOpMUPOBAHUE KAaPTUHBI MUPA, KapAUHAIBHO OTJIMYAIO-
LICHCSA OT TOM MEIUAKAPTUHBI MUPA, KOTOPYK KOHCTPYHUPYIOT
COBpPEMEHHbIE M€Jua, B MEPBYIO OYEPEab CPEICTBa MacCOBOM
uHpopMaiuu. Bropoii U opueHTUpOBaH HA MAaHUMYJIATUBHBIC
BO3MOXXHOCTH COLIMATIbHBIX CETEW: B 3TOM Cllydae COIICETU BbI-
CTYNalOT B POJIM KOJUIEKTUBHOI'O OPraHM3aTopa, BO3JEHCTBYIO-
IIETO Ha CO3HaHWE MaccoBou ayautopuu [S]. Ha mam B3ruism,
HAOIIOTAETCS TECHAs! CBSI3b MEXKIY Pa3HOBHUIHOCTHIO COIIMAIIb-
HO-CETEBOM KapTUHBI MHpa M THUIOJIOTHEH MEIUaTONHKOB B
KOHKPETHOW COLMAIIBHOM CETH.

OOpatuMmcsi K TOHSTHIO MEIWATONHK, WM MEIHUaToIoC.
B HayyHOM nHcCKypce MPUCYTCTBYET HEKOTOpasi TEPMHUHOJIOTH-
Yyeckasl MyTaHUIa B OTHOIIEHUH MOHSATUN «TOMOC» M «MEIUaTO-
nocy. [loHsiTue Tomoca sBIAETCS PUTOPUUECKUM M CBOE MPOUC-
XO0XJICHHE HAXOJUT B TPYAaX aHTHYHBIX QUI0co(]oB, TaKUX KaK
Cokpar, [Inaton, Apucrtorens. 3a BCIO UCTOPUIO CYIIECTBOBA-
HUSl YKa3aHHOIO T€PMHHA KJIACCHUYECKUM M HanboJjiee pacmpo-
CTpaHEHHBIM MPUHSITO CYUTATh TIOHUMAHUE TOMUKH KaK «OOIIHNX
MecT». OIHAKO B HAYYHOM AUCKYPCE MOXHO BCTPETUTHb U JIPY-
ryto Touky 3penus: B.A. CagukoBa mpeanaraet paccMaTpUBaTh
TOTOCHI KaK KaTerOpUalbHBIE CTPYKTYPHO-CMBICIOBBIE MOJAEIU
[4]. B TO ke BpeMsl CylIECTBYET MOHITUE TONOCA KYJIbTYPbl, UH-
tepupetupyemoe 1.B. AHHEHKOBOM KaK «OTPaK€HHE OLIEHOY-
HO-COINOCTAaBUTEILHOTO TO3HAHUS, YTUKO-HPABCTBEHHOM mapa-
nurmel Haponaa» [1, c. 98]. UTto kacaeTcst MOHATHUSI MEIUATOIOC,
TO OHO aKTHBHO pa3padaTsiBanioch B Tpynax T.I'. JloGpockioH-
ckoii. OHa BBIJIETSET TaKue 0a30BbIE MEAMATONMKHU (MBI OyaemM
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MCTIOJIB30BaTh TAHHBIA TEPMUH C TEIIBI0 N30CKaAHM Ty TAHUIIBI),
KaK TMOJHUTHKA, SKOHOMHUKA, KYJbTypa, OOIIECTBO, CIIOPT U .
[3]. UuTepec muist Hac NMpeacTaBisieT COOTHOIICHUE MOHITHI TO-
noca u Meauaronuka. OHU HE SBJISIOTCS CHHOHMMaMH, HECMOT-
ps Ha KaxkyIieecs CXOJCTBO MexAy HUMHU. MeauaTtonuka u To-
nocdepa KyJIbTypbl — 3TO NOHATUS CKperuBatomiuecs [1].

B npezacraBieHHOM 10KJIa/1€ KJIFOUEBBIM JJIs HAC CTAHOBUT-
Csl TIOHSITUE MEUATOINMKA KaK TEeMAaTHYECKON JOMUHAHTHI B TOM
WIM MHOW coIMalbHOM ceTH. MccnenoBaHue MPOBOIMIOCH Ha
Marepuaie coruanbHbIx cereii BKontakTte, Ask.ru m Ask.fm.
Br16op Obu1 00ycnoBieH Tem, uto BKonTakre siBisieTcss camoit
MOIYJISIPHOM COLICETBHIO B MOJIOJICKHOW CPEAE, a Ay IUTOPUIO CO-
uanbHeIX cereid Ask.ru m Ask.fm ¢ BompocHo-oTBeTHOU (op-
MOW KOMMYHHKALIMU COCTAaBJISET HCKIIOUUTEIBHO MOJOAEKD,
YTO MPUHIUIHAIBEHO BaYKHO AJIS HAC, TOCKOJIBbKY yKa3aHHas Co-
[uanbHas rpymnna o6jagaeT NMPOTUBOPEUMBHIMHU ICUXOJIOTHYe-
CKMMU XapaKTePUCTHKAMHU U CITIOCOOHA KaK MOJBEPraThCs BIIUS-
HUIO COBPEMEHHOM CHCTEMbBI MacCOBOW KOMMYHHKAIIUU, TaK H
npoTUBOCTOATH eMy. Conmanbhbie cetn Ask.ru u Ask.fm oTtHo-
CATCS K COIICETAM, B KOTOPBIX (popmupyeTcss cyOKOMMYHHKa-
s, a BKoHTakTe siBisier co0oil mpuMep COIICETH, BBICTYIIAIO-
med B POJIM MOIIHOTO COLMAIBHOTO OpraHuM3aTopa, BO3ICH-
CTBYIOIIIETO HAa CO3HAHHE MAaCCOBOM ayAUTOPHUH.

OMIMPUYECKIM MaTepUaIoOM TOCTYKHIN ITyOIMKAIMU B CO-
ranbHOM cet BKoHTakTe, cienanHple B rpyImnax pasiMyHOM Te-
MaTHUYECKON HAMpaBIEHHOCTH (CIOPT, aBTOMOOWIIM, KyJIHHApHS,
MyTEIIeCTBUS, HayKa, My3bIKa, KHHO ¥ fp.). OOIas 4rciIeHHOCTh
cocraBmwia 3000 emuaunn. B cormansrol cetn Ask.fm Opumm oto-
Opanbl BOIPOCHO-0TBeTHBIE 1enouku (3000 eauHuIl), pazMerieH-
Hble B pazaene «O 4eM clpallluBaroT Joauw». B cormansHoi cetn
Ask.ru HaMu paccMaTpUBaIUCh BOMPOCHI  OTBETHI, OMyOIUKOBaH-
Hble B paznene «l nobambHoy. [TockombKy Ui JaHHOTO pecypca Xa-
pakTepHbl pa3BEepHYTHIE, AOCTATOYHO OOBEMHBIE IMyOJIUKALUH,
B paMKax HalIero MCCIEIOBaHHUS MBI OTPAHUYMINCH aHATU30M
2000 BOnpOCHO-OTBETHBIX LIEMIOYEK. B KkauecTBE BpEMEHHOIO WH-
TepBana Obu1 B3AT epuos ¢ 1 siaBaps 2020 r. mo 31 nexadpst 2022 T

B pesynbrare Hamiero uccienoBaHus ObUIM BBIIETICHBI Ba
TUINA MEJAMATOMHKOB, NMPEACTABIECHHBIX B COLUAIBHBIX CETAX:
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00IIIeMETUIHBIE U COLMAILHO-ceTeBEIEe. OOIeEMenuiiHbIE TOMHU-
HUPYIOT B conuansHoi cetn BKoHTakTe, TeM caMbiM cOnmxas
dopmHpyeMyIo B 3TOH COLICETH KapTUHY MHpa C MeIHaKapTH-
HOI MUpa, IpeICTaBIIEHHON Ha BceM MeauanpocrpaHcTse. K ra-
KOBBIM OTHOCATCSI KOPOHABUPYC, IONPABKH K KOHCTUTYLUU
Poccuiickoit ®denepanny, crenuanbHas BOCHHAs ONEpalys Ha
VYkpaune. B conuaibHbIX ceTAX ¢ CyOKOMMYHHKAIHEH o0mIeMe-
JUIHBIE MEANATONMKYU IPEICTABIECHBI B MEHBIIECH CTENEHU WIN
HE TpeACTaBlieHbl BOBce (Hampumep, B Ask.ru OTCYTCTBYIOT
myOJIuKaluy, MOCBSIIEHHbIE CIEeHalbHON BOCHHON OmNepalu,
YTO CBSA3aHO C HAMEPEHHBIM OTKAa30M aJIMHUHHUCTPALUU pecypca
OT 00CYXAECHUS MOJIUTUYECKUX TeM). JJIOMUHUPYIOIIMMU B HUX
CTaHOBSTCS COLIMAIIbHO-CETEBbIE MEAMATONMKU, TO €CTh TEMBbI
(WM acTeKThl TeM), OOCYKIEHHE KOTOPHIX XapaKTEPHO HCKITIO-
YUTENBHO AJISl COIMANIbHBIX ceTel. B corcetn Ask.ru kimroueBbl-
MU SIBISIFOTCSL CIEAYIOIIME COLUAIbHO-CETEBBIE MEANATOINHKHU:
pOJIEBOI MHp, peaibHas *U3Hb (COOTHOIIIEHNE MAaTepUATbHBIX U
JyXOBHBIX aCIEKTOB), BUpTyasibHas Xu3Hb. B Ask.fm moxxno
BBIIEJIUTh TAaKHE Ba)XHbIE COLIMAJIBHO-CETEBBIE MEAMATOIMKH,
KaK BUPTYaJIbHBIN yCIIEX U JIUYHAS KU3Hb.
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MEXAHMUW3M UCIIOJIb30OBAHUA
300MOPOPHUYECKUX META®OP
B IOJIMTUYECKOM JUCKYPCE

H.A. Ceucmynoea

Canxkm-Ilemepoypeckuii 2ocyoapcmeenHuiii
azpapHulil yHUGepcumem

AxmyanvHocmes O0aHHOU cmamvy 00YCI061eHA WUPOKUM
ynompeoneHuem 300MopdHOU Memagopsl 8 cO8PEMEHHOM No-
qumuieckom ouckypce. B eéex pacnpocmpanenus HayKu u uH-
dopmayuoHHbIX MexHoNo2Ull 0COOEHHO OCMPOU CMAHOBUMCSL
npoonema eozoevicmsusi CMHU na maccosoe cozHaHue.

Knwuesvie cnoea: 3oomopgnas memaghopa, amenutickasn
JIeKCUKA, NOIUMUYECKULl OUCKYPC, Memapopuieckuti nepeHoc.

THE MECHANISM
OF USING ZOOMORPHIC METAPHORS
IN POLITICAL DISCOURSE

1.A. Svistunova

St. Petersburg State
Agrarian University

The relevance of this article is due to the widespread use of
zoomorphic metaphor in modern political discourse. In the age
of the spread of science and information technology, the prob-
lem of the impact of mass media on mass consciousness be-
comes especially acute.

Key words: zoomorphic metaphor, English vocabulary, po-
litical discourse, metaphorical transfer.

[Tonutnyeckuil AUCKypC MOCTPOEH Ha OOPHOE OIMIIOHEHTOB,
pEaNbHBIX MM BOOOpaKaeMbIX, 3a4acTyI0 HCKYCCTBEHHO CO371a-
BAaEMBIX paJid YCHWJICHHUSI aTMOC(EpBI CTOIKHOBEHUS HHTEPECOB.
B cdepe Takux abcTpakiuii IIMPOKO MCIONB3YIOTCS SpKHE 00-
pas3HbIe S3BIKOBBIE CPEICTBA, PUTYPHI pEUH, HE MOCTECIHSS POIIb
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cpenr KOTOpeIX oTBojuTcsa Metadope. 3oomopdHas metadopa
CTaHOBUTCA H(PQPEKTUBHBIM OpYKHEM, IIOCKOJIBKY 00Janaer
YHUBEPCAIBHOCTHIO, O0YCIIOBICHHON IUPOKUM IpPEICTaBICHU-
€M BO BCEX SI3bIKaXx.

300MOp(HBIA TEPEHOC B MOJUTHYECKOM JHCKYpCE HUMEET
naBHUE UCTOKU. OOpa3 )KUBOTHOTO OOBIYHO MPUMEHSIETCS K TI0-
JUTHUYECKOMY MPOTHUBHUKY, paCLIEHUBaEMOMY B KayecTBe Bpara,
BOT Mo4YeMy 300MOp¢HbIe MeTadopbl ONEpUPYIOT NEHOpaTUB-
HBIMH OLICHOYHBIMHU noaxoaaMu. OcoOyro cuily OHU Ipuodpe-
TAlOT B HauboJiee HAIMpPSDKEHHBIE MCTOPHUYECKHME MOMEHTHI, Xa-
pPaKTEepU3YIOIUMHUCA KPU3UCAMHU, IEUCTBYS KaK MOPOX IS MOJ-
pBIBA YCTOSABIIUXCS MHEHUH M TPAJUIIMOHHBIX UICH.

JlanHasi cTaThs MOCBSIIEHA aHAIM3Y SMIUPUYECKOTO aHT-
JIOSI3BIYHOTO MaTepuaia, JeMOHCTPUPYIOIIETO PealbHbIMU CIIy-
yau ynoTpeOsaeHus: 30oMophHbIX MeTadop Ha mpumepe dperima
BTOPXEHUE HECYIIUX CMEPThb BPEJUTEJIEM -
KPBIC (INVASION OF DEATH-BEARING PESTS — RATYS).
Takum o0pa3zom, B cTaThe M3ydyaeTcs (PEHOMEH 300JI0THYECKOM
MeTadopbl Kak S3bIKOBOTO CPEICTBA, MPUMEHSEMOr0 B COBpe-
MEHHOM aHTJIOA3BIYHOM NOJUTHYecKOoM nuckypce CMMU s
(GbopMUPOBaHUSA HETaTUBHOTO OTHOLIEHUS K TMOJIUTHYECKOMY
NPOTUBHUKY, TaKXK€ MPUBOJUTCSA MPUMEP MEXaHU3Ma CO3JaHMS
Mo00HBIX MeTadop C IO pa3BEeHYaHUS 00pa3a U MPOTHBO-
JeMCTBUS AIMOIIMOHAIILHOMY HAarHETaHUIO, KaK pe3yJIbTaTy Jei-
cTBUSI METaOPHI.

Mexanusm ¢GopMHpOBaHUs MeTa(opUdeckoro mnepeHoca
noapo6Ho omucan B padore I'.H. CxisipeBckoii, rae Takxke npu-
BeZieHa Tunojorus metadopuszanuu. OAHUM U3 TUIIOB SBISETCS
’KuBoTHOe-YenoBek, OXBaThIBAIOLIMN BCE MHOTOOOpa3ue MOHS-
TUH, OTHOCSIIUXCS K 3TUM chepam.

CumBosioM MeTaopbl, TO €CTh KOMIIOHEHTOM CEMaHTHKH,
CBS3BIBAIOIINN MeTapoprueckoe 3HaUCHUE C MCXOMIHBIM, SIBIIS-
eTcs MPU3HAK, KOTOPBIA B CEMAaHTUYECKON CTPYKTYpE MCXOIHO-
ro 3HaueHUs OTHOCWICA K cdepe KOHHOTaluH, a B meradope
nepeMeInaeTcsi B ICHOTaTHBHYIO YacTh, CTAHOBHUTCS UG depeH-
nuanbHol ceMoil. [lpu metadopuszay mpouCXoquT ModTaHAs
KBaJTM(HUKAIMSA: HA TIEPBOM dTarle CIEAYeT BHIWICHHTh KauecTBa
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KUBOTHOTO, KBAIU(UIMPOBATH €r0 B COOTBETCTBUU C MEPEHO-
CUMBIM NPU3HAKOM, & 3aT€M, Ha BTOPOM JTale, OCYLIECTBHUTb
nepenoc [1, c. 47].

B xadecTBe OTIpaBHON TOYKH, OMUPAsACh HA (DAKTHI, B3SATHIE
U3 HCCIEOBAaHUN MPHUPOAbI, ObUIM BBIYWIEHEHBI XapaKTepHBIE
JUTS KPBIC (PU3UYECKUE W TTOBEICHUECKUE TPU3HAKH:

— pacIpoCTpaHEHHE MO BCEMY MHpPY, PSIOM C JIIOJbMH,
KPBICHI IPOHHUKAIOT B KaXAbI ropoj, Meramnonuc — world com-
mon, every city, penetrate;

— HaJIM4YKMe OCTPhIX 3yOOB, CBOMCTBO MPOTPHI3aTh Haxe Oe-
TOH — gnaw, bite, grind;

— CTOMKas CHOCOOHOCTh BBIKMBATh, KpbICa KaK «yHHBEP-
CaJIbHBIM COJZAaT», BBIHOCIMBOCTb, YJIUBUTEIIBHBIE IMPUMEPHI
BCEX BUOB (DM3NUECKON aKTUBHOCTHU — swim, climb, run, fast;

— BCESAHOCTh, OTCYTCTBHE pa300pUYMBOCTH, HE THYIIAIOTCS
oTOpocamu, MOXUPaHUE JTI000TO KOJIMUYECTBA — eat everything,
rubbish, wastes, devour, devastate;

— XapakTep J00bIBaHUS MUILU IPaOUTENbCKHM, BOPOBCTBO,
mo0ble cpencTtBa — thief, robbery, steal, sneak, wade, creep,
swipe, aggressive, attack, dangerous, pest, crime;

— OBICTpOE pa3MHOXKEHHE, HECMETHBIE TMONYHINA — armies,
hordes, huge numbers;

— JIIOJIM BBIHYXJEHBI 3aIIMIIATHCS OT BTOPKEHUM U 3acu-
U KpBIC — occupation, invasion,

— U3BEUHbIE NMPOTMBHUKM — KOTBI, COOAaKH, JHCHI — cats,
dogs, foxes;

— obuTaHue, IPUBBIYKKA — HOYHOM 00pa3 JKU3HH, KU3Hb B
HOpax — hole, dark, night.

Kpome Ttoro, crout mo06aBUTH OOIIEH3BECTHBIC JICTCHIBI,
CBSA3aHHBIE C NTOBAJKaMU KpbIC ¥ UX BIMSIHUS Ha )KU3Hb YeJIOBE-
ka. K HuM otHOCSTCS:

— uctopust 3apaxkeHuss 0yOoHHOI uymoit B JIoHIOHE B ce-
penune 17 Beka, YyJIOBUINHAs Tpareaus, yHecCIIas >XU3HU
100 000 mrozneit, 20% HaceneHus TOpoAa, B KOTOPBIA KPBICHI SIB-
JSUTACh Pa3HOCYMKAMHU HMHGpEKIuu (dyma, WH(pEKUIus, CMepTh,
IPSI3HBINA, MapIIMBbBIA, BOHIOYMH, TPSI3HBIA, MEP3KUN, THUJIOMH,
UCTIOpYCHHBIN) — plague, infection, decease, dirty, lousy, crum-
my, filthy, nasty, rotten, spoiled;
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— JIeTeHJ1a 00 OKKYIAIMH IEJI0r0 Topojia KphicaMH (TOPOI
Hamelin), koraa mroau ObUTH B OTYASTHUM, M TOPOJ OBUT CIIACEH
Onmarozaps MeJIOJuM TyJ0YKH MOAPOCTKA, KOTOPbII BBIBEN 3a-
THITHOTU3WPOBAHHBIX KPBIC U3 TOPOJAa — THITHO3, 30MOU, OKKY-
nanus, AyJo4ka TMPOTUB KPBIC — hypnosis, zombie, occupation,
rat pipe;

— pacckasbl 0 KpbIcax, OCTYIIMX C TOHYIIEro Kopadis [4,
c. 170], yto moaTBEepkKIAaET UX YHUKAIbHBI «HIOX», 4yTh€ Ha
MIPOBaJI — OCTaBIIATH KOPabib, MOKKUIATh, cOeraTh, AE3ePTUPCT-
BO, OTCTYITHUK, MPEAIyBCTBUE HEMUHYEMOTO MPOBaja, TPEBOXK-
HBIM, MOJIO3PUTENIBHBIN, OCTOPOKHBINA, HACTOPOKEHHBIN, BHUMA-
TeNbHBIN, OMUTENBHBIN, HIOX, HEIPEMITIONINN, OPOCUTBCS Bpac-
CBIMIHYIO, TpeNaTh, TPYCIUBBIN — leaving ship, abandon, run
away, desertion, defector, anticipation of imminent failure, anx-
ious, suspicious, cautious, wary, alert, vigilant, scent, unsleep-
ing, flee scatter, betray, coward.

AHTITIOS3bIYHBIE UAMOMBI, B KOTOPBIX YHOTPEOIsSeTCs CII0BO
«KpBICa»:

— rat race — pressures of modern living — daxTopbr maBie-
HUS COBPEMEHHOTO JKU3HH — UMEIOTCS B BHUIY BCE CTpaxu M
CTpPECChI KU3HU B COBPEMEHHOM OOIIECTBE, C €ro OCIICHBIM
TEMITOM U MTOCTOSIHHBIM 0KHJIaHUEM KaTacTPOQBI;

— to smell a rat — to become suspicious — CTAaHOBUTBCS TIO-
JIO3PUTEIHHBIM, BBISBISTH JOHOCUMKA, YTO OMSATH BO3BpAIllaeT
Hac K o0pa3y COMHHUTEIBHOTO M TEMHOTO CYyIEeCTBa, BHYyIIAIO-
IIETO OMAaCEeHHUs.

CrnemyeT OTMETUTh, YTO OOJIBINUHCTBO MPUBEACHHBIX MPU-
3HaKOB MeTa(OpUYECKOro MepeHoca MMEIOT 3HA4YeHUe M €B-
PONEICKON ay IUTOPHUH, TIOCKOJIBKY OIIMPAOTCS HA MECTHBIE JIie-
TeHIIbl U YCTOSIBIIMECS MOHSTHUA. MHTepecHO BBIICHUTH, Ha-
CKOJIBKO peJIeBaHTHA 3Ta WHQOpPMAIUs I HESBPOICHCKOTO
CErMeHTa, TJe CYIIECTBYIOT CBOU MUCTOPHYECKHE U MH(OIOTH-
YeCKHe CMBICIHBI. JIJIs 3TOro CTaBUTCA II€JIb IPOAHATU3UPOBATH
KUTalCKHUE 30/IMaKaIbHbIe OMUCAHUS, KACAIOUIUeCs KPBICHI, TaK
KaK OHAa 3aHMMAaeT BAXHOE MECTO B KYJBTYPHOH TpaJIUIUU.
Cpenu onucaHuil, TPaAUIIMOHHO MPUCYIIUX ATOMY 3HAKY, MOXK-
HO BBIJICTTUTH CJICAYIOIINE:
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—wisdom, intelligent, charming, quick-witted, practical,
ambitious — MyApOCTb, YMHBIH, 00asTENbHBIN, COOOPA3UTEIh-
HBIH, MPAKTUYHBINA, aMOUITHO3HBIH;

— good at economizing as well as social activities, high fer-
tility and high survival rate — Xopoll B 5KOHOMHH, a TaKXe B
OOIIECTBEHHON JIEATEIBHOCTH, BBICOKAsI POKIAEMOCTh H BBICO-
Kasi BBDKUBACMOCTb;

— timid, stubborn, wordy, greedy, devious, too eager for
power and love to gossip — poOKui, yrpsiMbIii, MHOTOCJIOBHBIH,
JKaHBIN, KOBAPHBIHA, CIUIITKOM KXY BIACTH U JTFOOSIINN
MOCIUICTHUYATH;

— leaders due to the stubbornness and the lack of empathy
and humility — nuaepbl O6marogapsi ynpsiMcTBY, OTCYTCTBHIO CO-
YYBCTBHSI U CMUPCHHSIL.

Ha sToM sTame, moaBOIsS WUTOT aHAIU3y MCTOYHHUKOB, yKE
MPEJICTABISETCSI BOZMOXKHOCTh OOpHCOBATh MOPTPET KPBICHI B
IIEJIOM, MICTIOJNIB3YSl TJIaBHBIC CIIOBA — MPEAAaTeIbCTBO, HU30CTh H
MOJJIOCTh, KOTIAHKE B MYCOpE, BCESAHOCTh, MH(PEKIIUN U TPSI3b,
pacrpocTpaHeHHe B MHpPE, CKOIUICHHE TOJTYUIIAMH, MTPUBBIYKA
KpacThCsl, OKKYyTaIHus, Tpadeku ¥ BPEIUTEIbCTBO, HOUYHBIC BbI-
Ja3Kd, 4YyThe, MPOTHO3UPOBAHHE, OCTPHIA yM W BHHMATEIlb-
HOCTb, TPEBOKHOCTh, XUTPOCTh U MOIIEHHUYECTBO, YIPSIMCTBO,
0€3yIIHOCTh), aMOUITMO3HOCTD.

OOparasich K UIUOMATUISCKUM CIOBAPSM, TPAKTYIOLIIM
YK€ OCYIIECTBICHHBIA METa(pOPUUYECKHI TEPEeHOC, IS TOJ-
TBEPKJICHUSI HAIIUX PE3yJIbTaTOB, OTMETUM HIMOMBI, CBSI3aH-
Hble ¢ MeTagopuueckum nepeHocom Kpoica-Uenosek:

—dirty dog/dirty rat immoral person, liar, scum, slime-
bucket — mapmmBas co0aka/Kpbica — aMOpAIbHBIH YEIOBEK,
JDKEI, TOJIOHOK;

—a love-rat — a man who betrays his girlfriend / wife, a
man who commits adultery or is promiscuous — My»X4HUHa, KO-
TOPBIN TMPENAeT CBOIO MOAPYTY />KEHY, MY>KYHHA, KOTOPBIA CO-
BEpIIACT MPETt000ISTHIE HITH BEACT OSCIOPSIOYHYIO TTOJIOBYIO
JKU3Hb.

[Tpou3Bonsi BEIOOPOYHOE OTICIICHHE MOBTOPSIIOIIUXCS TO-
HSTHIA, MOKHO BBIOpaTh CaMbleé COOTBETCTBYIOIIHE 00pa3y JIto-
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JIeH-KphIC: OE3AYyUTHBIN aMOpaIbHBIM MpeaaTeNb, 00J1aal0IIni
qyTheM, aMOWIMO3HBII MOIIEHHUK, HCIIOJB3YIOIINNA JTI00bIe
CpeJlCTBa JUIsl IOCTHKEHUS 1I€JTH, CIISIIMATUCT 10 BBKUBAHUIO B
JFOOBIX YCIIOBHSIX, CHOCOOHBIH MHOKUTBCS M OKKYTIHPOBATh BCE
TEpPUTOPHUH, BCE omycTomaTrs. Bce 3T TepMUHBI Ha aHTJIUMN-
CKOM sI3bIKE€ OBLTM NEPEeUMCIICHbI paHee, BaKHO IMOHMMATh TakK-
e, YTO MOTYT 3aJIeHCTBOBATHCSI CXOJIHBIE TIO CMBICITY CHHOHU-
MBI 3THX MOHATUH, MOCKOJBKY JJISl aHalu3a CTaTbed MOHAMIOo-
OuTCA 3a/1eHCTBOBATh BECh apCeHall KIIIOYEBBIX CIIOB.

Ha nmocneanem sTame Hamiero aHajin3a MPOU3BOAMTCS TIe-
peXoa K COBPEMEHHOMY MOJIUTUYECKOMY JTUCKYPCY, PACCMOTpE-
HUE aHTJIOSN3bIYHBIX crared m3manuii Bloomberg, The Econo-
mist.

[lepBas u3 HaiineHHBIX cTaTeil (MOMCK MPOU3BOAWICS TIO
K04y rat) umeet sipkoe HazBanue « Why So Few Big Rats Have
Fled... Ship». [TonTBepxaaercst Te3uc, YTO B KPU3UCHBIN nepu-
OJ1 IOJTUTHYECKAsi PUTOPHKA CTAHOBUTCS KpaliHe >KECTKON B OT-
HOLIICHUH OMNIIOHEHTOB B 3TOM HH(pOpManroHHON BoitHe. lo-
CKOJIbKY HET BO3MOXKHOCTU MPHUBOJUTH CTaThIO IOJHOCTHIO,
Crnenyromue ¢pasbl, GOpMUPYIOT 3asBICHHBII B Ha3BaHUH 00-
pas:

— big rats fled ship, invasion, defectors, renegade, aban-
doning ship, jump ship, left Russia — 6onbpIie KPhICH COEXaIN
C Kopalisi, BTOpKEHHE, MEepeOeKUUKH, PEHEeraThl, MOKUIAOT
KOpalJib, IPBITAIOT ¢ KOpaosisi, MoKuHYJIU Poccuto;

— to be a dime a dozen, regime dropouts, sniffing the air for
the scent of defeat, rats are running — ux ObIJIO TPy TPy, OT-
CTYNHUKH OT PEeXHUMa, MPUHIOXUBAIOTCS B MOMCKAaX 3amaxa Io-
pa)keHHUsl, KPbICHI OEryT;

— pariah status, nonpersons, lay low, grabbing a piece of
the pie, waiting game, escape, weakness of sincere emotion, is
doomed to lag and lose — cTatyc M3ros, «HHKTO», 3ajJeyb Ha
JTHO, ypBaTh KyCOK THpOTa, UTpa B BbDKUAAaHUE, OErcTBO, Clia-
00CTh HUCKPEHHUX AMOLIUN, OOpeyeHa Ha OTCTaBaHHUE U MOpaXKe-
HUE.

B npuBenennom mpumepe o0pa3 KpbICHl BbIIEP)KaH OYEHBb
YeTKO, UCTIOIH30BAHBI IIPAKTUYECKH BCE OTMEUCHHBIE paHee He-
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raTUBHBIC MPU3HAKW mepeHoca. llenbro manHo#i paboThl HE SB-
JSETCS TMOHUMAHHWE CMBICTA TOJMUTUYECKON PUTOPHKH, T0CTa-
TOYHO BBISIBUTH SI3BIKOBBIE METa(QOPBI-KIIUIIE ISl HEHTpann3a-
[IMU SMOLMOHAIBHOTO (hOHA, HaBsA3BIBaEMOro MeTadopoid, or-
pEleNUTh MATTePH TICUXHYECKOTO BO3ICHCTBHS, HCIIOIH3yEMOTO
B CMU.

Crnenyromas myOnukanus The Economist «Attempts at
tighter gun control laws will make headlines» nanenena ne Ha
pPeaTbHOTO MOJIMTHYECKOTO OTNIMOHEHTA, @ a0CTPAKTHOTO — 0OpPb-
0a ¢ KpUMHUHAJIOM, UMEHHO Ha 3Ty c(epy NMepeHocsTCs Mpu3Ha-
ku KpBICBI, 4TO TOAYEPKHYTO ACCOIMATUBHOM CBS3BIO C TOJIOM
Kpsichl, kak «rogom opyxusi». Ho eciu mpucMoTpeThcsi BHUMA-
TeJIbHEE, MOYKHO TaK)Ke TPOCIIEUTh U pealbHbIe UMEHA, C KOTO-
pBIE «HTPAIOT» HA CTOPOHE KPBICH:

— rat, guns, amid widespread anxiety, coronavirus, social
unrest, waited in queues, reminiscent of rock concerts — Kpbica,
opykue, Ha (hOHEe TOBCEMECTHOH TPEBOTH, KOPOHABUPYC, COIHU-
QIBHBIX BOJIHCHUW, OXUIAHHUS B OYEpEAsX, HATIOMUHAIOLIUX
POK-KOHIIEPTHI;

— mass shootings, loopholes, ban felons, powerful force, at-
tacked, possible tax fraud — MaccoBbIe paccTpenbl, JIa3elKu, 3a-
MPeT MPECTYIMHUKOB, MOIIIHAS CHJIA, HAalaIeHue, BOZMOXKHOE Ha-
JIOTOBOE MOIIICHHHYECTBO;

JlaHHast CTaThsl, KAK MOXXHO 3aMETHUTh, HCIIOIB3yET MPU3HA-
KM TIEpeHOoca He CTOJb NPSMO W OYEBUAHO, OJHAKO 3MOIIHO-
HATBHBIN A(DPEeKT mocTUraeTcst 3a C4eT CO3JaHus MOCIeI0Ba-
TEIBHOTO 00pasa, TJie «OUepear» M «POK KOHIIEPTHD» YIIOMHHA-
IOTCS JJTsl TOTYEPKUBAHUS MAaCCOBOCTH, HE CIYYaiHO UCIIOJNb3Y-
€TCsl CChUTKA Ha «KOPOHABUPYC», Kak OO0Je3Hb, pacmpocTpa-
HSIOMIYIOCS, TI0 HaBSI3bIBAEMOM JIOTHUKE, M3-32 «KPBIC», TApTHH
COIEPHHUKA, M0 BCEH BUAUMOCTH, SIBISIOUIEHCS pEATbHON LETbIO
TOHKO HalpaBJICHHOTO MeTa(OpruIecKOro nmepeHoca.

[IpuBeieHHBII aHATN3 CBUACTEIBCTBYET O IIMPOKOM YIIOT-
pebieHnun 300MophHON MeTaOphI B MOJIMTHYIESCKOM TUCKYPCE B
[EJSIX CO3JIaHUsI HETaTUBHOTO 00pasa MOJUTHYECKOTO MPOTHB-
HUKa. Vcrosib30BaHNe MPU3HAKOB )KUBOTHBIX MPUMEHUTEIBHO K
YEJIOBEKY IMO3BOJIIET MAaKCUMAIILHO JIEMOHU3UPOBATH OINIIOHCH-
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Ta, NMPUHU3UTH BCE €ro JICHCTBUSA B TJIa3aX OOIIECTBEHHOCTH.
boprba ¢ momoOHOI «OecTuei», TakuM 00pa3oM, CTaHOBUTCS
MPOCTO HEOOXOIUMOM, Hake CBAMIEHHOW (B crtathe «Bloom-
berg» He cmyuaiiHo ymomsiHyT Twitter crusade — KpecToBblit
noxoa B TBUTTEepe, OHA OIpaBiABIBACT JIOOBIC 3alpPEThl, Jae
caMble aHTHJIEMOKpaTHYECKUe, JIUIIh Obl OHM OBLIM HAICJICHEI
Ha OecrnomaaHyo 00pb0y C «3apa3oit», TeM 0oJjee uTo, Clemys
ATOM JIOTHKE, BPEIUTENEH «HE KaJK0», MOKHO TMpeHeOpeyh 3a-
KOHAMU TyMaHu3Ma. IMEHHO )1 TOro MPUBOJATCS B JCHCTBHE
MICUXOJIOTHUECKUE TPUTTEPBI-METaQOphl, YKOPCHUBIIUECS B
CO3HAaHMM JIOJIEH C JAPEBHUX BpPEMEH, OOJadaroriue OOJbIION
yoenuTenbHON cuoil. OMHAKO BBISIBICHHE MOMOOHBIX MATTEep-
HOB-KJIMIIIE, 329aCTYI0 OYEBHIHBIX, OYJIET CIOCOOCTBOBATH, pa3-
BEHYAHHIO HaBSI3aHHBIX 00pa30B Cpeau MIUPOKHX Macc Hacele-
HUSL.
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CJIEHI" XHII-XOII KYJIBTYPbI
KAK CPEACTBO
MEXIAYHAPOJHOU KOMMYHUKAIIMU

B.C. Cemenosa

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

B coepemennoii omeuecmeenHou Kyibmype HpOUCXooum,
KaK u npescoe, npoyecc 3auMCcmeo8anus UHOCMPAHHBIX CJIOS.
Cmamobs nocssaujena uccie008aHuI0 GIUAHUSA AHSTUYUIMOSE HA
MONIOOEMHCHBIIL ClIeH2 8 KOHMEKCMe MeNCKYIbMYPHOU KOMMYHU-
kayuu. Ocoboe enuMaHue obpaujeHo Ha CileHe, 3aUMCmEO8aH-
HbILL PYCCKUM SI36IKOM Yepe3 XUn-Xon Kylbmypy, ApKO 6blpa-
JHCEHHYI0 8 pane.

Knwoueevie cnosa: cyoxkyiemypa, A3blK, XUn-Xon, pon,
MENHCKYIbMYPHASL KOMMYHUKAYUSL, CTEH?.

HIP-HOP CULTURE SLANG AS A MEANS
OF INTERNATIONAL COMMUNICATION

V.S. Semenova

Peoples' Friendship University of Russia
named after Patrice Lumumba

In modern Russian culture, the process of borrowing for-
eign words is going on, as before. The article is devoted to the
study of the influence of Anglicisms on youth slang in the context
of intercultural communication. Special attention is paid to
slang borrowed by the Russian language through hip-hop cul-
ture, pronounced in rap.

Key words: subculture, language, hip-hop, rap, intercul-

tural communication, slang.

SI3BIK KaK COUMAIBHOE SBJIEHUE YKUBET M PA3BUBACTCS B
oOmiecTBe: OyIydd CpeICTBOM KOMMYHHKAIIMH, OH HE MOXKET
CyIIECTBOBAaTh BHE OOIIECCTBEHHBIX OTHOIICHUH. V3MeHsrommii-
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cs Mup, TpaHchopmaius >KHU3HEHHBIX (opMm, oOoramieHue u
pa3sBUTHE CO3HAHUS, — BCE 3TO HEU30EKHO OTpaKkaeTcs B CTU-
JIUCTUKE YCTHOW WM MUCHbMEHHON peuu. CTpeMHUTEbHBIE YKOHO-
MHUYECKHE, MOJIMTHYECKUE, UCOTOTHYECKHE MEepPEeMEeHbl OKa3bl-
BalOT BIMSIHME HAa TBOPYECKUHN XapaKTep pealibHO CYIIECTBYIO-
mero s3pika [10]. Peus umet, B ToM uucne, o GpopMupoBaHUH
ATHUYECKON TOJEPAaHTHOCTH, PACIpeNeseHUH U KOJIHYeCTBEH-
HOM COOTHOILIEHUH COLMAIBHBIX OOIIHOCTEH, MpohecCHOoHalb-
HBIX, KOPIIOPATUBHBIX TPYIIIL.

Py6ex 1990-x u 2000-x rr. 03HAMEHOBaH TOSIBJICHUEM HO-
BBIX U BO3POXKJIEHUEM MPEKHUX CYOKYJIbTYyp — He(OpMaIbHBIX
IPYNIl €AWHOMBIIUICHHUKOB: XUINH, MaHKH, TOTHI, 3MO, JKC-
Tpemaibl, TpadPUTUCTBI, OUTHUKHU, TEOCO(PHUCTHI, KOMITBIOTEP-
IIUKH, METAJUTHCTBI U, KOHEYHO e, parnepsl [62].

CBou cyOKyIbTYypbl UMEIOT BO3pPACTHBIE KOTOPTHI, 0COObIE
CJIOM MOJIOZIEKH, KOTOPBIE YacTO CBSA3aHBI C CETEBON aKTHBHO-
cThio [1], a Takke mpodeccuonanbHpie Tpynmsl [7]. JIroboe He-
dbopManpHOE O0BEIMHEHUE OTJIMYACTCS MaHEPOW IOBEICHUS,
OOLTHOCTHIO MHTEPECOB, XapaKTEPHBIMU CHUMBOJIMYECKHUMH BbI-
pakeHUsIMH (OKecTaMu), puitocopued, eTUHBIM CTHIIEM B OJCK-
1€, MY3bIKAIbHBIMU MPEANOYTCHUSAMU, OCOOEHHBIM SI3BIKOM
(cnenrom). KomMMmyHUKaIyss BHYTPH CYOKYJIbTYPHOH TIpYIIIBL,
KaK MpaBWIO, 3aKOJAMPOBaHA, MOHATHA TOJBKO €IWHOMBIIILICH-
Hukam. [lox cieHroM Mbl MOHUMaeM 0COOYIO JIEKCHKY, HCIIOJb-
3yeMylo JJisi OOLIEeHUs TPYMIIbI JII0JIeH ¢ OOLIUMHU MHTEepecaMu;
OTIpeIeICHHBIC SI3BIKOBBIE CpPe/ICTBA MPUOOPETaoT (PyHKIHH CO-
[IMAJTLHBIX CUMBOJIOB-MApKEPOB TOW WJIM MHOW CYOKYJIbTYypHOMH
cpenbl. EqunHuiiel cieHra BBICTYMAIOT CICHTU3MBI — WHCTPY-
MEHTHI S3BIKOBOTO KOJIa M CPENCTBA CyOKYJIBTypHOTO KOAWPO-
BaHus. ColuanbHasi 00yCIOBICHHOCTD SI3bIKA BBIPAXKAETCS B CO-
MaJIbHONM MapKHUPOBAHHOCTHU CyOKO/OB, Takas MapKHUpOBaHHas
JIEKCUKA CIYXKHUT JIJIsl KOMUPOBAHUSA S3bIKA CyOKYIBTYP.

HHTepec BBI3BIBACT CIIEHI, 3aMMCTBOBAHHBIM Y€pe3 XUII-
XOIl KYJbTYpY, SPKO BbIpakeHHYI0 B pame. CouuanbHO 00yc-
JIOBJICHHBIE SI3BIKOBBIE CPEJICTBA HE MOTYT IPOSIBIATHCS Ha BCEM
S3BIKOBOM TPOCTpPAHCTBE, Hanboyiee MOJBEPKEHBI COLUATBHON
MapKHPOBAHHOCTH JIEKCHYECKHE ¥ (Hpa3eoIOrnyecKre eauHu-

99



Ibl, B MEHBLIEH cTeneHn — Mopdooruueckasi CTpyKTypa si3blka
[3]. bnarogapsi momyIsIpHOCTH U LIMPOKOMY PaclpOCTPAHEHHUIO
TOM WM WHOM CYOKYJBTYpHl JIEKCHUECKHUE EIWHHUIBI HUMEIOT
BO3MOXKHOCTh Tepexoaa Ha Ooyiee BBHICOKHE PETUCTPHI S3bIKA.
Panepsl, Hampumep, BHECIM CBOM BKJIAJ B HECTAHAAPTHYIO
(dbopMy CyIIeCTBOBAHUSI HAIIMOHAIBHOTO SI3bIKA OOJIBIITUM KOJH-
YECTBOM HEOJIOTM3MOB W CIIGHTOBBIX OOpa30BaHMUM. XHUI-XOI
CTaj SI3bIKOM MEXKYJIbTYPHOH KOMMYHHUKAIMM U MEXHAIHO-
HAJIBHOTO OOILEHUs, MOCPEACTBOM KOTOPOTO MPEO0IeBACTCS
SI3BIKOBOM Oaphep MEXIy MPEICTABUTEISIMH PAa3HBIX HAPOJIIOB
BHYTPH OJTHOI'O MHOTOHAIIMOHAIBLHOTO rocyaapcTna [8].

P>n nosBunca B konne 1970-x rr. B Hero-Mopke, B paii-
OHAaX, HACEJIEHHBIX MPEeUMYLIECTBEHHO adpoaMepuKaHLlaMH,
npexae Bcero, B OxuoM bponkce. IlepBbIMu pam ctanu yuTaTh
MIpUE3)KNEe NUIKEN U3 SIMaliku, polOHAYaJIbHUKOM paIa Ha3bl-
BatoT numkes Kool Herc. C Tex mop pam pacnpoCTpaHUICS IO
BCEMY MUPY U 00pen ocoboe BIusHUE. ITOT CTUIIb MY3BIKH, OC-
HOBAHHBIN HA UCTIOJIH30BAHUU PUTMHUYHBIX PEUUTATHBOB U OUT-
OoKca, CBSI3aH C KYJbTYPOU XMII-XOma. XHI-XOI (C aHTJI. MPBIT-
CKOK) — CHHTeTHYecKasi CyOKynbTypa, Bkitoyaer MCing (panm),
Opeiik-manc, rpadGuTH, AUIHKEHUHT, a TaKKe UACOJOTHIO aHTH-
pacusma. XUun-XOIl SBJISIETCS YCHEIIHbIM HAMpPaBICHUEM B POC-
CHUHCKOM My3bIKe. P31, Kak CTHITb XUII-XOM-MY3bIKH, BCE 0OJIbIIIEe
BXOJIUT B MOJIOACKHYIO Cpedy, BIMSET Ha MaHEpy OOIIEHHS,
HpaBbl, CTUIb. DEHOMEH TaKOH MOMYJSPHOCTU OOBSICHUTH He-
CIIO)KHO: KaXKJIOMy IIOKOJIGHHIO HEoO0XOAMMa CBOSI 3HAKOBas
CUCTEMa, CBOM CJIOBapb, a TAKK€ CBOM KyMHpbI, COOCTBEHHOE
3ByuyaHue. J{7s mqaHHOW KyJIbTYphl XapaKTEepPeH M OCOOBIN SI3BIK
(creHru3Msl, XKaproHu3Mbl, ByJIbrapu3Mbl, OOCIICHHAs JIEKCHKA,
CMEIIICHHE JIEKCUKU PAa3HBIX CTUIICH).

B Poccun xur-xom npezacrasiieH crapoid (anrit. old school)
M HOBOW MLIKOJIamMu pana. Xwum-xon B Poccuu, B oTtinuuue ot
CHIA unn ®@pannmu, cpasy ke cTajl HHTEPHAITMOHAIBHON KYJTb-
TypOW, PYCCKUH P31 BBIPAXKaeT MPOTECT MPOTUB TOCYyAapCTBa,
MIPOTUB HETATUBHBIX (POPM OKpY’KaOIIEH ICHCTBUTEIHLHOCTH, a
HE PacoBOT0O pacclioeHHs 00IIecTBa, TEKCThl BHICTPAUBAIOTCS Ha
MIPOTUBOIIOCTABIICHUN TIO COIUATBHBIM, KYJIbTYPHBIM, MUPOBO3-
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3peHYECKUM TMpHU3HaKaM. Pam-kynbTypa Hauyana pa3BUBAaThCS B
Hamiel ctpase B koHue 1980-x — Havane 2000-x rr., B 3TOT Ie-
PHOJ BO3HUKIIA TEPBbIE PYCCKOS3bIYHBIE DPIM-TPYNIbl, TaKue
kak «Kacra», «4'k», «Muororouue», Centr, «Kacnuickuii
rpy3», The Chemodan, «HeBckuii 6ut», Frec, Bad Balance n
AK-47. Kymupom monozaexu toro spemern 6su1 Kupmn Ton-
Mankuit (Jlelln). XapakTepHble 4epThl OJIJICKYJIBHOTO paMa —
colManbpHasi HaMpPaBIECHHOCTh TEKCTOB, CEPhE3Has Mojiaya MbIC-
JIM, IPOCTOTa CTPOCHUS MENOIUN U pudM, yIUYHBIA CTHIIb HC-
nonHeHus. Old School oTnuyancs cBOMM OTHOCHUTENBHO YIPO-
[IEHHBIM PEYUTATUBOM, 3TO HEKOMMepYecKasi My3bIKka IObe3-
JIOB, YJIMYHOW POMAHTHUKH, HEJIETAbHBIX YBICUCHUM, T.C. aHJIe-
rpayH.

Pycckuil pan CTpEeMUTENBHO Hadajdl MEHATBCA B JIECATHIC
roJibl, KOI/1a CMEHWJIOCh HE TOJBKO MOKOJIEHUE HCIOJHUTEINEH,
HO U TOKOJICHUE CIyIaTeNiel, BRIPOCIINX Ha TPEeKax aMepHUKaH-
ckux panepoB Drake, Black Hippy, Wu-Tang Clan, Nicki Minaj
u npyrux. l[IpeacraButrenu HOBOW IIKOJIBI HAXOMSIT B POIl-
MY3bIKE€ HOBBIE CMBICIBI U CPEJCTBA CAMOBBIPAKEHHUSI, TIEPEBO-
paduBasi MPEACTaBIEHUE MHOTHX O PYCCKOM pare. Momojsie
MY3bIKaHTBl HE TPEHEOPETAIOT UCIIOJIL30BAHUEM KECTKUX OUTOB
U COMIUIOB (aHTJI. sample — OTHOCHUTENHHO HEOOBIION OIH(PO-
BaHHBI 3BYKOBOW (pparmeHrt), ¢oy (anra. flow — Ttekydects,
PUTMHKA, CKOPOCTHh PAMN-YUTKH) KaXKIAOTO pIMepa yHHKAJICH.
[lepcrieKTUBHBIX HOBMYKOB B pAM€ HAa3bIBAIOT (perMeHaMu
(amrn. fresh man — cBexwuil 4enoBek), K TAKUM CETOJHSI OTHO-
CATCS y4acTHUKM oObenuHeHus: Melon Music, a Takxke apTHCTbI
Heroinwater, Mononoit Ilnaton, YOLO TAG, Uglystephan,
ALBLAK 52. Ecnu anaerpayHI-paHepbl OTIMYAINCh COOCTBEH-
HBIM YHHKAIIbHBIM 3By4YaHHEM, MPOHUKHOBEHHOW IUPHUKOU U
riTyOMHON TEKCTOB, TO COBPEMEHHBIX PAMIEPOB OOBUHSIOT B MO/~
pakaHUU aMepUKaHIIaM.

Takas uHTEerpanus 3apyOeKHOW XHI-XOI KYJIbTYPHl B pycC-
CKOSI3BIYHYIO PAM-TIMPHUKY TOPOJWIa BBICOKYIO CTENEeHb HHO-
CTPaHHBIX 3aMMCTBOBaHHIl, B MEPBYIO O4YEpeab, 3TO KacCaeTCs
aHTJIOS3BIYHBIX CIICHTU3MOB, MOCKOJIBKY P31, KaK XUM-XOMN WH-
JyCTpUsl CKOHLIEHTpHpOBaH Ha 3amajne, B CeBepHONl AMepuKe.
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SI3bIKOBasi KapTUHA PAMEPOB OCHOBBIBAETCS HA YXKE 3aKpEIUICH-
HBIX B CO3HAHMU SKCTPATMHIBUCTHUYECKUX (PAKTaX, HO C YUETOM
peanuii ¥ IIEHHOCTHBIX MPEJACTABICHUN NTaHHOW CYOKYJIbTYPHI.
HecMmoTpss Ha KyJIbTYpOJIOTMYECKHE W COLMAIBHBIC Pa3IAUHs
MEXIY PYCCKUM M aHIJVIO-aMEPUKAHCKHUM OOIIECTBOM, KOMMY-
HUKAIMsI BHYTPU PII-COOOIIECTB, KaK U UX TEKCTHI, 3aKOAUPO-
BaHbl, IPUYEM Te€Ma IOBECTBOBAHUS MOXKET OBbITh JHO0OH: Hap-
KOTHKH, JIIOOOBb, IEHBIHU, CEKC, YIINIA, IPEAATeIbCTBO, APY3bsl.
[TprurHBI IPUMEHEHUS PYCCKUMM PANIEPAMU MHOSA3BIYHOM JIEK-
CHUKM MOTYT OBITh pa3iIMYHBIMHU, 3aMMCTBOBAaHUS — 3TO €CTECT-
BEHHBIN MPOLIECC, MO3BOJISIOMIMN CTaTh YaCThblO COBPEMEHHOM
KYJIbTYpBI, IPHOOLIUTHCA K III00anbHOMY Mupy. st OonbIInH-
CTBa PYCCKOSI3BIYHBIX aBTOPOB Takue BKparuieHus (Oyas To ¢pa-
3bl WIK 1IeJIbIe MPEATIOKECHHS) UCTIONB3YIOTCS B KaUeCTBE BbIpa-
3UTEJIBHBIX CPEACTB, NPUAAIOIIUX TEKCTaM MeCeH 0CO0YI0 KOH-
TPacTHOCTb M 3HaueHue [5]. 3adacTyro aHIJIOA3BIYHBIE 3aUM-
CTBOBAHHUS B TEKCTAaX MECEH HCIIOJIb3YIOTCS Ul NMPHUAAHUS KO-
JIOpUTA WUCIOJIHEHUIO, B LENIX pU(PMOBKHU, KOTJa HCIIOIHUTEIh
HE B COCTOSTHMM N0J00paTh COOTBETCTBYIOLINH aHAJIOT pU(MBI K
JAHHOMY CJIOBY B PyCCKOM si3bIKe. [1omyIsipHOCTh aHTIUIIU3MOB
OOBSICHAETCS U TEM, YTO B INIOOANBHBIX CETEBBIX IPOLECCAX,
A3BIK OOLIEHMA — aHTIuickuil [2]. Yepe3 HK30TH3MBI pa3Iephl
0003HAUYaOT NpeAMET WIH SABJICHHE W3 JKU3HU APYroro Hapo-
na [9]. Hanbosiee mmpoKo MCMONB3YIOTCS MHOS3bIYHBIC BKpaIl-
nenus. Cpean 6a30BbIX aHITIOA3BIYHBIX TEPMHUHOB, IOSBHUBIIMX-
Csi B JICKCUKOHE POCCHUHCKHUX POII-CIyIIATeleH, BBIICIUM Clle-
nyroume: xoymu (homie) — 6xuskuit npyr; mar ayt (shout out) —
MIPUBETCTBHE; CEHIIH (session) — cOOp MY3BIKAHTOB JJISl 3aITUCH
Tpeka; nernu (dandy) — denmoBeK, KOTOPBIA OJEBAETCS MO MOJIE
U CO BKYCOM; CBII (swag) — cTuib; 03if (bae) — mobumas ne-
ByIIKa; MOTH (shawty) — kpacuBasi, mpuBJIeKaTeIbHAs JI€BYIIKA;
npun (drip) — HeuTo KpyToe (OIekIa, MECHs, YelIOBeK); O3H-
kpoiut (bankroll) — Gonbiast cymma jaener; duoy (flow) — crmo-
cobHOCTh ymeno pudmoBaTh Ha Oute; Oud (beef) — Bpaxkma mex-
JIy TIPEJICTaBUTEISIMU XUTI-XOII KyJIbTYPBI.

He crout 3a0bIBaTh, 4TO P31 — 3TO, MPEXKAE BCETO, S3BIK
KOH(JIMKTA: TOJEPAHTHOCTH M BPaXICOHOCTH, IOBEPHUS U HEIO-
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BEpHs, NMPUMUPECHUS U NPOTUBOCTOSHUSA. KOHQIUKT B 3TOM
Cllydae paccMaTpUBaeTCs KaK HApyIICHHWE aKTa KOMMYHHKAITUU
Y MPOTUBOMOCTABIICHUE «CBON—UYKOW». S3BIKOBBIE XapaKTEepHUC-
TUKH PII-TEKCTA SBISIOTCS MapKepamMu KOH(MIMKTHOTO TOBE/Ie-
HUSl Pa3JIMYHBIX COIMAJIbHBIX TPYMI, MEpelaloT O0COOCHHOCTH
s3bIKa KOH(JIMKTA KaK CPEJCTBAa MEXKYJIbTYPHONH KOMMYHHUKa-
1uu [4]. Pamepbl B CBOMX TpeKax 4acTo BEAyT ce0sl Kak raHTCTe-
pBI (aHTI. gangster — WieH MPECTYIHOro0 COOOIIECTBA), CTPEssI
B CBOMX TpeKax HaOOpOM KPHUMHHAIBHBIX MaH4ei (punch) —
yaap koikoil (pa3zoii: yonma (choppa) — aBromatuueckoe opy-
xue; Tyau (toolie) — orHeCTpenbHOE OpY’KHE, Yallle MUCTOJIET;
mrytep (shooter) — HaeMHBIH yOHiilia, 4eTOBEK CO CTBOJIOM; OIII
(opp) — Bpar, conepuuk; au6o (deebo) — kpaxa; 63ur (bang) —
BhICTpeN; MO0 (mob) — mMadusi, mpecTynHas TpyNnIHpOBKa; KIU-
Ka — O6anga (To ke, 4TO W IIHT — gang). Pamepsl ocTpo pearupy-
10T Ha JIFOObIE M3MEHEHUSI U KOH(IUKTHI B OOIIECTBE, MIOATOMY
poaM 00s1aaeT pAIOM NMPUCYIUX €My KaK YHUBEPCAIbHBIX, TaK U
crenupUIECKNX THHTBUCTUICCKUX XapaKTEPUCTHK.

I'oBopst 0 cnenre, Helb3s HE YHOMSIHYTh TaK Ha3bIBa€MBbIil
«cneHr 0e3 cIOoB», B KOTOPOM HCIIONIB3YETCS SI3bIK KECTOB —
pacnagblOBKA. DTO CBOETO poja 3amu(poBaHHbBIE IMOCIAHUS,
BCE KOPHU YXOJST ITyOOKO B Te€TTO, B O€qHBIC «YEPHBIE» KBap-
Tajbl, TEMEPh ke pacnalblOBKUA BCe OOJbIIE CTATH aCCOLUUPO-
BaThCsS C KyJNbTYypol ynuil. 10 andaBUT KyJIbTYPhl XUI-XOTA, C
MOMOUIbI0 KOTOPOTO YYaCTHMKH MOTYT OOBSCHATHCA APYT C
JIPYTOM, OJTHU TaKUM OOpa3oM BBIPAKAIOT MPHUHAJICKHOCTh K
KaKoi-mnbo OaHae WM KOHKPETHOMY MECTY, IpyTue JEMOHCT-
PUPYIOT CBOE MPEBOCXOJACTBO, JKECTUKYIISIHS MOXET UMETh U
CEKCYaJIbHBIHN MOATEKCT. bosbias 9acTh )KECTOB — 3TO KOMaHIbI
K JEWCTBUIO, KOTOPHIE MOHUMAIOT TOJBKO WJIEHBI OJIHOUN CyO-
KYJBTYpBI, y KaXKJIOW €cTh HAabOp CBOMX YKECTOB, O3HAYAIOIINX
KOHKpETHbIE Bemu. HekoTopble pamepsl NMpUIyMBIBAIOT COO-
CTBEHHBIC PAaCHAJIBI[OBKH IS CBOMX JICHOIOB MM TBOPYECKUX
00BeAMHEHN, UHOT/Ia OHU MOTYT OBITh CXOXH C CYIIECTBYIO-
M.

Bce game Ha QoTorpadgusax u B KIMMAX POCCHUCKUX apTH-
CTOB TOSIBIIIIOTCSL PACMANBLOBKU. VX OObIe THICSYH, 3TO TO-
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3BOJISIET pAIepaM MPOSIBISITH CBOIO TEXHUYHOCTh U KpeaTHB-
HOCTb, @ TAK)KE U3BIACHATHCI MEXIY CO00i Oe3 CIIOB.

Pan — yHuBepcanbHass My3bika mupa. CpeacTBoM CyOKyITb-
TYpPHOTO KOIMPOBAHUS, KOMMYHHKAIIMH MEXIy YICHAMHU CyO-
KYJBTYpPBl XHUII-XOIa ¥ CIOCOO0M BepOanu3amuu OBITUS COBpE-
MEHHBIX PAIEPOB CIIYKHUT CIICHT, UCIOJIb3yEeMbIid KaK B aHTJIOS-
3BIYHBIX, TAK U B PYCCKHUX pAI-TeKcTax. Panepsl okazanu 3Ha4u-
TeIbHOE BIUSHUE HA PA3BUTHE CJICHra, Kak BHYTPH CBOCH CyO-
KyJbTYpBI, TaK U 3a €€ MpejeaMu, cliejaB CJIEeHT 0ojee T0CTyII-
HBIM 1711 MaccoBoi ayautopuu. OHU CO3JaIM HOBBIE CIIOBA U
BBIPQXXEHUS, KOTOPbIE CTaJIM LIUPOKO HCIOIb30BAThCS B MOBCE-
JHEBHOM pedYd MOJOJEXKH. OTO IOMOIVIO PaclpOCTPAHEHHUIO
CJIGHra M €ro MPUHSITHUIO B OOIECTBE, HEKOTOPHIE U3 3TUX CJIOB
U (pa3 CTamu 4yacThio OOIIeH KyIbTypHON JIEKCHUKH.

[Ipu 5TOM MOXHO CKa3aTbh, YTO TEKCTHI 3TOH CYOKYJIbTYpbI
OTpaKaloT (PparMeHThl KaPTUHBI MUPA PYyCCKON SI3BIKOBOM JIHU-
HOCTU. Pycckuii p3m BOCHPOU3BOIUT OKPYKAIOLIYIO JIEUCTBU-
TEJIBHOCTh, €€ KYJbTYPHBIE CMBICIIbI, HAXOJIACh B PaMKax sI3bIKa
M OYEPUEHHBIX UM CMBICJIOBBIX I'paHULAaX. B CBS3M ¢ 3TUM U
CYILIECTBYET IPHJIAraTelIbHOE «PYCCKHUI», MAapKUPYIOIIEE JIO-
001 3apyOeKHBIN MY3BIKAJIbHBIN MPOIYKT, BOCIPOU3BOJIUMBIN B
Halel CTpaHe, He3aBUCUMO OT €ro >KaHPOBBIX U CTUIUCTUYE-
CKUX pa3Induil.
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IKCIHHPECCHUBHBIE CPEACTBA
BBIPA’KEHUA UPOHUU

/.0. Cepzanv

Pocmosckuii 2cocyoapcmeentulii
9KOHOMUYECKUL YHUBEpCUmMem

B cmamve ompadicenvl pesynrbmamul UCCIe008aHUS IKC-
NPECCUBHBIX CPEOCME BbIPANCEHUS. UPOHUU 8 MeduameKcme, 3d
cuem KOMOpPBIX peanu3yemcs Kpumuka 00beKmog Oelicmeu-
menvrocmu. Cmasumcs 3a0aya onucams HeKOmopwvle sA6IeHUs.
UPOHUU, CNOCOObL BbIPAdCEHUS U 0CODEHHOCMU (YHKYUOHUPO-
sanus 6 Kpumudeckux cmamoax Tamvsanvl MockeuHoll.

Knrouesvie cnosa: UporuA, aHmugbpa3uc, CKpblmast Kpu-
mukKa, dKcnpeccus.
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EXPRESSIVE MEANS
OF EXPRESSING IRONY

D.O. Sergan
Rostov State University of Economics

This article reflects the results of the study of expressive
means of expressing irony in the media text, through which
criticism of the objects of reality is realized. The task is to de-
scribe some phenomena of irony, ways of expression and fea-
tures of functioning in critical articles by Tatiana Moskvina.

Key words: irony, antiphrasis, hidden criticism, expression.

TepMuH «MpOHUSA» MOXKHO TPAaKTOBAaTh KakK TPOII, OApa3y-
MeEBaroUIUi 1o co00i yrnoTpebdiieHrne coBa B MPOTHUBOMOIOXK-
HOM 3HAYEHUH, KaK «OCOOBIN THUI CUTyalun» U «pumocodckuii
croco0 oTHomeHUsT K Mupy» [7, c. 11]. CHHOHUMUYHBIM Tep-
MUHY «UPOHUS» sABJIsIETCA aHTU(pazuc. OTHOCUTEIHLHO BTOPOTO
CJIeJlyeT CKa3aTh, YTO OH HE CIIOCOOEH B IOJIHON MEpe OXBaTHUTh
Ty HIMPOTY S3BIKOBBIX €IMHHUIl U PUTOPUYECKUX (PUTYp, KOTO-
pbI€ SBISIOTCSA CPENCTBOM CO3/aHusi UpoHUU. OTMETUM JOIOJI-
HUTEJIBHO JBE€ JIPYTHM€ MPUYMHBI aKTyaJIbHOCTH HAILEro Hcclle-
JIOBaHUS: B MyOJUIMCTUKE JAHHOE S3BIKOBOE SIBICHUE M3YYCHO
He Tak mupoko (T.}O. UybGapsn, 2.B. Yenkunoii, I1.E. ITeuen-
kunoi, C.JI. BacunneBoit, M.E. JlazapeBoii, A.A. ApecroBa,
N.A. Ko6sixkoBoi1), Kak B XyA0KECTBEHHOH JIUTEpAType, a TaKxKe
JUTS TIOJTy9eHUs] HanboJiee TOYHBIX TPEACTABICHUI O parMaTu-
4ecKOM (PyHKIIMM UPOHMM HE CTOUT OTPAHMYMBATHCS paMKaMH
IPEJIOKEHHUS, a HEOOXOAMMO YUUTHIBaTh KOHTEKCT, KOHKpET-
HYI0 KOMMYHMKAaTHBHYIO CHUTYalUIO, KYJIbTYPOJOTHYECKHE U
MHPOBO33PEHUYECKHE ACTIEKTHI.

Ha marepuanax xputnueckux crareit T. MOCKBUHOM OIU-
IIEM CIOCOOBI U CPEJICTBA CO3/IaHUU UPOHUU, a TAK)KE Iparma-
TUYECKYIO0 CTOPOHY €€ (DyHKIIMOHUpPOBaHMS B MEIUANpPOCTPaH-
cTBe. B pamkax craTbyl MBI paCCMOTPHUM 3KCIIPECCUBHBIE CPEJ-
CTBa BepOAbHOM, pUTOPUUYECKON, KOTHUTUBHOW CTpaTeruil co-
3/1aHUS] UPOHUH.
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[Ipumepom peanmzaruu BepOaTbHON CTpaTeTHMH CO3JaHUS
UPOHUU SIBIISICTCS BKIIOUCHUE B BHICKA3HIBAHUE BCTaBHBIX KOH-
crpykiuii (1) u (2) KaK SKCIPECCUBHBIX CPEJCTB CO3AAHUS UPO-
HUU:

1. Ilosmomy ¢ wymausvim pasmaxom Ha MaleHbKue poiu
pedxcuccep 8blOPANl HBIHEWHUX «COYUALHO OIUBKUX». 800UMeNns
kamacgpanxka uepaem opamamype u pedxcuccep Hukonaii Konsoa,
mamy CHezypouku — xunogeo JIobosv Apkyc, 6 epoby nesxcum
(nomom eockpecaem) panep Xacku, Ilempog 6 epunne — peoicuc-
cep Cemen Cep3un, ewe o0Hy mamy uepaem 3aeaum «Cospe-
mennuxay Eecenus Kysueyosa, sanam 6 gpunome maroice nesey
Usan Jlopn (Ho eco0 a He 0ono3Hana, nOCKoOJIbKy 6000uie He
3HAI0, KMo IMo).

2. B 2opooe mem epemenem naxoosm mena 3amy4eHHbIX U
YOUMBIX MATbYUKOE (KPUMUHATIbHbBIE Cepuanvl 0bleaom 08yx
mMunos, NPO Mepmevix 0egyuieK U nPo MepmevlxX Malb4uKoe,
Imom 6mopozo muna).

YnorpebiieHue BBOJHOTO CJIOBA W HETPUBUAIBHOU JIEKCH-
YECKOI COYeTaeMOCTH KaK SKCIIPECCHUBHBIX CPEICTB CO3/IaHUs
UPOHUU, MOXXHO OOHAPYKUTH B CIEAYIOIIEM IIPUMEpeE:

Paszymeemcsa, 6ce oKeanwl cne3 u MezamoHHbl UCHEPUK
npuUBoOsIM K cuyacmiusomy @uuany — K KoHyy «Mockosckozo
POMAHA» pasiydyeHHvle cepoya COeOUHUNUC, KPOME KOBAPHOU
37100€UKU ANUcbl — Mot NOJOHCEHO CRUBAMBCSL 8 0OUHOYECMEBe.

B crnenyiomiem mpumepe Takke peanu3yeTcsi HEeTpUBHAIIb-
Hasl COYETACMOCTb:

Kapubckue «Onmumucmoly AGIAIOMCA  NPOOOIHCEHUEM
nepsvix « Onmumucmosy, yeuoeguux ceem ¢ 2017 2. u nose-
0aswux o noogu2ax Ha OUNIOMAMUYecKOM Nonpuuje 60auied-
HOUl «uHgopmayuonno-ananumuyeckou zpynnot» («HAI»)
Munucmepcmea unocmparnnwvix den CCCP. « MAI'y max « AT »,
Ham nocie PIC, ¢panmacmazopuueckoii «pedepanvhoii IKc-
nepmHuoil cyxcowly, komopas 15 nem cpasicaemcs co 3n00eamu
Ha Hawux 3xpanax & cepuane «Credy, Huyemy YOUGIAMbCA He
npUXoOUuUmcsi.

Metadopa kKak cpeACTBO CO3AaHUS UPOHUU Peau3yeTcs B
npuMepax HUXKe:
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A oOanvue, npeononazar, ecmynuno  ceéou npasa /lywiu-
cmoe Muino. B nawem ciyuae — ¢ 3anaxom cupemu.

l'unep6ona — 3TO OAHO W3 YACTOTHBIX CPEJICTB CO3JaHUS
UPOHUU:

Haw omeaoicuwiti  paccnedosamensy 6 «XpycmanvHom»
CKpOeH U CUUmM N0 HAOEHCHLIM CMAPbIM NeKALAM — OH C8epXb-
ecmecmeeHHoO YMeH, NPOHUYamener U 8eluKoo0yuleH, Heumogep-
HO Xpabp u ¢henomeHnanbHo 300p06 — 3a 0eHb 8b1300PAGIUBACH
OMm 6CAJICEHHBIX 6 HE20 NY/ib, evloepiicusaem ni0ovie OpaKu u
HOZOHU... MO eCcMb 6Ce NPABUTLHO.

Taxk, ronowa FOpuii (Anexceu HYaoos) naexan genocunedom
Ha npenoodasamenvhuyy Upuny (Onvea Kpacvko) u Hemeod1eHHO
61100UIICA, XOM MA 3HAYUMENLHO Cmapuie U yce umeem 0oy-
Ky Ju3zy.

C mex nop munoganu 3noxu u 3pvi, CarbHUKOE 8bINYCMUT
euje 00Ho npouseeodenue (pomarn « Onocpedo8anHoy), pexcuccep
CepebpeHHuKko8 8 cOCmMOsHUU O0OMAWHe20 apecma 3a6epuiu
ce0U AUl noxa umo uiem «Jlemoy.

s paccnedosanus 6 Xpycmanvhuwiti npubsvieaem ouepeo-
Hotl pvlyaps Jlanyenom, 2epoii-ceepxuenosek, ciedosamenv U3
Mockewr Cepeeii Cmupnog (Aumon Bacunves), komopulii «3a-
KpbLI» yoice mpex MaubsKos.

Puropuueckas ctpaterus co3fgaHusi UDOHUU YaCTOTHO pea-
JIM3YETCs MOCPEACTBOM PUTOPUUYECKOTO BOIIPOCa:

Mecmo Oeticmsus cepuana — HeKuti CKa3ouHwlil 20poo 60./1b-
WUX B03MOJICHOCIEN, 20€ Yapum «Mati, 6eYHblll Maily, yeemem
PpalicKas cupeHb U He Cyuecmayem HUKAKUX Opy2ux pemen 200d.
Y 2epoeé 6 npunyune nem 3ummneit ooexcoot — 3auem?

WNHTEpTEeKCT U BOCKJIMIIAHUE SBIISIFOTCS TIPUMEPOM PHTOPH-
YECKOM CTpaTeTuy CO3/IaHUSI UPOHUH:

Hem yoic, nepeppazupys I puboeodosa, socknuxny: «B moc-
KOGCKY10 menoopamy s 6onvuie He e300K!»

HponnueckuM BOCKIIMIIAHWE HAYMHACTCS OJHA M3 CTaTel
TarbstHpl MOCKBHUHOM, U 3TO BOCKJIIMIIAHUE 3a1a€T UPOHUYECKHUI
TOH BCEMY TTOBECTBOBAHHUIO:

Ha «Poccuu-1» 3agepwunca noxasz cepuana «Onmumuc-
mut-2. Kapubckuii cezony (8 cepuur). O Kapubckom xpusuce
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1962 2. uzgecmuo, umo oH OblLl OIALONOLYYHO paA3peuleHr U npo-
musocmosanue CCCP u CLIIA ne npespamunocs 8 10epHyio 601i-
Hy. Ho Mol 0o cux nop ne 3Hanu, Kmo O6bL1 HACMOAWUM 2epoeM
moti dasHetli ucmopuu. A menepo y3naau!

TekcT cTaThu BCEIENO COCTOUT M3 MPOHUYECKHUX MpeIyio-
KEHHUH, COAEpKALIMX M HETPUBHAJIBHYIO JEKCHUYECKYIO coue-
TaeMOCTb, U BBOJIHBIE CJIOBA, U PA3rOBOpHBIE JiekceMbl (1) u uH-
TepTeKCT (2):

1. llepunemuu pazmeuwienusn aoepuvix paxem Ha Kyoe
cmanu Kak-mo MepKHymb nepeo itoO08HOU Opamoll Kpacasuu-
K08, 0KA3a8WUXCsl 8 NIeHy CMpacmu no pasuvie CMopoHsl bap-
PpuKao, nockonvky Anexc bpaonu, emecme ¢ myarcem-scypranuc-
mom npuexasuwias ¢ Cosemckuti Cor3z écned 3a Hecmepoguim,
pasymeemcs, WNUOHKA...

2. Buoume nu, cywecmeyem HeKas «KHU2A NepEblX Kpaca-
8UY KOpONIe8Cmea», 0 KOMopou MoAK08ald mavexa 8 «301yu-
Ke», nomHume Oeccmepmuvle unmonayuu Paunvl Panesckoii:
«A 000bIOCH, UMOOBL MOUX Oouepell 3anucaiu 8 KHU2y Nepevlx
Kpacasuy koponeecmsaly UM eom 3ameuaro 5, umo Ha 3anuce 8
9mou KHuze noxoxce, umo npemenoyrom llayriuna Anopeesa u
Coghvs Opucm. Ho kaxum obpazom onu moenu Ovl myoa no-
nacmo, eciu Ha ceeme pacuyeemaem Enuzaseema boapckaa?
TpesooicHo cmano Ha Oywie: He GbIMECHAIOM iU C IKPAHA HAULY
cesepnylo 36e30y, mem bonee Enuzasema bosapckas, makoe
owywenue, cmana pedxce cHumamsca. Ho nem, «Onmumuc-
Mol-2» 80CCMAHOBUNU YYBCMBO 2APMOHUU U CHPABEOIUBOCIU
Enusasemul boapckoii mam cmonvKo, 4mo Ha2ns0emvcs Ha 3mo
MAUHCMBEHHOE TUYO MOJICHO, Kak 2oeopam y Ocmpoeckozo,
«00 cotmocmu.

B crenyroniem npumepe MpPOHUYHOCTH BOCKIIMLIAHUS YCH-
JUBAET (PPa3eoa0ru3M «SICHOE JIETION:

Acnoe oeno, ne 0nsa moz2o npuznawianiu Ha 21aéHbvlE PONU
boapckyrwo u Be3pykoea, umoodwvl 3aHumMamsca mMexicoynapoo-
Hboim nonoxcenuem Cosemckozo Coroza, — neped Hamu YUCmou
800bl MeNoo0pama 006U UWNUOHO8 8 UCOPUYECKOM AHmMYpadice,
20e yenogeyeckoe 6 2epoax dopemcsa ¢ ux npogheccuonanvbHou
depopmayueit — u nooverxicoaem!
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[Ipumepamu (GyHKIIMOHUPOBAHUS KOTHUTUBHOM CTpaTeruu
SBIISIIOTCS  yIIOTPEOJICHUE BBICKA3bIBAaHUM, B KOTOPHIX aBTOP
CPaBHHUBAET OJHO SIBIICHUE ¢ emie Oonee abcypaubivm, (1) u mpas-
nonoxo0Has upoHus (2):

1. I'nasnas npobrema Aenau — umo oHa He Xouem No 6oje
OabywKy uepames HA CKpunke, a diceiaem CmMams 108EIUPOM.
HOsenupnvie uzoenusn, komopvie 600XHOBeHHO 6asem Aznas,
no ceoemy Kayecmey NPUMEPHO MAKOGbl, KAKOG NOpmpem
kucmu Cepoea, euceswiuii y ee 6adymku (mo ecmov Kowmap-
Hol). Ho smo yoic maxas mpaouyus y Hauux cepuanog — ko2oa 8
Kaope Haodo Npedvisumb OOCMUNCECHUSL NepCoHadCell, 00bs6-
JIEHHBIX MANAHMAMY, OObIYHO ABNAEMCS YMO-MO He8o00pasu-
Moe.

2. Qunvm yuacmeosan 6 koHkypce Kannckozo ¢pecmusans,
HO NONYYUN MONbKO 3a2A004HbIU «NPU3 MEXHUYECKOU KOMUC-
cuuy. Hy u vepm ¢ numu, ¢ smumu Kannamu, mam y nac cam
T'epman-cmapwuii nposanunca, mam Cokypoea ucHOpuUposai,
oa u Tapkosckozo 6 ceoe 8pems He wudko 3anoouru. Hawe
KUHO — OHO npedicoe 6ce2o 014 Hac, oa.

C 1enpl0o KOHCTPYKTHUBHO-IOOPOXKETATEIHPHOW KPUTHUKH
00BEKTOB JEHCTBUTENHLHOCTH B peneH3usx TarbsHbl MockBu-
HOM YaCTOTHO HCIIOJIb3YETCSl UPOHUS KaK «ToJepaHTHas (hopMa
OLICHKH [2, c. 148]. DKcrpecCUBHBIMU CPEJICTBAMU BBIPAXKEHUS
WPOHUU SABIIAIOTCS BCTaBHbIE KOHCTPYKIMH, BBOJHOE CJIOBO, He-
TPUBHAJIbHAS JIEKCHYECKasi COYETaeMOCTh, MeTaopa U rumep-
Oona (BepOasibHasi cTpaTerus); pUTOPUUYECKUN BOIPOC, MHTEP-
TEKCT M BOCKJIWIIAaHUE (PUTOpPUYECKAsl CTpaTerus); ymorpeose-
HUE BBICKA3bIBaHUH, B KOTOPHIX aBTOpP CPaBHUBAET OJHO sIBIie-
HUe c eme 0osee aOCypAHBIM, U MPABIONOA00HAs UPOHUS (KOT-
HUTHBHASI CTpATETus).
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OCOBEHHOCTHU KPEOJIN30OBAHHBIX TEKCTOB
B UHTEPHET-KOMMYHHUKALIUA
HA ITPUMEPE U3JAHUA «TUWJIIETAHT»

M.M. Cepzeesa
Kemeposckuii 2ocyoapcmeennwiil yHugepcumem

B csa3u ¢ docmynnocmvio Humepnema u mexuuueckumu
B03MOJCHOCMAMU CPEOCME KOMMYHUKAYUU WUPOKOE pPACHPO-
cmpanenue nonyyuIu Kpeoausoeanuvie mexcmol. OOHako mpa-
ouyuonHvle Popmvl KOMMYHUKAYUU MAKIHCE OONYCKAom Kpeo-
JU3AYUI0, K npumepy, 8 WLIOCMPUPOBAHHbIX dCypHanax. B oan-
HOU cmamve ompasdiceHvl 0COOEHHOCMU KPeoIU308aHHbIX MeKC-
mMoe, a MaKice npo8eoeH Ux CPAGHUMENbHbIL AHAIU3 HA NpUMe-
pe neuammuvlx u cemeswvix eepcuti uzoanus «Junemanmy.

Knrwoueswvie cnosa: UHMeEPHEM-KOMMYHRUKAYUU, KPEOIU30-
BAHHbIU mekcm, 06]109!67('0, M@()uamekcm, cunepmexkcm.
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FEATURES OF CREOLISED TEXTS IN INTERNET
COMMUNICATION THE EXAMPLE OF A «DILETANT»

M.M. Sergeeva
Kemerovo State University

Due to the accessibility of the Internet and the technical
possibilities of communication, creolised texts have become
widespread. However, traditional forms of communication also
allow for creolisation, for example in illustrated magazines.
This article reflects the peculiarities of creolised texts and pro-
vides a comparative analysis on the example of print and online
versions of «Diletanty.

Key words: internet communication, creolised text, cover
text, media text, hypertext.

[Ipouiecc KOMMYHUKallMM B COBPEMEHHOM MHpE COBEpIla-
eTcs JIOCTaTOYHO OBICTPO, MOATOMY IEpell aBTOpaMH CpEACTB
MaccoBOW MH(OPMAIUN CTOUT HEMPOCTasl 3a/ilada — UM HeoOXo-
JUMO TpUBJIE€Yb BHUMAaHUE PEUUIIMEHTA, KOTOPBIA 32 OrpaHHU-
YEHHOE BPEMsI MPOCMATPUBAET OOJBIIOE KOJUYECTBO COOOIIIE-
HUI Ha pa3Hble TeMbl. AyIUTOpHUs dalie oOpaniaeT BHUMaHHUE
Ha JIETKOYUTAEMbIE TEKCThI C YETKOM CTPYKTYPOH U SPKUM BH-
3yanoMm [4]. Takue TeKCTHI SBISAIOTCS Kpeoin3oBaHHbIMU. Copo-
kuH I0.A. u Tapacos E.®. onpenenstoT KpeoIn30BaHHbIN TEKCT
KaK «TEKCT, (pakTypa KOTOPOrO COCTOUT U3 IBYX HETOMOTEHHBIX
yacTed — BepOaIbHOW (S3BIKOBOM/PEUEBOi) M HEBEpOATBLHOM
(mpuHagMIeXaIel K JpyruM 3HAKOBBIM CHCTEMaM, HEXKENU ecTe-
cTBeHHBIN s3bIK)» [5, ¢. 180]. KpeonnzoBaHHbIMU SIBISIETCS TIO-
JaBIisitoliee OOJBIIMHCTBO MHTEPHET-PECYPCOB, OTHAKO TPaIUIIH-
OHHBIC TIEYaTHBIE CPEICTBA MAcCCOBOW HMH(OpMAIMM TaKKe HC-
MOJIB3YIOT KPEOJIN3alHio, K IpuMepy, Ha 00JI0XKKaxX >KypHAJIOB.

Otmerum, 4TO HeBepOanMKa B TPOIECCE KOMMYHUKALIUU
00J1aaeT BEICOKOM MH(OPMAITMOHHOM €MKOCThIO, TaK KaK ayau-
TOpUsI OBICTPO CXBATHIBACT CyTh MKOHWYECKOH MH(pOpMaLuH, a
coo0IIeHre MprUoOpeTaeT MEHBIINI 00BEM U MPH I3TOM HE JH-
IIAETCSI CMBICIIOBOTO KOMITIOHEHTa. B HacTosmee BpeMs JOMH-
HUPYIOIIYIO pOJIb B Kpeosn30BaHHBIX TekcTax CMMU 3anumaet
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HeBepOambHas COCTaBISIONIAs, BBITCCHSIONIAS BEpOATUKY H30-
Opa3uTenbHBIMU cpencTBamH [4].

Uro kacaetcsi cOOCTBEHHO BepOaIbHBIX JIEMEHTOB, TO Cpe-
U HUX €CTh 00IIue A TPaAULIMOHHOW KOMMYHHUKAIIUU U IS
cetn VHTEpHET: KpPaTKOCTh TEKCTOBBIX 3JIEMEHTOB, NapaJlH-
I'BUCTHUYECKHE cpeAcTBa U T.A. K MapaJvHIrBUCTHUECKUM Cpe.-
CTBaM OTHOCSTCS Tpaduyueckasi CErMEHTAUsI TEKCTa M €ro pac-
MOJIOKEHHE, LBETOBbIE aKUEHTHl. OHHM 00NagaroT pPa3TUYHON
(GYHKIIMOHATFHOW HArpy3Ko#l, HampuUMep, MOHTa)KHBIE BCTaBKU
3aMHTEPECOBBIBAIOT ajJpecara B MpeaMeTe COOOMmEeHUs, PUQTHI
BBITIOJHSIOT aTTPAKTUBHYIO U CMBICIOBBIICIUTENbHYIO (GYyHK-
IIUH, PACCTaBIIsS aKIEHTH Ha BaKHOW nH(popMmarmu. Kpome To-
ro, KpeOoJIM30BaHHbIE TEKCThl B MHTEPHET-KOMMYHHKAIUM HC-
MIOJIB3YIOT Pa3HOPOJHBIE CPEICTBA BO3ACHCTBUS HA ayAUTOPUIO
KaKk u3gatensckue (mpudTt, BepcTKa, HILIIIOCTPALMU), TaK M
KOMIThIOTEPHBIC (AaHUMAIIHSI, CCBIIKUA U TUIEPCCHUIKN) [2, ¢. 84].

B HacTos1iee BpeMsi mpakTuyecku kaxuaoe nedyatnoe CMU
MMEET CBOM MHTEPHET-CAWT, KOTOPBIM BBINOJIHACT IOIIEPIKH-
BalOIIy0 (YHKIUIO U CHOCOOCTBYET MOBBHIIICHUIO MHTEpEca K
u3nanuto. Takum o0Opa3oMm, CpeICTBO MaccoBOW HH(pOpMAIUU
JIOJKHO HCIIOJIb30BaTh KAKUE-TO CPEJICTBA NPHUBJICUYCHUS ayaH-
TOpUM KaK B MEYATHOM Bepcuu, Tak U B cetu NHTepHeT. Pac-
CMOTpHUM NOJpoOHEE Ha npumepe KypHana «/unerant». U3na-
HHUE BBIXOJWUT B JABYX (opmarax: B MEYaTHOM U B CETEBOM.
['maBHast cTpaHUIla WHTEpHET-caiiTa M3AaHUsA M OOJOXKKA XKyp-
HaJla BBIMONHSIOT (YHKIUMU (PPOHTATLHOTO MEAMATEKCTa — MPH-
BJIEKAIOT BHUMAaHUE 10 TOr0, KaK YUTATENIb O3HAKOMHUTCA C CO-
Jep;kaHueM Homepa. VX ocHOBHas LIeb 3aK/II04aeTcs B OOYXK-
JICHUM YUTATENIEN K IEUCTBUIO: IEPEUTHU O CCHIJIKAM M O3HAKO-
MUTBCS ¢ MaTepHallaMy, 3aKa3aTh [IEYATHYIO BEPCHUIO MOCIIEIHE-
IO BBIIIYCKa, Y3HATh IJIaBHbIE TEMbI, YBUAECTh PEUTHHI MpOYTE-
Husl myOnukanui u T.4. Takke oOJOXKa KypHana W TiIaBHas
CTpaHHLAa calTa BBIMOJHAIOT UHPOPMATUBHYIO (YHKLUIO, Je-
MOHCTpHUPYSl MH(OPMALIMOHHYIO NOBECTKY BhINycKa. B maHHOM
CTaTbhe Mbl PACCMOTPUM Pa3HUILy MOAXOA0B K IPUBJIEUYECHUIO YH-
TaTeneil B OyMakKHOM U 3JIEKTPOHHOM BepCHsIX JKypHaa.

Ha o6noxke OymaxHON BepcuM xypHana «Jlunetant» 3Ha-
YUTEIBHBIM 00BEM 3aHUMAET PUCYHOK wim (ororpadus c He-
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OonpmMu moanucsaMu. Tak Kak 00JI0kKKa codeTaeT B cebe He-
CKOJIbKO KOMITOHEHTOB: BepOaJIbHBIN M BU3YaJIbHBIN, €€ MOXKHO
TPaKTOBATh KaK KPEOJIN30BaHHBIN TEKCT.

OpnHako kpeonusanus NOIpa3yMeBacT «CMBICIOBOE €IIMH-
CTBO» HECKOJIbKMX KaHaJOB mepenadyu wHopMamuu, a B 00-
JOXKKax «JluneraHTa» HEPEAKO €CTh HECOrJIacOBAHHOCTb TEKC-
TOBBIX BCTaBOK C M300pa’k€HUEM (3aroJIOBKM TJIaBHBIX Mate-
pHajoB HOMEpa B BepxHEW yacTu o0s0xkH). EcTh 00bsicHEHUE
nanHoro siBnenus: E.E. AHncnMoOBa B cBOEM MCCIIEZJIOBAHUE OT-
MEYaeT, YTO CyHIECTBYET HECKOJIBKO BUIOB KPEOJIN3ALUHA — HY-
JieBasi, YacTU4Hasi W ToJyiHas [1], B CBA3UM C 3TUM HEKOTOpBIE
AIIEMEHTHI 00JIOKKH MOTYT HE COTJIACOBBIBATHCS MEXKILy COOOM.

bymaxknble HoMepa «/luiieTanTa» — ApKUi IpUMEpP 4acTHU-
HOM Kpeonu3armu. ['1aBHO#M Temoit GpeBpanbekoro Homepa 2023 r.
crasia CeBepHasi BOIiHa, IO9TOMY Ha TJIABHOM CTpaHHULE MOMe-
meH poToMOHTaX, Ha MEPBOM IUTaHe KoToporo Jmutpuii 30510-
tyxuH B ponu Ilerpa I B ¢punmbme «tHOnocts IleTpay, a Ha BTO-
POM — KapTHHA, n300pakaroias Mopckoe cpaxxeHue. BepOanbHbIit
KOMIIOHEHT IIPECTaBJIEH PEIUIMKOM Laps: «Bo3Bpalato Teppuro-
pun». L{BeTHas miamka B manke oOJIOKKU HE COINIAcyerTcs ¢ Te-
MOH BBIITyCKa, ITOCKOJIBKY Ty/a BBIHECCHBI HAa3BaHUS APYIHX Ma-
TEpUAJIOB HOMEPA, HE CBA3AHHBIX C OCHOBHOM TEMATHUKOM.

B cereBoit Bepcun «/lunerantay QyHKIHIO OOJIOKKH BbI-
MIOJTHSIET IVIaBHAsI CTPAHUIIA, HA KOTOPYIO M0JIb30BATEINb MONAAAET
B IIEpBYIO ouepenb. OHa Takke SBIAETCS KPEOJIU30BAHHBIM TEK-
CTOM, TOCKOJBbKY IOMHMMO SI3bIKOBOM COCTAaBIISIOIIEN COAEPIKUT
ANIEMEHTHI IPYTUX 3HAKOBBIX CHCTEM: W300pakeHHs U aHMMallU-
OHHBIE BCTaBKH, a TAK)KE T'MIIEPCChUIKU. Tak, Ha IJIaBHOM CTpaHu-
LIE MHTEPHET-U3/IaHUsI B LIEHTPE KPYIHas TEKCTOBas BCTaBKa C
KJTFOUEBOI TEMOI1 BBIITyCKa, KOTOPasi COMPOBOKAACTCS TIOI00PKOi
CCBUIOK Ha JIpyrue MaTepHuaibl, CBsi3aHHble ¢ CeBEpHON BOWHOM.
Kaxxnas ccblika cormpoBOXXIaeTCst U300paskeHUEM.

Taxum oOpa3om, Ha TJIaBHOM cTpaHule «Jluneranray npen-
CTaBJIEH TUIEPTEKCT, KOTOPBIM SIBISIETCS OTIMYUTENIBHON 4ep-
TOM AJIEKTPOHHOM KOMMYHHUKAIUU [3]. [ MIepTeKCTOBBIE CCHUIKU
pa3MenalTCs KaKk B «TeJIe» TEKCTa, TaK U B IIANKE calTa, T1e
pacnosoxkeHo MeH0. C UX MOMOIIBI0 OCHOBHOW TEKCT CTPAaHHU-
I[bl CTAHOBUTCSI KOpOYE, TaK KaK HCIOJb3YIOTCS 3arOJIOBKH M
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MOJ13aT OJIOBKH, TI0 KOTOPHIM MOKHO TIEPEUTH, YTOOBI IToApoOHee
03HAaKOMHTHCS C MATEPHATIOM.

OOpatuMcsi K CTPYKTYpe TUTYJIBHOW CTPaHUIIBI CETEBOTO
«Jluneranta». B neHTpe HaxoauTCs IUIalllKa ¢ HA3BaHUEM TEMBbI
Mecslla U KpaTKOW UCTOPUYECKOM CIPABKOM, a TaKKe€ BCTABKU C
HEKOTOPBIMHU MaTe€puajaMy Ha 3Ty TEMY U THIEPCCBHUIKON «I10-
Ka3aTb BCE», KIMKHYB Ha KOTOPYIO, MOXXHO O3HAaKOMHUTBCS CO
BCEeMHU paboTaMH, IOCBSIIEHHBIMHE IJIaBHOM Teme. Kpome Toro, B
IIafKe caiiTa cjieBa HalpaBO MbI HAOIIOAaeM Ha3BaHHE KypHa-
Ja, BCTaBKY ¢ M300pakeHUEM M CCBIJIKO Ui 3aKa3a Me4aTHOTo
HOMEpPA U OKHO C MEHI0, Mepeiis Ha KOTOpOe, ayIuTOpUs MO-
KT BBIOpATh OMNpPEACIICHHBIE MapaMeTphbl sl MOUCKA APYTHX
MaTepuaioB. A TakXe MpHU NPOKPYTKE CTPAHULIbI, B TPaBOil yac-
TH €CTh aHMMAIlMOHHAsl KPYroBasi BCTAaBKa «IOJAJIEPKATh aBTO-
poB». AHMMAalLMOHHAsl BCTaBKA SIBJISETCA €IMHCTBEHHBIM MYJIb-
THUMEIUWHBIM 3JIEMEHTOM, KOTOPBIM AOJKEH Cpa3y IpHBIIEYb
BHUMaHHE ToJib30BaTeNss. Ha cailTe ecTh TakKe TECThl M Kap-
TOYKH, HO I TOTO, YTOOBI OMACTh K TECTaM, HY>KHO KJIUKHYTh
Ha CCBUIKY B IPAaBOM BEpXHEM YIJIy JKpaHa, a il mepexoaa K
KapTOYKaM — POKPYTUTh BHU3.

OTMeTHM, 4TO 0COOBIM IIBETOBBIM pa3HOOOpa3nueM TJIaBHAs
CTpaHHLa caiiTa M3JaHus He 00JadaeT, TaK KaK HCIOJIb3YyeTCs
MUHHUMAJIbHOE KOJIMYECTBO IIBETOB: TEKCT — OEJBIN (32 UCKITIO-
YEeHUEM TEKCTa aHMMalluH), MOJIOKKA caillTa — HEeUTpaldbHBIX
[[BETOB (TpeamoaraeM, 4YTo Ha HEW 3aMblIeHAa KapTHUHA C U30-
Opaxennem CeBepHOIl BOWHBI), THIEPCCHIIKA — B OTTEHKaX
nooxkku. Ha aToM caepkaHHOM (pOHE BBIIEISIOTCS JUIIb He-
KOTOpBIE AJIEMEHTHI: PA3HOLBETHAs IJIalllka C IE€YaTHBIM BbI-
IIyCKOM M KEJITBhIH KpPYr co cOOpOM IMOKEpTBOBaHHWM A CoO-
TPYIHUKOB «/luneranTa».

O06mn0xKa TIeYaTHOTO M3JIaHHs 3HAYMTEIBHO MPOIIE: JKeNTas
TEKCTOBAasi BCTABKA B IIAIIKE CTPAHULIBI C TPEMS 3arojIOBKaMu, Ha-
3BaHUE JKypHaJa, [IEHTpaibHas (uUrypa «repos BBIITYCKay, mepe-
KpBIBAIOIIasl HA3BaHUE, U B HIKHEM MPaBOM YIJIy €ro e LUTaTa.
OTnnuue 3aKII0YaeTcsl B LIBETOBBIX aKIEHTAX M JIEMEHTax, pac-
MOJIOKEHHBIX HA CTPAHMUIE, MOCKOJBbKY €CThb KOHTPACT MEXIY
yepHO-OenbiM oOpasom Ilerpa I, nBeTHOM mnamkoil u spKo-
KpacHbIM Ha3BaHUEM >XypHasa. [Io CpaBHEHHIO C AIEKTPOHHOI
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BEpPCHEN KOJIMYECTBO CPEJCTB MPHUBJICUCHUS UYUTATENS] MEHBIIIE,
MOCKOJIbKY HHTEPAaKTUBHOCTh Ha OyMare HeBO3MOXKHA.

CereBoe HW3JaHUE BCErja MOAJNECPKUBAET UMEHHO CBEXHIl
HOMeEp XypHasa. [ 1aBHYyI0 cTpaHMIly caiiTa OOHOBIISIOT KaXIbIit
MeCSIl B COOTBETCTBUU C HOBOW TEMOW HOMEpA, a MPEAbIyIINe
MaTepuaibl OTIPABISIOTCS B AJICKTPOHHBIE apXUBHI «JluieTan-
Ta», KOTOPbIE BIOCIEICTBUM HE TaK JIETKO HAWTH. DTO CTHUMY-
JUpYyeT TOoJb30BaTelned OQOPMUTH MOAMMCKY Ha OyMa)KHBII
JKypHaJ WU PUOOPECTH CTapbhI€ BBITYCKH.

Taxkum oOpazom, callT kypHayia «/[uneTaHT» UCHONB3yeT
CpPaBHUTEIHLHO HEOONBIION AUANa30H CPEICTB BO3ACHCTBUS Ha
ayIUTOPHIO, TIOJYEPKUBAsI TEM CaMbIM, YTO CAaWT HE 3aMEHSET
MEeYaTHYI0 BEPCUIO, a JIUIb MPEACTABISIET €. TeM He MeHee 3a
CYET THMNEPCCHUIOK CO3JAaeTCsl HEIMHEUHOCTh TEKCTa, a y 4MTa-
TeJeH MOsABIsETCS BBIOOP MyTel O3HAKOMIICHUS C MaTEPHATIOM.
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NCITOJIB30BAHHUE ON-LINE PECYPCOB
HA YPOKAX AIIOHCKOTI'O A3bIKA

B.B. Cumouxoea
Mocxkosckuil 2ocyoapcmeentblil nedazo2uyecKuli yHugepcumem

B cmamve onucvisaiomes 603MOHCHOCMU U3VUEHUST SANOH-
CK020 SI3bIKA C NOMOWbIo 6HedpeHus Mnmeprnem-mexnono2uil 8
npoyecc 00yYeHUs UHOCMPAHHOMY S$3bIKY, PACCKA3bIBAENICS O
caumax kax 0 npenooasameinetl, max u OJis U3Y4awWux snou-
CKULL 513bIK

Knroueeswie cnosa: UHMEPHEN-MEeXHON102UU, MHOC’mpaHHblIZ
SA3bIK, SNOHCKULL A3bIK, UHMEPHEM-PeCYPCbl, KOMMYHUKAMUBHblE
KomMnemeHyuu.

USE OF ON-LINE RESOURCES
IN JAPANESE LESSONS

V.V. Sitdikova
Moscow State Pedagogical University

The article deals with the possibilities of learning Japanese
through the introduction of Internet techniques in the process of
teaching and learning foreign languages, describes the sites for
both teachers and learners of the Japanese language.

Key words: Internet techniques, foreign language, Japa-
nese language, Internet resources, communicative competen-
cies.

CeroaHs B yCIOBHAX BCEMHUPHOW Ii100anu3aliid pa3BUTHE
MH(POPMALMOHHBIX TEXHOJIOTUH MPUBOANUT HAC K HEM30EKHOCTH
ucnonb3oBanus MHTepHeT-pecypcoB B 00yueHun. CoBpeMeHHOe
00IIeCTBO MPEIBSBISET MOBBIIICHHBIE TPEOOBaHMS K 00pa3oBa-
HUIO U OOIIEMY pa3BUTHIO ydaluxcs, 3(pQHEKTUBHOCTH yCBOe-
HUS IPOrPaMMBI.

[IpenmymiecTBO BHEIPEHMSI MHTEPHET-TEXHOJOTUN B IIPO-
necc oOydeHUs] MHOCTPAHHOMY SI3bIKY B HAcCTOSIIIUHA MOMEHT
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y>)K€ HE BBbI3bIBAET COMHEHMH U HE TpeOyeT IOMOIHUTENIbHBIX
JI0Ka3aTesIbCTB. 3a MOoCeIHee AeCATHIIeTHE ObIO HANIMCaHO He-
MaJIo paboT, B KOTOPBIX HCCIIEOBATENIN PACKPHIBAIN MO3UTUB-
HOE€ BIIMSIHME PA3JIUYHBIX (POPM CHHXPOHHOW M ACHHXPOHHOU
WHTepHET-KOMMYHHUKAMK (2JEKTPOHHOM MOYTHI, 4ata, Qopy-
MOB, BeO-KOH(EepeHIIMI | T.I1.) HAa (POPMUPOBAHNE WHOS3BITHOM
KOMMYHHUKAaTUBHOM KOMIETEHIIMU oOyuaromuxcs. Hemocpenct-
BEHHO pecypchl HTepHeTa SIBIIsItOTCS OEClIeHHON U HeOOBATHON
0a3oii st co3manus WHHOPMAMOHHO-TIPEIMETHOM Cpebl, 00-
pa3oBaHUsl M caMOOOpa3oBaHMsI JIIOJCH, YAOBIETBOPEHUS HX
pohecCHOHANBHBIX U INYHBIX UHTEPECOB U OTPEOHOCTEM.

SInoHCKMI SI3bIK, KaK U JIF0O0N JpyroM, BBIMOIHIET KOMMY-
HUKATHBHYIO (DYHKIHIO, TIOATOMY KaK y4eOHBII IpeaMeT OH SB-
JSIeTCsL OTHOBPEMEHHO U 1IeIBI0, M CpeCTBOM 00ydenus. B Un-
TEpHETE OITyOJIMKOBAHO HECKOJIBKO MUJUIMAPAOB MYJIbTUMEINN-
HBIX (DailVIOB Ha SAMOHCKOM f3BIKE, COJEpXKAIIUX Yy4eOHO-METO-
JUYECKYIO U HAyYHYIO0 MH(OPMAIIUIO, YTO TO3BOJISIET OPraHU30-
BbIBaTh OIEPATUBHYIO KOHCYJIBTAlMOHHYIO IMOMOIIb, MOJAEIH-
pOBaTh HAYYHO-UCCIIEIOBATENBCKYIO AESITEIbHOCTD, IPOBOIUTH
BUpPTYyaJIbHbIC yueOHbIE 3aHATUS (CEMHHAPBHI, JIGKLIUN) B PEKUME
pEaIbHOTO BPEMEHHU.

[Ipn mOATrOTOBKE K YPOKY YUMTENS SIIOHCKOIO fA3bIKA MMeE-
I0T BO3MO>KHOCTb HMCIIOJIb30BaTh MaTe€pHallbl pa3INdHbIX OTeue-
CTBEHHBIX M 3apyOeKHBIX CalTOB.

Ecnmu y mnpenomaBareneid AMNOHCKOIO s3bIKa BO3HHUKAIOT
TPYZHOCTHU IIPU UCIIONIb30BaHUK MHTEpHET-pecypcoB Ha ypokax
U MpU MOATOTOBKE K HUM, Ha CauTe AAeD#HbtH -k [1] MOxHO
HaTH opoOHBIE Pa3pabOTKH YPOKOB € OITAIHBIM yKa3aHUEM
JeHCTBUH, a TaK)Ke MaTepHalibl JUis caMooOpa30BaHUs U MOBHI-
HIeHUs1 Npo(ecCHOHANBbHBIX HaBBIKOB nenarora. Ha3paHHBIM
cailr O6bul pa3paboTaH SIMOHCKMM TOCYJapCTBEHHBIM (DOHIIOM
npu nojaep)xke MuHHcTepcTBa o0pa3oBaHus SImoHuuM crenu-
QJIBHO IS YUYUTEJNEH SIOHCKOTO SI3bIKa, NMPENOJAIoUINX 3a py-
OexoM. Ha caliTe mpeacTaBieHbl CTaTbU SITOHCKUX METOMCTOB-
NPaKTUKOB, paboTaromux ¢ VHTepHET-TeXHOJOTUsIMU U pa3pa-
0aThIBAIOLNX CBOU COOCTBEHHBIE KYPCHI.
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[Tpu nogepxke SAMoHCKOro rocyaapcTBEHHOTO (hoHa Obla
CO3J]aHa CepHsl CaUTOB KaK Ul MPENoAaBaTeNei, Tak U U TeX,
KTO U3yYaeT SMOHCKUH SI3bIK. DTO BCEBO3MOXKHBIE TPEHAXKEPHI IS
3anlOMHHaHUs OyKB U MeporiaudoB, oOyyaronye caiTel aHUM? U
MaHra, (OHETHYECKHE TPEHaXephl U CAUThI, TJIe€ MOXKHO BECTHU
online-6eceny, pa3BUBaTh CBOIO YCTHYIO pedb Kak Ha (pa3oBoM,
TaK U Ha CBEpX(ppa3oBOM YpOBHSX. YK€ JaBHO H3BECTHO, UTO
AMOHCKAasl KyJbTypa, BbI3bIBACT HENOMCIbHBIN MHTEPEC Y HMHO-
cTpanueB. CymiecTByeT MHOTO CaiiTOB, TJie MOKHO NTO3HAKOMHTh-
Csl C IMHIBOKYJIbTYposioruei. OueHb HEHHBIM SIBIISIETCS CalT, TIe
MOXXHO B online-pexuMe TPOWTH TECT Ha ypPOBEHb BIIAJACHUS
ATIOHCKUM $I3bIKOM. JIaHHBIM caiiT pa3paboTaH CHenHUaibHO IS
moaeit, sxenaromux caatb HOPEKY CUK3H (mexmyHapoaHbIi
KBIN(HUKALMOHHBIN IK3aMEH I10 STIOHCKOMY SI3bIKY).

Bce 310 Haxoaka 1715 yuuTens ASMOHCKOTO S3bIKa, MOCKOJIb-
Ky B Hallel cTpaHe oO0y4yeHHue SMOHCKOMY S3bIKY B IIIKOJIE — SIB-
JeHrue BechbMa penkoe. HalTu momoOHyr0 nuTepaTypy Ha IpH-
JaBKaX OTEYECTBEHHBIX MAara3vHOB NPAKTUYECKH HEBO3MOXKHO,
MOCKOJIBKY TEOPHsI U METOJIMKA MPernoJaBaHusl SIOHCKOTO S3bl-
Ka SBJISICTCSl «HEINAXaHbIM II0JIEM» U B POCCUICKOM Hay4HOH
MBICJTH HET HH OJHOTO (hyHIAMEHTaJIBbHOTO y4eOHOTO MOCOOus,
KOTOPOE MOTJIO OBl COOTBETCTBOBATH (peliepaibHBIM IOCyIapCT-
BEHHBIM CTaHJAapTaM M BBICTYINATh KaK y4eOHBI KOMIUIEKC IS
cpenHero o0Iero oopa3oBaHusl.
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CTPYKTYPA MEJUATEKCTA O COBBITUH
B IIN®POBOI CPEJIE

B.E. Conomun
Kemepoesckuii cocyoapcmeennulil ynusepcumem

Ha COBPEMEHHOM Imane Ha clad6Hoe Mecno 6 KOMMYHUKA-
quHHOﬁ nosecmie OHs 8bIXOOUM HHmepHem U OCHOBAHHbIE HA
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cemesoll mexnono2uu Gopmvl Kommynuyuposanus. Ilpu smom
npeodenvbHO aKmyanusupyemcs 60NpPoc CMpPyKmypbl Meouamexc-
ma 6 yughposoii cpeoe.

Knrouesvie cnoea: wyugposas oicypHarucmuxa, meoua-
mexcm, meouacoovimue, MeOUtiHoCMo.

STRUCTURE OF THE MEDIA TEXT
ABOUT THE EVENT IN THE DIGITAL ENVIRONMENT

V.E. Solomin
Kemerovo State University

At the present stage, the Internet and forms of communica-
tion based on network technology are at the forefront of the
communication agenda. At the same time, the issue of the struc-
ture of the media text in the digital environment is extremely ac-
tualized.

Key words: digital journalism, media text, media event,
media coverage.

Macc-mMenua OCyIIeCTBISIOT SIPKO BBIPAKEHHYIO (DYHKITHIO
nH)OpMUPOBaHUS ayIUTOPUM W BO3JEHUCTBHS Ha Hee. Yepes
TPAHCIISIUIO TEKCTOB U UX BO3/CHCTBUE HA CO3ZHAHUE YENIOBEKA
CMMU 1no3BOJISIOT BKIKOYATh €r0 B JKM3Hb collnyma. Boieden-
HOCTh B MacCOBO-KOMMYHHUKAIIMOHHBIE TIPOLIECCH TOCPECTBOM
CMMU obecnieunBaeT WHIWBUIY BO3MOXKHOCTh HE TOJIBKO OIIIY-
maTh ce0sl WICHOM HEKOTOPOU OOIIMHOCTH JTIOJEH, HO U TUIaHU-
pOBaTh U MPOTHO3UPOBATH CBOIO KU3HB B 00mIecTBe. Ha pa3nbix
dTamax pasBUTHUS OOIIECTBA U B 3aBUCHMOCTH OT JOCTYITHBIX
YeJI0BEYECTBY MEIUAKaHAJIOB CTENEHb BOBJIEYEHHOCTH B IIPO-
[IECCHI MTPOU3BOJICTBA U PACTIPOCTPAHECHHSI MacCOBOH HMH(OpMa-
MY ObLIA Pa3TUIHOM.

B umdpoBoii cpene ycioxHAETCS CTPYKTypa CpPelCTB Mac-
COBOI MH(pOpMaIIUK U MPOUCXOTUT U PEpeHITUPOBAHNE Ay M-
TOpHUH, KOTOpas cTaya Oosiee n3dbupareiabHa B CBOUX MH(OpMa-
IIMOHHBIX TMPEANOYTEHUAX, BbIOMpas MeAMANpPOIYKTHl Oojee
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(GyHKIMOHATBHBIE, IO (DOpME U MEHee 3aBHUCUMBIC OT OQUIIU-
QJIbHOW MJIC0JIOTUU IO cojepkaHuio. Ha mepBblil m1aH B ycio-
BUSX YCIOXKHSIOIIErOCs MHOTOBEKTOPHOTO MHUpPAa B CHUTyallul
cTtpeMutenbHOro u3MeHenuss CMU BbIXOAUT KaTeropuisi coObl-
TUWHOCTH, TIproOpeTaronas B MUPpOBOH KypPHATUCTUKE HOBOE
3HAUYEHHUE, aKTUBHO Y4YacCTBYs B CTPYKTYpPHUPOBAHUU MEIUUHON
KapTUHBI MUPA.

Bormpoc cTpyKTypupOBaHUsS MEIUATEKCTa O COOBITUH YXKE
MOJIHUMAJICSI aBTOPOM CTaTbU MPHU W3JIOKEHUHU pe3yjibTaTra Huc-
cienoBaHus pernoHanbHbIX ceteBbix CMU [4, c. 181-182]. On-
HAaKO B HOBBIX MH(GOPMALMOHHBIX YCJIOBHUSX OH TpeOyeT KOH-
KpEeTU3allui, YTOYHCHHSI U JajdbHEUIIero oOCyKIACHHsI B Hayy-
HOH cpee.

OOpatuMcsi K MHEHHUIO BEAYIIETO TEOPETHKAa MacCOBOM
kommyHukanuu J1. MakKy»siina, KOTopelil nmoJjiaraet, 4tTo CoBpe-
MEHHBIE MacC-Meua OCYIIECTBISIFOT IIUPOKUN CTIEKTp (yHK-
[IUHA, HAYMHAS C HEUTPAJIbHOCTH B MH(MOPMUPOBAHWUU M 3aKaH-
YUBas MAHUITYJISIUEH U KOHTpoJIeM. JTU (QyHKIIUU COOTHOCST-
Csl C Pa3IMYHBIMM KOMMYHUKALIMOHHBIMU MOJIEISIMHU pPEIpe3eH-
TalUU PEaTbHOCTH.

B 3aBucumoctu ot npeoGnanaHusi TeX WIM MUHBIX MOjeNei
MeIua MOTYT pacCMaTpUBAThCA IO OTHOILICHHUIO K WHIUBHUIY
KaK:

— OKHO B MHP, OTKPBITOE JJIsl PETPE3CHTAIUU COOBITHI, YTO
HE MperoJyiaraeT MPUBHECEHUS 3JEMEHTOB, HE HMMEIOIUX OT-
HOIIICHUS K CAMOMY COOBITHIO;

— 3epKaJio COOBITUI COIMyMa, KOTOPOE HAKJIAJAbIBAE€T HEKO-
TOpbIE OTPAaHUYEHUS HA TMPOLIECC PENpPE3CHTAIlNH, CBA3aHHBIE C
HEM30€KHOCTHIO YCTAHOBJICHUSI HEKOTOPOTO «YTJIA OTPAKCHUS,
a TakKke OTPaHMYEHHOW MOBEPXHOCTH OTPAKEHHUS Camoro 3ep-
Kajla, BCJEACTBHE YETO PELIMITUEHT HE MOXKET YBUJIETh COOBITHE
BO BCEil €r0 MHOTOTPAaHHOCTH;

— MPUBPATHUK ((UIBTpP), KOTOPHIH JTHOO0 OCO3HAHHO, JTHOO
HEOCO3HAHHO BBIOMpAET OMpENeICHHbIE aCHEeKThl COOBITHS,
OIlyCKasl IpyrHe;

— UHTEPIPETATOP, PA3BICHSIIOMINNA COOBITHS, KOTOpbIE 0e3
ATOr0 MOTJIU ObI MOKA3aThCsl HEKOTE€PEHTHBIMH;
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— Tperpaja, Uiu 3aBeca, OTIACNAIoNas HHANBUAA OT COOBI-
THS U TEM CaMbIM HCKa)Karolias ero Bocupusitue [1].

ITo muenuto poccuiickoro uccienonarenss M.U. [locrak, co-
ObITHE, IPUTOTHOE IJIsi OCBEIICHUS B MIPECcce, JOHKHO OBITh CBOE-
BPEMEHHBIM, MMOTYEPKUBAETCS BaXKHOCTh €r0 ONEPATUBHOM MOza-
YH; CUTYaIUsl JOJDKHA OBITh OJIM3Ka ayAUTOPHUHU, TEMATHKA JTOJKHA
NeperyieTaTbcs C UHTEpecaMH ayJIUTOPUH; COOBITHE JOJDKHO OT-
JMYATHCS IBHOM 3HAYMMOCTBIO JIJISI BCEX O€30THOCHTENBHO K CIie-
UUIECKUM HHTEpecaM; HeMalToBaKeH d((HEKT «IMOITMOHAITBHO-
0 TOTYKa» MPU HEOObIYaHOM MTPOUCIIECTBUH [5].

Taxxke HeMaaOBaKHBIMH (DaKTOpaMH ABISAIOTCS KOH(IUKT-
HOCTb MPOUCIIECTBUS UM €r0 0c00asi IPKOCTh (MIPUIYAITUBOCTD
cOOBITHSI); CBSI3b NPOMUCIIECTBUS C H3BECTHBIM HMEHEM WIIU
BIIUSATEIBLHBIM YEJIOBEKOM; U, HAKOHELl, YeJIOBEYECKU UHTEPEC:
KaKHe-TO 00CTOSTENbCTBA COOBITHS, K KOTOPBIM H3HAYaJIbHO
KaX]IbI JINYHO HEPABHOIYIICH.

CrpaBeasIuBO BCIIOMHHUTH TEOPHIO, MPEUIOKEHHYIO JIMH-
reuctoM H. ®3akiioy, KOTOpBIM TOBOPUT O TOM, YTO PE3YJIbTA-
toM (QyakimonupoBanuss CMU Bcerma sBisieTcss co3laHue
«KOMMYHHUKATUBHOTO COOBITHS.

[Ipu 3Tom H. ®3akiioy BbIIETAET CIEAYIOUIME OTINYNUTEIb-
HBIC XapaKTEPUCTHKHU TAKOTO COOBITHS:

— CO3/laHue TOJ MHCTUTYLUHUOHAJIBHBIM KOHTPOJIEM, HO WH-
TUBUIYaTbHOE TOTPEOIICHUE;

— OTpa’kKeHHE U3MEHEHUH B 00IIECTBE U KYJIbTYPE;

— (pparMeHTapHOCTH;

— HE3aBEPIICHHOCTH;

— HEONPEIEJICHHOCTH [2].

B cnop ¢ H. ®sakiioy BeTynaer alnTaiiCKuil UCCIIEI0BATENb
N.B. Poro3uHa, yTBepkaas, 4TO I€I€COOOPa3HO MPOBOIUTH
pasrpaHU4YeHHE MEXITy KOMMYHUKATUBHBIM COOBITHEM U MEIHa-
KOMMYHHKATHBHBIM COOBITHEM, TIOCKOJIBKY, Ha B3TJISIT UCCIIEI0-
BaTelsl, MEIUa-KOMMYHUKATUBHOE COOBITHE UMEET MECTO TOJIb-
KO TOTJa, KOTJa MEIUATeKCT CTAHOBUTCA AJI MHAUBHIA O0OBEK-
TOM PEILENIU U HHTepuopu3anuu [3].

Opnako cremyeT 3aMeTHTh, YTO O0O3HAYEHHBIE aBTOPOM
MIPOLIECCHI SIBIIAIOTCS. HEOOXOAMMBIMH JIJII BCEM TMCUXUYECKOU
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JESITEJIbHOCTH YeJIOBEKa HE3aBUCUMO OT TOT0, KaKhe TEKCThl OH
npu 3ToM noTpedisier. M BocpusiTue MeAUaTeKCTa ¢ 3TOM To-
3ULIUU JUIsI KOHKPETHOTO YeJIOBeKa HUYEeM He OTJIMYaeTcs, CKa-
K€M, OT BOCHPHSTHUS COOOINEHUH (TEKCTOB), MOCTYMUBIINX B
MpoIecce MEXITMYHOCTHOTO 00ImmeHus. @eHoMeH COOBITHS, Ha
HAIll B3TJIS1, HAXOJUTCS HECKOJIBKO B MHOM IJIOCKOCTH, U OTJIU-
YaeTcs OH TeM, YTO TEKCT O COOBITUU U3HAYAIIBHO CTPYKTYPHUPY-
eTcs TaKMM 00pa3oM, UYTO B HETO 3aKJIQJbIBAIOTCS KOMIIOHEHTHI,
criocoOcTByrOmMe Hanbonee 3PGHEKTHBHOMY BOCIPUATHIO CO-
JepxKatieiicss B HeM HH(OpMaIIHH.

[Ipu >TOM MBI YaCTUYHO COTJIACHBI C aBTOPOM, KOTJla OHA
BBIJICJIIET KOMIIOHEHTHI CTPYKTYPHPOBAHUS MEIHAaTEeKCTa O Ka-
KOM-JIN0O COOBITHH, TO €CTh, IO CYTH, CTPYKTYPHBIE 3JI€MEHTHI
COOBITHS, HO, TOBTOPUMCSI U AaKLEHTHPYEM BHHMAaHHE Ha 3TOM
emie pas, paboTalOT OHM HE Ha YPOBHE BOCTIpUATHs HH(OpMa-
IIUH YEJIOBEKOM, a Ha YPOBHE CO3/[aHUsI MEIUATEKCTA.

N k takoBbiM 35iemenTaM U.B. PorosuHa, onupascs Ha Cy-
IIECTBYIOIIME B HAYKE MHEHHSI, OTHOCUT CIIAYIOIINE:

— mpancnapeHmuocmy: UHOOPMALIMOHHAS PO3PAYHOCTh U
OJTHO3HAYHOCTb, 3aKJIIOYAIOIIAsACS K CBECHUIO K MUHUMYMY I10-
TEHIIMAIBHO MHOYKECTBEHHOT'O YHCJIa UHTEPIIpEeTalluii COOBITHS;

— OUCKYPCUBHOCMb: BBIOOP COOBITHH, TO3BOJISIONINX OIH-
paThCsl Ha BHYTPUCOIMYMHBIIN KyJIbTYPHBIH KOHTEKCT JIJIsl 00ec-
MIEYCHUS UX aJIEKBATHON MHTEPIIPETALINN;

— YMHOYEeHMPUYHOCMb: TIPUOPUTETHAS MeIua-penpe3eHTa-
IIUs] BHYTPEHHUX COOBITUH, MHTEpIpETalns 3apyOex HbIX COObI-
THI B aCIeKTe MX COOTBETCTBHSI HAI[MOHAJIBFHBIM HHTEpECaM B
COOTBETCTBUU C 0KHJIAHUSMU COLINYMa;

— MEeXHON02UYHOCMb: OTOOP COOBITUI C TOUKHU 3pPEHMS] MX
COOTBETCTBUS CTA0MIIBHBIM CTPYKTYPHO-COAECPKATEIbHBIM KOM-
MOHEHTaM MeJnakaHana (CrenuduKe Teie- WIM PaauoIpor-
paMMBbl, TeNenoy, pyoOprKam U pa3aenam B mpecce);

— coanancuposanHocmy: OTOOpP COOBITHH, pemnpe3eHTANuUs
KOTOPBIX MO3BOJISIET B 33JaHHBIX TPEeax BapbUPOBaTh CTPYK-
TYpPHO-CMBICIIOBBIE TTAPAMETPHI METUATEKCTOB.

[To3BonuM cebe BHECTH B JaHHYIO KIacCH()PHUKAIUIO HEKO-
TOpBIE W3MEHEHHUs, TIOCKOJIbKY OHA, Ha HAll B3TJISMA, CONEPIKUT
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JIOCTaTOYHO CIIOPHBIE KOMIIOHEHTBI, KOTOpBIE HYKIAKOTCS B
yTouHeHun. Hampumep, BBIIEICHHYIO aBTOPOM «JIUCKYpPCHB-
HOCTb» HEOOXOJIMMO 3aMEHUTh Ha «U30UpaTEeNbHYIO CEIeKTHB-
HOCTbB», IOCKOJIBKY JTUCKYPCUBHOCTB, UMESI B BUJy, YTO ATO IO-
HATHE U3 punocodun MOCTMOAEPHU3MA, TOJIBKO MOAYEPKUBACT
CIIOHTAHHOCTH BhIOOpa coObITHH ist ocBemienuss B CMU, toraa
KaK peub HE0OXOJAMMO BECTH O CO3HATEILHOM IICJICBOM BBIOOpE
coObITHil /U1 ocBenieHus. [Ipu 3ToM BBIOOp MaTepuaia U €ro
TPAaKTOBKAa OPUEHTHUPYIOTCS HE TOJIBKO HA MHTEPECHI BIIAIETbLIEB
KaHaja ¥ peKJiaMoaTeneil, HO U Ha MPeINoYTeHus MyOIuKy, Ha
ee JKeJlaHUE WM HeKelIaHHe 3HaTh O 4eM-JIH00, COIPOTUBIICHHE
WM TIPUBETCTBUE KAKOU-TO IMO3ULHKH. Y CTAHABIUBAETCSA «IIO-
BECTKa JIHSA», COTJIACHO KOTOPOM COOBITHS pacHpelessitoTCs Mo
CTEIEHU UX BAKHOCTH.

Takast XxapakTepUCTHKA, KAK «3THOLUEHTPUYHOCTHY», HyKIa-
€TCsl TAaK)Ke B yTOYHEHHH. B cOBpeMEeHHOM TII00aIi3upyoIeM-
Csl MUpE JIOTHYHEEe TOBOPUTH O TJIOKAJIBHOCTH (CMECH MECTHOTO
U T7100aTHbHOTO HOBOCTHBIX MTOTOKOB), YTO, COOCTBEHHO, U TIPO-
HCXOJIUT TIpH OcBetieHnu coorrtrii B CMU.

Hyxnaercs B yrOUHEHMM M BBIACICHHBIA aBTOPOM TaKOH
CTPYKTYPHBIN KOMIIOHEHT, KaK «T€XHOJIOTMYHOCTh». Mcxons u3
cnenupuKA TpeaMeTa HAIIero WCCIEAOBAaHUS, CIPaBEIHBEE
OTIPENIETIATh CIIOCOOHOCTh BOMPATh B ce0s XapaKTEPUCTUKHU Ka-
Haja Macc-MeJua, 4TO B UTOr€ OTPAXKAETCS Ha CTPYKTYpPHO-CO-
JIep>KaTeNIbHBIX KOMIIOHEHTaX TOro WM MHOro kanaima CMU,
KaK «MEIUHUHOCTDY.

Tak, Hanmpumep, XapaKTepUCTUKAMH MEIUHHOCTH TaKOIO
kanana CMU, kak TB, OyayT cnenyromiue:

— 3KPaHHOCTh (TEJICBU3UOHHBIE 00pa3bl BOCIPUHUMAIOTCS
HEIMOCPEICTBEHHO-YYBCTBEHHO, a IIOTOMY JOCTYIHBI CaMoOi
HIMPOKOM ayAUTOPUHN);

— BE3JIECYIHOCTh (CIIOCOOHOCTh AJIEKTPOMATHUTHBIX KOJIe-
OaHMi, HECYIIMX TEJIEBU3HOHHBIM CUTHAJ, IPUHUMAEMbIN Telle-
BHU30POM, IPOHUKATH B JIFOOYIO TOUKY IPOCTPAHCTBA);

— HETIOCPEICTBEHHOCTh (CITOCOOHOCTh COOOIIUTH B 3BYKO-
3pUTENbHON opMe 0 AelcTBUU, COOBITHM B MOMEHT COBEpIIIE-
HUS IEUCTBUI);
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— CUMYJIbTAaHHOCTh (OJIHOBPEMEHHOCTh HAOJIOJIEHUS U TIO-
Ka3a, TPaHCISALUN).

Hampumep, coobmenust o coObITUAX, epenannbie mo TB,
OyayT BOMpaTh ¢ ce0si CBOWCTBA TEIEBU3MOHHOTO, CTAHOBSICH,
TakUM 00pa3oM, METUHHBIMU.

Y4uuTeIBas BCE BBIIMICHU3IIOKEHHOE, B PaMKaX JTaHHOW CTaThU
MEIUMHBIM cobbimuem mvl npediazaem cuumams QuUKCUposan-
HbILL 8 NPOCMPAHCMEE U 80 BPEMEHU COBUS 8 HCUSHEHHOM MUpe,
ompadxcennvii 6 kaunanax CMU, 4To MO3BOJSAET HAM Ha3bIBaTh
Takoe COOBITHE OOIIECTBEHHBIM, a OTPAKEHUEM TAKOTO COOBITHUS
B CMMU cuutaTh paccka3zoM O COOBITHH, CKOMIIOHOBAaHHBIM B
MEIHATEKCT.

[Ipn 3TOM KOMIOHEHTaMH CTPYKTYpbl MEIHATEKCTa O CO-
ObITHH OyIyT CIEAYIOIIHE:

— mpancnapeHmuocmy: UHOOPMALIMOHHAS PO3PAYHOCTh U
OJIHO3HAYHOCTb, 3aKITIOYAIONIAsICS K CBEJICHUIO K MUHUMYMY T10-
TEHIIUAIBHO MHOYKECTBEHHOT'O YHCJIa UHTEPIIpeTalluii COObITHS;

— CeleKMUBHOCMb: BEIOOP COOBITHH, MO3BOJISIONIINX OMHPATh-
Csl HE TOJIbKO Ha BHYTPUCOLIMYMHBINH KYJIbTYpHBIN KOHTEKCT, HO U
CO3HATEINIBHBINA 11e71eBOM BBIOOp cOOBITHI s ocBemieHus. [lpu
ATOM BBIOOp MaTepuana U €ro TPAKTOBKA OpPUEHTUPYIOTCS HE
TOJILKO HA MHTEPECHI BIIACIBIIEB KaHAla M PEKJIaMOATeNeH, HO U
Ha MpeInoYTeHus MyOIUKY, Ha ee JKelaHue WM HeKeJIaHue 3HaTh
0 4eM-JTu00, COMPOTUBIICHUE UITU TIPHUBETCTBUE KAKOK-TO TIO3UITHH.
VYcraHaBIUBAETCsl «MIOBECTKA JTHS», COIJIACHO KOTOPOM COOBITHS
pacrpeensiFoTCs IO CTETeH! UX BAXKHOCTH,

— 2JIOKAbHOCMYb: COYETaHHE B HOBOCTHOM IIOTOKE TJIO-
0aJbHBIX U JIOKAJBHBLIX COOBITHIA;

— MeouliHoCmy: CIIOCOOHOCTh BOMpaTh B ceOsl XapakTepu-
CTHKHM KaHajla Macc-MeJua, YTO B UTOT€ OTPa)KaeTCs Ha CTPYK-
TYpPHO-COZICPKATEIHHBIX KOMIIOHCHTAX TOTO WJIM MHOTO KaHaja
MaccoBOW KOMMYHHKaIuu. Tak, Harpumep, XapaKTepuCTUKaMHU
meauitHoctu MHTepHeT-CMM  BBICTYNAalOT KOHBEPI€HTHOCTD
(commxenue pazmuunaeix CMU, nosiBieHne oOmmMX UIsi pa3HbIX
KaHAJIOB COJICP)KATCIBHBIX MPOIYKTOB) B TEXHOJIOTHYECKOM
(MHTEpaKTUBHOCTb) U COAEPKATEIbHOM (MYJIbTUMEAUINHOCTB)
aCTICKTaXx;
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— coanancupoeanHocmy: OTOOP COOBITHH, pemnpe3eHTAIUs
KOTOPBIX IIO3BOJISIET B 3aJaHHBIX IIPEAeIaX BapbUPOBATh CTPYK-
TYPHO-CMBICJIOBBIC TIApAaMETPBI METUATEKCTOB;

— UOEON02UYHOCMY: UACOTOTUUECKAsT MAPKUPOBAHHOCTH TEKC-
Ta, BhIpa)kaeMasi B COBOKYITHOCTH OIICHOYHBIX 3HAYCHHU M OT-
HOI.HGHPIFI, OGYCHOBJIGHHBIX INOJIUTHYCCKHUMU B3TJIdJaMH, KOTO-
pble HAXOJAT CBOE BHIPAXKEHUE B AKCIIPECCUBHOCTH KYPHAJIHCT-
CKOTO TEKCTa M B 3aBHCUMOCTH OT CPEJCTB BBIPAKCHHSI MPOSIB-
JSIFOTCST KaK MHTEHCHBHOCTH, SMOIIMOHATIBHOCTH, OOpPA3HOCTH,
OIICHOYHOCTH, aCCOIMAaTHBHOCTh MeauarekcTa. VMIMeHHO upeo-
JIOTHYHOCTh, HA HAIl B3TJIS, TIO3BOJISIET OCYIIECTBIISATh TIOUCKH
HCTUHHOT'O CMBLICIIA, MPEA3aJaHHOCTL COOTBCTCTBHUA HCKHUX AB-
JICHWIA, YE€TKO OIpPEACIIEMbIX IeJiel CyOheKTa-HHHUIIMATOPa KOM-
MYHHUKATHBHOTO IIponeccca.

JlaHHBIE CTPYKTYpHBIC JJIEMEHTHI MEIMATEKCTa, Ha Hall
B3IJISA]I, TIO3BOJIAIOT BBICTPOUTH B IU(PPOBON Cpele TEKCT, MakK-
CUMAaJILHO JIOCTYITHBIA U UHTEPECHBIH ayAUTOPUH ONpEIeIICHHO-
ro MeJraKaHaa.
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POPMUPOBAHUE U PASBUTHUE
MEXIAYHAPOJHOI'O UMHUKA BY3A
HA ®OHE HOBBIX ME/IUA
(WECHAT JJAHBY’)KOYCKOI'O YHUBEPCHUTETA)

Cyn FOu

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

Ha ¢one pacnpocmpanenus nogvix meoua c¢ nomoujpio
niamgopmor WeChat Jlanvusicoyckuii yHugepcumem noCmosiHHO
passusaem u MOOEPHUZUPYEM CEOU UMUONC. XOpOulul UMUONC
nomozaem yHU8epcumemam nouluiams yYpo8eHb Me#COyHaApOO-
HO20 COMPYOHUYEeCm8a U pacuupsims 00CMyn K MeiCcOYHapoo-
HOMY DbIHKY 00pa308ameibHbIX YCye.

Knrwoueewvie cnosa: WeChat, nosvie meoua, mexcoynapoo-
HbLU UMUONC YHUBEPCUMEMA, MEHCOYHAPOOHAS KOMMYHUKAYUSL.

FORMATION AND DEVELOPMENT
OF THE INTERNATIONAL IMAGE
OF THE UNIVERSITY AGAINST THE BACKGROUND
OF NEW MEDIA
(WECHAT OF LANZHOU UNIVERSITY)

Song Yu

Peoples' Friendship University of Russia
named after Patrice Lumumba

Amid the proliferation of new media, through the WeChat
platform Lanzhou University is constantly strengthening the
formation and dissemination of its image. A good image helps
universities improve international cooperation and access to the
international education market.

Key words: WeChat, new media, university international
image, foreign communication.

Nmumx yHUBEpCcUTETOB (hOPMHUPYETCS HA OCHOBE KOpIopa-
TUBHOTO MMHJKA. XOPOIIMH HMMHUIK MOXKET OKa3aThb 3HA4YU-
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TEIbHOE TOJIOKUTENbHOE BIMSHHE Ha JIOSJIBHOCTh MOTpeOUTe-
neit. B 1990-x rr. kuralickue ucciaeaoBaTelu, ONupasch Ha TEO-
pUM KOPIIOPATHUBHOIO MMHU/KAa W OPraHU3alMOHHOTO MUMUIKA,
BBIJIBUHYJIM KOHIENIMIO YHUBEPCUTETCKOTO UMUIKa. C HACTyII-
JICHUEM STIOXU HOBBIX MEJIHa MyOJIMYHas Penpe3cHTANs UMHI-
’)Ka YHUBEPCUTETOB IMOCTENEHHO MEpelia B pa3InyHbIE COLM-
anbpHBIE ceTH [2, c. 38-54].

Tekyuiee wuccneqOBaTENbCKOE HAINPABICHUE KUTANHCKOTrO
aKaJeMUIEeCKOro cOO0IIecTBa HA TEMY «MMHJIK YHUBEPCUTETA B
HOBBIX M€1a» B OCHOBHOM COCPEAOTOYEHO Ha I0JIE HOBBIX Me-
Jua, a paclpoCTpaHCHHE MMUKAa YHHBEPCUTETa 00CYXKIaeTcs
Ha MakpoypoBHe. Ban Mcu oTtmeuaet, uto ¢ quBepcuduxamen
U clierain3anueil KOMMYHHUKAIMOHHBIX METOJIOB U IIATHOpM,
odunmanbHas Menua-miarGopMa YHUBEPCUTETOB JTOJKHA OBITH
KaK MOXHO 0ojiee BCEOOBEMITIONICH U aKTUBHO JIEMOHCTPHUPO-
BaTh CTpaTeruy pa3BUTHS BY30B, IPEUMYILECTBA, a TAKXKe JpY-
roil MAaKpOKOHTEHT /17151 (GOPMHUPOBAHUSI TOJOKHUTEILHOTO HMHJIKA
yHuBepcuretoB [1, c. 96-98]. Xy Cunbtonp, ®anuxoy B «Hc-
CJIEJOBAHMHU O 3HAYEHUM M CTPATETUM YKPEIUICHUS] MEXTyHapO-
HOM KOMMYHHKAIITHOHHOW MOIIM YHUBEPCUTETOB ISl YITyUIICHUS
HAIMOHAJILHOTO UMHUIKa Ha mnpumepe Kwuralickoil akagemun
M3AITHBIX UCKYCCTBY» OTMETHJIIN, YTO YPOBEHB BBICIIIETO 00pa3oBa-
HUSL U1 UMUK YHUBEPCUTETOB TaKXe SIBISIIOTCS HEOTHEMIIEMOU
YacThIO HAITMOHAJILHOTO MMHUKA |3, ¢. 253-256].

Ha ¢one pa3Butus ceTeBbIX MHPOPMAIMOHHBIX TEXHOJO-
M KOHKYPEHILIMs BY30B CTajla HE TOJIBKO KOHKYpPEHLIMEW akKa-
JIEMHAYECKOr0 YPOBHS, YPOBHS NPENOJAaBaHUsI, HO U KOHKYPEH-
nueit umMupka By30B. COBpeMEHHBIN UMUK By3a TpeOyeT uc-
M0JIb30BaHUs Bce 0ojiee HOBBIX MH(GOPMAIMOHHBIX TEXHOJIOTHI
1 3¢ (HEeKTUBHBIX MAPKETUHTOBBIX CTpATETUil MPOJBUKECHHSI By3a
Ha MHPOBOM KOHKYPEHTHOM pBbIHKE 00pa30BaTENIbHBIX YCIYT.
Kak onHa M3 cambIx MOMyJSPHBIX HOBBIX Meaua-miaaThopM B
Kurae WeChat, Gmaromapst cBoeMy KOMMYHHUKAIIHOHHOMY 3(-
dbekTy, TakxKe MpUoOpeTaeT MUPOKOe BHUMAHKUE B aKaJeMHuec-
KHX KpyTrax.

JIaHPWKOYCKHI YHUBEPCUTET SIBJIAETCS KIFOUEBBIM KOMII-
JIEKCHBIM YHUBEPCUTETOM, HaXOISAUIUMCS B MPSIMOM IOJYHHE-
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HuM MunncTtepcTBa oOpa3oBanus Kuras, u 3aHUMaeT BaKHOE
CTpaTeru4ecKoe MOJO0KEHHUE B CHCTEME BBICHIETO0 00pa3oBaHHS
CTpaHbl. YHHBEPCUTET ObLT ocHOBaH B 1909 r. JlaHpwKOyCKuit
YHUBEPCUTET MPHUACPKUBACTCS MPHUHIMINA OTKPBHITOCTH M WHK-
JIIO3UBHOCTH, aKTUBHO OCYILECTBIISIET 3apyOeKHbIE OOMEHBI U
COTPYIHUYECTBO.

Ecnu B3sATH B KauecTBe nmpumepa JIaHBUKOYCKUN yHUBEP-
CHUTET, TO 11esb ero opunuanbHoro WeChat coctout B TOM, 4TO-
ObI nenuThcs MHPOpMalueil 00 yHUBEPCUTETE, PACIPOCTPAHSTh
KyJbTYpYy KaMmIyca, 0OCITy>)KMBaTh HperojaBaTenieil, CTy/IeHTOB
Y BBIIYCKHUKOB, a TAK)XE IIPOJIBUraTh CBOIO PEMYTALUIO.

[Ty6mmunbiii akkaynT WeChat JIaHBWKOYCKOTO YHUBEPCH-
TeTa OBUI OTKPHIT B MapTe M O(PHIMAIBHO 3allyIleH B arpeine
2014 r.

JlanpuwKOyCKUN YHUBEPCUTET MPUIAET OONBIIOE 3HAUYCHUE
MEXIyHapOJAHOMY aKaJeMUYECKOMY OOMEHY U COTPYIHHYECT-
BY, YTO TIOMOTaeT ()OpMUPOBATH MEXKAYHAPOIHBIA UMUK YHU-
BEpPCUTETA. YHHMBEPCUTET (POPMUPYET CBOW MEXKIyHApPOIHBII
UMUK HE TOJBKO JUIsl MPUBIICYEHUS MEXKIYyHAPOIHBIX HapT-
HEPCKUX OpraHu3alvii, HO U YaCTUYHO Uil OT€YECTBEHHOM ay-
JTUTOPHUH, YTOOBI MOJIYYUTh OOJIbIIIEE MPU3HAHUE U MOAJIEPIKKY U
npuBJeYb O0JblIe a0UTYPUEHTOB U YUYEHbIX. Ba)kHO OTMETHUTH,
YTO MEXAYHAPOIHBIH UMUK YHUBEPCUTETOB HEOOXOAMMO Jie-
MOHCTPUPOBATh HE TOJBKO Ha 3apy0eHOM pBhIHKE 00pa3oBa-
TENbHBIX YCIYT, XOPOIIUNA MEXAYHApPOAHBIH UMUK YHUBEPCU-
TETOB TAK)KE OYEHb IOJIE3EH ISl MPUBJICUYEHUSI OTEYECTBEHHBIX
aOWTYPHEHTOB M TIOBBIMICHUS WX TPU3HAHUS U JOBEPHUS K BBIC-
meMy oOpa3oBaHHMIO B OTEUECTBEHHOW cTpaHe. Bor mouemy
BHYTPEHHSS U MEXAyHapoaHasi ay JUTOPUH OJMHAKOBO BAayKHBI B
npouecce (HOpMHUPOBAHUM MEXTyHAPOJHOTO HMMHUJKA YHHUBEp-
CUTETA.

Jlna uccnenoBanus Oblja MpoOBe/ieHA BHIOOPKA JaHHBIX M3
opunmansHoro akkaynra WeChat JIaHpWKOYCKOro yHUBEpPCHU-
tera (¢ ssaBaps 2021 r. mo sHBaps 2023 1.), MPOBEAS MOUCK C
nomoIteio Python mo Tpem KiroueBBIM ClIOBaM: MEXIyHapoI-
HBI OOMEH, MEXAyHapOoAHOE COTPYAHUYECTBO M MHTEPHALHO-
HaJIM3alus, MOKHO OOHApY>KUTh, YTO Ha OQHIMATLHOM ITyO-
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muaHoM akkayHTe WeChat JIaHPYKOYCKOTO YHUBEpCUTETa OBbLIO
oryonukoBaHo 726 crateit ¢ sHBapa 2021 1. mo sHBaps 2023 T.
(01.2021-01.2022: 356 crarei; 01.2022—-01.2023: 370 crarei).
W3 Hux, ¢ auBaps 2021 r. no suBaps 2022 r. — Bcero 48 crarei,
YIOMMHAIOIIUX TPU BBILIEYKa3aHHBIX KIIOUEBBIX CJIOBA; C SHBA-
ps 2022 r. o stuBaps 2023 r. — Bcero 60 craTei, yHOMUHAOIINX
TPH BbIIIEYKAa3aHHBIX KJIIOUEBBIX C10Ba. (OCHOBHBIE TEMBI ATHX
CTaThAX: MEXJIyHAPOJHbIE MIPOCKTHI, N100aTbHbIE PEUTHUHIU BY-
30B, KJIIOUEBBIE YCIIEXU YHUBEPCUTETA HA YPOBHE MEKIYHApOI-
HBIX MCCJIEIOBAaHUM, MEKAyHApOAHbIE BAKAHCUH U T.1.). B 3aBu-
CHUMOCTH OT TEMBI KOJINYECTBO YUTATEIEH BapbUPYETCs OT OKO-
70 10 000 mo 6omnee 80 000). /lanHbIC MOKA3BIBAIOT TECHACHITHIO
K pocry. BugHo, uto B mocinennue roas! JIaHbWKOYCKUN YHH-
BEPCUTET Bce OOJIbIIE BHUMAHUS YAEISET OMyOJUKOBAHUIO MH-
dopmanuu 0 MeXIyHapoaHbIX oOMeHax B akkayHTe WeChat,
nenasi OOJBIION aKIEHT Ha HWCIOJIb30BaHWHU IIathopmer We-
Chat 11 popMHpOBaHUS U PACIIPOCTPAHEHUS CBOETO MEXKIyHa-
POJIHOTO UMHUTXKA.

Hanpumep, Ha MexIyHapoJHOE COTPYAHHYECTBO HAIpPaB-
neHa nHunuaTuBa « OQUH MOsIC, OAMH IyTh», B KOTOPOH yAems-
eTcs BHUMaHUE COTPYJIHHUYECTBY C YHUBepcUTeTaMu LleHTpasb-
HoU Azuu. 12 oxTs6ps 2019 r. B akkayHTe Obl10 Hanucano: «Ha
eXerogHoe codpanue Gopyma npurianieHsl 6onee 60 nHOCTpaH-
HBIX TocTel u3 24 ctpan mupa, Bkirovas CIIA, Poccuto, Benu-
koOpuranuto, SAnonuro, Kanamy, ABctpamuto u crpansl «Ilosica
U yTU», a Takoke yHuBepcureT Llunxya, [lekunckuil ynusepcu-
TeT, YKIIBIHCKUN yHUBEpPCUTET, HAaHKMHCKUI YHHBEPCHUTET H
np. B kondepenuuu npunsiu yyactue 6onee 1400 sxcnepToB u
YUEHBIX U3 COTEH BY30B, KOJIMUYECTBO OTEUYECTBEHHBIX U 3apy-
OEXHBIX TOCTEH U MacmTad y4aCTHUKOB JOCTHUIVIM PEKOPIHOTO
ypoBHs». 30 HOs10pst 2020 1. B cTathbe Ha Temy «lIpencraButenu
59 kwutalickmx M 3apyOeKHBIX YHHUBEPCHUTETOB COOpaUCh B
JIaHPYWKOYCKOM YHUBEPCUTETE, UTOOBI 00CYIUTH HOBYIO MOJIETb
MEXIYHApOAHOTO OOMEHa o00pa30BaHMEM» TOBOPHTCS, YTO
27 suBapss B JlaHpwkoyckoM yHuBepcuteTe mnpoiien Popym
YHUBEPCUTETCKOTO anbsiHca «OnauH nosic, oauH myTb» 2020 r.,
OpraHu30BaHHbIN JIaHPYWKOYCKUM YHMBEPCUTETOM M Jenapra-
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MEHTOM 00pa30BaHUs MPOBUHIMM ['aHbCy 1O TeMe H3y4YCHHs
HOBBIX MOJIEJIeH MEXITyHapOIHOTO COTPYIHHUYECTBA U OOMEHa B
yCHOBUSX dSnuaeMud. B onHmaiiH u oduaitH-popmare BcTpeun
IIPUHSJIN y4acTHE NMPEACTaBUTENN 32 OTE€4EeCTBEHHBIX U 27 3a-
PYOEKHBIX BY30B.

Bce unrarenu, npocMaTpuBatonye oGuIanbHbIi aKKayHT
JlaHBUWKOYCKOrO YHUBEPCUTETA, 3aMETAT 3TU MHOTOUHCICHHbIE
YIOMHUHAHUSA O MEXAYHapOIHOM OOMEHE U COTPYAHHUYECTBE.
Nmuox  JIaHBUKOYCKOIO YHUBEPCUTETA OTPAX]aeTcsi B ITHUX
crathax. OpuimanbHblil aKkayHT JIaHBWKOYCKOTO YHHBEPCHUTE-
ta B WeChat mpenocraBiseT YHUBEPCUTETY XOPOLIYIO ILIAT-
dbopMy Ul TTO3WIIMOHMPOBAHUS Ce0s KaK OTKPBITOTO, COBpE-
MEHHOT0, MEKIYHApOJHOTO YHHUBEPCUTETA C BBICOKUM 00pa3o-
BaTEIbHBIMU U aKaJIEMUYECKUM YPOBHEM.

Xots JIaHBUWKOYCKHI YHHBEPCUTET OIyOJMKOBal Ha IyO-
anaHoM caiite WeChat 60b1110€ KOJIMYECTBO XOPOIIUX CTAaTel
UMUJKEBOTO XapaKTepa M MMEET MOCTOSHHYIO YHUTATENIbCKYIO
ayJIMTOPUIO, CYLIECTBYIOT HEKOTOpble HemoctaTku. Hampumep,
HaOJI01aeTCsl HU3Kasi CKOPOCTh OTBETHBIX OTKJIMKOB O(UIUAIIb-
HOU MIaTGOpMbI 1 HECBOEBPEMEHHOE B3aUMO/IEHCTBHE ¢ 0011Ie-
CTBEHHOCTBIO, YTO B JOJTOCPOYHOM NEPCIEKTHBE CHHIKAET
BHUMaHMe unTaTenei k miargopme WeChat.

Taxke 1eneBON CEerMeHT cTaTei, myOnuKyembix Ha We-
Chat, B OCHOBHOM COCTOUT W3 NpeACTaBUTENCH OTeueCTBEHHOM
aynutopuu. Dokyc pacnpoCTpaHEHHs CIMIIKOM CUJIBHO Ha-
npaBjieH Ha BHyTpeHHU# cektop. WeChat mocreneHHo npeBpa-
TUJICS B MEXAYHapOAHYIO COLIMAJIbHYIO CETh, BKIto4ast U Poc-
CUICKMI YHUBEpCUTET JIpyKObl HAPOJOB, U yHUBEepcuTeT MI'Y-
[T B HI>HbWwK3HE U T.1., KOTOpbIE UMEIOT akkayHThl WeChat,
KaK croco0 pacrnpocTpaHEHHs] MEXTyHapOJHOIO MMHUIXKA poc-
CHICKMX YHUBEPCUTETOB Ha KHTAaHCKOM pBIHKE 00pa30BaTellb-
HBIX yCiyT. JIaHbWKOYCKUA YHUBEPCUTET CTPEMHUTCS K (HOPMH-
POBAHMIO U PACTIPOCTPAHEHHUIO CBOEIO MEXKIYHAPOAHOIO UMM~
’Ka, a TaKKe JOJKEH 0OpaTUTh BHUMaHUE Ha MEXIYyHApPOJIHYIO
ayauTopuio (3apyOexHble aOUTYpPHEHTHI, YUeHble, Ipyrue opra-
HU3aLMH, KOTOPbIE MOTYT COTPYAHMYaThb C YHHUBEPCUTETOM).
Hanpumep, yBeIMUUTh KOJIMYECTBO MYJBTHUA3BIYHBIX CTaTEH
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(Ha aHIIMHACKOM, PYCCKOM f3bIKaxX M T. JI, OCOOEHHO B TEMaTUKE
0 TJ00aTbHOM PEHTHHTE M MEXIYHApOJIHBIX BAaKaHCHSX, KOTO-
pBI€ SICHO IICJICHANPABICHBI Ha 3apyOCKHYIO ayAWTOPHIO), a
TaKXe yBEJIUYUTh KOJIMYECTBO cTaTeil 00 yueOHOM nesTenbHoC-
TH WM YHUBEPCUTETCKOW >KW3HM HHOCTPAHHBIX CTYJCHTOB M
YUYEHBIX, 4TOObI MPUONU3UTH AYAUTOPUIO K YHUBEPCUTETCKOM
JKU3HU. OTO OyAeT cnocoOCTBOBAaTh PACIPOCTPAHEHUIO UMHJIKA
YHHMBEPCHUTETA 3a PyOEIKOM.

B xonrtekcre HOBBIX Meaua ruiatpopma WeChat nmeer or-
POMHYIO ayJUTOPHUIO U WUIPAaeT BAXKHYIO POJIb B MPOJBUKEHUU
UMHDKa yHHBepcuTeTa. B mpouecce GopMupoBaHust u pacrpo-
CTPAaHEHHUs YHHMBEPCHTETCKOIO MEXIYHapOAHOTO HMMHUIDKA Ha
wiatpopme WeChat HE0OXOIUMO CBOEBPEMEHHO OOHOBISTH
uHPOpPMaLKIo 00 YHHUBEPCUTETE, YBEIUYNBATH B3aMOICHCTBHUE
C ayAMTOpUEH W YUYHUTHIBaTh YMTATENILCKUE MOTPEOHOCTH Kak
OTEYECTBEHHOM, TaK M 3apyOeXHOH ayIuTOpHH, YTOOBI UTPAThH
XOPOLIYIO BCIIOMOTaTeNIbHYIO POJIb B Pa3BUTHU M YCUJICHUH MEX-
JTYHapOJHOTO UMUKA YHUBEPCUTETA.
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XAPAKTEPUCTHUKH .
TPAHCMEJIUHUHOI'O YTEHUA HOBOCTEH

Ci03 FOanvghan

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

B snoxy xonsepeenyuu CMHU umenue nosocmeti 8 mparc-
meoua He MObKO 0bo2auaem YUmamenbCKutl Onbim nob306a-
mejnel, HO U NOBbIULAEM COYUAILHYIO YEeHHOCMb HO8OCMmel U
YeHHOCMb nompeO.IeHUs UHGOPMAYUU.

Knrouesvie cnosa: meouaxoneepeeHyus, mpancmeoud, Ho-
eocmv, CMU.

CHARACTERISTICS
OF TRANSMEDIA NEWS READING

Xue Yuanfan

Peoples' Friendship University of Russia
named after Patrice Lumumba

In the era of media convergence, reading news in transme-
dia not only enriches the reading experience of users, but also
increases the social value of news and the value of information
consumption.

Key words: media convergence, transmedia, news, mass
media.

[IpencraBieHue HOBOCTEM HEBO3MOXKHO OTAEUTh 0T CMU,
a YTeHHEe HOBOCTEW TpeOyeT MCHONB30BaHUS PA3TUYHBIX HOCH-
tened uHpopmanu. OU3NYECKUE XAPAKTEPUCTHKU PA3TIUIHBIX
MeauamiaThopM OMpeeNIOT pa3TUIHbIE CTHIN M01a4l HOBOC-
Tel, a KOMMYHUKAIIMOHHBIE XaPAKTEPUCTUKHU KAXKIOTO Meaua
OTIPEICNAIOT Pa3IUYHbIe MPeAyOeKIeHUsI PU KOMMYHUKAIIUH.
Bonpmoit gopmar razer mo3BoisIeT 1MOJaBaTh HOBOCTH HEIH-
HEIHO, CTIOCOOCTBYS MOJHOMY M TITyOOKOMY OCMBICIEHUIO HO-
BOCTHBIX COOBITHI M TOOYKJasi YMTaTeIe K Pa3MBIILICHUSIM;
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KOMITAHEMCKUI XapakTep paguo MO3BOJISIET CIYLIATEIsIM BbI-
MOJIHSTh HECKOJIBKO IPYTUX 3a/a4, OJHOBPEMEHHO IMOIyvas ay-
JMOHOBOCTH; ayAMOBHU3yalbHOE COYETAHHE TEIEBUICHUS IPH-
JaeT HOBOCTAM d(h(PeKT U BO3AEHCTBHUE, TIO3BOJISISL 3PUTEISIM BU-
3yaJu3HpOBaTh HOBOCTHYIO CIIEHY; MHTEPAKTHBHBIN XapakTep
onnaitH-CMU ocBo6oXk1aeT mpasa Mosib30BaTesieil B IPOU3BOI-
ctBe HOBocTed MHTepakTuBHas mpupona onnanH-CMMU ocBo-
0okJaeT mpaBa MoOJb30BaTeNeH B MPOU3BOJCTBE U PACHpOCTpa-
HEHUU HOBOCTEH, YBEJIMYMBAsi MHO>KECTBEHHBIE ACIEKThHI OHH-
MaHus JIIOJbMHU HOBOCTEHW M COLIMAIIBHOIO ydacTus. B mponecce
koHBepreHiun CMU HOBOCTH CcO3/1at0TCS B Pa3IUYHBIX HHPOP-
MaIMOHHBIX (popMaTax, 4TO MO3BOJSET IUPKYIHPOBATh, pac-
MIPOCTPAHATHCS. U JOTOJIHATH HOBOCTHBIE CIOKEThI MEKIY pas-
nuaabiMu CMU.

TpancmenuitHoe 4YTeHHE HOBOCTEW TpedyeT TMOKOro uc-
MOJIb30BAaHUS HECKOJIbKUX CpEJCTB YTeHUS U Meaua. Menua-
KOHBEPreHIUs M03BOJIMIa O0BEAUHUTh MeAuariaThopMsbl, co-
3naTh OoraTelii WHGOPMAIMOHHBIA MOPTAN IS JEATEIHHOCTH
MOJIb30BaTeNe Ha pa3IMyYHbIX MeauariaTrgopmMax U BHICTPOUTH
IUIaBHBIN IyTh YTEHUS B peXKUMe OHJIAlH U odmaitn. [lonb30Ba-
TEJIH MOTYT HE TOJBKO BBHIOMPATH JJIsl BXOAAa B HOBOCTHYIO Kap-
TUHY, TIpeICcTaBIeHHY0 M00biM CMU, ¢ MEHBITUMU 3aTpaTaMu,
HO M HApylIaThb M3O0JLALMI0 MEXAY pPa3IudHbIMM HOCUTEISIMU
KOHTEHTA, YUTaTh, BBOJUTh U B3aUMOJICHCTBOBATh C MH(OpMa-
IHUEeN BOKPYr OJHOW M TOM K€ HOBOCTHOM TE€MbI HAa PAa3HBIX
mwiargopmax, CTpeMsch K OJHOMY WJIH HECKOJIBLKHM KpOCC-WH-
TErpPUPOBAHHBIM METOJAaM YTEHUS, TEM CaMbIM Jelas JOCTyH K
nH(bOpMaIMU BCEOOBEMITIOIIUM U TPEXMEPHBIM.

®parMeHTanus U yriydjaeHne BMecTe s MOBbIIICHUSs
HIEHHOCTH HOBoOCTeil. MeanakoHBepreHuus 100aBuiia pa3Hoo0-
pa3Hble BO3MOKHOCTH ISl YTEHUS HOBOCTEM, MOBEJCHHE JItOIEeH
B OTHOIICHHH MeJua CTaso 0oyiee 4acThIM, a clioco0 YTEHHS HO-
BocTelt — 6onee rubkuM. Kouseprennms CMU no3Bonuia pac-
MIPOCTPAHATh HOBOCTHU Ha MOCTOSIHHOM OCHOBE C TOYKU 3pPEHUS
CBOEBPEMEHHOCTH, a C MCIIOJIb30BAaHUEM NOPTATUBHBIX MOOUJIIb-
HBIX TEPMUHAJIOB ¥ TOMY MOJOOHOTO YUTATENN CTPEMSTCS Tpe-
0J10JIETh BPEMEHHBIE U MPOCTPAHCTBEHHbIE OTPaHUUYEHUS, CBS-
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3aHHBIE C HMCMOJIb30BaHUEM oaHoro CMMU, merko Hapymasi He-
MPEPHIBHOCTh OMBITA YTCHUS M MPEACTaBIsAs (PparMeHTAIHIO
YTEHUSI HOBOCTEM.

MexMenuiiHoe YTEHUE IMO3BOJSET YUTATENSIM IMOIy4yaTh
nHpopmaIuo 06 OJTHOM U TOM K€ HOBOCTHOM COOBITHH 3a TIpe-
JieJJaMi KOMMYHUKAIIMOHHBIX OTPAaHUYEHUN OJTHOTO CPEJCTBA, a
C TIOMOIIBIO MHTEIEKTyalbHBIX (DOPM pacnpocTpaHEHHsS HO-
BOCTEH, TAKUX KAK AJITOPUTMHUYECKUE PEKOMEHIAIMH, MOJIb30-
BaTeIM MOTYT HE TOJBKO JIETKO BBIOMpPATh MHTEPECYIOIINE UX
HOBOCTH W3 IIUPOKOTO CIIEKTpa CPEICTB MAcCOBOM MH(pOpMa-
IIUU, HO U OOBEIUHATH U COPTHUPOBATH HOBOCTHBIE COOOLICHUS
00 OJTHOM M TOM k€ COOBITUU. PanioHaIbHOE YTEHHE HOBOCTEH
B pa3Hblx CMMU — 3T0 OCHOBHOH CITOCOO MPEOA0ICTh AUICMMY
«MH(QOPMAIIMOHHOTO KOKOHA» U «AJITOPUTMHUYECKOTO TUICHHU-
ka». UuTas HOBOCTH C pa3HbIX IMJIATPOpPM, TAKUX KakK Ta3eThl,
paauno, TeIEBUICHUE U UHTEPHET, YUTATEJIN YacTO MOTYT COCTa-
BUTH TOJIHYIO KQPTUHY HOBOCTHBIX COOBITHI, MMOTYYUTh MHOXKe-
CTBO MHEHUH M yIIyOHTh cBoe BocrpusTue HoBocTed. Covera-
Hue (parMeHTapHOIO U IIyOOKOTr0 YTEHHSI 1aeT MOJIb30BaTEIsIM
BO3MOXXHOCTh BBIOMpATh MEXKIY <«JIETKUM UYTCHHEM» U «TIIy0o-
KM YTEHHEM», U B TO K€ BpeMs CO3JAeT YCIOBUS IS IPO-
CTPAaHCTBEHHOT'O PAacHpOCTPaHEHUS! HOBOCTHBIX HCTOPUH U
(hopMHUpPOBaHKS CMBICTIA.

NHTepakTHBHOE M COLMAJIBbHOE paclIMpPeHHe MeKJIHY-
HOCTHBIX ceTeil. UTeHHEe HOBOCTEW IMO3BOJSET YWTATEISIM HE
TOJIBKO MOHSATH (haKThI, U3JT0KEHHBIE B HOBOCTSIX, HO U C(hOpMHU-
poBaTh MNpEACTaBICHUE O CcOLMaNbHOM cpene. KoHBeprenuus
CMMU co3pana GecriperieICHTHY0 HHOOPMALMOHHYIO CPEAy IS
mojaeil. B TpaHCMEIUITHOM YTEHUMM HOBOCTEM BBI3PEBAET HOBAs
dbopMa KOMMyHUKalMHU, B KOTOpoi ayautopus 1 CMU cBsi3anbl
JIpyT ¢ ApyroM. B 3Toil Moaenu KaxIplil 4€IOBEK CTAaHOBHUTCS
aOCONIOTHBIM ILIEHTPOM MHMETHYECKOH Cpelbl, KOTOPYIO OH
KOHCTPYHUPYET, a YUTaTelIb MU3MEHSET KOH(QUTYpPalUI0 CBOETO
MH(GOPMAIIMOHHOTO MPOCTPAHCTBA U MPOCTPAHCTBA CBOUX B3au-
MOJCHCTBUN MOCPEACTBOM HCIOJIb30BAHUS PA3IMYHBIX MEIHaA.
B3anMogeiicTBre ¢ UCIIOJIB30BAHUEM HOBOCTEW KaK MHCTPYMEH-
Ta TMOPOJWIIO COIMATBHYIO OpHEeHTAIMI0 uTeHus. Coruann3upo-
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BAHHOE YTEHUE OCHOBAHO Ha MHTepHETE M COCPEAOTOYEHO Ha
OIBITE YUTATENS, TOAYEPKUBAs YTCHUE B JIBM)KEHUU U YTECHUE B
y4acTHH.

MennakoHBEpreHIIMsT OTKpbLIa MEIUAIpPOCTPAHCTBO JUIS
B3aUMOJICHCTBUS JIOJEH, U, YhTasi U OOMEHHUBAsICh HOBOCTSIMHU
Ha Pa3IuYHbIX MeAuaTepMHUHANAX, JIIOAM MOTYT BEPHYTHCS K
CTapbIM BpeMeHaM, KOT/1a OHM YMTaJu U OOCY’KJald HOBOCTH B
ka(e. Paznuia B ToM, 4TO Teneppb 3TO Kade NpeBpaTHIIOCh B CO-
LUAJbHYIO CETh, KOTOPAas BBIXOAUT 3a MPEAEIIbI IPOCTPAHCTBA U
UMeeT OrpoMHBIA MacmTad. B HOBOM TeXHOJOTHYECKOM KOH-
TEKCTe YTEeHHE HOBOCTEH OOoJIblle HE SBISETCS U30JIMPOBAHHBIM,
a BEe3JeCYIINil MOOMIIbHBIM UHTEPHET CO3JaJl YyBCTBO OOIIHOC-
TH JIA MOJib30oBateieid. B3auMoaelcTBue HOBOCTHBIX MPOAYK-
TOB C COLMAIBHBIMU IIATGOPMaMU TaKkKe CTaJO Ba)KHOW TEH-
JICHIIMEN B pa3BUTHH coBpeMeHHbIX CMU.

IlepcoHanm3anusi ¥ NEPCOHAIM3ANUA VIS NMOAKJIIOYE-
HHUSI MOTpelJieHUs1 MoJb3oBareseid. [Ipu mogaepkke Takux
TEXHOJIOTUH, KaK O0JIauHble BBIYUCIICHUS, YATATEIBCKOE TOBE-
JIeHre ToJib30BaTeneil B VIHTepHeTe CTaHOBUTCS aHHOTUPYEMBI-
MU JaHHBIMU. JlaHHBIE CTaHOBATCA (OPMON WHAWBUIYATBHOTO
MOBEJCHUS U 3aMMChI0 MHAMBUAYAJIBHBIX MBICIIEH B KOHTEKCTE
MEAUAKOHBEPreHIIMU. TUMHMYHBIE LEHTPAJIU30BAHHBIE METOJbI
pacpoCTpaHEHUsT KOHTEHTa ra3eT, )KypHaJOB M TEJIEBHUICHUS
3aMEHAIOTCS ACLIEHTPAIIM30BaHHBIMU METOJIaMHU PacpOCTpaHe-
HUsA, moanepxkuBaeMbiMu HWHTepHeTr + tutardgopmamu. Ilpo-
CMOTp, KIIMKH, 0OMEH, KOMMEHTapuH, JalKH, MOUCK U MOIIHCKA
Ha HOBOCTH, a TAK)KE€ UX CTATyC COL[MAJIbHBIX OTHOIIEHUM, TAKUX
KaK «CJIEIOBAHHME» U «JIPYy3bsD», CTAJIU BAXKHOM OCHOBOM ISl TO-
Humanusi CMU cBoeil ayautopuu U JOCTHXKEHUS TOYHOTO pac-
MIPOCTPAHEHHUS.

TpaHncmenuitHOE MOBEICHUE NIPU YTEHUH HOBOCTEN CTUMYJIH-
pyeT u3MeHeHue MoTpedieHus MH(OPMALUU TI0 MPUHIHITY «HO-
BocT +». [Ipodumnupys monp3oBateneil U co3aaBasi aarOpUTMHU-
yeckre mozaenu, CMU npenocTaBistoT YuTaTeNsIM NEpCOHATU3H-
POBaHHbIE U NEPCOHAIN3UPOBAHHbIE HOBOCTHBIE yciayru. B mpo-
LIECCE€ YTEHUSI HOBOCTEW MOJIB30BATEIN MOTYT OTCJIEKUBATh U CO-
OMpaTh TaKue JaHHbIE, KAK YacCThIE CLICHbI YTEHHS, BPEMSI UTEHHS U
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YCTPOMCTBA Ul YTEHMs, YTO NPUBOAMUT K IOCIECIYIOIIEMY IIO-
tpebnennmio CMU u npeBparaer yTeHre HO-BOCTeH B KaHAN IS
MH()OPMALMOHHBIX YCITYT U MapKETHHTIA ITPOTYKLHUH.

Hanpumep, xutaiickas «21st Century Network» siBisercs
gacTeio «21% Century News System» FOxHO# Memuarpymisl,
po¢eCCUOHATILHOTO caiiTa (PMHAHCOBBIX HOBOCTEH C (pyiarmMaH-
ckux CMU «21* Century Business Herald». YV Hee Taxxke ecTh
npyrue CMU, takue kak Money Week u Business Travel, a
takxke naptHepckoe CMU «l'osoc skoHoMukn» LleHTpanbHOM
HApOJHOW paaroBeNIaTeIbHON cTaHIuu. B pasButuu pupmen-
HBIX IedyaTHeIX CMMU, raserHas cucrema XXI B. Taxke cBoe-
BpPEMEHHO pacimpsierca a0 HOBbIX (opm CMMU, uHTerpanuu
pECYpCOB COAEpKAaHUsA, CO3JaHU TEXHUYECKUX IUIATPOpM, UH-
HOBALIMOHHBIX KaHAJIOB CBSI3M, CO3JaHUs 3 Menua OM3HeC Iuiat-
dbopmel, B Tom uncie 21 Beka cetu, 21EDM, 21 moOuiabHOTO
tenepora MMC raszeTsl, MOJIb30BAaTELCKUE PECYPCHI, YTOOBI
HOJENINTHCS, B HMOIBITKE 10CTUYb O0JIee HIMPOKOro, OBICTPOrO U
TOYHOT'O PacIpOCTPAHEHUSI HOBOCTEN NPOAYKTA.

NuauBuayaneHbli U nepcoHanm3upoBaHHbii 21 Century
Business Report cBsi3biBaeT morpeOieHue Monb30BaTesiel ue-
TBIPbMsI TUIIUYHBIMU CIIOCOOAMM:

1. MexwmenuiiHoe coTpynHndecTBo. CTparerniueckoe napr-
HepcTBO ¢ lleHTpanbHON HApOIHOW paJaMOBENIATEILHOW CTaH-
uel s npeoOpa3oBaHMs Ta3eTHBIX HOBOCTEW B PaJlMOHOBOC-
TH, TpaHCIsIUA okoyio 100 MaTepraioB B I€Hb ISl IOBBILICHUS
LIECHHOCTU HOBOCTEH. «B onepanuoHHOM IUIAHE, XOTS KOHKPET-
HBIE OTIEpPAIMOHHBIC TIOKA3aTelH HEe OBLIM PACKPBITHI, €CTh WH-
dbopMarius 0 TOM, 4TO TUIaH BOCCTaHOBIEHUS pekiaMbl B 2008 T.
JUTS ParoNIapTHEPCTBA OBLIT BHITIOJTHEH B CPOKY.

2. Iloanucka Ha YJIEHCTBO U yCIYTH IO HACTPOMKE IOYTOBOIO
aupka. Kak u TpaguunoHHble METObI MOJNUCKU Ha Ta3eTy, HOoJ-
NHMCKU TI0JIb30BaTeNeil MOTYT OBITh OTIIPABIICHBI IOJIb30BATEISM
IO JIEKTPOHHOM MMOYTE U ApYyrue pOpMbl COJEpIKaHUsl, 1aBasi OIl-
pelernieHHbIe pa3pelleHns Ha BXO/] Ha CaiT, YTOOb! YUUTATh OHJIAIH,
q0 XXI B. cerb HaXOAWTCS HAa PaHHUX CTAOUSAX IPOJIBHKCHHS
YIEHCTBA, KOTOPBIM IpeaocTaBiisieT HoOBOcTH EDM npoaykTel Ha-
CTPOCHBI YCIIYTH, YTOOBI MPHHATH OECIUIATHYIO CTPATETHIO, Iep-
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BOHAYAJILHOE CTPOMUTENLCTBO caiita B 2008 T., KOTOpPBIN MPHUBIECK
100 000 mpocMOTpOB, OMEPATOpP CUUTAET, YTO: BIUSTHUE HOBOCTEU
Omnepatop cuuTaeT, YTo BIMSHHE HOBOCTEH U BIIMSIHUE ra3eThl BCET-
Ja OyZIeT BOIUIOIIATHCS B JOXO/IBI OT PEKIIAMBI.

21 Beka CeTH B COOTBETCTBUM C MOTPEOHOCTSIMHU M MHTEpE-
caMH 4JICHOB KJaccu(ukanuu OyJIeT OTIpPaBIIeH YJeHaM Iepco-
HaJU3UPOBAHHON (HUHAHCOBOW HWH(POPMAIMH PETYJSIPHO KaXK-
IIbI JIeHb, COJIepKaHUE AENUTCS Ha «21 yTpeHHHE HOBOCTHY,
«21 BbIXOJHBIE BBIOOPY, «21 Ou3Hec-keich». CoaepkaHue Je-
JUTCSI Ha TpU Kareropuu: «21 yTpeHHue HoBOCTW», «21 mon-
OOpKa BBIXOJHBIX» U «21 OM3HEC-Kewcy.

3. ExxemecsiyHble TOANMCKH Ha MOOWIBbHBIE Tele(OHBI.
VYxe B 2003 1. ¢puHAHCOBBIE OTUETHI Sina MOKa3ajiu, YTO JOIOJ-
HUTENbHBIN Ou3Hec SMS cocraBun 20% ot obmiero goxosaa
caiiTa, 4TO CIIEJal0 €ro camMoil OBICTPOpPACTYIIEH 4YacThiO OM3-
Heca caita. Jloxox or SMS cocraBuin noutu 33% ot oOriero
nmoxona Sohu, a NetEase moka3zana, uto 00beM ee SMS-On3Heca
ObUI MOYTH Ha oHOM ypoBHE ¢ Sohu, coctasisis 40%. Ungyct-
pHUIO YCIIYT O HacTpoiike SMS, co3nanHyio BeO-caiTaMu, orie-
paTopamMu CBSI3U M MPOU3BOIUTEIISIMA MOOWIBHBIX TEIE(POHOB,
MO>KHO Ha3BaTh OJHOW U3 CaMbIX MHHOBALMOHHBIX SKOHOMMYE-
CKUX MOJIEJIeH: OT MOOWJIBHBIX PacyeToB /10 BeO-CaiiToB, Mpe.-
Jarallux TaKylo YCIYTy, YTO HE TOJBKO pellaeT Mpoliemy
CJIOKHBIX Tapu(oB, HO U, 4TO O0Jiee BaXKHO, pa3pylIaeT MOJIEIb
WNHTepHeTa, B KOTOpOM MPHOBLIL OO0ECIEYMBACTCS HCKIIIOYH-
TEIbHO 32 CUET CETEBOM pEKJIaMbl, © OTKPHIBAET HOBBIC BO3-
MO>KHOCTH JJISI TIOJTYICHHS TPUOBLIH.
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CHUHIPOM YIIYHIEHHOM BBIT'OJIbI
B CONUAJIBHBIX CETAX:
AHAJIU3 ITPOBJIEMbI

JLU. Tamapos

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

Cmambs noceswena u3yueHuio nepedcusanus cCUuHOpoma
VIYWEHHOU 6bl200bl 8 COYUANbHLIX CEMAX U CIMpameusim cos-
nadanus ¢ Hum. Ha oaunmnviti Mmomenm cunopom ynyujenHou 6vi-
2000l ABNAEMCS OOHUM U3 BANCHEUWUX UHOUKAMOPOS GIUSLHUSL
COYUATbHBIX Cemell Ha TUYHOCMb, 0OHAKO PAOOm, UCCIEOVIOUUX
9Mo AeleHUe, OOCMAMOYHO MAL0, OCOOEHHO PYCCKOSA3bIUHBIX, 8
CBS3U C HeM BO3HUKIA HeoOXOOUMOCMb NPOBEeCmU NPOMENCY-
MOouHble pe3yibmamsl U ONpedeIumvbCs ¢ MeKyWUM NOLOHCEeHU-
em Oen 6 amotil chepe. AkmyanrbHOCHb MmeMbl 00YCI081EHA He-
00CMAamoyHoOU  U3YYEeHHOCMbIO NPOoOIeMbl U  OMCYMCMEUeM
omeuecmeenHvlx pabom. Ilpu 3mom Konuuecmeo 3apyoOerHcHbIX
UCCIe008aHUL NOKA3bIBAE UHMEPeC MHO2UX A8MOPO8 8 U3yue-
HUU NpooOseMbl CUHOPOMA YRYUJEHHOU 8bl200bl U €20 C653U C
Opy2uMu KOHCMPYKMamu.

Knrouesuvie cnosa: coyudaijlbHble cemu, CuH()pOM ynyu;enﬂoﬁ
6b120()bl, supmyajibHoe npocmpancmaeo, KM6€pl’lCLlX0]ZOZM}Z.

LOST PROFITS SYNDROME IN SOCIAL NETWORKS:
ANALYSIS OF THE PROBLEM

L.I. Tamarov

Peoples' Friendship University of Russia
named after Patrice Lumumba

The article is devoted to the study of experiencing the syn-
drome of lost profits in social networks and strategies for coping
with it. At the moment, the syndrome of lost profit is one of the
most important indicators of the influence of social networks on
a person, however, there are quite a few studies that study this
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phenomenon, especially in Russian, and therefore it became
necessary to conduct intermediate results and determine the
current state of affairs in this area. The relevance of the topic is
due to insufficient knowledge of the problem and the lack of do-
mestic work. At the same time, the number of foreign studies
shows the interest of many authors in studying the problem of
lost profit syndrome and its relationship with other constructs.

Key words: social networks, profit loss syndrome, virtual
space, cyberpsychology.

Cunnpom ynymeHHoil Beirogsl (FOMO) — TpeBoxHOE mcH-
XWYECKOE COCTOSHME, KOTJla YeJIOBEK OOMTCS MpOIYyCTUTh HMHTE-
pecHoe Wi BakHOe coObIThe. [IpoBolupyercst B TOM 4uciie mpo-
CMOTPOM COLMANIBHBIX ceTeil. TepMuH BBeN B yHoTpeOsieHne ame-
pUKaHCKUI BeHuypHbIN KanuTanucT [latpuk Makrunnuc B 2004 1.

Brnepsbie 3TOoT TepMuH OblT yIOMSHYT B 1996 1. 10KTOpOM
Jraom Xepmanom. B 2000 r. oH ony0aukoBaji CTaThio, B KOTO-
poii cka3zan, yTo Jonrourparoniue openast (long term brands) co
BPEMEHEM YITyCKAIOT CBOIO ayAMTOPHUIO W MPHUHOCAT BCE MEHbB-
[Iy10 IpUOBLTE, TAKUM 00pa3oM, Ie1eco00pa3HoO CO3/1aBaTh ObI-
CTpbIe WK KOpoTkue (short term brands), menb KOTOpBIX — U3-
BJI€Yb MAKCHMAJIbHYIO BBITO/IbI 32 MUHMUMYM BpeMeHU. C Takoi
CTpaTerueil OBICTPOro 3amycka MpoayKTa Ha PHIHOK y MOTpedu-
Tesiel MPOAYKLUUHU BO3HMKAJ CTpax ONa3Aarh, YTO BCE YXKe IO-
npoboBaii TOBap Kpome HUX. B pesynbrare jxenanue o0aanaTh
YCIIOBHO MOCJEIHEH MOAEIbI0 KOMIbIOTEPA WM MOJHBIM akK-
ceccyapoM, CTajo TpEeBpalaTbcs B KOMITYJIBCHBHOE JKEJIaHUE
«OCTaBaThCsl B Kypcey», uepe3 NoTpeOsieHue NOBCEAHEBHBIX, HO
CaMbIX MOIYJISIPHBIX MPOIYKTOB.

FOMO - konctpykuwmsi, mpoouupytomiast tpeory (C. Fa-
ke). B HayuHO# nHUTEpaType 3TOT KOHCTPYKT BKIIOYAET B ceOs
JIBa OCHOBHBIX KOMIIOHEHTa — CTpax, YTO KTO-TO IMOJIy4aeT Io-
JIOKUTEINIbHBIA OIBIT, B OTIIMYHE OT BaC, U KOMITYJIbCUBHOE XKe-
JaHHE TOCTOSTHHO OBITh Ha CBSA3M B COLUMAIBHBIX CETSIX M OCTa-
Batbcsa B ogHoM koHTekcte (H. Fuster, A. Chamarro, U. Ob-
erst).
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[Tonmy4aeTcs, 4TO OAMH U3 KOMIIOHEHTOB roBOpuT 0 FOMO
KaK O MPEAUKTOPE TPEBOTH, a BTOPOI — KaK O KOIHMHIE, ONpe/ie-
JSIOUIEM TMOBEACHUYECKYIO0 CTpaTeruio, KOTopas HalpaBjieHa Ha
obnerueHune nepekMuBaHMs STOH TPEBOTH.

BrniepBble cuHApPOM YyMyIIEHHON BBITOJbI ObUT OMUCAH MPHU
MTOMOIIM TEOPUU CaMOOIIpeieTIeH s, pa3paboTanHyo Pruuapmom
Paitanom u DaBapaom Jlericu B 2000 romy. Teopusi onuchiBaeT
(dbopMUpOBaHUE TICUXOJIOTHYECKUX MOTPEOHOCTEH M JTUYHOCTH.
Ouapro [TmMOBUTECKUE CO CBOMMH KOJUUIETaMH HCIIOIB30BaIN
TaKyI0 KOHIEMIUIO, YTO0BI C(HOPMYIHPOBATH OCHOBBI CHHIPOMA
YIYLIEHHOW BBITOJbI.

Teopus camoornpeesieHus Npenoiaraet, YTo He BHEIIHSIS,
a BHYTPEHHs MOTHBAlLUS K MOOILIPEHHUIO Ba)KHA ISl yKperuie-
HUS TICUXOJOTUYECKOTO 3J0pOBbS, M YTO TakKas MOTHUBAIUS
Jy4Ille BCEro BO3HArpakJaeTcs, KOrja y WHAUBHUIA €CTh YYBCT-
BO cormanbHoi cBs3u ¢ apyrumu (S. Koole, C. Schlinkert,
T. Maldei, N. Baumann).

[MmMOBUTbCKUI TIPENTONIOKUI, YTO CHHIPOM YITYyIICHHON
BBITO/IbI — 3TO HETaTHBHOE IMOLIMOHAIEHOE COCTOSIHHE, KOTOPOE
BO3HUKAET M3-32 HEYIOBIETBOPEHHBIX MOTPEOHOCTEW B COIH-
QJIbHBIX CBSI3AX. DTO MpEICTaBICHHE O KOHCTPYKTE CHHApOMA
VOYIIEHHOW BBHITOMBI, BKJIIOYAIOIIEM B ce0si HeTaTUBHBIA (-
(GeKT OT HEeyJIOBJIETBOPEHHBIX MOTPEOHOCTEH COIMAILHOTO Xa-
pakTepa — aHAJIOTHYEH TEOPHUSAM O HETAaTHBHBIX IMOILMOHAIBLHBIX
addexrax connanpHoro octpakuzma (K. Williams).

Takxe HEOOXOAUMO YIMOMSHYTh HCCIIEIOBaHUS, KOTOPHIC
CBSI3BIBAIOT CHHJIPOM YIYIIEHHOW BBITOJBI C TICUXOJOTUEH JTNY-
HOCTH, Harpumep, ¢ HelipotuzmoM (S. Balta, E. Emirtekin, K. Kir-
caburun, M. Griffiths, D. Blackwell, C. Leaman, R. Tramposch,
C. Osborne, M. Liss).

CHUHIPOM YMYIIEHHON BBITOJBI TaKKE MOXKET UTPATh POJIb
MOCpPEAHUKA MEXIy MPOOIEMHBIM HCIMOJIB30BAHUEM COIIMAIb-
HBIX CETeH M, HallpUMep, HAPLHUCCU3MOM. Y JIOJEH, CTpaJaro-
[IMX HAPIUCCHU3MOM, OCOOCHHO YS3BHMBIX, €CTh HEYJIOBJIETBO-
pEHHBIE OTPEOHOCTH B COITHATBHBIX CETSIX U ATH MOTPEOHOCTH
aHAJIOTUYHBI TeM, y KOTOPBIX Tshkenas ¢opMa CHHIpPOMA YIIy-
IIICHHOU BEITOMEL.
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Takue moan yaie NOABEPKEHBI MPOOIEMHOMY HCIIONIB30-
BaHUIO colMaNbHBIX ceTelt [10].

Ecte pe3ynbraTsl HEKOTOPBIX HMCCIIEIOBAHHUM, B KOTOPBIX
CHUHPOM YMYIICHHON BBITOJABI OMPENENsIeTcs, KaK IBUKYIIUI
¢dakrop HeraruBHou addextuBHOCTH (I. Beyens, E. Frison, S. Eg-
germont, J. Elhai, D. Rozgonjuk, T. Liu, H. Yang, M. Mi-
lyavskaya, M. Saffran, N. Hope, R. Koestner), npyrue aBTopbl
HA00OPOT, OMpPENENAI0T HEraTuBHYI0 ap(EeKTUBHOCTh KaK Ipe-
JUKTOp cuHApoMa ymyiieHHoi Beirogsl (E. Wegmann, U. Ob-
erst, B. Stodt, M. Brand). ABTOpBI cXOmdTCsI B TOM, YTO CHH-
JIpOM YIYLIEHHOW BBITOJbI MPUBOJIUT K HETaTUBHOMY 3¢ (deKTy
Ha KaKOW-TO ONPEAEICHHBIA MEPUOJ, HO BOMPOCH MPHYUHHO-
CJIEZICTBEHHOM CBSI3U 10 CUX IOP OCTAETCS OTKPBITHIM.

CuHApOM YyHYIICHHOH BBITOJBI TAKXKE PACHPOCTPAHEH Kak
JBUKYIIUN MEXaHU3M JJIsi MHTEPHET-3aBUCUMOCTHU, WIU MPOO-
neMHoro ucnoias3oBanus naTtepHeTa (PIU). Bonpmas pabora mo
coznanuto monenu I-PACE (person affect cognition execution)
ObuTa TpoBejieHa Ipynnoi uccienoBarenei B 2016 r. Ora mo-
JIelTb orpenensieT (akTopbl pUCKa MPOOIEMHOTO UCTIONIb30BaHUS
WHTEpHETA Ha paHHUX U JPYTHX CTATUSX YPE3MEPHOTO UCIOIb-
30BaHUs COLIMAIBHBIX CETEH U MHTEpHETA [8].

Mogaens [-PACE mnpennaraer, 4to JUYHOCTHBIE XapaKTe-
PHUCTUKH, TaKue KaK IICHXOIATOJOTHs, OMOJOTHYECKUE U TEeHe-
TUYECKHE OCOOCHHOCTH, MOTYT BIUATh HAa MPOOJIEMHOE HCIIOIb-
30BaHHE UHTEpHETa. Takxke, 3Ty MOJEb JOMOIHICT MPEroo-
JKEHUE, YTO B YPE3MEPHOM YBICUYEHUU HHTEPHETOM UTPAIOT
OO0JIBIYIO POJIb PEAKINU, KaK MOCPEIHUKH MEXIY JUUYHOCTHBI-
MH OCOOCHHOCTSIMH U 3aBUCUMOCTBIO [§].

B aroit mogenu I[-PACE, cuHapoM ymyIieHHON BBITOJIbI
ObUI OIpeJeNieH KaK CBS3aHHOE C MHTEPHETOM J1e3aJalTUBHOE
korauTuBHOe uckaxkeHue (E. Wegmann, U. Oberst, B. Stodt,
M. Brand, J.D. Elhai, H. Yang, Ch. Montag). /Ix. Dnpxaii B
cBoell paboTe, MOCBAMICHHOW MPOOJIEMHOMY HCIOIb30BaHUIO
cMaptdoHoB, B 2019 r. NpeanoaoKuiIn, 4TO0 CUHIPOM YITyIIEH-
HOW BBITOABI SBISCTCS OJHOBPEMEHHO M JABIKYIIUM MEXaHHU3-
MOM NPOOJIEMHOTO MCIIOb30BaHU HMHTEPHETA, U €r0 CIIEACTBU-
€M, TIOCKOJIbKY TPEBOTa WM ACTPECCHsi, CBA3aHHBIC C 3THUM KOH-
CTPYKTOM, CBSI3aHBI C COLIMAIbHON MU30JISAIUEH.
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®aktuuecku, B coorBercTBUM ¢ [-PACE, Heckonbko pe-
3yJbTaTOB MCCIENOBAHUIN MPOJEMOHCTPUPOBAIM, YTO CUHAPOM
YIYLIEHHOW BBIFOJBI OIPENEISAET CBA3b MEXIY CHUMITOMaMU
TPEBOKHO-JIEMIPECCUBHOTO PACCTPOICTBA U YPOBHEM MpPOOIIEM-
Horo wucnois3oBanus uHTepeHeta (C.A. Wolniewicz, D. Roz-
gonjk, J. Elhai).

Takum 00pa3zoMm, CHHIPOM YIYIIEHHOW BBIFOJBI MOXKET
OBITh KOHCTPYKTOM, OOBSCHSIOIINM MEXaHW3M BO3HUKHOBEHHS
JENPECCUU U TPEBOXKHBIX PACCTPOUCTB y IIOJCH, CTpagaroinx
MPOOJIEMHBIM HCIIOJIb30BAHUEM WHTEPHETA.

CuHIpOM yNYIIEHHOW BBITOJBI — KpallHE aKTyaJIbHBIA (e-
HOMEH B HacTosllee BpeMsi HU(POBbIX TexHOJoruil. PazBuruio
koHrentTa FOMO cniocoGcTBOBana ero cBsizb B paboTax ¢ mpoo-
JEMHBIM HCIIOJIb30BAHUEM HWHTEPHETAa M COLUAIbHBIX CETEH,
cMapT(OHOB, BBHIPAKEHHOW TPEBOXKHOCTHIO, AeTpeccueil u ad-
(EeKTUBHOCTBIO, a TaK)K€ HU3KUM YPOBHEM YJOBIIETBOPEHHOCTH
KayeCTBOM YKU3HHU y PECTIOH/ICHTOB.

[IpenBapuTenbHble JaHHBIE CYIIECTBYIOMIUX UCCIIEI0BAaHUI
MOKa3bIBAIOT, YTO CHHJIPOM YIYIICHHOW BBITOBI OOJbINE Ha-
Ono1aeTCs y pEeCIOHIEHTOB MY>KCKOTO U YKEHCKOTO TMOoJia MOJIO-
JIOTO BO3pacTa.

CuHIpOM YIYIIEHHOH BBITOJBI TOYTH HE UCCIIEIOBAaH HEB-
POJIOTUYECKUMHU HMHCTPYMEHTaMU JUIsl U3Y4YeHUs (PaKTHUeCKON
IIPUPOJIBI U JIEKALUX B €€ OCHOBE HEMPOHHBIX MPOILIECCOB. JTO,
0€3yCIIOBHO, YMyIIEHHE, TaK KaK MMEHHO IMOJOOHBIE HHCTPY-
MEHTBI BCE HIMPE MPUMEHSIOTCS B UCCIEOBAHUSAX MOCIIEICTBUI
MPOOJIEMHOTO HMCIIOJIb30BAHMSI MHTEPHETA U COLIMATIBHBIX CETEH,
HampuMep, Kak B paboTe Mo BIMSHUIO JlalikoB B Instagram
(B. Becker, Ch. Montag).

B xypnane «Computer in human behavior» B 2013 r. rpymn-
na y4yeHboIx u3 Podectepa u Occekca Bo rnase ¢ J. [TmmObuib-
CKUM OMyOJMKOBAIM OAHO M3 BaXKHEWUIINX HMCCIEIOBAHUN CHH-
JpoMa YIyIIEHHOM BBITOJbI, KOTOPOE pa3fesieHO Ha TPU YaCTH.
W3yyanoch omnpeneneHue UCTOYHUKOB CHUHApPOMA YIYIIEHHOMN
BBITOJIBI, MICCTIEIOBANIACh IPYIIa PHCKa ¢ Ooyiee XapaKTePHBIMU
yepTamu U T0, kak BiausieT FOMO Ha noBceIHEBHYIO )KU3Hb.

Bo-nepBbix, paboTa mo3Boiuia co3IaTh METOIUKY, KOTO-
pasi Mo3BOJIIET OOHAPYKUTH OOIIYI0 TEHACHIIMIO MEPEKUBAHUS
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CHUHApPOMA YIYIICHHON BBITOJbI, BO-BTOPBIX, YCTAHOBUTH CBS3b
ypoBHsI (peHOMEHa ¢ mojoM. McceaenoBanue mokasano, 4YTo Mo-
JI0JIble MY>KYMHBI Yallle OCTAJIbHBIX MOJBEP)KEHbI 3TOMY CHHJ-
pomy. CBsi3u ¢ BO3pACTOM B UCCIICJJOBAHHH OOHAPYKEHO HE ObI-
70. Taxxe OBIJIO YCTAaHOBJIEHO, YTO YeM OOJIbIIE YEIOBEK IMOJ-
BEp)KEH CHHIPOMY YIYIIEHHOW BBITO/bI, TEM HIDKE €ro oouias
YAOBJIETBOPEHHOCTh OT KHU3HHU.

Taxoke, B paboTe n3ydanoch To, Kak YpOBEHb MEPEKUBAHUS
CHUHpPOMa YIYIIEHHOI BBITO/IbI BIMSIET HA YPOBEHb BOBIICUCHHUS
B colMasibHbIe ceTu Ha npumepe Facebook. ABTOpHI ycTaHOBU-
JIM, YTO JIIOJIU, TIEPEKUBAIOLINE CUHIPOM YIIYLUICHHON BBITOABI,
ropaszio yalie UCHOJb3yl0 COLUAIBHYIO CETh, IOATBEPAUB OIHY
U3 OCHOBHBIX THUIIOTE€3 O TOM, YTO (DEHOMEH OIpeaessieT Kela-
HHUe cOeXaTh U3 PEeaIbHOTO MUPA M CIEAUTH 3a MPOUCXOASLIIIM
u3 Kubep MpocTpaHCTBa, HECMOTPSI Ha TO YTO BOKPYI MOKET
MPOUCXOIUTH YTO-HUOYIb 3HAUNMOE.

[To utory, MOKHO cienaTh BBIBOJ, UTO MEPEKUBAHUE CHUH]I-
pOMa YITyIIEHHOH BBIFOJIbI TOBOPUT O HEBBICOKOM YPOBHE yA0B-
JIETBOPEHHOCTH JKU3HBIO U CKA3bIBAETCS HA HACTPOEHUU. Takxke
NepeXMBaHNE BEAET K HEYCTOHYMBBIM 3MOIIMOHAIBHBIM pellie-
HUSIM, SIBJSIETCSl NMPUYMHONM B (OPMUPOBAHHUU MOTPEOHOCTH
cOexaTb B COLMAIBHYIO CETh.

C TOuYKM 3peHUs UCCIIeI0BAaHUM, KOTOPbIE OBLIN MPOBEACHbI
BO MHOTHUX 3amaAHbIX crpaHax, B Kurae, Unguu, Typuuu u 13-
pauiie, [IEHTPAJIbHBIM MPEAMETOM CHHJIPOMA YIYIIEHHOMN BBITO-
JIbL SIBJIIETCS] HEOOXOAUMOCTh HACTOWYHMBO OCTAaBAThCS HA CBSI3U
CO CBOMMHU COLIMATIbHBIMU CETSIMH, YTO IPUBOJUT K YBEITUUECHUIO
YaCcTOTHI U ATUTENLHOCTH UCIIOJIb30BAHUS UX U MECCEH/IKEPOB.

Jlia u3MepeHuil ypoBHS NEpeXUBAHUS CHUHJIPOMA YIYIIEH-
HOM BBITOJBI MCIIOJIB3YETCS MOJENh U3 HUCCIEeIOBAaHUS, ONMCaH-
Horo BeIle. Mojnens pa3padorana O. [IMOBIILCKUM U COCTOUT
u3 10 MyHKTOB, KOTOpPBIE BKIIIOYAIOT BOMPOCH! «S O0OKOCH, UTO y
Ipyrux Oynet 6onbllie BO3MOXKHOCTEHN, ueM y MeHs» U «Korna s
MPOMYCKAI0 3alJIAHUPOBAHHYIO BCTPEUY, 3TO MEHS OECIOKOUT)
U Ipyrue. B HEKOTOpBIX MCClIe0BaHUIX UCIIOIb30BAIUCH MTOBE-
JEHYECKHEe METPUKU ISl MCCIEOBAHUS CUHIPOMA yIyIICHHON
BBITO/IbI TOCPEJICTBOM OLEHKH YPOBHS (PU3UOJIOTHYECKOTO
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cTpecca: 4acTOThl CEpJICYHBIX COKpAIleHUH U apTepHaTbHOTO
JIaBJICHUS, B CUTYyalluW, KOIJla Y PECIIOHJEHTAa OTHUMAJIU CMapT-
¢don (N.A. Cheevera, L.D. Rosen, L.M. Carrier, A. Chavez).

UccnenoBanuss Dnu3bl BermaH ykasbIBalOT Ha pa3inyuue
MEX1y MepeKUBAaHUEM CHHJIPOMA YIYIIEHHOMN BBITOABI U JIMY-
HOCTHBIMH ocoOeHHOCTsIMU. A B 2020 r. banrta u np. B uccnemno-
BaHUU OOHApYKWJIM, YTO pa3Hble B JIBYX(PAKTOPHOU CTPYKTYype
CHHJIpOMa YITyIIIEHHON BBIT0JIbI (PAKTOPHI O-pa3HOMY KOppEIu-
PYIOT C HEHPOTHU3MOM.

JlomoHUTENbHO HEOOX0IMMO HCCIEA0BaTh U JPYTHE MCU-
XOJIOTUYECKHE KOHCTPYKTBI, C KOTOPBIMHU MPEIIOI0KUTEIBHO
MIPOCJIEKUBAETCS CBSA3b Y CUHAPOMA YIYIIEHHON BBITOABI, BKIIO-
Yasi TIOBEJCHYECKUE MATTEePHbI U (PU3HOIOTHYECKHEe OCOOEHHO-
ctu. Harmpumep, B 2016 r. 65110 IPOBEZCHO WHTEPECHOE UCCIIE-
JIOBaHHE, B PE3yJIbTaTe KOTOPOTO OOHAPYKUIIACH CBSA3H MEXKIY
NOTPEOHOCTHIO B MPUKOCHOBEHHSIX, MPOOJIEMHBIM HCIOIb30Ba-
HUEM cMapT(doHa U MEePEKUBAHUEM TPEBOTH U JETPECCUU.

B sMmmnupuueckux HccieaoBaHUAX, KOTOpbIE IyOJIMKOBa-
muck ¢ 2018 r. coolmianock 0 ABYCTOPOHHEH CBSI3M CHHIpOMA
YVOYIIEHHOW BBITOABI C COLMATIBHO- JAeMOrpadUuyecKuMu mepe-
MEHHBIMHU.

bonbmas gacth paboT, KOTOpPbIE pacCCMATPUBAIOT CUHAPOM
YIYIEHHOW BBITOJbI B KOHTEKCTE MCIOJB30BaHUS COIMAIBHBIX
CeTell, B pe3yabTaTe AEMOHCTPHUpOBAJIa B3aUMOCBS3b COLIMAJIb-
HBIX CETE€H C CHHIPOMOM YIIyILIEHHOW BBITOJBI OT YMEPEHHOH 10
6onbmmoii (V. Franchina, M.V. Abeele, A.J. van Rooij, G.L. Co-
co, L. De Marez).

Hpyras rpynna uccienoBateneid Bo riase ¢ A.E. [lemmncu
M3YUYWIN JaHHBIE 0 289 aMepUKaHCKUX CTYJIEHTaX KOJUICIKEH,
B KOTOPBIX OOHApy’KWjach OTpHIATENbHAs KOPPEISLUs pPaB-
Has -0,19 Mexay pe3ynbraTaM ONPOCHUKA CUHIPOMA YIYIIEH-
HOM BIr0bI [TIHOBLTBCKOTO M MOJIENBIO YAaCTOTHI UCTIOIh30Ba-
nHus Facebook. Beicokuii ypoBeHb MCITOIB30BAaHUS COIUATBHBIX
ceTeil He 00s13aTENbHO SABJISAETCS /1€3aJallTUBHBIM, €CJIM HE CTa-
HOBUTCSI 4pe3MepHbIM U mpobiemarnyHbiM (A.E. Dempsey,
K.D. O' Brien, M.F. Tiamiyu, J.D. Elhai).

MHorue uccleoBaHus, T/€ pPECIOHIECHTaMU ObUIM U
B3pOCJIbI€ U MOAPOCTKHU U CTYACHTHI, IEMOHCTPUPOBAJIH MPSMbIE
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KOPPEJSILIMOHHBIE CBSI3U MEXKIY CHUHIPOMOM YIYILEHHOW BBHITO-
JIbl ¥ 4aCTOTOM MCIOJIb30BaHUsS couuaiabHbIX ceTeit (S. Casale,
L. Rugai, G. Fioravanti, L. Yin, P. Wang, J. Nie, J. Guo, J. Feng,
Li Lei, C.P. Sette, N.R.S. Lima, F.N.F.R. Queluz, B.L. Ferrari,
N. Hauck).

Jlemric cO CBOMMH KOJUIETaMH B HWCCIICJJOBAHHH B HIOHE
2019 roga oOHAPY WM 3HAYUMYIO KOPPEISIITUIO MEXITy MOJE-
JBIO CTpaxa YHyHIeHHOW BHIroJbl [TmmObLIIbCKOTO, CONMaIbHOM
TPEBOTOM M YPE3MEPHBIM HCTOJb30BaHEM Facebook mo mikae
BFAS — Bergen Facebook Addiction Scale. Takum oGpa3om,
CTpax YIYIIEHHOW BBITOJBI MOKa3aJl 3HAYUMYIO CBS3b C Oojee
BBICOKHM YPOBHEM HHTEPHET-aJ/IMKIIMH M YaCTOTOH HUCIOJb-
3oBaHMs comuabHBIX ceTed (A.E. Dempsey, K.D. O' Brien,
M.F. Tiamiyu, J.D. Elhai).

Taxke Haiigensl koppemsiuuu FOMO ¢ npyrumu mo6od-
HbIMH 3(p(HEeKTaMH OT YacTOro HCIOJIb30BaHUS CMAPT(HOHOB: y
PECTIOHJICHTOB HaOJI01aI0Ch HapyIlIeHWEe CHA, HapylIeHHe To-
BCEIHEBHOU [EATEIBHOCTH H3-3a IPOCMOTPA YBEIOMJICHUH U
Ja)ke aBTOaBapUM M3-3a OTBJICYEHHOTO IMOBEACHUS IENIEX0/I0B
Ha cMaptdonsl (M. Appel, N. Krisch, J.-Ph. Stein, S. Weber).

N3HauanbHO CUHIPOM YIYIIEHHOM BBITO/bI OBLI MPEICTaB-
JIEH KaK KOHCTPYKT, KOTOPBI B TIEPBYIO O4epeb UMEET JIBYCTO-
POHHIOIO CBSI3b C TPEBOTOM, a TPEBOKHBIE PACCTPOMCTBA, SBJISI-
FOTCSl BAXKHBIM aCIIEKTOM, KOTOPBIH JIEXKUT B OCHOBE HEraTUBHOM
adhdextuBHOCTH. Takum 00pa3om, B UCCIETOBAHUAX OBLIO H3Y-
YEHO OTHOIIEHUE CHHAPOMA YIYIICHHON BBITOIBI K CHMIITOMaM
TpeBOKHOCTHU. B pe3ynbrarax ObUTH BBISBICHBI CHUIIBHBIE MOJIO-
JKUTENIbHbIE KOPPEIALUU ¢ TpeBoroi. Tpesora, B CBOIO OYEpE/Ib,
cBs3ana ¢ aenpeccueit. Cazp FOMO u nenpeccun y moapoct-
KOB M B3pOCIBIX Tak ke Obla ooHapyxeHa (J. Elhai, D. Rozgon-
jukde, T. Liua, H. Yanga, Y. Selaa, M. Zacha, Y. Amichay-
Hamburger, M. Mishali, H. Omera).

B uccaenosanun, Dnbxan, Jdur, @anr u coodIaiIocs 0 KO-
sbunuente koppemsuu, paBHomy 0,33, Mexay CHUHIPOMOM
ynyieHHoH Beirogsl 1 DASS — Depression Anxiety Stress Sca-
le — mikana TpeBOXKHOCTH, cTpecca u Aenpeccun. OOHapyxeHa
TaK)Xe B3aWMOCBS3b MEXKIY CHHIPOMOM YIyIICHHOW BBITOJIBI
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U CKJIOHHOCTBIO K MPOKpACTHHALMM, KOTOpass OMpeieisieTcs
KaK KOHCTPYKT, BKIIOYAIONIUN B ce0s HapyIlIeHHEe BHUMAaHUS
(J.D. Eastwood, A. Frischen, M.J. Fenske, D. Smilek).

Psan uccnenoBanuii mOATBEPKAAET CBSI3b CUHApPOMA YIIy-
[ICHHOH BBITO/BI C KOHCTPYKIUSIMH, TPOTUBOTIOJIOKHBIMH HETa-
TUBHOU addexTuBHOCTH. bputa HaiieHa oOpaTHas KOppesIus
Mexay FOMO u nicuxonorunueckum Osarononyuarem, FOMO u
ypoBHeM ynoBieTrBopeHHocTH *u3HM (C.P. Sette, N. Lima,
F. Queluz, B.L. Ferrari, N. Hauck).

B HexoTophix paboTax, aBTOPHI yCTAaHABIWBAIM 3aBHCHU-
MOCTh CHHJPOMA YITYIICHHOH BBITOABI OT AeMOrpaduuecKux
XapaKTEPUCTHK PECIIOHICHTOB — B OJHOM M3 UCCIIEIOBaHUN OBbI-
Ja HalJeHa KOppessius ¢ BO3pPacTOM — CHHJIPOM YIYIIEH-
HOM BBITOJIBI BCTpeUascs dalle y JI0Ae MOJOJ0ro BO3pacTa
(D. Blackwell, C. Leaman, R. Tramposch, C. Osborne, M. Liss),
B JIPYTHX UCCJICTOBAHMIX OOHAPYKEHO, YTO CUHAPOM YIyIIEH-
HOU BBITOZBI BCTPEUAECTCS Yalle y PECIIOHICHTOB KEHCKOTO TI0-
na, yem y myxunH (H. Stead, P.A. Bibby). OgHo amepukanckoe
rcclieioBaHue mokaszano koppessiuuio FOMO ¢ pacoBoit mipu-
HAJJICKHOCTBHIO — Y €BPOIMEOUIHOM pachl Yallle BCTpedascs: CUH-
JIPOM YIIYIIEHHOHN BBITOJIBI, YEM Y PECIIOHACHTOB — MPEICTABU-
teneit pacoBbix MeHbBIIMHCTB (J.D. Elhai, J.C. Levine, A.M. Al-
ghraibehd, A.A. Alafnan, A.A. Aldraiweesh, B.J. Hallfg).

B HekoTophIix paboTax HCCIIEIOBAIUCH CKPBITHIE (HOPMBI
CHUHApPOMA YIYIIEHHOH BBITOJbI C TMOMOIIbIO HCCIIEOBATENb-
CKOTO U MOATBEpKAaromiero (pakTopHOro aHanusza. Mx pesyib-
TaThl OBUIM CHUJILHO 3aBHCHMBI OT M3y4aeMOT0 CEepBUCA WU UH-
TEPHET-TIPOCTPAHCTBA.

B gactu pabot Obuta ycTaHoBiI€Ha 0JHO(AKTOpHAS CTPYK-
Typa cuaapoma ymymeHHoi Beiroas! (J.D. Elhai, J.C. Levine,
A.M. Alghraibehd, A.A. Alafnan, A.A. Aldraiweeshe, R. Ser-
vedio, B.J. Hallfg, G. Can, S.A. Satici).

Ampobarusi 1IKajabl CHHAPOMAa YIYIIEHHOW BBITOJBI Ha
UTAITLTHCKOW BBIOOPKE BBHISBIIIO ABa (hakropa FOMO: ambumu-
03HOCTh M KOH(OPMHOCTH, CBSI3aHHBIX C YIYIICHUEM OIIBITa
npyrux (S. Casale, G. Fioravanti).
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B npyroit pabore Obuto momydeno tpu ¢akropa FOMO —
COILIMANILHBIN, KOMMepUeckuil u HoBocTHOH (D. Alt).

PesynbTathl akTopHOrO aHanmu3a MpU afanTaldd Ha BBI-
OOpKe METOIUKHU B Pa3HbIX CTpaHaX AEMOHCTPHPOBAIU pa3HbIC
pe3yJIbTATHL: TaK, aJalTalus Ha UCTIAHCKON M TYpeuKoi BbIOOp-
Ke BBIIBMIIA JIBYX (akTopHyto moxens FOMO, a Ha apaOckoii
(J. Al-Menayes) u unmonesuiickoit BeIOOpke (D.V.S. Kaloeti,
V.M. Tahamata) — tpexdaxtopHas mozaens. Takxke Tpexdak-
TOPHYIO MOJIeNIb KOHCTPYKTa BBISIBHJIM B CBOEM MCCIIEJOBAHUHU
A. lllepun, JI. badpd, C.A. bepp B 2016 .

CuHApOM yYIYIICHHOM BBITOJBI, KaK ICHXOJOTHUECKUH
KOHCTPYKT, C Pa3BUTHUEM WHTEPHETA U COIMAJIbHBIX CeTel cTa-
HOBUTCSI HCTOYHUKOM (PpyCTpaniui ¥ HETaTUBHOTO BOCIIPUSATHS
CBOET0 COOCTBEHHOTO CyOBEKTUBHOTO OmbITa. Ha Tekymuii Mo-
MEHT U3y4YeHHs] MEXaHn3Ma paboThl CUHIPOMA YMYyIIEHHON BbI-
roJibl yaJ0Ch YCTAHOBUTB €0 CBSI3b C HACTPOEHUEM, HETATHUB-
HBIMU TIEPEKUBAHUSAMU, 3aBUCUMOCTBIO OT COLIMAJIBHBIX CETEH.
CoBpeMeHHbIE UCCIIEIOBAHUS HANPaBJICHbl HA BBISICHEHUS IMPU-
YUH U yCTaHOBJIEHHUIO cBsizeil FOMO ¢ npyruMu KOHCTPYKTamu.
Wx pe3ynbTaThl TOBOPAT O BIMSHUMA CUHAPOMA YIYIIEHHOHN BbI-
rofbl Ha MOTHMBAaLMOHHYIO, 3MOIIMOHAIBHYIO, COLHAJIBHYIO H
ocTalbHbIE CEPbI KUZHHU YEIIOBEKA.

[IpuknanHele ncciaen0BaHUS CTABAT mepesa coOoi 1enpb mo-
HCKa CIIocO0O0B COBJIAJAaHUS C CHHIPOMOM YITYIIEHHOHN BBITOMbI.
Kak yTBep)kIaroT HEKOTOpBIE HCCIIENOBaTeNd, «IIpodiemMa Mo-
JKET PELINThCS «cama Mo cede», T0 Mepe YCBOSHHS HOBBIM TIO-
KOJICHHEM «IIPaBUJI UTPBD» WA «TUTHEHBD) B COITUATBHBIX CETAX
U BBIPAOOTKM KPUTHYHOCTH MBIIUICHUS TP BOCIPUSATHH WH-
dbopmaruu 13 COIMANIBHBIX CeTei». B 3TON CBA3M CTaHOBUTCS
MHTEPECHBIM H3y4uTh nepexuBanne FOMO uyepe3 KOHCTPYKT
OCO3HAHHOCTH, PaCCMOTPEB €T0 KaK MEXaHHU3M COBJIaJaHUs, Ha-
MIPaBJICHHBIN Ha U3MEHEHUE CUTYalUH.

Taxoxe CTAaHOBUTCSI MHTEPECHBIM anpoOaIus 1 NpUMEHEHUE
onpocHuka FOMO u npoBepka ero CTpyKTypHOCTH Uil CpaBHU-
TETBLHOTO aHaIM3a arpoOalnii Ha 3apyO0eKHBIX BEIOOPKaX.
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MECTO KYJbTYPHOU KYPHAJIMCTUKHU
B BEJIOPYCCKHUX 1 HIBEJACKUX
OBIMECTBEHHO-IIOJIUTUYECKHUX U3JJAHUAX

H. Toncmonozoea
benopycckuii 2ocyoapcmeennbiii yHusepcumem

B cmamve onpedensiemcs, kakoe mecmo omeooumcs Kyib-
MypHOU dcypHanucmuke 6 oenopycckux usodaunusix «Ch. Bena-
pyco Ceecoousy u «38230a» u weeockux uzdawusx «Dagens
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Nyheter» u «Svenska Dagbladet», a maxoice evioenum cxoocmea
U pasaudusl.

Knrwouesvie cnosa: KynomypHas jHcypHAIUCmMuKa, nedamuole
CMU, benapycy, Lllseyus.

CULTURAL JOURNALISM
IN BELARUSIAN AND SWEDISH
SOCIAL-POLITICAL NEWSPAPERS

L. Tolstonogova
Belarusian State University

In this article the author determines the role given to cul-
tural journalism in the Belarusian newspapers «SB. Belarus To-
dayy and «Zvyazda» and the Swedish newspapers «Dagens Ny-
hetery and «Svenska Dagbladety, as well as highlights the simi-
larities and differences.

Key words: cultural journalism, print media, Belarus, Swe-
den.

«CBb. beaapycb Cerognsi» — Gemopycckasi 00IeCTBEHHO-
MOJIMTUYECKAs ra3eTa Ha PYCCKOM SI3bIKE, KOTOPAsl U3/1aeTCs C
aBrycra 1927 r. SBnsercs kpynHeiimuMm neyatisiM CMU crpa-
HBL. B M31aHuN CyIiecTByeT HeCKOIbKO KPYIHBIX pPyOpPUK, B TOM
yucie u pyopuka «Kynbrypa». IHOr1a KyabTypHbIE MaTepuaibl
BBIXOJST M B JIpYTUX pasnenax. Tak, B Beimycke oT 11 sHBaps
2023 r. BpILIAa MyOJUKaLKs 1OJ 3aroioBKoM «CBs3b ¢ Tpaau-
HUEH» CIeHNHaIbHOTO KOoppecnoHAeHTa rasersl FOmumansl Jleo-
HOBHMY. DTO penoprax ¢ KoHuepra «/IckyccTBO Kak CMBICI XKH3-
HI» BO J[Boprie PecyGmku, KOTOPBIM TIPOIOIDKUI 1IEPEMOHHIO
BPYYEHHUS MPEMUU «3a JYXOBHOE BO3POXKIACHHE), CIICIIUATBHBIX
MpEMHI AeSATENsAM KyJIbTYypbl U HCKyccTBa U «beropycckuii
CIIOPTUBHBIM onuMID». JIaHHBI MaTepuan pacroyaraics Ha
TpeTbel nojoce B pyopuke «KoHTEKCT», 4YTO rOBOPUT 00 OCO-
O0M cTaTyce TaHHOTO KyJIbTYPHOTO MEPOIPHITHS AJisi Oenopyc-
CKOro oOmiecTna.
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Marepuansl Ha KyJIbTYpHYIO TEMAaTHUKY TaK)Xe IOSBIISIOTCS
B ©KCHEAENbHBIX NMpUIokeHUsX «TB TBoero moma» mo uetsep-
ram u «Coro3 benapyces — Poccusy 1o narHunam.

[Tybnukanuu 1S ra3eThl TOTOBUT OTAEN KYJIbTYphI BO TJia-
Be ¢ Bukropuei IlonoBoii. B coctaB oriena BXOAMUT psa MpoO-
(beccuoHaIBHBIX JKYPHATUCTOB, KOTOPBIE CIICIUAIM3UPYIOTCS Ha
OCBEILIEHUU BOIPOCOB KYJbTYpbl: 0003peBaTeb, KOJIYMHHCT,
3aMEeCTHUTENb mpecenaTens benopycckoro corws3a tearpanbHbIX
nesireneit Banentun Ilenensies, stHonor u ¢onpknopuct Enena
JoBHap-3amnonbsckas, cnennaibHbii kKoppecnonaeHT Mpuna OB-
CeNbsiH, CIEUMaIbHBIA KoppecnoHaeHT [Onmana JleoHoBuu
U ap.

[Ty6nukanuu o kynbType BoixoaaT B «Cb. bemapycs cero-
JTHSD) TIPAKTUYECKH B Ka)/IOM BBIITyCKE (KpOME Cpenibl) U 3aHHU-
MaroT B cpeHeM 8% OT 001ero o6beMa BBIMyCKa.

OTMeTuM Takxke, 4TO M3AaTelbeckuil 1om «bemapych cero-
JIHSD» SIBIIAETCSI OPraHU3aTOPOM psila BAXKHBIX MPOEKTOB, LIEIb
KOTOPBIX 3aKJII0YAeTCs B COXPAHEHUM HCTOPUYECKOW MaMATH
OeIopyccKoro Hapoja:

«Hacrosdmuii reHouu1» — JOKYMEHTAJIBHBIN MPOEKT U31a-
Tenbckoro nqoma «bemapyce cerogns» npu noanepxkke I'eHmpo-
KypaTypsl 0 TeHouuzae OelopyccKoro Hapoja B rojsl Bemukoii
OTeuecTBEHHOM BOMHEI;

«ITapTusansl bemapycu» — coBMecTHbIN cnienpoekT ¢ Ha-
LMOHAJIBHBIM apXuBoM bemapycu, co3maH mjisi TOro, 4ToOBI
YBEKOBEYUTH MaMsITh O HapOJHBIX MCTUTENAX; B 0a3y naH-
HBIX MONAaNarT AOKYMEHTHI IapTH3aHCKUX OTPAAOB, Cpa-
KaBmIuxcs ¢ ¢amu3MoM Ha Tepputopun benapycu, Poc-
cuu, YKpaunsl, [lonpmiu u gpyrux crpas;

«BeuHble OrHM» — ClIENUAIBHBIN MPOEKT U3JATENbCKO-
ro goma «benapych ceronHsa», pacCKa3bplBAIOIIUN O APKUX U
TPENETHBIX CUMBOJIaX Heyracaemou namstu benapycu, kotopas
CBSITO YTHT CBOE MPOIUIOE U MaMATh O TeX, KTO obecredni HaMm
Hacrosiee u Oyayiiee;

«HeoOplualinbie nepeBHU» — CIEHIPOCKT H3AATEIHCKO-
ro noma «benapychb cerogHs» npo caMble HHTEPECHBIE O0bI-
yau OEOPYyCCKUX JePEBEHb;
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«benapych MOMHUT» — CHELIIPOEKT H3JaTEIbCKOrO I0Ma
«bemapych ceronHs», MOCBAIICHHBIN Bennkoil mobene B paMkax
pecryonukaHckol akun «benmapych mTOMHHUTY.

JlaHHBIE MPOEKTHI UrparOT 3HAYUTEIBHYIO pPOJb B COBpE-
MEHHOM 0eopycckoM oO1iecTBe. OHU BBITIONHSIOT PSi BaXKHBIX
byHKIUH, B TOM yucie U (QyHKIUIO KYJIbTYpPHOTO BOCHUTAHUS
HaCEJICHUS.

«3Bs1302» — Oenopycckas 00IIeCTBEHHO-TIOIMTHYECKAs ra3eTa
Ha OeJopycCKOM s3bIKe, KOTopas u3jaercst ¢ asrycta 1917 r.
KynbrypHble MaTtepuanbl myOJUKYIOTCS B KYJIbTYPHBIX MPHIIO-
KeHUsX «ITyMEeHCKI TpakT» Mo BTOpHHKAM U <« KBIPaHIIOIs» 110
cyoboram. B nmpyrue mHuM yuTaTens TakKe 3HAKOMAT C COOBI-
TUSMU U3 MHUpa KyJIbTYphI, HO TPU 3TOM OTAeNbHas pyOpHKa
«Kynprypa» B raszere orcyrcrByer. [lyOnmukamum o KyJIbType
MOSIBIISIFOTCS B APYTUX pa3zienax v NpUIoKeHUH « T3IeTbII3eHb
O TMATHUIAM.

Cnenyer OTMETUTh, UTO B U3AAHUM «3BSI31a» KyJIbTYPHBII
CEerMeHT HECKOJbKO cuibHee, ueM B «Cb. bemnapych ceromns».
OT0 oTpaxaeTcsl Kak B KaJJpOBOM 00ecleueHNH OT/iena KyabTy-
pBL, TaK U B KOJIMYECTBE U PA3HOOOpA3HH KYJIbTYPHBIX MaTepHa-
noB. Tak, cpenu aBTOPOB HaMU OTMEYEHBI: IPENOAABATEINb,
OBIBIIINIA TTIABHBIN penakTop razetsl «JlitapaTypa i MactanrBay,
gied Coroza xypHainuctoB benapycu Jlapuca Tumomuk; 1mo-
JTecca, MUcaTesb, JUTEPATYPHbI KPUTHK, ApaMaTypr, IepeBo-
muuk W okypHanuct Jlrogmmna Py6nesckas u np. MHorma nHa
CTpaHULAaX «3BS3/bD» MOSBISIOTCS MaTepUalibl, KOTOPbIE T'OTO-
BSIT KCIEPTHI B TOM Wi WHOUM oOsactu. Hampumep, B BhITyCcke
oT 21 suBaps 2023 r. B pyOpuke «KbIpaHa0J1sD» BBIINLIA ITyOJIH-
karus «bacanori ma>t» o mamsarauke S. Kynane Ha BoeHHom
kianoumie. ABropom siBisiercst Hanexxna YcoBa — Beaynuii Ha-
Y4HBIA COTpYAHUK HanMoHanbHOTo Xy 10KECTBEHHOTO My3€esl.

Marepuansl BBIXOIAT B KaXJIOM BBIITYCKE T'a3eThl U 3aHU-
MaroT B cpegHeM 9% OT 00111ero oobema BhIITyCKa.

[lo ananoruu ¢ uzgaTenbckum Ao0MoM «benapych ceromns»
M31aTENbCKUI oM «3BA34a» SBIAETCS OPraHu3aTOpoOM psna
IIPOEKTOB MO COXPAHEHUIO UCTOPUYECKON MaMsATH OenopyccKo-
ro HapoJja:
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— «Boruennbis Becki. Henbra 3a0bIlb» — MPOEKT, MOCBS-
IICHHBIN MaMSITH COXIKEHHBIX (palllicTaMu TOCEIICHHIA,

— «Abemicki mapaHeHal 35MIT» — IPOEKT MPO HEOOJbIITHE U
CKPOMHBIE MTAMSATKHU KepTB (hamm3ma, mpo UCTOPUIO UX BO3HHK-
HOBEHHUS, IIPO T€POEB U JKEPTB, KOTOPHIMU IO HUMHU JIEKAT, TIPO
JIOJIeil, KOTOpbIE COXPAHSAIOT 3TH 3HAKM HApPOJHOW MaMsTH,
YX@KHUBAIOT 32 HUMHU, PACCKA3bIBAIOT MPO HUX MOJIOJOMY TOKO-
JICHUIO;

— «Dagens Nyheter» (manee — DN) — mBenckasi exeIHeB-
Hasl yTPEHHss rasera, ocHoBaHHas B 1864 r. Penakuus pasme-
meHa B CtokroiapMe. ['azera OTHOCHTCS K KaTeropuu storstad-
stidning / razera Oosbmioro ropoga. M3manue pacxomuTcsi ImMo
BCEU cTpaHe, HO OPUEHTHUPOBAHO, MPEXke Bcero, Ha CTOKIOJIbM.
B coorBerctBun ¢ otduetom ORVESTO Konsument 3a maii—
aBryct 2022 r., KOTOpbI MOATOTOBJIEH IIBEICKOM KOMIAHUEH
Kantar Sifo, neuatnas Bepcus razetsl DN cuuTaercs nepBoi 1o
MOMYJISIPHOCTH B cTpane (474 ThIC. 4eln./cyT.).

DN ocBemaeT HallMOHAIBHBIE U MEXTYHAPOJIHBIE HOBOCTH,
B TOM uucie U U3 chepbl KynbTypbl. CuuTaercs, 4ro rasera
yaenseT Ooybllle BHUMAHUS KyJNbType, 4eM Jio0as apyras
mBeackas raszera. KynbTypHble nebaThl O pace, STHUYECKON
MIPUHAJICKHOCTH U «IIBeACKOCTH» B 2010-X rr. OBLIM OJHUMH
W3 CaMbIX YUTAEMBIX MyOJHMKAIMiA Ha caifte razetsl [1, c. 773—
790]. Marepuanbl 0 KyapType U3 DN yacTto ynmoMuHaroTcs B
apyrux CMU llIsenun.

[IpoBeneHHbIii HaMHU aHaIM3 TOKa3aj, YTO B HACTOSIIEE
BpeMs B M3JaHUU CYIIECTBYET HE MPOCTO pyOpHKa, a IIeyoe
npunoxkenue «DN Kultur», matepuansl a5 KOTOPOro rOTOBUT
Oonbllasi KyJbTypHas peJakivs Ta3eThl BO TjaBe ¢ bbepHOM
BumaHOM — U3BECTHBIM HIBEACKUM KYPHAJIMCTOM M MUCATENIEM.
KynbpTypHas pegakuusi BKIIOYAET KaK MITATHBIX >KYyPHAIHUCTOB,
TaK U BHEIITATHBIX COTPYJIHUKOB — XYIOKHUKOB, Mpodeccro-
HAJIOB B OOJIACTH MCKYCCTBA, YYCHBIX, SHTY3HMACTOB U 3HATOKOB
OTIPE/ICIICHHOW XYJIO’)KECTBEHHOW WIIM KYyJBTYpPHOH 00JIacTu.
Hanpumep, cpenu aBTOpOB HAMU OTMEUEHBI MTUCATENb U COLHO-
nor Ponana Ilayncen; nuteparypoBen U JekaH pakyiabTeTa HC-
KkyccTB ['ereboprckoro yHuBepcurera Murpua Dmnam; mucarenib
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u podeccop Ymcansckoro yuusepcutera Moxan CBeqbeqalb;
nucaTellb, JINTEPATypoBe] U mpenoaaBareinb CTOKIoIbMCKOTO
yHuBepcutera Jlunus Buctucen u ap.

[Mpunoxenne «DN Kultur» BBIXOAWT €XeAHEBHO U 3aHU-
MaeT B cpeaHeM 20% oT o01iero oobeMa BhIITyCKa.

Kpome toro, DN coBmectHo ¢ KoponeBckum ¢uiapMoHu-
YECKUM OPKECTPOM OpraHu3yeT KyJIbTYpHOE MEpONpUsiTHE
«DN-konsert» / «Konuept DN», Taxke Ha3wiBaeMblii «Filhar-
monikerna i det grona» / «@unapMoHus B 3eJIeHU». ITO €xe-
TOJTHBIN JIETHUW KOHIIEPT MOJI OTKPHITHIM HEOOM B CTOKTOJbME.
Nmeet nonryro tpagunuio. Ilepseiii koHuepT coctosics 10 as-
rycra 1975 r. Becerma monb3yercst OOJBIION MOMYJISIPHOCTHIO.
IToceTurenu MOTyT HE TOJIBKO IOCIIYIIATh KJIACCUYECKYIO MY-
3bIKY, HO ¥l IPUHATH YYacTHE B IPYIMX KYyJbTYpHBIX MEPOIPUS-
THUSX, KOTOPbIE MPOBOJISTCS HA MPOTSHXKEHUH BCETO JTHS.

«Svenska Dagbladet» (manee — SvD) — mBenckas exxeHeB-
Has YTPEHHss ra3era, ocHoBaHHas B 1884 r. Pepmakuus pasme-
mena B Crokronbme. ['azeTa Takke OTHOCUTCS K KaTE€ropuu
storstadstidning / razera GOJBIIOTO TOPOAA, €€ BHIHUCHIBAIOT U
MIOKYIIAIOT 110 BCEH CTpaHe. B COOTBETCTBUHU € MOCIEIHUM OTYE-
toM ORVESTO Konsument 3a maii—aBryct 2022 r., KOTOpBIH
MOJITOTOBJICH MIBEJCKOM kommanuei Kantar Sifo, neuarnas Bep-
cus razeTsl SvD sBIISIETCS 4YETBEPTOM MO MOMYJISIPHOCTH B CTpa-
He (308 ThIC. "yemn./cyT.).

SvD Bk/II0O4aeT HECKOIBKO pyOpHK, B TOM YHUCIE U PYyOPUKY
«Kultur». [TpoBeneHHBIN HAMU aHAIHU3 TTOKAa3aJ, YTO MaTEPUAIIBI
BBIXOJISAT €XKEAHEBHO M 3aHUMAIOT B cpenHeMm 15% ot oOmiero
oOwema Bheimycka. [lo BockpecenbsMm pyOpuka «Kultur» BbIxo-
IUT B paciupeHHoM (opmate B Buae 30-CTpaHUYHOTO MPUIIO-
xeHus nof HazBaHueM «SvD:s kulturmagasiny / «KyneTypHbIit
KypHain SvDy.

ITo ananoruu ¢ DN B pemakiuu SvD pabGotaer OombImas
KyJbTypHas peaakuus Bo riaase ¢ Jlucon Mpennyc — mBenckon
KYPHAIMCTKON W TNHCATeNbHUIECH, KOTOpas sBisSeTcs obiana-
TenbHuLEH npemun «Arets fornyare 2013» / «Pedopmarop—
2013» 3a BKJIaJ B pa3BUTHE U OOHOBIIEHHE IIBEICKOH KYJIbTYp-
HOM >KypHalIHCTUKH. B cocTaB KyJIbTypHOH pegakiuu TaKxke
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BXOJISIT HE TOJBKO KYPHAJIUCTBI, HO U DKCIIEPThI B TOW WJIK NHON
obnactu. Hampumep, cpenu aBTOpOB HAMHU OTMEYEHBI TUCATEIb,
aBTOp Oectcemiepa «Kumxubie Bope» AHaepc Pupenns; mpo-
deccop uctopun JIyHACKOTO YHUBEPCHTETA U aBTOP OKOJIO CTa
KHUT Jluk XappucoH; KPUTHUK, TUCATENIb U JTUTEPATyPOBEL] Ho-
cebun ae ['peropumo; mucartenb, MEPEBOTUUK U JUTEPATYPHBIH
kputuk Kpucrodpdep Jleanmoep; nunrsuct Mukasns [lap-
KBaJlJIb; TeaTpajbHbIM KPUTHK, akTpuca U npenogaBateiab Capa
I'panar; uckyccrBoen Tomac Onccon u nip.

Kpome Toro, exerogno SvD mnpucykaaer Takue MpeMuu,
KaK:

— «Svenska Dagbladets litteraturprisy / «Jluteparypnas
npemust SvDy MpuUCyKaaeTcsi MHOTOOOCIAIONIEMY TIBEICKOMY
aBTOPY, KOTOPBIH B HACTOAIIEE BpeMs paboTaeT HaJ HOBOW KHU-
oM,

—«Svenska Dagladets operapris» / «OmnepHas mpemMus
SvD» npucyxnaercs 3a 3HaUUTENbHBIN BKJIAJl B pa3BUTUE OIle-
pBI, OaneTa WM COBPEMEHHOTO TaHIIa,

— «Svenska Dagbladets Thaliapris» / «[Ipemust Tamus SvD»
MPUCYKJIAETCA JEATENI0, OTIIMYUBILIEMYCS B T€aTPaJIbHOM MHUpE.

Takum o0Opa3zom, Bce aHANU3UPYEMbIE W3JaHUS YJIEISIOT
MHOTO BHUMAaHUS TaKoW cepe 4eIoBEUEeCKON KU3HU KaK KyJIb-
Typa. Bo Bcex u3gaHusx ecThb crenuaibHas KyJIbTypHas pyopu-
Ka uiau npusioxxkenue. C Hamedl TOYKW 3pEHUsi, BBIJIEJIECHUE BO-
MIPOCOB KYJBTYPHI B OTJEIBHYIO PYOPHUKY MW TIPUIIOKEHHUE arl-
pHOpH ompezenseT 3Ty cdepy KU3HH OOIIecTBa Kak crenudu-
YECKYIO M OYEHBb BAXKHYIO.

[Ipu 3TOM HamMM OTMEUYEHBbI HEKOTOpBIE pa3Inyusi B OCBE-
IICHAH KYJbTYPHI B OCIOPYCCKHX W IIBEJICKHX OOIICCTBCHHO-
MOJINTUYECKUX U3TaHUAX.

CamMoe 04eBUIHOE pa3uyKe 3aKITI0YAeTCsS B Pa3HOM 00be-
M€ MaTepuajoB O KyJbType: B IIBEICKUX ra3eTax KyJIbTypHOIO
MaTepuana OoJblle, yeM B Oeropycckux. Hamu momydens ciie-
nyromue nanubie: «Ch. benapycw cerogus» — 8%, «3Bsi3na» —
9%, DN — 20% u SvD — 15% ot 00111ero 00beMa BBIITYCKOB.

Hamu otmeueno, uto B pegakumsx DN u SvD ecTh He mpoc-
TO OTAEN KYJbTYpbI, @ LEJbIE CaMOCTOATEIbHBIE KYJBTYPHBIC
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pelaKIun, B KOTOPEIX padoTacT OOJBIIOE KOJUYSCTBO COTPYI-
HUKOB BO TJIaB€ C KYJbTYPHBIM penakTopoM. boiee Ttoro, stu
KyJIbTYPHBIE PEHAKIMHU ACIATCS Ha HECKOJIbKO TEMaTHYECKUX
MoJpa3elicHui: OTAeN TeaTpa, OTAeNI MY3BIKH, OTAe JHUTepa-
Typel U T.4. B IlIBeumum Mmarepuanbl 0 KyJIbType TOTOBAT HE
TOJIBKO TTPO(ECCUOHAIBHBIC JKYPHAIHUCTHI, HO U SKCIIEPTHI B TOU
WM UHOM 001acTH. TakuX «3KCIEPTHBIX» MaTECPHAIOB MHOTO —
MpUMEPHO KaxKapl Tpetwii. Ilpm stom B bemapycu skcrepTsl
JIAI0T TOJBKO KOMMEHTApHHU, HO HE BBICTYNAIOT B Kau€CTBE MOJI-
HOIICHHBIX aBTOPOB.

Bce ananm3upyemMbie U31aHUS HE TOJBKO TOTOBSAT MaTepHa-
Jbl O KYJbTYpE, HO M BBICTYIIAIOT OpPraHu3aTOpaMH WM CO-
OpraHM3aToOpaMy Pa3IUYHBIX KYJIbTYPHEIX IIPOSKTOB, XOTS BCE
OHHM HMEIOT pa3Hble Lieiau. Tak, B U3JaTelbCKUX goMax «bemna-
PYCh CETOIHS» M «3BsA37a» JaHHBIC MPOCKTHI HAIpPaBJICHHI Ha
COXpaHEHHE UCTOPUYECCKOM MaMsATH U BOCIIMTAHUHU YyBCTBa IaT-
puotusMa, a B DN u SvD naHHbIE TPOEKTHI HAIIpaBJ€HbI HA Op-
raHU3alMI0 PA3JIMYHBIX KYJIbTYPHBIX MEPONPUATHI U MOOUIpe-
HUE TATAHTJIMBBIX JICSITEICH KYJIbTYPHI.

B 3akimoueHne OTMETHM, YTO BCE YETHIPE M3JaHMS IIUPOKO
MIpeICTaBICHBI B MHTEepHETe. OXKMIaeMo, KOJTUYECTBO 1Ty OIMKaIui
0 KyJIbType B MHTEPHETE, OOJIbIIIE, YeM B IEYaTHOM BEPCUH Ta3eT:
B IlIBenmu mpuMepHO B ABa pasa, B benapycu — B Tpu pasa. I[Ipu
5ToM oTMeTHM, uT0 B DN 1 SvD Bce ImyOJIMKaIiy Ha caliTe UMEIOT
cnienuansHyio GopMmy st kommeHnTapueB. K coxxanenuto, my0mm-
karu Ha caiite «Cb. benapych ceromans» u «3Bs371a» HE UMEIOT
TaKkyio (opMy M, COOTBETCTBECHHO, YHTATCIIH HE UMCIOT BO3MOXK-
HOCTH 0OCYyXmaTh uX. Takke OeIopyCCKHe HM3IaHHS HE HMCIOT
MIPUIIOKCHHH 11711 MOOMIILHBIX Tele(OHOB U IaHmieToB. C Hamei
TOYKH 3PEHUS, 3TO OOJIBIIOE YIYIICHHE, TaK KaK HAJIUYHUE TaKHUX
MIPUIIOKEHH TIO3BOJISIET MIITH B HOTY CO BPEMEHEM M TPUBJICKATh
0oJee MUPOKYIO ayJUTOPHIO, B TOM YHCIIE U MOJIOJICKb.
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T'JIABHBIE HOBOCTHBIE CAUTHI JIATBUU:
PEYEBAS CIIEHUDPUKA

. Tomace

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

B nacmoaweu cmamve npoananusupoéano, Kax 1amulil-
cKUe HOBOCMHblE NOPMAIbl UHPOPMUPOBATU AYOUMOPUIO O HO-
socmu npo mobunruzayuro 8 P®, kaxyio nexcuky ucnoiv3oanu u
Ha yeMm Oenanu OCHOBHOU AKYeHM.

Knroueswie cnoea: namviuickue H#ypHanucmol, UHmMepHen-
nopmar, ayoumopus, Hogocmo, Ilymun, moourusayus, cmamosi.

THE MAIN NEWS SITES IN LATVIA:
SPEECH SPECIFICITY

D. Thomas

Peoples' Friendship University of Russia
named after Patrice Lumumba

This article analyzes how the Latvian news portals in-
formed the audience about the news about the mobilization in
the Russian Federation, what vocabulary was used and what
was the main focus.

Key words: Latvian journalists, Internet portal, audience,
news, Putin, mobilization, article.

B pomane «OpmHOuUECTBO B CETW» MOJILCKUN MHUCATEH
Sy JleoH BumiHeBCKHMM yTBEpXKIOAET, YTO CaMO€ TIJIABHOE B
NHuTtepuete — cnoBa u BooOpakenue [1, c. 27]. CioBo — 3TO He
TOJIBKO OCOOBIM, HE OAHOMEPHBIN THI 3BYKOBOW 3HAKOBOM CBS-
34, 3TO MHCTPYMEHT KOMMYHHKAIMM, C IOMOIIbIO KOTOPOTO
KYPHAIUCTBI OyJIAT BOOOpakeHHE ayAUTOPHH, BBI3BIBAIOT IMO-
IIUH: YCIIOKAaUBAIOT, MOAOAAPUBAIOT WM 3amyruBaroT. MIMeHHO
OT TOro, Kak OyJeT HamucaHa CTaTbs (COAEpXKaHHUE), M Kak
npeactasieHa (¢popma), 3aBUCHT, OyJIET JIU OHA MPOYHTaHa, KaK
OyJZieT BOCOPUHUMATBHCS U KaKO€ BO3JACHCTBUE OKAXKET.
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B JlatBun MeananpoCTpaHCTBO ACIMUTCS Ha JIATBIIMICKOE U
pycckoe, — y OONBIIIMHCTBA HOBOCTHBIX CAaTOB €CTh BEPCHUU HA
JIBYX f3bIKaX, TEM CaMbIM OXBAaThIBaeTCsl OOJIbIIAS YacTh ayau-
topuu: Delfi, Jauns.lv, TVNET, Mixnews.lv, Neatkariga Rita
Avize, Latvijas Avize u ap. JlaHHBIE HHTEPHET-PECYPCHI SIBJIS-
I0TCS1 HanOoJee NOMYJISIPHBIMHU Yy XKuTenel JlaTBun.

B 2022 r. nmpou3onuio MHOTO COOBITHIA, O KOTOPBIX MHUCATN
aneKkTpoHHble naTBuiickue CMU, npu 3TOM uyalie BCero HOBO-
cti ObuM CBsi3aHBI ¢ Poccmelt M ¢ yKpamHCKOW CHTYyalluen.
HaubGonee mnpoTuBOpeurBBIE M 3MOIMOHAIBHO OKPAIICHHBIC
KYPHAJIMCTCKHAE MaTepUajbl HaMcaHbl ocie 24 ceHtsops, Kor-
na B PO Obuia o0bABIeHAa yacTHyHas MoOwnmsarusg. JlaTsuii-
CKH€ TIOJUTHKHU ObLTM B HEKOTOPOM 3aMEIIaTeNIbCTBE, YTO U OT-
paswin narBuiickue CMU. HoBocTh 0 MoOMim3anuu Oblia 1mo-
aHa B KOHTEKCTE BO3MOXKHBIX UiA JlatBuu nocienctsuid. Ciie-
JlyeT MOAYEpPKHYTh, uTo JlaTtBusa rpannuut ¢ Poccuent u B pas-
HBbIC TIEPUOJBl MCTOPUHU ObLIa €€ 4acThlo: B cocTtaBe Poccwii-
ckoit umnepuu ¢ 1721 no 1917 rr., B cocrabe CCCP ¢ 1940 no
1991 r.

Wurepner-nopran LSM.LV npennonoxxusn, 4To «4acTH4-
Has MoOmnm3anus B Poccun He yBenmn4yuBaeT ypoBEHb BOCHHOI
yrpo3bl B JlatBum». OCHOBHBIN IOCBHUI HANpaBleH HA TO, YTO
CTpaHa IMOJIHOCTBIO 3allMIIEHA U B CIIy4a€ ONAcCHOCTH T'OTOBA
00OpOHSATBCS, OAHAKO, HEOOXOIUMO COBEIIATHCS, OOCYKIATh
3ToT Bompoc ¢ wieHamu HATO: «Ha naHHbIii MOMEHT y HalImx
TpaHUI] HET TOBBIIICHHBIX BOCHHBIX YIpo3y», «JlaTBus Oyner
KOHCYJIbTUPOBATHCS C COIO3HMKAMHM W MapTHEPAMH O COBMECT-
HbIX JeHcTBUsIX», «['ocymapcTBeHHas MOTrpaHUYHas OXpaHa
JlaTBUM OlLIEHMBAET PUCKU U TOTOBA pPearupoBaTh B Clydae IO-
aBIeHUsl Ha Tpanune iuny [2]. Kaxnas gpaza u Kaxasiii KOM-
MEHTapuil K CTaThe AEMOHCTPUPYIOT TOTOBHOCTh CTPAHBI K JIO-
O0My pa3BUTHIO COOBITUI Ha TPaHMIIE, TPU STOM KYPHAIHCTHI,
BOJILHO WJIM HEBOJILHO, 3aMyTHBAIOT corpakaaH. OTMETUM, 4To
B Poccuu He ObLITO cHieMalbHBIX 3asBICHUIM, CBSI3aHHBIX C MPU-
OAITUACKUMU CTpaHAMH, OJHAKO JIATBHICKUE KYPHAIUCTHI IO
TpaAUIMU BOCIPUHUMAIOT POCCUNCKHUE MEPUIIETUN B KOHTEKCTE
nHTepecoB JlaTBum.
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TVNET cpenan akueHt Ha cioBax Bnagummupa Ilytuna,
Ha3BaB ero AWKTaTtopoM. M3 peun mpesuneHta Poccuu Obuim
BBIOpaHbl Hanbosee spKue W 3armoMuHaromuecs (pasbl: «OHHU
YK€ OTKPBITO TOBOPSAT O TOM, 4TO Poccusi JomkHA OBITH yHHY-
TO’KEHa Ha 1osie 00si, BO 4TO ObI TO HU CTaJlO», «MbI Oy/aeM 3a-
mumarb Poccuio ¥ Haml HapoJ BCEMHM CpeICTBaMHU. JTO HE
omed» [3]. CraTtbst HOCUT TyTarOIMi XapakTtep. JIaTBus — yacTh
3armagHoro OJI0Ka, MOITOMY clioBa jmaepa Poccun HacTopaku-
BalOT, BBI3BIBAIOT MaHWYeckue HacTpoeHus. OCOOEHHO OCTpo
ayIUTOPUsl BOCHPUHHUMAET YINOMHUHAHUE SACPHOIO OPYXKHUS,
YUUTBIBas OJIN3KOE PacIoyIOKEHHE CTpaHbl K Tepputopusm Poc-
CHUHU.

B Briva Latvija HOBOCTH yaenuiIu BHUMaHUE MOOMIIU3AITUN
CILyCTS TpH JHA — 27 CEHTAO0ps, CBsI3aB ATO COOBITHS C pedepeH-
nIyMoM Ha Ttepputopun Jlonenka, Jlyrancka, 3amoposkKCKou u
XepcoHckoi o0macTtu. BpIIo 0TMEUYEHO, YTO «CTpPaHBI, UCIBI-
TaBIIME Ha ce0e POCCUMCKUN OKKYMAIMOHHBIA PEKHUM, IO OIIBI-
Ty XOPOILO 3HAIOT, YTO JIOOBIE BEIOOPHI B COBETCKOM cHcTEME —
3TO Oned U J0XkKb». AKLEHT, KaK U B TpebIayIIel cTaThe, clie-
7aH Ha 3asBieHuU [lyTHHA O SAEPHOM OpYKUH, KOTOpoe Oyner
HCIIOJIb30BaHO B cllydae HamajaeHus. KypHaaucThl JaHHOTO WH-
TEePHET-U3JIaHUSI OTMETWJIH, YTO MOCJie OOBSBICHUS O YaCTHY-
HOM MOOMIIM3allMK Haydajach IMaHUKA: «HAYaJIOCh OErCTBO MYXK-
YUH U JIaXKe LENbIX ceMei», «Hayalach MaccoBasi CKyIKa aBHa-
OuNeToB», «HA CYXONYTHBIX TpaHHuIax Poccum o6pasyrorcs
ouepenu». B cioBax 4YyBCTBYIOTCS HPOHHSI 1O OTHOIICHHIO
rpaxaaHaM P®: «mHOrMe Tak Ha3bIBAEMbIE JUBAHHBIE BOWHBI,
repoNYeCcKH MPU3bIBABIINE OUTh YKPAUHIIEB B COICETSX, celyac
MOJTYAT WUJIM KE TBITAIOTCS BBIOpaThcs U3 Poccun wim ckpbiBa-
I0TCsI, UTOOBI CIIACTH CBOIO HIKYPY, a HE MOJIOKEHHUE U yOexe-
Hus» [4]. CtaTes HamMcaHa pe3Kko, ¢ HAMEKOM Ha To, 4yTo B Poc-
CUU Havaluch Oecropsiiku, HO JlaTBHsI, MOJI, HE TOTOBA MPEaOC-
TaBJIATh yOexulle rpaxaaHam P®, xoTopble MOKUAAIOT CBOIO
CTpaHy.

Kypuanuctsl VS.LV ucnonp3ytoT HUHBEKTUBHYIO BHEJIHUTE-
paTypHYIO IJIEKCHKY, KOTOpas Bce Oojiee 4acTO MPOHHMKAET B
CpelcTBa MAacCOBOM MH(OPMAIMH, YTO «CIOCOOCTBYET MOBBI-

160



[IEHUIO arpeCCUBHOTO MBIIUICHUS Y OOIIeCTBa, CHUXKAET peue-
BYIO KYJbTYPY M MaHMIIYJIMPYET CO3HAHUEM JIIOJEH, B MEPBYIO
o4epeab MOJOMBIX PEeUUNUeHToB» [5, c. 60]. ABTOpBI ITaHHOM
CTaTbu Kak OyATO CIHEIHMaIbHO XOTAT HACTPOUTH JIATBIIICKOE
obmectBo ipotuB Poccuu u camoe ri1aBHOE, TIpH J0O00M Y 100-
HOM CJIy4yae HallOMHUTb, [IPO CUTYalLlMIO0 HA YKpauHe, M0Ka3aTh
CBOE OTHOILIEHHE — MOJHOCTBIO HeratuBHoe. Mcnone3yercs cie-
JyIoIiasi JEKCUKA: «PYCCKHE BOIOIOT 3a TPYyNbl M IPOJIUBAIOT
KPOBBY», «3TOT MEXAaHU3M He CpaboTaeT, MOTOMY YTO KOPPYIILIHS
U TaM BO3bMET CBOE», «KaK aroHUsi POCCUMCKOT0 pexxumay [6].
He 3a0pumu skypHamUCTBl YIOMSHYTH MPO SIAEPHOE OpPYXKHE, O
KOTOpoM ynomuHan Brnagumup Biiagumuposud IlyTus.

Delfi [7] nemaer akieHT Ha HEOAHO3HAYHOM pPEAKIIMH POC-
CHUSIH Ha YaCTMYHYI0O MOOWJIM3ALUIO: KTO-TO COTJIAIIAETCs U TO0-
KOPHO MJIET Ha CIyKO0y, KTO-TO HPSYETCs, KTO-TO BBIXOJUT Ha
MUTHHTH U TIpoTecThl. Ho 0cOOBIi MHTEpeC BbI3BIBACT Y JaTBUN-
CKHMX JKypHAJIUCTOB JMYHOCTh mnpe3uneHtra Poccun. Ero Hasbl-
BalOT «JIUKTATOPOM», «X03IMHOM Kpemiisy.

Ecnu Hauamo cTaTbM CONEPKUT HEUTPAIBHYIO JIEKCHKY,
npuBoAATCS (hakThl O€3 IJ1arojoB ¢ OTPUIATEIBHON KOHHOTALU-
€H, TO B KOHLIE MaTepuasa NOSBISIOTCS CIEIYIOIUE OLIEHOYHbIE
¢bpa3bl: «mmonmHOMacmTabHoe BTOp)KeHHEe Poccum B Ykpauny»,
«3BEpPCTBA OKKYIIAHTOB CTaJ MAaCCOBO PACKpbIBATHCA», «OTHO-
menue Poccum Kk ykpauHIam, BKIIIO4as yOWHCTBA M CO3JIaHHE
(UIBTPAIIMOHHBIX JIATepPEH, ONMMCAHO B «(amncTcKoM MaHu(pec-
TE», KPEMJIEBCKUM TPOMAraHIuCcTCKOM WH(OPMAIIOHHBIM areHT-
ctBoM «PMA HoBoctu», «BoitHa Ha Ykpaune uuet ¢ 2014 r.».
Hcnonb3yeTcs arpeccuBHas JIEKCHKa, OCKOPOUTEIbHBIE ONpee-
JICHHs, Hampumep, «(QUIbTPallMOHHBIE Jareps», «(armmcTCKui
MaHUpeCT» U T.J.

Takum o0Opa3om, MepedyrcICHHbIE MHTEPHET-TIOPTAIBI HC-
MOJIB3YIOT TPUALY, KOTOPYIO MPEJIOKUIT aMEPUKAHCKUU Kyp-
HAaJIUCT, OCHOBATENIb TAK HA3BIBAEMOM KEJITOM IPECcChl YIbsIM
Psnpong Xepcrt: camocoxpaHeHue, TiieciaBue, JOOOBHBIE Te-
pexxuBanus [8]. JlaThllICKUE >KypHAJIUCTHI JENal0T aKLEHT Ha
MEPBOM IYHKTE, 3allyTHBAIOT KUTeNel JlaTBuM M mpeBpamaror
M00y10 HOBOCTh B ONACHYI0. MHOIrM€ MHTEPHET-NOPTaIbl YIIO-
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MSHYJIA SICPHOE OpYXHe, HaMeKass YMTaTesIsIM, 4To Oena psi-
JIOM, 9TO HEOOXOIMMO CracaTthCsi U ATO «HE Onedy», Kak ckazal
npe3uaeHT Poccun.
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CEMUOTHUKA I'EPOU3MA U ITPEJATEJIBCTBA
B OTEYECTBEHHOM BAJIETE XX B.:
NHTEPHET-BEPCHUH

A. Tpynyosa
Mockosckuii 20cy0apcmeentbili UHCMUMYm K)Jibmypbl

B cmamve ananusupyromcs 3HaKu u cumeoJibl 2epousma-
npeoamensCmea U ux CMblC108ds onno3uyus. B kauecmee npu-
Mepos evlicmynarom gpazmenmsl OANEMHLIX MEKCMos U Ouo-
epaghuyeckue mexcmol apmucmos baiema.

Knrwoueswie cnosa: banrem, 6ouna, 2epousm, mekcm, npeoa-
MenbCme0, CMbICH, 3HAK, CUMBOIL.

SEMIOTICS OF HEROISM AND BETRAYAL
IN THE RUSSIAN BALLET OF THE XX CENTURY:
INTERNET VERSIONS

A. Truntseva
Moscow State Institute of Culture

The article analyzes the signs and symbols of heroism-
betrayal and their semantic apposition. Fragments of ballet texts
and biographical texts of ballet dancers serve as examples.

Key words: ballet, war, heroism, text, betrayal, meaning,
sign, symbol.

3HAaKM Tepou3Ma U NpeAaTeabCcTBa MEHSIOT IPOLECC KOM-
MyHHUKaluu B Oasere, U3MEHSIOT Hallle MPEICTaBIEHUE O BO3-
BBIILICHHOM U HU3MEeHHOM. [IpuyeM 3Haku, 0603Hayvaroe Boi-
Hy, TIOCTOSIHHO DPACIIMPSIOTCS, @ COOTBETCTBYIOIINE CUMBOJIBI,
HA000pOT, cokpamaroTcs. s 6anera xapakTepHa uepapxusi, To
€CTb CEMHUOTHUYECKUH CIIOCOO MpeICTaBICHUs Tepor3Ma U Ipe-
narenbcTBa. CyMTaeTcs, 4TO MPENaTeNIbCTBO HE MOXKET OBbITh
Cily4ailHbIM. 3HaKOBOCTh TaK € HE MOXET ObITh CIy4ailHOH,
IIOCKOJIBKY IIPEIIOJaraeT OTChUIKY K IPOTHBOIIOJIOXKHOMY Ba-
puaHty — repoundeckomy. M3o0paxas 1Be 3T NMPOTHBOIOJIOXK-
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HOCTU B OasieTe OasieTMEHCTEepbl U UCHOJHUTENb YBEITUYUBAIOT
3HAKOBOCTb caMuX sBieHui. [Ipenarens He MOXKET COBEPIIUTH
TePONYECKHUIA TIOCTYIIOK, a TePOM HE JOIMyCKaeT It ceOs mpea-
TeNbCTBA. JJaHHOE ONMKCAHUE YUYUTHIBAET TOJIBKO CHCTEMHBIEC Xa-
PaKTEpUCTUKH JIIOJIEH M CHUTyalluid, aOCTparupysch OT HECHC-
TEMHOT0 J10 3HAaKOBOTO.

['maBHAst 0COOEHHOCTHP KOMMYHHUKAIIMK B 0ajeTe COCTOUT B
€€ HEOJHO3HAYHOCTH, YTO MO3BOJISIET, HANpPHUMEpP MOBTOPSTH
CIOKET Trepou3Ma M IpenaTelbcTBa HEOAHOKpaTHO. barner B
ATOM CJIy4yae €CThb CO3HATEIbHO YCIIOXKHEHHas cTpykrypa. OH
YCIIO)KHEH Ha YPOBHE MOJIOTOBKM COOOIEHUS, HA YpOBHE ca-
MOTO COOOIIIEHUs, ero mepeaadn u nHTepnperanuu. CIoKHOCTb
Ha Ka)/IOM 3Talle CeMHO3KCca He TOHMKAETCs, @ BO3PacTaeT.

CeMuoTHKa Tepou3Ma U IpeaaTenbcTBa B OaleTe ompene-
JSeT coepKaHHe KyJIbTYpPHOM MaMsTH Wi 3a0BeHus. Mud o
repou WK aHTUMH{} O Mpeaarene CTAHOBUTHCS OJHUM U3 CIIO-
c00OB OpraHu3alMK KyJIbTYypHOU naMsaTh. J{aHHBINH MuU} MOpax-
JaeT COOBITHE, a 3aTe€M U CaM TEeKCT. 3HAK BOWHBI BO3HUKAET
TaM, TJie MPOUCXOIUT MEePEeXo OT Auaiora K MoHosory. baner —
HCKYCCTBO MOHOJOTHYHOE. OHO MO3BOJSET CTPOUTH IMHHBIC
TekcThl. JKW3Hp BHe Oanera — aualOrddHa. MOHOJIOTHYHBIA
TEKCT o0yiagaer OonblIed CTPYKTYPHOCTBIO, YAEP)KUBACTCS B
CO3HAHUU 3a CYET YKPEIUJICHUsI CMBICJIOBBIX eauHuIl [2, ¢. 190].
B Ganerax, mOCBSIIEHHBIX BOWHE, MOPOXKIAIOTCS HOBBIE TEKCTHI,
a 3HaKU OCTal0TCA CTaphIe.

Boiina tpeOyer 00dbLION CTPYKTYPHUPOBAHHOCTU JKHM3HH.
CemuoTHKa repou3Ma U MpeaaTeabCTBA BO BPEMsl BOMHBI €CTh
HENpsIMOEe MPOJOHKEHHUE KU3HU, HO PE3yNbTaT OMPEIeIEHHOTO
BapuaHTa BBDKUBAHUS, CTAaTeTWU MoOeasl Wi nopaxkenus. Ce-
MHOTHKA Tepou3Ma U MpeaaTeNbCTBa B Oanere MPUHYIUTEIBHO
nyOnmuyHbl. B peanbHON KHU3HH 00CTOSTENHCTBA BHIOOpA UeiO-
BEKa HOCAT MHTUMHBIA XapakTep. OCMBICIEHHE BOWHBI JI€NIaeT
BO3MOXXHBIM ITyOJIMYHOE BBIPAKEHUE BHYTPEHHETO repou3Ma U
npenatenbcTBa B Oanere. [lpuuem cemuoTuka repousma u mpe-
JaTeIhCTBa B OajeTe MOXKET Pealn30BHIBAThCA KaK B 3HAKAX,
TaKk U B MX KOHTEKCTE. [ epom3M MOpOXKAaeT MOIOKUTEIHHBIN
KOHTEKCT, a [IPeaTelbCTBO — OTPULIATENbHBIN.
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[TocTosiHHOE HanMMUYue reposi UK €ro MOCTOSTHHOE OTCYTCT-
BUE HE HECET HUKAKOH KOMMYHHUKATHUBHOHN (YHKIIMU, TAKUM 00-
pa3om il QyHKIMOHUPOBAHUS CIOXKETHOM JTMHHUM B OaneTe He-
00X0AMMO JIBOMYHAsI CHCTEMa 3HAKOB I'€poM3Ma M IpenaTellb-
cTBa. ['epoif MOXeET BBIMTH Ha yPOBEHb CUMBOJIA M B ’TOM Kaye-
CTBE caM000pasyeT TeKCT. B cOBETCKOI MAEOJI0THH CYIIECTBO-
Bajia MPOMAaraHJIuCcTCKas KOHCTPYKIUS «MAacCOBOTO TepOM3May.
[To mpumepy aHTHYHOW MHUQPOIOTUU U KJIACCUIECKOTO BOCIPH-
ATHS MUPA, TEPOSIMU CTAHOBWJIUCH LIEJIbIE TOPOa.

3HaKu reporsMa M npeaarenbcTBa B Oanere BU3yalbHBI, 110
ATON MPUYMHE OHU HOCST YHHUBEPCAJIbHBIN XapakTep, JeTepMu-
HUPOBaHbl HAaIlMOHAJIBHBIM KOJOM KYJbTYpbl. B TO ke Bpems
00pasbl reposi U CKPBITOTO Bpara-rnpearens A0JKHbBI ObITh y3Ha-
BaeMbl. [[7151 TOro OHM JAOJKHBI CTaTh 3HAKAMU CUCTEMHOTIO I10-
paaka. «Kpanymyrocs» IBUKEHHs Bpara-npeaaTelis — 3T0 OJIUH
U3 MPUMEPOB TAKOrO 3HaKa. B KOHTEKCTE BOEHHOIO BpEMEHU
BO3HUKAIOT pa3M4Hble ceMHOTHYeckue (opmyisl. Dopmyna
Ne 1 I'epoit + noxsur = npusHanue. @opmyna Ne 2 npenarens +
M3MEHa = OCYXJICHUE.

OtpunarenbHble 4epThl Iepos MOTYT HMETh MECTO, HO
JOJIKHBI OBITH McHpaBiieHbl. [Ipolenue npenaTenbCcTBa BHICTY-
[IAaeT KaK HyJIEBOM 3HAK Iepexoja B HeuTo nHoe. CMepTh npena-
TeNsl MpUMepseT OO0IIeCTBO € ero cyiectBoBaHueMm. Otpuia-
TEJIbHBIE IEPCOHAXKU OKA3bIBAIOTCSI B CHUMBOJIMYECKOM IIPO-
CTPaHCTBE U BO3BPAILAIOTCA U3 HETO APYTHMMHU JIOAbMH.

B pesynbTare oTpuLaTeNbHbIE IEPCOHAXKU PA3EIIAIOTCS Ha
TpH:

— HepcoHaXx | — 10 coBepIIeHUs MTPEIaTeNbCTBRA;

— IepCOHa)Xk 2 — B MOMEHT COBEpILEHHUS IpelaTeNbCTBa,
MEPCOHAK;

— 3 — mocJe coBepLICHUs MpeaaTeabCTBa.

C TOuYKHM 3peHUs UACOJOTMU BOIOKOIIMX TOCYAapCTB BO3-
MO>KHBI JOIOJIHUTENIbHBIE CEMUOTUYECKUE CXEMbI: MpeaaTesb-
CTBO BBIJIa€TCS 32 IMPOSBIIEHUE TE€POU3MA, TEPOU3M TPAKTYETCS
KaK TpeaaTesbCcTBO. JTa cUTyalus oOycCJoBJIEHAa ociabiieHue
rocy/apcTBa WM MOJNy4YHJa Ha3BaHUE «Jerepomsanusy. «Hewus-
BECTHBIE Tepoi» CYIIECTBYET KakK MPEANOChUIKA s HOBOTO
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TekcTa. B Oanere repousM JaBajd BO3MOXHOCTH JI Pa3BUTHUS
CIOKETHBIX XOJI0B. [Ipy n300pa’keHUH TepOEB MATETHUYECKOE
Hayajio JOMUHUPOBAJIO HaJ JupudeckuM. CaMm repoi accoruu-
poBaics ¢ mobenoil, a mpeaarens ¢ nmopaxenue. MHTepHET-BEp-
CUU Tepou3Ma M TMpeAaTebCTBa BHOCAT JOMOJHUTENbHYIO Xa-
pakTepucTuKy nojnoOusi. BoiiHa, kak m000e HacHiIue B WHTEp-
HET-BEpPCHUSX, BHICTYMAET KaK COI[MAIbHOE MMOaBJICHHUE.
Unmepnem-eepcua 1. M.A. yako (1902-1981) — 3aciy-
*eHHbIN apTuct PO (1959), npencraButens neTepOypreKoi mIko-
JIBI KJIACCHYECKOT0 TaHIA, PaHO CTal mpembepoM. [lyako coBep-
1IaJ1 MOJIBUTHM, HO TOJIbKO Ha cuieHe. B 1940 r. ucnonxun reponyec-
Kyto naptuio B 6anere «Tapac Bynp6a». B Ganere oH ucromHmI
MapTUIO 0TI, 0e3KaJOCTHO HAKa3bIBAIOILETO ChIHA, HECTpaBe/l-
JMBO cunTas ero npenareneM. Cam Jlyako okaszaics B OKKYTIAIHH,
BBICTYIIQJI B KOHIIEPTHOW OpHraje Jyisi HEMEIKOoW apMuu. bbut pe-
npeccupoBad. C 1953 r. Jlynko Obuto paspenieHo paboTarh 10
crieranbHOCTH B Teatpax Y gpul, HoBocuOupcka, Toumucu [4].
Unmepnem-sepcusa 2. O.I'. Uopnan (1907-1971) — 3acny-
xeHHas aptuctka PO (1939), npencraButenpHUIA TIETEPOYPIK-
CKOM WIKOJIBI Kjlaccuyeckoro rtaHua. He yexama ¢ TeatpoM B
sBakyanuu. Opranusonana B JIeHuHrpajae HEOONbIIYIO TPYMILY,
BBICTYTAJIa B BOMHCKUX YaCTAX U TOCHUTANAX [S].
HUnmepnuem-sepcusa 3. T. I'30Bckas (1901-1993) Bo Bpems
rpakJaHCKOW BOMHBI poOoBaia ceds kak O6anermeiictep B Exa-
tepuHonape. B 1925 r. ¢ myxem okazanacek B ['epmanun, co3na-
ma coto Tpynmy. Ilomama B «uepHblii crmcok» ['eG6enbca
(1943). B tom xe romy ocyamia OomOexky Jlednmurckoro
OTIEpHOTrO TeaTpa coro3Hukamu. B 1945 r. mo npocbOe BOeHHOI
aZIMUHHUCTpanuy | 'epMaHuM BOCCO3[aBajia HAIMOHAJBHBIN Oa-
JIET, HO HE TOIUIa Ha KOMIIPOMHUCC C HOBOM BIACThIO, yexala B
3anannyto ['epmanuio u opranuzoBana Akajaemuto 6anera [5].
N.®. Kmecunckuii (1868-1942) cmyxun B Tearpe a0
60 yret, Obi1 mon HaOmomenneM HKBJI, mockonbKy sBISUICS
opatom M.®. Kmecunckoit. HeogHokpatHo momnaaan noj 6om-
0exKy, ymep B O10kaznHoM Jlenunrpaze [6].
B.B. IOBaueBa (1912-1921) — yuenuna A.Sl. BaraHoBoi,
Havana TaHueBaTh B 1932 r. B 1941 r. Obuia penpeccupoBana,
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Ha TIPOTSDKCHUM BCEH BOWHBI paboTana OajmeTMencTepoM cpeau
3axitoueHHBIX B HapeiMckoM npamatnueckom teatpe. B 1945 r.
ee 0CBOOOAMIIN, HO 3aMPETIIIN padoTaTh B cTomIe [3, c. 525].

O.U. Cranuuckuii — aptuct 6anera. C 1920 r. Tanuesan B
pa3HbIx TeaTpax ctpanbl. [Ipu Cranune ctan HapoaHwsim apTu-
ctom pecnyOmuku. [locTosSsHHO [ODKEH OBUT  OMpPaBIOBATH
CBOIOY» Tepondeckyto» dhammauio [1, c. 489].

Humepnem-sepcusi 6. CumBonndeckuM ctan Oaner «bai-
na» no croxkery M.IO. JlepmonToBa «I'epoii Hailero BpeMeHU
(®Dencrep B.A). 310 ObLT BRITYCKHOMN CHIEKTaKIIb JICHUHTpaICcKO-
ro xopeorpadudeckoro yurwmima 25 utons 1941 r. B cnekrakie
neiicTBue mpoucxoaut Bo Bpems KaBkasckoil BoitHbI. JItoOoBHas
ucropusi B OajeTe He Ciayduiach Obl O€3 mpeaaTesbcTBa, KOTO-
poe rpaHnya ¢ OpeTepCTBOM. CTaNIO CITyCKOBBIM KPIOYKOM B pas-
BUTHUU ClokeTa. JJIl MOJOJBIX MCHIONHUTENEH ykKe 3a KyJucaMu
HAYMHANIACh HOBasi BOCHHAS JKU3Hb, CTaBSIIasl BHIOOP: OBITH re-
poeM unu npenaresem [1, c. 101].

Hnumepnem-sepcust 7. B 6anere «beper c4actbs», MOCTaB-
nenHoMm B.II. Bypmeiictepom u B. Kypunoseim B 1948 1., u3o-
OpakaeTcsl JKM3Hb MOJIOJBIX JIIOJIEH 70 UM BO BpEMS BOMHBI.
CwmepThio xpabpbix B 6010 3a KpeiM manu apy3bs nerctBa KoH-
cranTuH 1 AHaronwid. [Tetp (A.M. Co0omb) CTAHOBUTCS TE€POEM
CCCP. JIro60Bb k Hemy coxpanuia Haranes (B.T. boBT) B du-
HaJle OHU BoccoeauHstoTes [1, ¢. 70].

HUnmepnem-sepcusi 8. baner «Xupocuma» U3BECTEH B He-
CKOJIBKMX BapuaHTax. B BeHrepckoM BapuaHTe XHUPOCHMBI
(1962) rnaBubie nmaptuu ObutH oTHaHbl [lumory u ero CoBecTH.
baner B 1965 r. 6611 nokazan B CCCP. B coBeTrckoMm BapHaHTe
Oanera (1966) rnaBHbIe MAPTUHN NEPELUIH K ATOHCKUM KUTEIISAM
Cynzu, FOxu, Taito. ATomHast 6oM0a CUMBOIM3UPOBAJIa MUPO-
Boe 350. ban mcronmHsuics Ha mepudupuu U He ObUT BBIHECEH
MO/ CBET CTOJIMYHBIX pamr [1, c. 561].

HUnmepnem-sepcusa 9. B 6anere A. bananumBanze «Pyou-
HOBBbIE 3Be31bI» B noctaHoBke JI.M. JlaBposckoro B 1961 r. Ilo-
Ka3aH OXKECTOYEHHbIN OOl B ropax. ['eopruii 3akpbIBaeT TeIOM
amOpasypy, CMepTeIbHO paHEHHBI OH MaJaeT Ha PyKH TOBa-
pHIllaM, €ro OTHOCAT Ha CEpPEeAMHY CLEHbI, OOWIIbI CHUMAIOT
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manku. ['eopruii U €ro TOBApUILM HAYMHAIOT PACTH BBEPX Ha
HEBUJIUMOM TIOCTAMEHTE, MPEBPAIIAIOTCS B MaMATHHUK, MHUMO
KOTOPOTO MPOXOIST BONHBI.

J.A. bpsuues B 1981 r. ctaButr Munuariopy «Pomanc» Ha
My3biky [.B. CBupumoBa, B KOTOpPOl Te€pONCTBO MY YUHBI
IIPEJICTaBJICHO Yepe3 riIy0oKoe CTpaJaHUe KEHIIUHbBI. YXOJ re-
pOsl Ha BOWHY U €ro CMEpTh a0COJIFOTHO OMYCTOILIAIOT U CBOJAT
¢ yMa repouHo. OHa BUAMT B €0 MOCTYNKE NPEAATEIbCTBO UX
TO0BH.

CoBeTckas HIC0JIOTH MPOCUPOBalia MOAEIb KOHEYHOH TO0-
oenpl. ['epoii ymmpan 3a obmiee aemno. B yacTHOM KOHTEKCTE
CynbOBl Teposi 00s3aTeNIbHO IPUCYTCTBOBAJIO TOCYJapCTBO.
B coBeTckom GaneTe ObUT BO3MOXKEH MEPEXO0] K TEPHAPHOU CHC-
TeMe C 00s3aTeNbHBIM yBEIMYEHUEM MacliTaba COOBITHIA: Te-
poOii — reponyecKas COBETCKasi apMusi — T€POUUYECKUN COBETCKUMN
Hapon. Cuna repos onpeaesuiach CUJION npenarenbeTBa. ['epo-
€M BOWHBI OT/ABajOCh NPEANOYTEHHE Iepes TeposiMH TpyJa.
B HeWTpanbHOM CUTyallMM IIOSIBJICHHE TIepos HEBO3MOXKHO.
B CCCP 06pina pacmpocTpaHeHa HACOIOTeMa: KaKIbIA MOXKET
cTaTh repoeM. ['epoil Mo CIOKETy NBHXKETCS B CXEME TOTEepb:
Ipy3bsi, ceMbsi, 3HaKoMblIe. [Ipeaarens packpsiBaeTcs B camblid
MOCJEAHUI MOMEHT, OH CIIYXHUT OIpaBJaHHUEM BCEro TOTO, YTO
npoucxoaut. ['epoil B OaneTe yacTo HE 3HAET, YTO OH I'epoM.
['eporuHOCTh 00pa3zyeT HOBYIO CTPYKTYpy oOIecTBa — MU oIIO-
ruyeckyro. Iloatomy mudomoruzanust repost COmpoBOKIACTCS
PUTYaJOM €ro TOP>KECTBEHHOW BCTPEYU WIIU TMOCMEPTHOTO Ha-
rpaxaeHus. [ogOuTeIii repoemM TaHK, COUTHIN camoJIeT TpaHC-
dbopmupyeTcs B 00bEKT 0O3HAYNBAHHUS.

WHTepHeT-BepcuM NEPEBOAST CoAepKaHUe OasieTa B HOBBII
dopmar. [Ipucoennuenne 6aIeTHOTO TEKCTa U UHTEPHET-BEPCHH
BO3HUKAET OIpeIeJIeHHOe HajoKeHue. YacTUuHas aHOHUM-
HOCTb MHTEpPHET-BEPCHUU 0OECIeuynBaeT MHOTO3HAYHOE MpOouTe-
Hue OanmeTHOro TekcTa. OaHAKO OaJeTHBIM TEKCT M €ro MHTEp-
HEeT-BEpCUU UMEIOT pasHble 1enu. Llenpto nepBoro sBiseTcs Xy-
JIOKECTBEHHOE OCMBICIICHHUE COOBITUH M Tepos, a IeNbI0 BTOPO-
ro — OIMCAaHUE U TUPAKHUpOBaHUE cuTyauuil. IHTepHeT-Bepcuun
BBITIOJHSIOT BCIIOMOTATENbHYI0 (YHKIMIO, W JOJKHBI OBIThH
MIPOBEPEHBI, MO APYTUM HE3aBHUCHUMbBIM UCTOYHHUKAM.
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MUCKYCCTBEHHBI HHTEJJIEKT
KAK JIPAVIBEP JIUBEPCU®UKAIIAU
WHTEPHET-IPOCTPAHCTBA

C.JI Ypazoea

Bcepoccuiickuii cocyoapcmeennviii ynueepcumem
kunemamoepaghuu um. C.A. I'epacumosa

B cmamve cmasumcs npobiema oceoeHusi UCKYCCmMBEeHHO20
UHMeNIeKma 8 UHMEPHem-npoCmpancmee, e2o 8030elicmaue Ha
KOPPEKMUPOBK)Y MACCOBbIX U MEOULHbIX KoMmyHukayuu. Oboc-
HOBbI8AIOMCST ACNEKMbl BUOOUBMEHEHUL YCOABULUXCSA COYUO-
KVIbMYPHbIX KOMMYHUKAMUBHBIX C8sA3€U, CMeneHb GIUAHUSL
MEeXHON02UYeCKUX UHHOBAYUL HA pa3sumue ooujecmasa.

Knrwuesvie cnosa: unmeprem-npocmpancmeo, yugposvie
MEexXHON02UU, UCKYCCMBEHHbIU UHMEILIeKM, 00uecmao.
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ARTIFICIAL INTELLIGENCE
AS A DRIVER DIVERSIFICATION
OF THE INTERNET SPACE

S.L. Urazova

Russian State University of Cinematography
named after S. Gerasimov

The article raises the problem of mastering the artificial in-
telligence in the Internet space, its impact on the adjustment of
mass and media communications. Aspects of modifications of
established socio-cultural communicative relations, the degree
of influence of technological innovations on the development of
society are substantiated.

Key words: Internet space, digital models, artificial intelli-
gence, Russian society.

Hayunsblii nuckype B cdepe Menua OXBaThIBaeT IIUPOKUI
CHEKTp TpobieM, 00CYKTaeMBIX KypHAIUCTAMH-TIPAKTUKAMH,
¢unonoramu, ¢unocopamu, COLUOJOTAMH, TMCHUXOJIOTaMU H
YYEHBIMH HAyKH O CHHEPreTUKE [S], KOTOpbIE U3y4arOT CBOMCT-
Ba SBJICHHWI CaMOOPraHU3allid B Pa3jMYHBIX BHUAAX CHCTEM,
BKJIFOYAsi COIIMOKYJILTYpHBIE [9].

OpHako OUCKYCCHM TMOCBSIIEHBI HE TOJIBKO M HE CTOJBKO
JMHTBUCTHYECKHIM OCOOEHHOCTSIM COBPEMEHHOTO PYCCKOTO
A3bIKa KaK OJTHOM U3 BaXKHEUIINX KaTErOpHil KyJIbTYphl, KOTOpas
HBIHEC M300MITYeT WHOS3BIYHBIMH TCPMHUHAMU W TOHSATUSMHU, HO
0oJbIlle — CIIEHTOBBIMH HOBOOOPA30BAHUSIMH, HEPEIKO TPYIHO
MMOHMMAEMBIMU M BOCIIPUHUMaeMbIMU. [locTaHOBKA TTPOOIEMBI
CIPOEIUPOBaHA BO3ACWCTBUEM BHEAPSEMBIX WHHOBAIIMOHHBIX
TEXHOJOTMIl — MCKycCTBEHHBbIH MHTEeeKkT (Al), nHTepHeT Be-
et (IoT), monuduxammu VR-texnonoruit (VR) — Ha Mupormno-
HUMaHWE M CaMOMJCHTU(UKALMIO COBPEMEHHOTO YeJIOBEKa.
BHenpenne 5TUX TEXHOJOTHUECKMX WHHOBAIMN MpOEHUpyeT
KaK HO6bll, (hyHOameHmanvuwlii nogopom B chepe Meama M
KpEaTUBHBIX WHAYCTPHUM B IIEJIOM, TaK U B COLIMOKYJBTYPHOMI
cpene [8, c. 100-107].
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Bropxenue B nH(pOpMalmOHHOE MPOCTPAHCTBO A3bIKA Md-
WiuH, HECOMHEHHO, OKa)XeT, TOYHEE HAauMHAeT OKa3blBaTbh, CY-
[IECTBEHHOE BO3/IEHCTBHME HA HAI[MOHAJbHBIA S3bIK, KOTHUTHB-
Hoe co3Hanue Homo sapiens. IlepBuuHbIe NPU3HAKK 3TOTO SIB-
JICHUs TIPOCIIeKUBAIOTCS yxke ceroand. K tomy ke manamadt
COBPEMEHHOI0 HMHTEPHET-IIPOCTPAHCTBA, TEXHOJOTWYECKU I1O-
CTOSIHHO MPOTPECCUPYIONIETO, CTOJIb OBICTPO BHIOU3MEHSETCH,
4YTO IPaBOMEPHON CTAHOBUTCS JHUCKYCCHUsl KaK O IEPECMOTpE
MOJIOKEHUN meopuu HCypHaIucmuKy, Tak U 0 BBIpaOOTKE HOBBIX
MOJIX0/10B K 0OOCHOBaHUIO meopuu meoud, rie Bce Buasl CMU,
BKJIIOYasi KHHO-, BUJICO-, AaHUMAIUIO, BUJICOUTPHI, OJIOTEpPCTBO U
T.J1., O0BEIUHSAIOTCS B €AMHBIN KJIacTep — KpeamueHvle UHOYCMm-
puu [3, c. 8]. IIoHATHO, YTO MaHHBIE ACTIEKTHI TEOPETU3HPOBA-
HUSl HaxXOAATCs Ha HAa4aJlbHOM 3Talle, HO B JAJbHEWUIIEM 3TOT
JTUCKYpC OYJeT TOJIBKO HapacTaTh.

YckopeHHas quUBepCUpUKAIMS MUHTEPHET-IPOCTPAHCTBA, a
priori TATOTEIOMIETO0 K MHOTOKPATHOMY YBEJIMUEHHIO HH(pOpMa-
LIMOHHBIX MTOTOKOB, MpoucXoauT ¢ 1990-x rr. Ilpu sTom 3Haum-
TEIbHO BO3pACTAlOT MEIUITHBIE M MAacCOBble KOMMYHUKalUU
(BepOanbHast, HeBepOabHast, mapaBepOaibHas, MEKIMYHOCTHAS,
MaccoBasi, MeIuiiHas, dKpaHHas), KOTOpPbIE MOJYy4aroT pacipo-
CTpaHEHHE B MYJbTUMEAUNHHOW (opMe Ha MHOKECTBEe (PyHK-
UOHUPYIOIIUX HbIHE MIAT(OPM, OJTHAKO MPUOPUTETHBIM CpPEI-
CTBOM KOMMYHUIIMPOBAHUS sBJsieTcss MOOMIIBHEIN TenedoH. Co-
rinacHo ctatuctuke [10], B 2020 r. HaceneHUe B MUPE COCTaB-
nsmo 7,79 Mapa 4enoBek, a o0naaareseid MOOHIBHBIX Tenedo-
HOB HACYHUTHIBAIOCH 66% (MHTEepHET-ToNIb30BaTene — 59%),
TOT/Ia KaK POCT KOMMYHHKAaTUBHBIX CBSA3€H, OCYLIECTBISIEMBIX
C TIOMOINILI0 MOOWIBHBIX TeledoHoB, coctaBua 102%, To ecTh
7,94 mapn. aknuid. U B aToM oOpamieHuu K KapMaHHOMY MH-
HU-KOMIIBIOTEPY KaK MOJPYUYHOMY CPEACTBY KOMMYHHUKAIIUH,
B KOTOPOM aJaNTUPOBaHbI HU(PPOBHIE 1 UMMEPCUBHBIE TEXHO-
JIOTUH, TTO3BOJISIONINE OTPYKATh MOTPEOUTENS B pa3HbIe cpe-
bl BUPTYalIbHOM peanbHOCTH (MOTPYKEHUE Yepe3 IKpaH),
CBHJIETEJILCTBO YCKOPEHHOTO Pa3BUTHS MHHOBALIMOHHBIX TEX-
HOJIOTUH U UCKIIFOUUTENIbHOW MOTPEOHOCTH COLIMANIBHBIX CIIOEB
B MEKJIMYHOCTHOM, MAaCCOBOM U MEAUMHON KOMMYHUKAIIUAX.
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[IpuHUKMI KOMMYHHULIIMPOBAaHMS BIHCAH B MPUPOAY 4eJO-
BEKa KaK «Monyc ObITHs», 0 D. @pommy, obecrieunBaeTr au-
HaMHKY €r0 SBOJIIOIIMOHHOIO Pa3BUTHSI, UTO MPHU3HAETCS yde-
HbIMU [7, c. 21-29]. B uTore Bo3pacTammuii TEMIIOPUTM 00-
pallleHrs K MacCOBBIM U MEIUNHBIM KOMMYHUKALIUAM CYIIECT-
BEHHO BHJIOM3MEHSET ITOBCEIHEBHBIC MPEICTABICHHUS WHANBUIA
0 JIHE HACYIIHOM, BO3JEHCTBYET Ha €ro caMOUACHTU(PUKAIHIO,
COLIMAJbHYIO cucTeMy B LenoM. IlonTeepikaeHuem ciyxat u
MOJIeTT1 KOMMYHUKAaTUBHOM aKTUBHOCTH OKKYIHPOBABILETO Me-
JTUAPBIHOK «IIpou3BoOAMTENs aisi cebs», mo Toddepy, KoTo-
pbIi, HEe o0nanas NpopecCUOHaTbHBIMU 3HAHUSAMHU U KOMIIETEH-
USIMH B cepe Meaua, HbIHE KOHKYPUPYET C O(pHUIIMATbHBIMU
CMMU, Oyap TO B NPOM3BOJACTBE ayAMOBH3yaIbHBIX CIOYKETOB
win BepOanbHO-rpaduueckoil Meauanpoaykuuu. JJanueiii Gpaxt
yKe CTall HOPMOM OBITHS, YTO 3aCTaBISIET MPOQPECCHOHATBHBIC
CMMU nepecmaTpuBaTh MIPaKTUUYECKHE U TEOPETUUECKUE TTOIXO-
Jbl K CO3JaHUI0 MEIUANpPOAYKTa, KOPPEKTHPOBATh KOHIEHIIUIO
CBOETO (PYHKIIMOHUPOBAHUSI.

[TosiBieHre MHTEpHETA KaK HEBHAAHHOM J0cCelie HOBEHIIeH
KOMMYHHUKAaTHBHON MaT(OpMbl CTajlo, HECOMHEHHO, TOYKOM
oTcyeTa U KPUTEPUEM CO3JaHUS MPUHIUIHAILHO HOBOW BUPTY-
aJIbHO-KOMMYHUKATHBHOHN CpeJbl, KOTOpasi MOCTOSIHHO pa3BUBa-
eTcsl, MoAu(UIIMPYETCs, IEPEXO0/I OT OJHOTO 3Tara K APyromy
(Web 1.0; Web 2.0; Web 3.0; Web 4.0). MccaenoBatenu oreHu-
BalOT MOSIBJIEHUE UHTEPHET-CPEIbl, COLIMATBHBIX ceTell B Kubep-
NPOCTPAHCTBAaX M BCEOOIIYI0 B HUX IMOTPYXEHHOCTh MHpa Kak
HOBYIO (GOpMYy «WH(POPMAMOHHOW OpraHu3alui oOIIecTBa H
KOMMYHHKAIUI», OTHOCS 3TO SIBJICHHE K HOB0U cemesou UH-
gopmayuonno-yugposoii pesonoyuu [1]. 1 nelCTBUTEIBHO,
MOTHUBHPYS COLHUANbHBIE KPYTH K CO3JIaHUIO HOBBIX THUIIOB U
($bopM MaccoBOro U MEXJIMYHOCTHOIO KOMMYHHKAaTUBHOTO B3au-
MOJICUCTBUS, BKJIOYAs pa3HbIe BHJIbI WHTEPHET-CEPBHCOB Ha
ocHOBe U(DpOBBIX TexHosorui [4, c. 20], HaII COBPEMEHHHK
BCe IIIy0ke TorpyKaercs B BUPTYaTU3UPOBAHHYIO CPEy, BCTY-
nas B CUMOMOTHMYECKHE OTHOILIEHWs C¢ MamumHamu. Henmapowm,
aBTOPUTETHBIE HCCIEOBATEIN YTBEPXKIAIOT, YTO «HOBBIA MU
CO3/1aeT HOBBIE BBI30BHI WICHTUYHOCTH M HOBBIE ()OPMBI aHTPO-
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MOJIOTUYECKUX HArpy30K M aHTPONOJOTHYECKUX KOHCTUTYIUI
JIMYHOCTW», OLICHUBAs JAHHOE SIBJICHHE KaK «boJbIioi aHTpo-
MOJIOTUYECKU nepexoay [2].

BricTpanBaHuie HOBBIX BUJOB KOMMYHUKATUBHOTO B3aUMO-
JIEUCTBHSI B TIOJTHOM MEpPE COOTHOCHTCS C OOpalieHueM COBpE-
MEHHHMKA K BO3MOXKHOCTSIM UCKYCCTBEHHOI'O MHTEJIEKTa. DTOT
MpoIlecC aKTUBHO pa3BuBaeTcs B Poccuu u 3a pyoexom. Ipen-
noyiaraercs, 4ro ajnanrtauus Al-TexHonoruit B pazidyHbIE CEK-
TOpBl 3KOHOMUKH Poccum, cornacHo denepaibHOMY HPOCKTY
«VICKyCCTBEHHBIN WHTEIIEKT», OyAeT MPOUCXOAUTH BIUIOTH 10
2030 r. 1 xotsa pa3pabOTYUKK W DHTY3HACTHI-TIOJIH30BATEIN Ha-
XOJIATCSI CEroJiHs €Illle Ha HayaJbHOM dTarne ocBoeHust Al-pe-
[IEHUH, OTEYECTBEHHBIEC IKCIEPTHI YXKE OLEHUBAIOT €KETO/IHbIE
TEMIIBl pOCTa Ha ITOM HampasieHuM Ha ypoBHe 20-30% [6].
U ocHOBaHUA 4J1 DTOrO €CTh.

Kaxk u3BecTHO, MOBCEAHEBHOI HOPMOU B COLMAIBHOM cpefie
CTaJI0 MPUMEHEHHE MAUIMHHOTO PACNO3HABAHUS 20]10CA U peyll
(HampaBleHHE «peub—mekcmy). 1'01ocoBbIe POOOTHI anpooupy-
1oTcs B call-ieHTpax KOMITaHWH, UCTIONB3YIOTCS HA Pa3HBIX Ka-
HajaX KOMMYHHUKALUWA: 3JIEKTPOHHAs MOYTa, MECCEHIKEPHI, CO-
OOIIIeHUsT Ha KOPIIOPATHBHBIX calTax, (opyMmMax, B COIICETSX.
Benp ynpasieHue roiocoMm MOXKET MPUMEHATHCS B Pa3HbIX CEK-
TOpax 3KOHOMHUKHU — OT MOOWJIBHOTO TenedoHa A0 yInpaBlieHUs
aBTOMOOWJIEM, YTO YCKOpSIET Mpolecc OoOMEHa MHEHUSMHU H
peanu3anuio MPOIYKTUBHBIX NIEUCTBHM, OCBOOOXKIAET COTPY/-
HUKOB KOMITAHUU OT pyTUHHOU paboTel. KcTatu, monmroOuBmmii-
Cs TOPOJICKUM JKHUTEIISIM U aBTOJIOOUTENISIM HABUTATOD JIBHKE-
HUS TI0 TOPOJCKUM YIHUIAM — TOXKE€ pOOOTHU3MPOBAaHHAS yCIyTa.
OnHako BCE 3TU CEPBUCHI — HAYAIBHBIA 3TAll B3aUMOJCUCTBUS
YyeloBeKa ¢ MalluHOM. B Hacrosiiee BpeMsi peueBoe KOMMYHHU-
UpOBaHUE POOOTOB MEPEXOIUT OT KOMAHAHBIX (UAOIOHHDIX)
QIITOPUTMOB PACIO3HABAHUS €CTECTBEHHOTO SI3bIKA K BOCIIPHS-
TAI0 W TIOHUMAaHHWIO CEMAaHTHUKU S3BIKOBBIX EIWHUIL (peuesas
ananumuxa). IHTEpEeCHO, 4TO B psAe POCCHUICKUX OaHKOB yxkKe
UCTIONIB3YIOTCS YaT-00Thl, HMHUTHUPYIOIINE AJITOPUTM PEUYH YeJIo-
BeKa ¢ may3aMH U BBOJHBIMHU cloBaMu. [IpuMeHsieTcss Ha mpax-
TUKE W TOJIOCOBOM POOOT, KOTOPBIA HCIOJB3YETCS B ONMpOCax
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noTpeOuTeNnel, KOTOPBIM CIMOCOOCH OTJIMYUTH PA3roBOpP CO
B3pPOCIJIBIM WM peOCHKOM. BBICTynaroT BHUPTyaiabHBIE MOMOIII-
HUKUA U B POJIM KOHCYJIbTAHTOB KOMIaHHH, OCOOEHHO IO y3KO-
CIIELUATTM3UPOBAHHBIM T€MaM, OHU CO3/Al0T JIOKYMEHTHI U OT-
YeThl. YKe anpoOupyeTcsi poOOT—BEIyIIN TEIEHOBOCTEH, Po-
OoT-mpernoaBaTeNlb B By3e, Hanpumep, no ¢uiaocopun. Muaue
rOBOPs, TIOMOIIb BUPTYaJIbHBIX POOOTOB-MIOCPETHUKOB HEOCTIO-
puMa B paboTe ¢ OOIBIIUM KOJIMYECTBOM COIHMAIBHBIX aKTOPOB,
W DTO TIOJITBEPXIACTCS TaKUMHU TIporpammamu kak Big Data,
Big Science, kora npuxoAUTCs BHICYUTHIBATH U aHAIU3UPOBATH
napaMeTpbl MacIITaOHBIX siBJIeHUH. Ho cTouT npusHaTh, 4TO 3TO
yKe MHasl, dJeKTpoHHast (popMa KOMMYHHUKAIIMH, BBITIONHSEMAs
o opmyIe «mawuHa—yeno6ex», BbINOIHsIEMas 10 MabIOHHO-
My IPHU3HAKY.

Hanmcanne TexkcToB — emie OJHa HHUINA, I'/I€ MCKYCCTBEH-
HBI MHTEJUIEKT MPOSBIISIET ceOs B IMOJIHOM Mepe. ITO HE TOIBKO
CKOPOCTHAas MOJITOTOBKA KOPOTKUX 3aMETOK, COOOIEHUH, HO U
HaIMCAaHUE KHUT, Ja)Ke CTUXOB B PA3HBIX CTUJIMCTUKAX U KAH-
pax. M3BecTeH Takxke mpeneneHT, koraa cryaeHt PITY mopy-
YU poOOTY HANMCATh BHIMYCKHYIO KBaTH(UKALMOHHYIO PaboTy
(BKP) u ee 3amutui, OTKPHITO COOOIIHUB BBIITYCKHOW KOMUCCHU
0 CBOEM HoBaTopcTBe. EcTh Taxke ciyyaum NMOArOTOBKU HCKYC-
CTBEHHBIM MHTEJUIEKTOM CLEHApUs AJI1 TeaTPAIbHONW MOCTAHOB-
ku. Bece atn Al-anpoGariuu coBepiaroTcsi, OTHAKO, C TTOMOIIBIO
YeJI0BEKa, KOTOPBIM 3a/1aeT aJITOPUTM JIEUCTBUI MalluHE, a Ka-
YEeCTBO MCHOJIHEHUS TaKUX pabOT MoAmanaeT MoJ SKCIEPTU3y.
Kcratn, mo noBoxy Tunaxeil AEHUCTBYIOIIMX B CLEHAPUU JIMI]
AKCIEPTHI BHICKA3AINCh CAEPKAHHO, OTMETHUB, UTO TaKUE THUIA-
KU CIIMIIKOM I1aOJOHU3UPOBAHBI, JIMILIEHBl YYBCTB U 3MOLUHN B
MHU3aHCLEHAX.

JlpyruM Ba)KHBIM HampaBlIEHUEM, KOTOPOE YCHEIIHO pea-
JU3YyeT HMCKYCCTBEHHBIN HHTEUIEKT, 3TO PACIO3HABAaHUE H30-
OpakeHMsI, HEKUI MEepBUYHBINA ATall OCYIIECTBICHHUS BUACOAHA-
au3a 00beKTa. JTH «CMOCOOHOCTH» PpoOOTa HCMONB3YIOTCS B
online-6aHKax, PU BXOJ€ B KOTOPBIX JIMIIa KIMEHTOB MTHOBEH-
HO pacro3HaroTcs. Yciayra yaoOHas, He HY>KHO 3allOMUHATh Ma-
poab 11t Bxoja. ['opoackue ciyk0bl TOKE aKTUBHO €€ HUCIOJIb-
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3YI0T, (DUKCUPYS Ha BHUIEO HOMEpa aBTOMOOWJICH HapylmTenei
JIOPOXHOTO JABMKEHHS. He uy’K70 UCKYyCCTBEHHOMY MHTEIUIEKTY
U TIOTPYKEHHE B UCKYCCTBO, OH CO3JaeT MpeKpacHble rpaduyec-
KHe MOPTPEThl Ha OCHOBE aHajim3a (ororpaduu nepconaxa. Ho
HeiHenHee Al-o0ydyeHue npoaBuraercs gaiee, OoHO C(hOKyCHpo-
BaHO Ha OoJiee coXXHOM 3aaaye. C MOMOIIBI0O METOI0B MAIlIKH-
HOro 00y4eHHs pa3pabOTUYNKU MOTUBHUPYIOT HEHPOHHBIE CETH K
CO3/IaHUI0 COOCTBEHHOTO0 OOpa3HOrO BUICOM300paKEHUS, IO
aHAJIOTUU C BOOOpa)KEHUEM YeJIoBeKa MPH MOTPYKEHUH B TBOP-
yeckuii npouecc. M TyT coznaBaemble pe3ysbTaThl MOKA JaTeKH
OT COBEpUICHCTBA. JTO U MOHATHO. Beb KOTHUTHBHAS cUCTEMaA
YeJI0BEeKa, OCHOBAHHAsS HA B3aMMOJCHUCTBUM MblULIEHUS, CO3HA-
HUs, namsamu, s3vlKd, TPEICTaeT KaK CUCTeMa MO3HAHMS OKpY-
JKAIOILEr0 MHpa C €ro 4yBCTBEHHO-3MOLIMOHAJIBHBIM BOCHPUS-
THeM, KoTopasi (popMupoBaiach BEKaMHu TP Tepeaade u oope-
TEHHH ONbITA, BOCHUTAHUS, 00yUeHHs, HAOIIOACHUI U pa3MBbIIiI-
JICHUI HaJa MPUPOIHBIMU IPOLIECCAMHU, HAYYHOTO OOOCHOBAHUS
COLIMANIBHBIX M KYJbTYpHBIX sBIECHHH. CMOXET JIM 3TOT MHOTO-
BEKOBOH OIBIT OCBOUTH U «IIPOYYBCTBOBATh» HCKYCCTBEHHBII
uHTeuekT? Bompoc ocraercst oTKpeITEIM. Tem Gosee 4To reHe-
3UC poJa YEIOBEYECKOTO0 W MPOMCXOXKJIECHUE MAIIUHHOTO WH-
TEJJIEKTa MPUHIMITHAIBHO M KapIuHaIbHO pasnuyarotcs. [Ipen-
CTaBJISIETCSI, YTO HCKYCCTBEHHBI HWHTEJJIEKT BIIOJIHE MOKET
ObITh BOCTpeOOBaH B KayeCTBE ITOMOIIHHUKA, BBIMTOJHSIONIETO
YCIIyTH, HO BCTaTh BPOBEHb C YEJIOBEKOM, 3TUM YJIUBUTEIbHBIM
CO3/IaHUEM MPUPOJIBI C €r0 HAKOIUICHHBIM KOTHUTHBHBIM MBbIIII-
JIeHueM, eMy Bpsi Jin yaactcs. OqHako ecTh U nHOM Bompoc. He
pacTepsieT U YeJIOBEK KakK AesITeNbHOCTHBIN CyOBeKT U co3uaa-
TEJb WHHOBAIMA CBOM MPHOOPETEHHBIE C TaKUM TPYIOM Ka-
YecTBa JTUYHOCTH, TECHO B3aUMOJIEHCTBYS C Vis-a-vis, a priori
(CKUBYILIETO» TIO 11a0JI0Hy U Tpadapety?
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BEJIYILIME MMOJKACTOB:
K IMPOBJIEME PEYEBBIX XAPAKTEPUCTHK

A. Dawesckasn

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

Ilookacmune — camviii GiIcmMpopacmywull cecueHm 6 UH-
oycmpuu ayOuoKoHmeHma, KOMopbwlil 0Cmaemcs: HedoCmamoy-
HO U3yueHHvIM. B oannoii cmamee paccmompenst ocobenHocmu
peuu 8edywux NooKacmos. OMRUPUYECKUM MAmepuaiom mno-
CIYIHCUNIU  BBINYCKU NONYAAPHO20 nookacma «llcuxonozus ¢
Anexcanopori Axoenesoiiy.

Knrouesvie cnoea: meouanpooykm, nookacm, 2010C080€
socnpusimue, HappPaAMueHOCHb.

PODCAST HOSTS:
ON THE PROBLEM OF SPEECH CHARACTERISTICS

A. Faschevskaya

Peoples' Friendship University of Russia
named after Patrice Lumumba

Podcasting is the fastest growing segment in the audio con-
tent industry and remains understudied. This article examines
the speech features of podcast presenters. The episodes of the
popular podcast «Psychology with Alexandra Yakovlevay
served as empirical material.

Key words: media product, podcast, voice perception, nar-
rative.

B mudpoBoM mpocTpaHCTBE MOAKACT — BOCTPEOOBAHHBIN
skaHp. OH mpeacTaBisieT coOOW perysisipHO OOHOBIIIEMYIO ay-
JIM03aITUCh, KOTOpas MOXET COMPOBOXIATHCS BUICO, PacIpo-
cTpaHsieTcs B cetu VHTEpHET, Marepran MOXHO CKadaTk, MPO-
CIIylIaTh ¥ MOCMOTPETh B YJ00HOE Bpems. DTO OJHA U3 TJaB-
HBIX TeHI[eHHI/II\/JI MCI[I/IaHOTpC6J'I€HI/Iﬂ IIOCJIICAHUX JICT U BAXKHOC
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OTJIMYME MOJKACTOB OT CTPUMOB, a TaK)Xe OT MPOrPAMMHOTIO Te-
JEBUACHUS U paano. Paccyxnas o MpUHAIIEKHOCTH IOJIKACTOB
K OTJAEIbHOMY >KaHPY PaJU0XypHAJIUCTUKU, HEKOTOPBIE HCClle-
JIOBAaTEJIM OTHOCST €ro K CaMOCTOSITETbHOMY (POpMaTy HOBBIX
Mezra, KOTOpbIE BBIMOMHSIOT (PYHKINUU, MPUCYIINE TPATUIIMOH-
HBIM JKaHpaM >XKYpPHAJUCTUKHU: KOMMYHUKaTHBHYIO, 00pa3oBa-
TEJbHYI0, PEKPEALIMOHHYI0, CIPABOYHYI0, PEKIAMHYIO.

s ayJMONOJKAacTOB MMEIOT 0co00e 3HAueHHE peueBbIC
XapaKTEPUCTHKH U BEIYIINX, U COOECETHUKOB, HO 3Ta Mpoodie-
MaTHKa NMPAaKTUYECKU HE U3yUyeHa, UCKIIOYEHHUE — MMUJIOTHOE UC-
cinenoBanue, nposeneHHoe B MI'Y [2]. [l mpoBEpKU TEOPETHU-
YEeCKOT0 MOJOXKEHHSI O BaXXHOCTU PEeUd B MOJAKACTaX (HE BBI3HI-
BAaIOILIETO0 COMHEHUH y HCcleoBaTeNei paJnoBellaHus) aBTop
CTaTbU IIPOTECTUPOBAII BBIITYCKH MOIYJIIpHOro nojakacra «Ilcu-
xoJjorusi ¢ AnekcaHapoil SIKoBIeBOi». ODTOT ayIuONpOIyKT
pa3Meniaercs Ha CIeAyIOUMX MeauamaaTgopmax 1 MOOMIBHBIX
npunoxenusx: Apple Podcasts, «Anaexc. [Toakacte, «/[3eH»,
Podcast.ru, «BKonTakTte». CBoero poga «3KcnepTHas MCHUXO0JIO-
ruueckas miaatdopMay (M3 OT3bIBAa CHYIIATENS) SBISETCS CTa-
OWJIBHO TOMYJIAPHOM, HANpUMeEp, TPAAUIHMOHHO BXOAUT B ToIml-10
«BKoHTakTe», 3aHUMaeT BTOPYHO CTPOUYKY B PEUTHHIE ITOAKAC-
TOB «SHIekc» (ampens 2023).

Jlst Toro, uToOB MeIHaTeKCT ObLT A((HEKTUBHBIM B COBpE-
MEHHOM ceTeBOil cpese, He0OX0UMO, YTOOBI €ro aBTop o0Iaaan
KOMIIETEHIIUSIMM ~ KIIMEHTOOPUEHTUPOBAHHOTO  MapKeToJIora,
JKypHanucTa U nuapimuka [3]. Benymas — Anexcanapa Skosie-
Ba, MCUXOJIOT, XYPHAIUCT U aBTOp Mojakacta. To ecTh 3TO Tak
Ha3bIBAEMBIN MOJHOCTHIO aBTOPCKUM KOHTEHT, CO3JAHHBIN CIie-
[UAINCTOM B 00JacTH KOHKPETHON HayKd M OJHOBPEMEHHO
)KypHanuctoM. [Ipu 3ToM B 0OIIIEHUH ¢ TOCTSAMU BeAyIIas Mpo-
SBIISICT OYEBUHBIC HaBBIKAMHU 3(PPEKTUBHOTO KOMMYHHKATOPA,
MHTEpBBIOEpa, oOiajaromero smmnarueil. Beimycku mpexacras-
JSIOT COO0OM MHTEPBBIO, TOCTU-COOECETHUKH — ABTOPUTETHBIC
MICUXOJIOTH U Tenarord. JlnamazoH TeM JAOCTaTOYHO LIUPOK: OT
cTpecca M 3aBHCHUMOCTEH 710 OUCKa Maphl U MPUYUH CEMEHHBIX
KOH()JIMKTOB.
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Ha mMomeHnT Hanucanus cratbu (anpens 2023) B nudposBoe
IPOCTPAHCTBO BbUIOXKEHO 203 BBITyCKa, MEPHOAMYHOCTH 00-
HOBJICHUS — KXY HEJIEIIO.

«IIcuxonorus ¢ AnexkcaHapoi SIKOBIEBOI» OTHOCHUTCA K
oOpa3oBaTenbHbIM nojakacTtam. dopMa TpaJWLIMOHHASA ISl T1O-
JOOHOTO poja MEAMHHBIX MPOM3BEACHUIN: Pa3rOBOPHOE HWHTEp-
BBIO C DJIEMEHTaMU AMCKyccuu. «l'oiocaMm» BBICTYNAIOT BEIY-
mast Anekcanjapa SIkoBieBa W MpUIJIALIEHHBIE €10 rocTu. YUTo
MEPBOCTENEHHO JJIsi HAYYHO-MOIMYJISIPHOTO U 00pa30BaTeIbHOTO
3By4aliero Tekcra? BHATHOCTB Ipu pa3roBope, yTo 0e3yCIO0BHO
ecTb. He MeHee Ba)kHa MOHATHOCTh: ayAUTOPHUS JOJKHA IOHU-
MaTh, O YE€M I'OBOPSAT YUYEHbIE. DTO TOXKE MPUCYTCTBYET B IOJ-
KAacTe: peyb MAaKCHUMAJIbHO TOHSTHA, CIO0XHBIE TEPMHUHBI JKC-
NepTHl OOBSICHSIOT OYKBAIBHO Ha Majibllax. Peusr Bemymieit Mox-
HO OTHECTH K MyOJIMLIHUCTUYECKOMY CTHIIIO C DJIEMEHTaMH CIie-
UanbHON (TpodecCHoHaNbHOM) JEKCHMKH. MeanaTeKkCT 3TOro
MTO/IKACTa XOpOIIO BOCHPUHUMAETCS MMEHHO Ha CIyX U JIETKO
ycBauBaeTcsi. MOXXHO 3aMeTuTh, 4TO AJiekcanapa SkosieBa
npuleraet u K pasroBOPHOMY CTUJIIO, IIPH ATOM €€ Peyb 3BYUUT
IPaMOTHO Y JJAKOHUYHO: BIIOJHE €CTECTBEHHAs] MaHepa JUisl pac-
TIOJIOXKEHUS YeJIoBeKa K cebe, It 0TXoAa OT (POpMaJIbHOTO CTH-
715, KOTOPBIN MOT OBITh HHUIIMUPOBAH TOCTEM.

l'osioc — rnaBHBIE MHCTPYMEHT IMOJKACTOB, MOKHO CpaB-
HUTH C MEPBOM CKpUNKOW cuMpoHmueckoro opkectpa. JIro0oii
MaTepuai u Jrobas TeMa, alipuopy UHTepecHasi U He OYeHb, HU-
BEJIMpYeTCs 3ByUallei peusto. B uneane nepegaua nadopmaru
P TTIOMOIIIH T'0JI0ca CO3/1aeT aTMOochepy IMOITMOHATBLHON OJTH-
30CTH — «HaeJuHe CO BCEMMU», TUYHOrO obmieHus. HeBepbamns-
Hasl COCTaBJIAIOILAs 3Bydallel peuu, BO3MOKHOCTH MHTOHAI[UU
pa3BUTAIOT TPaHMIBI CMBICTIA M aKTUBUPYIOT BOOOpa)keHUe
ciymarens [4].

B noaxacre «Ilcuxonorusi ¢ Anekcanapoi SkoBieBoi»
BEJylasi B BBITYCKaX JAEIUTCS CBOMMH MCTOPUSIMH, KOTOPBIE C
HEl MPOUCXOJUIIH, U TOJIOC «BBIAAETY» MUCKPEHHOCTh. CIIBIIIHO,
KaK OHa BOJIHYETCS, CMYIAeTcsi, TOCKYET, pa3/ipaxaercs, ay-
JINO-KapTUHKAa HCTOPUU CTAHOBHUTCS HarsiiHOM. B sTtom moa-
KacTe 3allMHKH, OTOBOPKH, HEYBEPEHHAs] MHTOHALUS 00J1aJjatoT
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noa4dac OOMBIIEH CMBICIIOBON Harpy3KoH, 4yem ciosa. [TomoOHas
peYb BBI3BIBACT PEAKIMIO y WHTEPBBIOMPYEMBIX, 3apakaeT HX
HMCKPEHHOCTHIO, MPOcTOTOM. [IpenmyiecTBo 3ByKOBOTO Meaua-
MPOJIyKTa MPOSIBJISIIOTCA B IMOJIHOW Mepe: MOTEHIMAJIbHO Oflac-
HBIH «3((}eKT 3a4apoBBIBAHNA», BO3ZHUKAIOIINH, KaK IPaBUJIO, B
SKpaHHBIX MeJiua [6] OTCYTCTBYET.

[Tonkact «IIcuxonorus ¢ Anekcanapoil SIKOBIeBON» — UH-
TEPBbIO, IJIe HA PaBHBIX JNEUCTBYIOT BeAyIlasi, TOCTb U AyJIUTO-
pusi. opmanbHO ayaUTOpPHS HE Y4YacTBYET B JUCKYCCHSX, HO
uMeeT OOMbIIoe BIUSHUE HA TeUeHHe Oecelbl, 3a/1aeT TOH. JTH-
YECKHU MOAKACT Oe3ymnpedeH: MpoOIeMbl U COIUANIbHbIE SBJICHUS
00CyXKIaroTcs B TYMaHUTApPHOM acriekTe, 0e3 HajeTa CKaHIallb-
HOCTH M KOHCTIHMPOJIOTHH, YTO BCTPEUAETCS B MEIUAMPOCTPAH-
CTBE C LEJIBI0 JOCTHKECHUS JIOXKHOM MOIyIsipHOCTU. B nmoakacre,
KaK MBI YK€ OTMEYalli, BhIJEp)KaH UMIIPOBU3AIIMOHHBIN Xapak-
Tep MOBECTBOBAHMS, KOTOPBI, BIPOUYEM, MOXKHO YCHIUThH MpHU
MOHTake (€CJIM peyb HE UJET O CTPUME): OCTaBUTh Nay3bl, BJIO-
XU, BCXJIUIIBI, IIIyMHI [5].

CBOOOHBIN CTHIIb JOBEPUTEIBHON Oeceapl U JEKOIupye-
MBI Ha CITyX JTUYHBIN KOHTAKT C ayAUTOpUEH — ITUM OTIHYALT-
csl moaKacT AnekcaHapsl SIKoBieBON. DT KayecTBa IUIIOC yMe-
HUE CO3JaTh HAppaTUB, HAMETUThH CIOKETHYIO cxemy [1], pac-
CKa3aTh CBOIO MCTOPHUIO B KOHTEKCTE BOCTPEOOBAHHOHN y ay.u-
TOPUU TICUXOJOTUYECKON NPOOIEMaTUKN 00ECTIEUNIIN MOMYJIsIp-
HOCTh MOJKACTY, Y KOTOPOr'O €CTh CBOW rOJIOC, KaK B MPSMOM,
TaK U B IEPEHOCHOM CMBICTIE.
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CJIOBO 1 OBbPA3 B HOBbIX MEJIUA
(O HEPCIIEKTUBAX PEYUEBOU KOMMYHUKAILIUHN)

K. Deooposa

Ka3zanckuii 2cocyoapcmeennuiii
9Hepeemu4ecKull yHusepcumem

B cmamve ananusupyemcsa npobrema coomuouleHusi 6u3zy-
QILHBIX U MEKCMOBLIX PECYPCO8 COBPEMEHHO20 MeOUAnos U Co-
OMBemcmeyrowux UM KaHaio8 KomMmyHukayuu. J{okasvieaemcs,
umo 6 Yu@posom obujecmsee mpaouyuUoHHsle (Clo8ecHvie) GUObL
nepeoayu uHgopmayuy nomepsau dpPeKmueHOCms, 3amecmus-
WUCL YUPDPOBLIMU pecypcamu, OCHOBAHHLIMU HA NpeodIadanuu
BU3YATILHBIX (POPM KOMMYHUKayuu. Aemop 060cHo8bI8ACM NONO-
JHCeHUe 0 MOoM, YUMo HOGble Meoua CMAHOBAMCS CPeOCMBOM YHU-
Quxayuu UHOUBUOYATLHO20 BOCHPUAMUS OeUCMEUMENbHOCIU HA
OCHOBe CMAaHOAPpMU3AYUU BU3YATbHBIX opm. Pezynbmamom
cmanogumcsi mpancopmayus obuecmsa U 4eiosexd, Nposie-
TAIOWASACS 8 HOBOM 832/1510€ HA COYUATILHYIO PealbHOCb.

Knroueswie cnosa: L;uqbpoeoe 061/1/;667’/160, 6ﬂ02uH2, Hoe6ble
Medua, BU3YAIbHOCMb.
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WORD AND IMAGE IN NEW MEDIA
(ABOUT THE PROSPECTS OF SPEECH
COMMUNICATION)

Zh. Fedorova
Kazan State Power Engineering University

The article analyzes the problem of correlation between
visual and textual resources of the media sphere and their cor-
responding communication channels. It is proved that in digi-
tal society traditional (verbal) types of information transfer
have lost their effectiveness, being replaced by digital re-
sources based on the predominance of visual forms of commu-
nication. The author substantiates the position that new media
become a means of unifying the individual perception of real-
ity based on the standardization of visual forms. The result of
transformation of society and man, manifested in a new view
of social reality.

Key words: digital society, blogging, new media, visuality.

OcHoBanmneM coruansHol peanbHocTH XXI B., 00ycioB-
JIeHHOM, mo BelpaxkeHuto M. Kactenbca, KOpEeHHBIM «Iepeso-
MOM» B MaTepHabHOM M JyXOBHOW cepax *KU3HU 0OILECTBa,
MO’KHO CUMTATh Iepexo/ K MacCOBOW CaMOKOMMYHUKAIUH, CO3-
JIABIICH COMMATBHOCTD (MITH «COIMabeITLHOCTE») 0CO000Tr0 poja.
Kak numer uccnenosarens, U(poBas KOMMYHUKAIMS MTpeBpa-
THJIACh B «CTAaHOBOW XpeOeT Hallel KU3HW», BOTUIOTHUBIINCH B
HOBOH COIIMAJIbHON CTPYKTYpE — CETEBOM OOILECTBE, YacTO Ha-
3piBaeMoM digital-human. K curyarun digital-human npunosxu-
MBI U TaKHMe MOHATHSA, KaK «LIH(POBOI» WM «CETEBOM» KanuTa-
u3M [2, . 121] kak ¢peHOMEH TEIECHOCTH.

M. Kacrenbc nucan, uto HTEpHET — 3TO U TEXHOJIOTUS, U
metomonorus digital-human, oH sBiIsIeTCS, B TIEPBYIO OYEpE.b,
«YHUBEpPCAJIBHBIM COLMAIBHBIM HPOCTPAHCTBOM CBOOOIHOM
KOMMYHHKaum» [4, c. 7]. B pesynbrate pacmupenus cetu Un-
TEpHET J0 I00aTbHBIX MACIITa00B COIMA0ENBFHOCTD MpHOOpena
0COOBIf cTaTyc, MPEOA0JIEB COMATFHYIO aTOMH3AIHIO M COXpa-
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HUB KOMMYHUKATUBHBIA noTeHuan. Kak ormeuaer JI.H. Mem-
KOBa, YKPEIMWINCh COIMANLHBIC CBS3HM, BOZHUKIN HOBBIC THIIBI
COLMAJIBHBIX B3auMOAECHCTBUI: «VHTEpHET cO37aeT YCIOBUS
JUTST KOMMYHHUKAIIUU < THIIOM-K-JIUILY», JJIi HHTEPAKTUBHOTO
obmenus» [6, c. 81]. IlosiBUIaCH BO3MOXKHOCTH (hOPMATHPOBATH
UJCHTUYHOCTh, BCTyTasl B CETEBBIC COOOIIECTBA, KOTOPHIE Tpe/I-
JaraloT BUPTYaJibHYIO BO3MOXKHOCTH [UIsl CaMOINpPE3eHTaluH,
caMOHJICHTU(UKALINN, YCTAHOBJICHUS U MOJAJIEPKAaHUS CBSA3EH C
JIPYTUMH JIIOJIbMU.

WNHTEepHET-IPOCTPAHCTBO BKJIIOYAET B CeOSI OCHOBHBIC WH-
¢dbopMalmoHHbIE MMOTOKH U KaHaJlbl KOMMYHHKAIMH, Oiarofaps
YeMy YCHIIUBAETCS «MHTEHCUBHOCTH KOMMYHHKATHUBHBIX MPO-
[IECCOB, UX MHTEPAKTUBHOCTb, CIIOCOOCTBYIOIIAs PAaBHOMPABUIO
Y TAAJIOTUYHOCTH BO B3aUMOJICUCTBUU JTUYHOCTEH» [5, ¢. 156].

[udposast smoxa U «orudpoBEIBAHUE» YeJIOBEKa 00yCII0-
BUJIM TIOSIBJICHHE HOBBIX MEAHA, M3MEHUBIIHMX COIUOKYIBTYp-
HYI0 pealbHOCTh. OOpa3IoM Takoi peasibHOCTH, HAIIPUMED, SB-
TSIeTCS BUICOOJIOTHHT — CETeBask MEAMAIUIONaaKa, 00 beAMHEH-
Has JIMTYHOCTBIO aBTOpa (BuAcoborepa). Bumeo cranoButTcs oc-
HOBHBIM KaHAJOM KOMMYHHKAIIMH U CPEJACTBOM TEpeaavy WH-
dopmanmu. Ha mepBoe MeCTO BBIXOAAT BU3YalbHBIE CHCTEMBI,
KOTOpBIE MOKHO O0OO3HAYUTh TEPMHUHOM «IKpaHHAs KOMMYHHU-
Kallisg» OpU 3TOM BepOalibHOE BBIPAKEHHUE MBICIIEH, YyBCTB U
sMoIuil Tepsaer cBou no3unuu [3]. MccnenoBarenu yTBepxaa-
10T, YTO Ja)Ke Te€, KTO MPEANOYUTAaeT CIIOBECHOE TBOPYECTBO,
«IPOCMOTP KHUTH HAYMHAIOT C KAPTUHOK, BhIpakasi TEM CaMbIM
apXETUIIUYHOE TPEANOUTEHHE BU3YaJbHOTO O0Opa3a CJIOBECHO-
ctu» [1, c. 30]. JloroueHTpusm nepectaeT ObITh TAKOBBIM, a TJIO-
Oanuzanus 0Opa3OLEHTPUYHBIX MeIua MOJYEPKUBAET MPUOPH-
TET BU3YAIBHOTO Ha/l TEKCTYalbHBIM.

B menmampocTpaHCTBE CYIIECTBYIOT BHIEOOJIOTEPHI C OT-
poMHO# aynutopued. VX mOCTh MpOCMaTPUBAIOT/TPOCITYIIN-
BAIOT JICCATKU MHIJIJTMOHOB 4YeNIOBEK. Takas ayauTopusi MpaKTH-
YEeCKU HEMBICITUMA JJIsl COBPEMEHHOM CIIOBECHOM KyJbTYpHhI; Ta-
KOW aBTOPUTET — JJIsi COBPEMEHHOTO mucarensi. Bumeobmorepsl
craHoBATca nuaepamu MHeHud. Kak ormeuaer E.C. Curko,
«OJorepsl CTald CBOEr0 pOJia HAPOJHBIMU KYPHAITMCTAMU-

183



aHAJIMTUKAMU, HE MMEIOIIMMH IPH 3TOM CHEUHaIbHOTO (Kyp-
HAJIMCTCKOT0) oOpazoBanus» [7, c. 23].

Bnor — 310 TOT BUA 00pa3HOCTHU, KOTOpAsi HECET YEePThI
«UEJIOBEKa 3MOXH», CO3/1aeT €ro TUITM3UPOBAHHYIO UHTEPIIpETa-
0 ¥ 3GOEKT TPUIACTHOCTH K OOUTHOCTH («s» KaK «OHHY).
Coneprxanre oOpas3a BbIIBUTAeT Ha MEPEJHHI TUIaH YaCTHOCTbD,
bukcHupyst MecTa WIH CUTyallud U SKCIUTUIUPYS JaHHBIA BU3Y-
aNbHBIA psiA Ha perunueHToB. OOpa3 UMeeT KOHTEKCT MOPOXK-
JIEHUS, COJEPKUT BIOXKEHHBI B HETO CMBICI, @ TAaKXK€ THUII CO-
[IUAJIHOTO UCTIOJIb30BaHUSL.

Ayautopus BJIOTOB U TUPaXU KHUT HecpaBHUMBL. OJIHAKO
3TO HE 3HAYMT, YTO MPOU30IIET TOTaTIbHAS 3aMEHA MMUChMEHHO-
ro TEKCTa BU3YaJlbHBIM, TaK KaK y CIIOBECHOCTU €CTh OCOOBII
(YHKIMOHAT — CTaTHYHOCTH, MOPOKAAIONIAS OIIYIIEHUE CTa-
ounpHOCTH U yOemautenbHOCTU. OTCYTCTBHE BUIMMOIO — 3MO-
LI}, )KECTOB, TAHIIEB — KOMIIEHCUPYETCSI BO3MO>KHOCTBIO CO3Ha-
TEIbHOTO0 KOHCTPYHPOBAHUS S3BIKOBBIX MojaibHocTel. Co3na-
HHUE TEeKCTa — 3TO JIMHeHHas (opma, Tie TOBECTBOBAHUE HAuU-
HAETCs C TIEPBOT0 CJIOBA U 3aKaHYMBAETCS IMOCJIEIHUM, a YnTa-
TEJb JOJDKEH CJIEJIOBATH 33 XOJ0M CIOXKETa B MapajuIeIbHOM IO-
psaKe, 4ToObI MOHATH X0 paccykIeHui apTopa. B BuzyanbHoM
dopmare 3Ta TMHEHHOCTh yTpaueHa, a MOJb30BATENb CIEIyeT
0001 acCOIMAaTUBHOM JIOTUKE B COOTBETCTBHUU C KOHKPETHOM
JKU3HEHHOW HEOOXO0IMMOCTHIO.

Henunreuctuyeckue ¢GopMbl 4YeIOBEYECKON KOMMYHHUKa-
[[UU C UX TSATOTCHUEM K BU3YAIbHBIM aCIIEKTaM BOCIPUSATHUS MO-
IryT 00OraTMThb MHpP KHUKHOCTH CO CTOPOHBI HECIOBECHBIX
(GbopM MBIIIIEHUS U BBIPAKEHUS. ITOMY CIIOCOOCTBYET MpUMe-
HEHHUE OCOOBIX CXEM CO CBOMMH MPAKTUKaMH («T0JIOC» B CLEHE
U 3a CIEHOM, B3IJIsI, 1032, KoMIo3ulus). OTMETUM U OOpaTHBIHI
npouecc. Hekoropoe Bpemsi Hazaj, Hampumep, B Instagram,
MOJIb30BaTEeNH BBIKJIAAbIBAIH (HOTO 0€3 TEKCTOBOI'O COMPOBOXK-
JNeHus — ObUTa aKkTyallbHA TOJBKO KapTHHKA, TOJBKO BHEIIHEE.
Ho wucnonb3oBaHue Bu3yalbHBIX 00pa3oB 0e3 yTOUYHSIOLIETO
MIMCbMEHHOI'O COMPOBOXKICHHUS pa3MbITOo. BusyanbHble Happa-
TUBBl JIEKOHTEKCTYalU3UPOBAHbI, TaK KaK MOTYT COOOIIUTH
JIMILb OTpaHUYeHHbIH 00beM nHpopmanuu. MHTEpnperanus 00-
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pas3oB, MOATOMY JAOJKHA (OKYCHUpOBAaThCS HE Ha CaMOM H30-
OpaskeHUH, a Ha N300paKeHNH B KOHTEKCTE.

Bocnpusitue BU3yanbHOro TeKcTa NMpH OTCYTCTBUU TEKCTa
nUchMeHHOTo orpanuyeHHo. [loaToMy ceifuac Bce yamie ¢oro/
BUJIEO COMPOBOXKIAIOTCS HE NMPOCTO NPEAJIOKEHUSIMH WiIn ab3a-
aMH, HO JakKe MUHH-paccka3aMmu U 3cce. HoBble Menua, Takum
00pa3oM, yxe He CBOAATCA JHILIb K BU3YalbHOCTH, B HUX MHOTO
TEKCTOBOM MPOIYKIMH, UMEIOIIEH, KOHEUHO, pyTrue (yHKIINH,
HE)KEJIM KHWD)KHbIE HAPPAaTUBBI WU N€4aTHbIe (POPMBI MaCCOBOM
KOMMYHHUKAIMH. MOXHO TOBOPHUTH O (hOpMUPOBAHHH BepOasib-
HOI'0 HKBUBAJECHTA BU3YaJbHOMY f3bIKY, OTOOpa)karolleMy pe-
QIBHOCTB: TPEXMEPHBII MUP BUAMMOTO OKa3bIBaeTcs 3amupo-
BaHHBIM B JIByXMEPHOM IIIOCKOCTH.

KynbTypa HOBBIX Meaua MpencTaBiisieT co0O0i COBOKYTI-
HOCTh 00pPa30B, aNeJUIMPYIOMUX K YyBCTBEHHOMY BOCIPHUSATHIO
NENUCTBUTENLHOCTH. Bu3yanbHBIA KOHTEHT MHU(DOIOTH3UPYET
ObITHE: 00pa3bl HAMOJHWIN PEATHHOCTD CIENU(DUUESCKUM CMBIC-
J0M uepe3 poTorpaduto, Buaeo, KuHeMarorpad.

udposeie pecypchl — 3T0 HHCTpYMEHT. U kak 110001 WH-
CTPYMEHT, OHH MOTYT HCIOJIb30BaThCS MO-Pa3sHOMY, B 3aBHCHU-
MOCTH OT ILIeJI areHTa, X 3HaueHue aMOuBaJIeHTHO. B kauecTBe
HETaTUBHOTO MPOSIBICHUS CETEBOM KOMMYHMKALIUHM OTMETHM
BO3MOYKHOCTh MAHHUITYJISILIUM CO3HAHUEM U NTOBEIEHUEM I10JIb30-
BaTelei, a Takoke paspurue digital-3aBucumocTH.
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JEMETA®OPU3ALVS TPU IEPEBO/JIE _
AHTJIMMCKUX 3ATOJIOBKOB HOBOCTEM
HA PYCCKHH SA3BIK

10. @unacosa

Poccutickuii cocyoapcmeennulil nedazozuueckuti
yuugepcumem um. A.1. I'epyena

B pesynomame ananuza Ovinu 8viAneHbl OCHOBHbIE CNOCO-
Ovl dememacghopuszayuu — onyujeHue U KOMNEHCAYus, KOmopbvie
ABIAIOMCS CNOCOOAMU NPeo0OIeHUsl A3bIKOBOU ACUMMEMPUL.
Ilepesoo 3azonosxka npu 3mom modxcem OONOIHAMBCA UHPOP-
mayueu U3 cmamvu U, makum 00pazom, KOMHEHCUpo8ams nep-
CYazusHwlll 2¢hghexm 3a20106Ka A3bIKA OPUSUHAIA.

Knroueswie cnosa: nepesoo, memagopa, cmunucmuyeckue
npuemsl, nepesoovecKue mpancoopmayuu, conocmasumenbHbulll
aHanus.

DEMETAPHORIZATION IN THE TRANSLATION
OF ENGLISH NEWS HEADLINES INTO RUSSIAN

Yu. Filyasova
A.L Herzen Russian State Pedagogical University

As a result of the analysis, the main ways of demetaphoriza-
tion were identified — omission and compensation, as methods of
overcoming linguistic asymmetry. The translations of the head-
lines could be expanded by adding some information from the
articles and, thus, compensate the persuasive effect of the origi-
nal English headlines.
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Key words: translation, metaphor, stylistic devices, transla-
tion transformations, contrastive analysis.

Onnum 13 HanboJee MIMPOKO PacIpOCTPAHEHHBIX SBICHUI
MIPU BBIPOKEHHUH IMOIMK siBIsieTcs MeTadopa. Meradopa nume-
HYET 4yBCTBO OIIOCPEIOBAaHHO, YE€pPE3 AHAJIOIMIO, CPABHEHUE C
JIPYTUM SIBJICHHEM, YTO MO3BOJIIET YAaCTUYHO CIPSATAaTh €ro 3a
U3MEHEeHHOH (opmoil BeipaxkeHus. Meragopa — 3TO CpeACTBO
CO37IaHMsI SMOIMOHAILHOTO (POHA NUCKYpCa, CTUIMCTUYECKOE
cpencTBo obnaropakuBanusi Tekcra [17], a Takke cpeAcTBO Mo-
3HABATEJIbHOM NIESITEILHOCTH 4YesoBeka [1]. B oTnenbHBIX City-
yasgx Meradopa BBINOIHACT MEPCYa3uBHYIO (DYHKIHIO B IEIISAX
JOCTHKEHUS OMPEEIIEHHOTO0 KOMMYHHKAaTUBHOTO 3¢ deKTa, KaK
HampuMmep, Npu MeTadopu3alui KOHIENTa «00pa30BaHME»
(education) B momuTH4eckom auckypee [11].

Pe3ynbraThl MpPaKTUYECKUX SKCIIEPUMEHTOB MOKAa3bIBAIOT,
4YTO BOCHPUATHE TEKCTa, COAEPXKaIero Metadophl, OTIMYACTCS
MOBBIIIIEHHBIM 3MOIMOHAIEHBIM (DOHOM U y4allleHHBIM Cep/lLie-
OveHueM, B OTJIMYHE OT 3MOLMOHAIBHO HEUTPAIbHOTO TEKC-
ta [16]. UaTepnperanus noqo0HON (U3NOIOTHYECKON peaKuu
OCHOBaHa Ha CJI0KHOM KOTHUTHBHOW MPUPOJIE KOHIIENTYaJIbHO-
ro JIEKOIUpOBaHHUS MeTadop MOCPEACTBOM BU3yallM3alluu 00-
pasza, BBIJICICHUS pPEJIICBAaHTHOW WH(POPMAIMH, JIOTHUYECKOU
TpaHchopMalMy MPOMEKYTOYHOTO JEHOTaTa U, HaKOHell, ompe-
JIETICHUM LeNIeBbIX KOHUENnToB [9]. Tak, Hanmpumep, ucciaeqoBa-
HHUE TIEPEBOJOB BO BpeMs MaHAEMHUHM KOBHI-19 MO3BOIMIIO BHI-
SIBUTH YacToe J00aBIeHnEe SM(PATHIECKUX U TIECCUMUCTUIECKUX
KOHHOTallMi B pe3yJibTaTe MEpPeBOJUYECKUX TpaHChopMaluil B
SI3BIKE TIEPEBO/A, KOTOPOE OOBSCHIECTCS MOBBIIIICHHBIM YPOBHEM
AMOITMOHAIBHON 00eCcTIoKOeHHOCTH [14].

Mertadopa ocHOBaHA Ha acCOIMALMAX B COZHAHUH HApO/a,
SBIIAIONINXCS YHUKAIbHBIMU MJI OMPEACIEHHOTO COIMyMa.
TpyaHocTu nepeBosna MeTagop MPOUCXOAAT U3-3a PA3NUYUI B
KyJbType sI3blKa OpUTHHANA U mepeBoga. [Ipu mepeBome acco-
LIUAaTUBHBIE CBSI3U HE MEPEHOCSTCS; B SI3bIK IEPEBOJA IEPEXOTUT
TOJIbKO BHEIIHSS SI3bIKOBasi 000JI0YKA CJIOBA WM BBIPAKEHUS.
OOpBIB KYJIBTYPHO-UCTOPHUUECKUX CBSI3€H MPUBOIUT K JIeCEeMaH-
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TU3auuu MeTadophl B sI3bIKE MEPEeBOa, BCIEACTBHE YEro mepe-
BOJUYMKY HEOOXOIMMO BBHITIOJHHUTH PAadOTy MO MOAOOPY S3BIKO-
BOM €JMHUIIBI CO CXOIHBIMHU aCCOIMaTUBHBIMU CBSA3IMU [17].

SI3BIKOBBIE TPYAHOCTH MIPU NEPEBOJIE MPEACTABISIOT CUHEC-
TeTuueckre MeTadophl, XapaKTEpU3YIOIIUECcs S3bIKOBOM HKO-
HUYHOCTHIO [18], aHTpomoneHTpudeckue Metadopsl, B HEKOTO-
PBIX CIydasx TEpSIOUIMe OPUTHHAIBHOCTh B pe3ysbTaTe KOTHU-
TUBHOTO MOJEIMPOBAaHUS Ha s3blke nepeBona [13]. M3yuenue
nepeBoaa Metadop MPOBOUTCS HOPMATHBHBIM (Ha OCHOBE TIpe-
CKPUNTHUBHOTO JTMHTBUCTUYECKOTO MOAX0/1A) U ACCKPUIITUBHBIM
criocobamu (Ha OCHOBE aHaJM3a SI3bIKOBBIX JaHHbIX ) [17]. [Ipak-
TUYECKUE WCCIICIOBAHMS TOKA3bIBAIOT, YTO METaQOphl MOTYT
OBITh MEPEBEICHBI C MMOMOIIBIO Mepeaaun CMbICIIA, BOCCO3AaHUS
aHaJIOTHYHOro 00pasa, moadopa SKBUBAJCHTHOW 3aMeHBI, OyK-
BaJIbHBIM TepeBoJioM [12], myTemM coxpaHeHus U mpeoOpazoBa-
HUsL MeTagopuyeckux oOpazoB [5], a Takke omyuieHuem [17];
BBIOOp 3aBUCHUT OT Tuma metadop [10].

Bonee monpoOHyI0 KilacCH(pUKAIMIO CTpaTEeTHil mepeBoja
metadop npuBoaut C. [Tuaunonu [15]:

— ynpoweHue, HaIpuMep, Cy>KEHHE CIOBAPHOTO JHAara3oHa,
MCIOJIb30BaHue 00jiee YaCTOTHOU JI€KCUKHU, TTOBTOPBI;

— OKCnaUYumMayus — UCIoJIb30BaHUE Pa3BEPHYTHIX CHHTAK-
CHYECKHUX CTPYKTYp Mg OoJiee MOAPOOHBIX OOBSICHCHHM, YeEM B
SI3BIKE OPUTUHAIIA;

— HOpMmanu3ayus, WIA HeUTpanu3anuss — CTPEMIICHHE K
NPEyBEINYCHUIO SIBIICHUH MCXOIHOTO TEKCTa OpUTMHaja C TO-
CJIEIYIOIIEeH TUIHM3aIMel S3bIKOBBIX €AMHUI] B SI3bIKE IEpPEeBOIA
M0 €ro MpaBWJIaM, HaImpuUMep, MOJHAs aJanTalus HEe3HAKOBBIX
COLIMOJTMHTBUCTHYECKUX PEASTUil MM KAHPOBO-CTUIIMCTHUECKUX
0COOEHHOCTEN;

— yacmuunas aoanmayus UCXOAHOTO TEKCTa OpUTMHaNa C
COXPAHEHHEM COIMOKYIBTYPHBIX U SI3BIKOBBIX SIBJICHHUH B A3BIKE
nepeBoja.

Nzyuenne nepeBoga Metadop B MEIUAAUCKYPCE MPEICTaB-
neHo B padorax [2—4; 6-8]. Tak, Hanpumep, B.1. Jlerenkuna u
JL.O. CepreeBa OTMEYArOT TEHACHIMIO K CHI)KCHHUIO YpPOBHS
BO3JICUCTBUS B TEKCTE mepeBona, B To BpeMms kak M.M. Kamra-
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HOBa U A.A. BeTOmKMH — TEHACHIMIO K MOJ00PY IKBHBAJICHT-
HBIX 3aMEH.

MarepuanoM JaHHOTO UCCIEIOBAHMS MOCTYKUIU aHTJIUN-
CKHE 3aroJIOBKM HOBOCTEH M UX PYCCKOSI3BIYHBIC DKBUBAJICHTHI,
conepkame Meradopuueckue oOpasbl, 0TOOpaHHBIE METOJOM
ciydaifHOU BbIOOpKHM B mepuoz ¢ HosOps 2021 r. MeTtogamu uc-
CJIE0OBAHMS CTAJIM COIIOCTABUTEIBHBIM AHAIN3, CEMAHTUYECKUI
KOHTCKCTHBIM W KOMIIOHCHTHBIM aHAJIN3 C TIOMOIIBIO TOJKOBBIX
cioBapeir McMillan Dictionary, Merriam-Webster Dictionary,
Oxford Dictionary, Cambridge Dictionary. PaccmoTpum Heko-
TOpbIE IPUMEDPHI.

India bridge collapse: Death toll rises to 141, many still
missing / Obpywenue mocma Ha 3anade MHouu: uucio nozuo-
uiux evipocio 0o 141. Tlepemaya metadops! death toll, yrpa-
TUBIIEH CEMaHTUYECKM MOTHUBHUPOBAHHBIE CBSI3UM 3HAYCHHN C
MOMOIIbI0 CyOCTAaHTUBUPOBAHHOTO TMPUIIATAaTENIbHOTO TIpen-
CTaBJsIET COOOW KOMIICHCAIMIO SI3bIKOBOTO BBIPAKEHUS Tparu-
yecKoro coobITus B Uuanu.

South Korea military apologises after failed missile launch
sparks alarm / FOxcnokopetickue 60eHHble U3BUHUNUCL Nepeo
HCUMeNAMU 3a HeyOauHblll NYyCK paxKemvl 80 8pemMs YYeHuUll ¢
CIIIA. B nepeBojie Ha PyCCKUH SI3bIK spark ¢ KOHHOTATUBHBIMU
3HAYEHUSIMU «SIPOCTb» U «THEB» HE HAXOIUT S3BIKOBOTO BBIpA-
JKEHUS u3-3a nepedpa3upoBaHus OKOHUAHUS 3ar0JIOBKA 3a CUET
YTOYHEHUS (PYyHKIIMOHAIBHOTO BUIA 3aIlycKa. DMOLMOHAIBHOE
BO3/ICHCTBUE TPEBOKHOCTU OPUTHHAIBHOTO aHTJIUIICKOTO TEeKC-
Ta HelTpanu3yercs U Jaxke MPHOOpeTaeT CIOKOWHBIN XapakTep
Onarogaps kBalu(UKAIMK 3aIMyCKa KaK «y4eOHBII».

China Covid: Celebrity deaths spark fears over death toll /
COVID: cmepmb 3namenumocmeti 6vi3bl6aem ONACEHUA NO NO-
600y peanbHo2o wucaa nocubwux ¢ Kumae. B pycckoM si3bike
spark fears u death toll HaxoaAT BBIpa)keHHE B MEHEE IMOIIMO-
HAJbHBIX U BBIPA3UTEIbHBIX BapUaHTaX MMEPEeBOIA.

Black Death 700 years ago affects your health now / Kax
uyyma cviepana (U npooodcaem uspams) 6a*CHYI0 polb  360-
moyuu yenosexa. bonesns black death mepeBeneHa ¢ momoirso
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0osiee HEUTPANIbHOIO HAa3BAHUS «UyMay, BEPOSITHO, M3-3a TOTO,
YTO KaJdbKUPOBAaHUE «YEpHAs CMEPTb» HE ObLIO OBl CTOJb IO-
HSATHBIM N7 PYCCKOS3BIYHBIX uMTaTeneil. KommeHcarus mpu
nepeBosie, OE3yCIOBHO, CHIJKAeT OUIYLICHHWE YyiKaca, BO3HU-
KaIOIIeTro MPH BOCTIPUATHH aHTIIMACKOTO 3arojIOBKa.

Storm Eunice: Three people killed as strong winds sweep
across UK / lImopm «FOnuc» 6 Benukobpumanuu: mpoe no-
eubwux, 6 Jlonoone nospescoen kynon O2 Arena. Ilpu nepepo-
JIe Ha PYCCKHH SI3BIK MPUMEHEH MPUEM KOHKPETH3AIUH; TI1aroil
¢ MetadOpUIECKUM 3HAUYEHUEM sweep ObuT omytieH. [lepeunc-
JICHWE TPAarmyecKuX IMOTEeph B PE3ysIbTaTe yparaHa, TeM HE Me-
Hee, co3naeT 3G (HeKT, PKBUBAJICHTHBIN TJIarojly sweep ¢ KOMIIOo-
HEHTaMH 3HaYEHUS «BBICOKAs CKOPOCTb» M «MOIIHOE BO3JEUCT-
Bue». KoHKpeTu3alms HOCUT KOMIIEHCATOPHBIN XapakTep.

Met Police commander accused of taking magic mush-
rooms / Asmopa cmpamezuu noauyuu no 6opvbe ¢ HapKomuKa-
mu obeunsaom 6 ux ynompeoienuu. COTIACHO ONPEACICHHIO,
magic mushrooms npeacTaBistoT co00 HAPKOTUUYECKHE BEIIIe-
CTBa, BBI3BIBAIOIIME TAJUTIOUMHAIUMU. B cTathe ymomuHaroTcs
TakKe M Jpyrue 3amnpelieHHbIe BEeIlecTBa, KOTOPhIE, B COOTBET-
CTBUU C MPEABSBICHHBIM OOBHHEHUEM, YIIOTPEOIISI COTPYIHHUK
NOJUIMK. B 3aronoBok, OJHAaKO, BBIHECEH TOJIBKO OAMH BUJ
HApKOTHYECKUX CPEJICTB, IO BCEW BHIUMOCTH, Ojaromaps cBO-
€My Ha3BaHHUIO, KOTOPOE COACPIKUT JIEMEHT BOJIIIEOCTBA magic
U CO37aeT IOMOPUCTUYECKUI OTTEHOK 3HaueHus. B mepeBoje Ha
PYCCKHI SI3bIK HCIONIB3YETCSl MPHUEM TeHepallu3alus, dMOINO-
HAJTBHOCThH CHIKAETCSI.

Taxum oOpazom, aHanu3 nepeBoja Metadop ¢ aHTITUHCKOTO
S3bIKA HA PYCCKHUIl B 3ar0JIOBKaxX HOBOCTEW IMOKa3al, YTO OCHOB-
HBIMHU criocobamu jaemetadopuszalii CTaIU OMYyIIEHHEe U KOM-
MIEHCAIls B pe3ysbTare S3bIKOBOM acuMMeTpuu. MeHee 4acToT-
HBIMH TIpUEMaMU OKazaluch Ao0aBieHHe H 3ameHbl. boiee
CIIOHBIM SIBIISIETCS AQHAIM3 DMOIIMOHAIBHBIX 3HAYCHHWH 3aro-
JIOBKOB B IIEJIOM, ITOCKOJBKY MeTadopa COCTaBISET TOJBKO
4acTh 3arojIOBOYHOTO KOMILJIEKCa, KOTOPBIH BOCTIPUHHMAETCS
KaK eIMHOE LIeJI0e.

190



JIUTEPATYPA

1. brox M. A., Monruanosa E.C. Metadopsl U CpaBHEHHS B KaH-
pax MHTepHeT-IUcKypca / BecTHuK MOCKOBCKOTO rOCyJapCTBEHHOI'O
obmactHoro yauBepcurera. Cepus: Jlmareuctuka. — 2021, — Ne 3. —
C. 6-14. — https://doi.org/10.18384/2310-712X-2021-3-6-14.

2. Usnuesa O.H., lllypynosa M.B. K Bompocy 00 0COOSHHOCTSIX
nepeBoja Metadop B 3arojIOBKax aHIIOSA3BIYHBIX raseT // Hayka cero-
JHS: BBI30OBBI U PEIIEHMS: MaT. MEKAYHAapo[. Hayd.-TpakT. KOH}. —
Y 2. — Bonoraa: Mapkep, 2018. — C. 29-31.

3. Kawmanosea U.U., Bemowxkun A.A. Metadopa B monutuye-
CKOM MeIHaINCKypce Kak oOBeKT mepeBona // ['ymaHuTapHBIE HayKH
u obpazoBanue. — 2022. — T. 13. — Ne 1 (49). — C. 149-154.

4. Jlecenxuna B.U., Cepeeesa JI1.O. IIpobnemsbl nepeBoja Moiu-
THYECKHUX MeTadop ¢ aHTIIMICKOTO SA3bIKa Ha pycckuit // dumomornde-
ckwmit xxypHai. — 2020. — Ne 24, — C. 38-40.

5.JIu M., Jlu FO. CriocoObl niepeBoja MOTUTHIECKON MeTadopsl
B MOJHUTHYECKOM IHCKypce Ha pycckoM si3bike // WU3Bectus Bomro-
TPaZiCKOT0 TOCYAApPCTBEHHOTO IIEJarorMuecKoro yHHBEpCUTETa. —
2022. —T.168. —Ne 5. - C. 122-127.

6. JIaeywkuna H.B. Crioco0Osl mepeBoa Meradop u kanamOypoB
B MaccMemuanbHOM auckypee // XKypraan Cubupckoro demepaibHOTO
yuuBepcuteta. Cepus: ['ymanutapusie Hayku. — 2014. — T. 7. —
Ne 2. —C.265-272.

7. Hacopnass A.B. Meradopuueckuii ¢QpeiiMuHT TaHAEMUHN
COVID-19 // BectHuk TOMCKOTO rocyIapCTBEHHOTO YHUBEPCUTETA. —
2021. — Ne 469. — C. 28-35. — https://doi.org/10.17223/15617793/469/4.

8. Camapuna U.B. OcoOeHHOCTH TiepeBOAa TOIUTUYECKON Me-
Taopel Ha MaTepuane aHTIUHACKOW mpecchl // COOpPHHK HayIHBIX
tpynoB SWorld. —2013. - T. 29. — Ne 3. — C. 68-72.

9. Cokonosa B.JI. KonnenryanbHas cTpyKTypa MeTadhOpuIecKix
U HeMeTaOpUYECKUX €IMHHI KOMMYHHUKAIlUU B AHIJIOA3BIYHOM Me-
nuamickypee // BectHuk MOCKOBCKOTO TroCyNapCTBEHHOTO JIMHI'BHC-
TH4eckoro yHuBepcurera. Cepusi: I'ymanurtapueie Hayku. — 2011, —
Ne 623. - C. 41-50.

10. Yonw JI., llepgunvesa H.B., /[y 1]. Illomutudeckne MeTadopsl
nOpeBHekuTaiickoro Tpaktata Kondynus «Jlyns roi» // Bectauk Poc-
CHICKOTO yHHBepcuTeTa OpykObl HaponmoB. Cepus: Teopus s3bIka.
Cemuoruka. Cemantuka. — 2021. — T. 12. — Ne 4. — C. 1094-1106. —
https://doi.org/10.22363/2313-2299-2021-12-4-1094-1106.

191



11. Ahrens K., Huiheng Zeng W.H. Referential and evaluative
strategies of conceptual metaphor use in government discourse //
Journal of Pragmatics. — 2022. — Vol. 188. — P. 83-96. -
https://doi.org/10.1016/j.pragma.2021.11.001.

12. Al-Adwan A., Al-Jabri H. The dilemma of subtitling Arabic
metaphors into English: Pedagogical and practical perspectives // Am-
persand. — 2023. — Vol. 10. — 100108. — https://doi.org/10.1016/
j-amper.2022.100108.

13. Burmakova E.M., Marugina N.I. Cognitive Approach to
Metaphor Translation in Literary Discourse // Procedia — Social and
Behavioral Sciences. — 2014. — Vol. 154. — P. 527-533. -
https://doi.org/10.1016/j.sbspro.2014.10.180.

14. Lopez A.M.R., Naranjo B. Translating in times of crisis:
A study about the emotional effects of the COVID-19 pandemic on
the translation of evaluative language // Journal of Pragmatics. —
2021.— Vol. 176. — P. 29-40. — https://doi.org/10.1016/j.pragma.
2021.01.018.

15. Piccioni S. What can Metaphor Tell us about the Language of
Translation? // Procedia — Social and Behavioral Sciences. — 2013. —
Vol. 95. —P. 354-362. — https://doi.org/10.1016/].sbspro.2013.10.657.

16. Rojo A., Ramos M., Valenzuela J. The emotional impact of
translation: A heart rate study // Journal of Pragmatics. — 2014. —
Vol. 71. — P. 31-44. — https://doi.org/10.1016/j.pragma.2014.07.006.

17. Schdffner Ch. Metaphor and translation: some implications of
a cognitive approach // Journal of Pragmatics. — 2004. — Vol. 36. —
Iss. 7. — P. 1253—1269. — https://doi.org/10.1016/j.pragma.2003.10.012.

18. Smirnova T. Synesthetic Metaphors: Aspects of Intralingual
and Interlingual Translation // Procedia — Social and Behavioral Sci-
ences. — 2016. — Vol. 231. — P. 40-45. — https://doi.org/10.1016/
j.sbspro.2016.09.069.

192



HEHOPMATHUBHASA
N CTWIMCTUYECKU CHUXKXEHHAS JIEKCUKA
KAK HHCTPYMEHT AKTYAJIU3ALIUA
HE®OPMAJIBHOT'O PETUCTPA KOMMYHUKALIUN
B MEJJUA/IUCKYPCE (HA MATEPHUAJIE PYCCKHUX
N IMAJIECTUHCKHX BJIOI'OB)

M. Xuoicazu
FOoicuwiti pedepanvruiil ynusepcumem

B cmamve paccmampusaromes ocobennocmu UCnonb306a-
HUSL HEHOPMAMUBHOU U CIMUTUCIMUYECKU CHUNCEHHOU NeKCUKU 8
Kayecmee UHCMPYMeHma axKmydaiusayuu HepopmanbHol Kom-
MYHUKAMUBHOU cocmasnaioweti 8 OUCKYpCe NALeCUHCKUX U
pycckux 6102epo8. Buiaenaomces pasiudus mexcoy pycckou u
NANIeCMUHCKOU  TUH2BOKYIbmypamu. IIposooumcst KoOHmMeHm-
aunanuz maxkux Qyukyuonupyrowux Ha niamgopme YouTube na-
JIECMUHCKUX 8110208, Kak «@ahmadmmassady, «@aburoby,
«@alhenawi4035». Hccnedyromes mamepuanvl pocCUtiCKUX
on0206 6 Telegram, TikTok «@kagramanana», u «@yanggema-
deinchina» u na nnamgopme YouTube «@lvieevay.

Knrwoueswie cnosa: 6]202, pycckue 5ﬂ02€pbl, najlecmuHcKue
6ﬂ02€pbl, HEHopMamueHasl JIEKCUKA, CHUINCEHHAS JIEKCUKA, KOH-
meHm, Heqbopma/szafz KOMMYHUKAYUAL.

NON-NORMATIVE
AND STYLISTICALLY SUBSTANDARD VOCABULARY
AS A MEAN OF UBDATING THE INFORMAL
REGISTER OF COMMUNICATION
IN THE MEDIA DISCOURSE
(BASED ON THE MATERIAL OF RUSSIAN
AND PLESTINIAN BLOGS)

M. Khizhazi
Southern Federal University

In this article special attention is paid to the use of the non-
normative and stylistically substandard vocabulary as a tool of
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updating the informal communication in the discourse of Pales-
tinian and Russian bloggers. The article identifies the differ-
ences in both Russian and Palestinian linguistic cultures. A con-
tent analysis of Palestinian vlogs functioning on the YouTube
platform «@ahmadmmassady, «@aburoby, «@alhenawi4035y»
is being conducted. Materials of Russian bloggers are being in-
vestigated on the YouTube platform «@lIvleevay, on Telegram
and TikTok «@kagramanana», « @yanggemadeinchinay.

Key words: blog, Russian bloggers, Palestinian bloggers,
non-normative vocabulary, substandard vocabulary, content,
informal communication.

B Hacrosiiee BpeMsi MHTEPHET-IPOCTPAHCTBO — 3TO HE
TOJIBKO TEPPUTOPUS Pa3BJICUCHUS U CBOOOJHOTO BPEMSMPEIPO-
BOXKJICHUS, HO U CpeJa, MO3BOJIAIOIIAs] KOMMYHHUKAHTaM BbIpa-
’KaTh MHEHHE M YyBCTBA, BOIUIOIIATH W PEAM30BHIBATH CBOIO
A3BIKOBYIO JIMYHOCTh. OrpoMHOE 3HAa4€HHE B JAHHOM Cllydae
uMeeT 0J0roBasi KOMMYHUKAIIUS.

[IepBbie necatunerus XXI B. — 3TO eprUO] OBCEMECTHOTO
pacipoCTpaHEHHs COLMAIbHBIX CETel W CEPBHCOB, a TAKXKE aK-
TUBHOTO pacHIMpeHus ux ayautopuu. M3nayanbHo Onoru Obuin
MPOCTPAHCTBOM MHCHbMEHHON KOMMYHHUKAIIMHU, OHU HCIOJIB30-
BAJIMCH TS NIepeadyn HHPOpMaIuy B MMCBMEHHOM Gopme B CO-
cTaBe COOCTBEHHO BepOampHOro Tekcra. OJHAKO B HACTOAIIEE
BpeMsI TEPMUHBI «OJIOT» U «OJIOTep» pacHIMpUIId CBOE 3HaYe-
HUe, 1o 0JoraMyu MOHUMAIOTCS HE TOJBKO COOCTBEHHO MHTEp-
HET-IHEBHUKH, HO U CTPAHMIIBI B COMANBHBIX ceTsx (Instagram,
Facebook (caiitel, 3anpemensl B P®; mpuHamiiexxaT KOMIaHUN
«Meta», npusHaHHOW B P® skcTpeMHCTCKON oOpraHu3anuei)
nmn Twitter, YouTube, Snapchat, Telegram u VK). Ceromgns
Omorepel — 3TO OOBIYHBIE JIFOJM, MHUIIYIIME O CBOEH OOBIYHOM
KHU3HU, a HE TOJIbKO MUCATENM WIM U3BECTHbIE MEJUIHBIE Mep-
COHBI.

Eme Heckonmbko aecATWICTHH Hazal yrnoTpeOJieHue CHU-
JKEHHBIX Pa3rOBOPHBIX €IUHMII (BYJIbrapu3MOB, PYraTeibCTB U
O0roxynabCTB) OBLJIO CTPOTO TaOYHMPOBAHO W BMECTO HHX HC-
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MOJIB30BATUCH 3B eMu3Mbl. OTHAKO B HACTOSIIEE BpeMsl 00IIIe-
CTBO OTHOCHTCS K TaKUM BBIPQXEHHUSIM TOPa3l0 TOJEPAaHTHEE,
OUYEBHJHA JIEMOKpAaTU3allks MaccoBOi kommyHukaruu. [1ogo6-
HBIC JIEKCUYECKUE €MHUIIBI HCTIONB3YIOTCS M B PEUEBBIX IMPaK-
THUKaX OJIOTepoB.

IIo muenuro B.K. JlaHunkoBa, CHHKCHHAs JIEKCHMKA — 3TO
«IPOTHUBOIIOCTABIICHHBIC TCPPUTOPHATHLHBIM JHATICKTAM H JINTE-
paTypHOMY CTaHIAPTY JIEKCHYECKHE CIIOU, KOTOPBIE XapaKTepu-
3YIOTCSl CTHJIMCTHYECKOW CHHKEHHOCTBIO, SMOLMOHAIBHOU OK-
pAaIIeHHOCTHIO, OLIECHOYHOCTHIO U BKIIOYAIOT B ceOsl COLMAIbHO-
npodeccroHanbHOe U SKCIIpecCuBHOE pocTopeune» [1, c. 3].

HeobxomuMo OTMETUTH, YTO TPATUIIMOHHO BCS HEHOpMa-
TUBHAs JICKCHKA pa3JeseTCs] Ha JIBE TPYIIBL: OOMEU3BEeCTHAS
HEHOpPMAaTHBHAs JIEKCHKa (HEIEH3YPHBIE CIIOBAa, OCKOPOUTEIb-
HBIE€ CJIOBAa, COOCTBEHHO OOCIEHU3MbI) U MHBEKTHBHAS JIEKCHKA
(enMHUIBI, KOTOPBIE B OMPEACIEHHOM KOHTEKCTE UCIIONB3YIOTCS
C Lenblo ockopOeHus). MoxxHO Takxke H00aBUTh, UTO B 3aBU-
CUMOCTH OT KPUTEPUEB CTHIIMCTUYECKOW COOTHECEHHOCTH, He-
HOpMAaTUBHAs JICKCUKA IOJAPA3ICIIICTCS HA TPH IOATPYIIIHL:
CHIDKEHHas (CJIeHT, JKaproH, IPOCTOPEYHEe, BYJIbIapHU3MBbI);
OpanHas u HeueH3ypHasd. Kpome Toro, mo sTHuecKOMy KpuTe-
pHUI0 HEHOpMAaTHBHAs JIEKCHKA MOApA3JEsieTcss Ha HEKYJIbTyp-
HYI0 (HEYMECTHYI0O B OOIIECTBEHHOM MECTE); HENPHINYHYIO
(3anpenieHHy0 B 00mecTBeHHOM MecTe) [3, ¢. 1105].

HenopmaTtuBHasi, 0OCIICHHAS] U CTHJINCTUYCCKH CHYDKCHHAS
JIEKCHKa YIOTPeOseTCss Kak B OBITOBOM OOIICHHUH, TaK U B TEK-
ctax OnoroBoil KOMMYyHUKalnuu. B HacTodiem wuccienoBaHUU
MPOBOANTCA KOHTEHT-aHAIM3 TMaleCTUHCKUX BIOTOB «(@ah-
madmmassad», «@aburoby», n «@alhenawi4035», ¢pyHKUIHOHU-
pyroumx Ha matgopme YouTube, a Takxke aHaTM3UPYIOTCSA Ma-
tepuanbl poccuiickux OmoroB B TikTok m Telegram «@ka-
gramananana» u «@yanggemadeinchina» u YouTube kanan
«@lvleeva». Takoit aHanu3 ObLT MPOBEACH C LENbI0 U3YUYCHHS
pa3auuuidl U CXOJICTB MEXKAY POCCUUCKHMH M TalleCTUHCKUMU
OmorepamMul MpU UCTOJIH30BAHUM HEHOPMATHBHOW W CTHIIMCTH-
YECKU CHIDKEHHOW JICKCUKH B UX PEYCBBIX MPAKTHUKAX.
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PaccMoTpuM HEKOTOpBIE MPHUMEPHI U3 MAJECTHHCKUX OJI0-
roB «@ahmadmmassady», «@aburob» u «@alhenawi4035», pa3-
MEIEHHBIX Ha couuanbHoi tiatdopme YouTube. Ctout orme-
THUTb, YTO NAJIECTUHCKHE OJIOTepHI HCIONB3YIOT CIICHT, )KAPTrOH U
CHIDKCHHBIC PA3TOBOPHBIC €IMHMIBL. B MX pedeBbIX MmpousBee-
HUSX OTCYTCTBYIOT OpaHHBIC JIEKCEMBI.

Jns yetHo#t peun Axmmna Maccaga XxapakTepHO M3MEHe-
HHUE TOHA M TeMOpa rojoca B TOT MOMEHT, KOTJa OH KPUTEKYeT
JpyTHe BUAEO W3 THKTOKA, MPU 3TOM OH YPE3BBIYANHO PENKO
UCTIONB3YET HEIICH3YPHHUE CIIOBA, OHAKO, €CIIM OHM M BCTpeya-
IOTCS, TO BCeraa MMUQPYIOTCS TaK, YTOOBI PELHUIUEHT MOT YC-
JBIIIATE TOJIBKO PE3KHH 3BYK, JOTAABIBAsICh, YTO BMECTO HETO
M3HaYaJbHO OblJIa MCHONb30BaHA OpaHHas jekcema. B ero po-
JIMKaX WHOTJIA BCTPEYAIOTCS PyTraTelbCTBA M AaXKe MPOKIISTHSL.

[TpoBoaAMM KOHKpETHBIC PUMEPHI U3 BIOTOB Axmuna Mac-
cama [4]:

«ldly Aclehll gy — «une 6ce pasnoly, «¥N qay, Takue
CHIDKEHHO-PA3TOBOPHBIEC CIIOBA-MAPA3UTHI TIOBTOPSIIOTCS OYECHb
4acTo B €ro peun» [5];

«¥s Aal i |1 syl — B mameCTMHCKO# THHIBOKYIIb-
Type He MPHUHATO TOBOPUTH O MAaTE€PH C IIOCTOPOHHUMHU JIFOABMH,
NpOCTOE YINOMHHAHUE CIIOBA «MaThy CUUTaeTCs OpaHblo, 3Ta
eIMHUIIA B MEXJIOMETHOW WJIHM SKCIPECCUBHOW (DYHKIMH BOC-
NPUHUMAETCS NaJICCTUHIIAMH TaK, KaK PyCCKHMMHU BOCHPUHHMA-
ercs rpy0ast OpaHb, B JaHHOM cily4ae OyKBaJbHBIN NIEPEBOJI BbI-
TIATUT CIEAYIOMIUM 00pa3oM: «mbl uMeeutb 8 8udy meow Ma-
my!... nem! amo mama meosy [5];

«e 3 A g e — 910 cnenuduyeckas MOJUTBA, MPHU3bI-
BAaIOMIast BBICIIME CHJIBI 3AIIUTHTH MOJIALIETOCS OT 3J1a JPYTUX
JFO/IeH, 3TO MOJIMTBA HE 32 JIPYTOro YeoBeKa, a 3a ceOs MPOTHB
JPYTOro, aJIeKBaTHBIN IMOJHBIA MEPEeBOJI TAaKOTO BHICKAa3bIBAHUS
HEBO3MOXEH, OyKBaJIbHO OHO O3HA4aeT «oa Haidem mebs.
yorcacHas cmepmoy [S];

@SN ST s jlaiyy (338 Ly (ke pa Ly — B TIEpEBOZIE «elilD
OOMuUHKU (3aMKHUCL)», «mbl bawmaky, «mvl manoky, B Ilame-
CTHHE MoJI00HOe MeTadopuyeckoe 0003HaUEHHE CUUTAETCS OC-
KOpOJICHHEM, MOCKOJIbKY OOYBb MMEET O4YCHb HU3KHH CTaTyc,
MOTOMY YTO HaXOJUTCS BHU3Y, a HE BBEPXY [J];
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« 88 3y — Guorep WCHONB3YET O5TO MAIECTHHCKOE
JTUAJIEKTHOE CJIOBOCOYETAHHE TEpe] TeM, KaK HCIIOIbh30BaTh B
pedyn pyrareiabCTBO WM OCKOpOJIeHHe, OHO 00O03Ha4aeT
«npocmume/ 6e3 06uoy 5],

wSle iy e V) 8GN g4y — «ecau on mebs ysuoum, on
niuonem mebe 6 auyoy [5];

«S Ly — «mor cobaxay [5];

«uadll 58 Ly — «Opaman, mol UHONIAHEMAHUH YYIHCAKY
[5];

«aShass ) gl ol by @lads A gl cpalyy ) sH G sale Ly « 2l
sSallg Al g 3ok ) sy — Bug MonuTBBI, 0Geperaroeii oT Apyrux
JIOJEH, KIFOUEBBIM SBJISETCA CIOBO «(ly («4epT», «IpOKIIs-
THE), BCE BBICKa3bIBaHHUE OYKBAIBHO MEPEBOAMUTCS KAK «MPOKIU-
Haro meoe2o omya/ pooumerneuy [6];

«Ala_pa 48 & Sisey — «¢meou Kowmenm cmoum ne 6onvlue,
yem Oawimaxy, 9T0 0003HAYAET OCCIIOIE3HOCTh KOHTEHTA, OT-
CYTCTBHE MHTEPECHBIX MAaTEpHAIIOB [6];

e Bl oy — «omo mak anyno!l» [6];

«B e/ )y — «Kkpacusas 0esoyKay», 3TO YCTOWYUBOE CIIOBO-
CoueTaHWe Ui TAJCCTUHIIEB SIBISICTCS BYJBrapu3MOM M BOC-
MIPUHUMAETCS KaK ocKopOeHue [6];

«OV\swdy —  «iceHwuHbL), BYJIBrapHOC OOO3HAYCHHE JIUI]
’KEHCKOT'O I10JIa BMECTO HOPMATHUBHOTO «sLsiy [6].

B peun Axmuna AGy On Po6 Takxke BCTpedaeTcsi CHUKEH-
Has JIeKCUKa. PaccMOTpUM KOHKPETHBIE MPUMEPHI U3 €r0 KaHaja
Ha YouTube [7]:

e 1) ey — «mynou! Ter mynoii!» [8];

«b)y Ly — «mol mycoply; «.oyy — «uepm..y; « s by —
»mol oceny [8];

«2y «2Wyy — «mubr cobakay; «WxE S iy — «E moer
[9];

«wd J el Wy — «met cotn muuumy, Gorep UMeN B BULY
CBIH COOAKM WM KaKoe-HUOyIh OCKOpOJCHHE, HO BMECTO WH-
BEKTHUBBI CJieJ1ajl 3BYKONOApaKaHue «muuumy [9];

«lss Ly — «mot orcusomuoey; «Sally — «mol 6onouUIL»
[10];

«pe 3 88 = 5 % — «uou omcrooa, 6paman!y [10].
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Takke mocMOTpUM IpuMepsl U3 KaHana Axmuaa A XeHa-
B Ha YouTube [11]:

.oy — quepmy; «ddn Jsn @ i o galy -
«NPOKIUHAIO MAKOU 4YelleHONC, He Ccmoum o00y8u Ha Hozey,
«ey — «mpl cymacueduuiiy; «O s> — «mot scueommuoey [12].

Cnenyer OTMETHTb, YTO B pEUYM PYCCKUX OJIOrepoB (Kak
MY>KYUH, TaK M JKCHIIUH) JOCTATOYHO YaCcTO BCTPEUAIOTCS 00-
CIIEHHU3MBI, BYJIbrapU3Mbl U OpaHHBIC JICKCUICCKUE €TUHUIIBL.

PaccmoTpum mpumeps! u3 61oroB Pomana Karpamanosa B
TUKTOKE U TeJlerpame:

«mvl umo 6 Hux cpan u xKanuny, «Mou nax@@p, «He
o@epenay, «noo xHcenoy, «a wo max 0opoeo mal.... xanuzou to
You NOHANA!», «AHCPAMB/HCPEM/AHCPUY», KKPICAY, «KOHUEHHAS»,
«Hy He X@(@Ha cebey, «CYKA/CYUKU», «3AMKHUCH!», «BOHIOUULL
CIMUTILY, «20PU 8 02HEY, K208HO», KKYCOK 206HAY», «nouiesl mul!y,
«noocpan u c@ay [13] [14].

[Tpumeps! u3 61oroB SIH '3 B TUKTOKE U Tenerpame:

«n@@uy», «BOHIOUAA», «NOX0JCEe HA 208HO!», «xXp@@o-
8a!», «noocpamu/dicpamu/scpy» v Maorue apyrue [15] [16].

ITpumeps! u3 kanana Hactu VBneesoit na FOTy6e [17]:

«s Haodaroch, 5mo x@@a nuwem!», «n@@ewby, «n@Q@o1y»,
«oa onamy, «00x@a», «Hax@a», «nowia Hax@@ om crO0ay,
«Onuny, «8vl wo ox@auy... [18; 19].

B 3axirodeHne CTOUT OTMETUTh, YTO HaM YAaJIOCh YCTaHO-
BUTh HETUIUYHOCTH HCIOJIH30BaHUS OpaHHOW JIEKCUKH B TEK-
CTax MaJleCTUHCKUX O1orepoB. OMHAKO B peYr HEKOTOPHIX KOM-
MYHHKAaHTOB MYKCKOTO TMoja (UKCHUPYETCs CTHINCTUYECKU
CHIDKEHHAsl JIEKCHKa, TEM HE MEHee CIy4dad IO0J00HOTO CIIOBO-
YIOTpeOJICHHs PEAKH, OHHM 3aBUCIT OT KOHTEHTAa M 0OYCIIOBIIE-
Hbl KOHKPETHOM KOMMYHUKATUBHOM CUTyauuend. BaXXHbIM sIBIIS-
eTcst TOT akT, YTO UCTOIb30BaHUE OPaHHOM JIEKCUKHU SIBISIETCS
KyJIbTYPHO-CICIIM(PUUHBIM, MOCKOJIbKY CKBEPHOCIOBHE HMEET
CBOIO HAIlMOHAJIBHO-KYJIBTYpHYIO creunduxky. Bo3moxHOCTS,
JIOTTYCTUMOCTh YIIOTPEOJICHUSI CHUKCHHBIX €JIMHUII, HTHBEKTHB U
0OCIIEHHU3MOB B T€X WJIM WHBIX CUTYallUsAX PEYEBOrO OOIICHUS
pa3iauyalTcs B Pa3HBIX KylbTypax. UTo KacaeTcsl MajecTHH-
CKOM U pYCCKOM KOMMYHHKAaTHUBHBIX KYJbTYp, TO cdepa ymo-
TpeOJeH!s] HEHOPMATHBHOM JIEKCUKH B PYCCKOM KOMMYHHUKa-
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[IUY, TJIe MOA00HBIC SIUHUIIBI BOCIIPUHUMAIOTCS KaK JIOMYCTH-
MBbIE, IIMpE, YeM B najnecTuHckoil. B [lanectune cnoxuiiace co-
BEPIICHHO WHAas CUTYallUs: OTKPBITOE YIMOTpeOseHne moo0Ho0i
JIEKCUKH CYUMUTAETCS HEMPHEMIIEMbIM, OCOOCHHO eciu Oyorep
MMEET IIMPOKYI0 ayJUTOPHIO (OOJIBIIOE YHUCIIO TIOJMHUCYUKOB)
WM eciiu OJorep sIBIsieTCsl JKeHIMMHOU. B pycckoi ke Oioro-
cdepe Takue mapaMeTpsl, Kak MoJI MPOIyIICHTA HITH KOJTHYECTBO
MOJMUCYNKOB, HE HMMEIOT 3HadeHus. Bce pycckue Oiorepbl
(¥ My>)KUUHBI, U KCHIIUHBI) UCHOIB3YIOT OOCIIEHHU3MBI, BYIIb-
rapusMbl, OpaHHBIE JIGKCUUECKHUE €IUHUIBI OTKPBITO, CIIOHTaH-
HO Y Ha MIOCTOSIHHON OCHOBE.
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CIIEHUD®UKA PEAJIM3AIINU
JUPEKTHUBHbIX PEYEBBIX AKTOB
B OBYYAIOINEM BUJAEOBJIOTI'E:
KPOCC-KYJIbTYPHBIN ACIIEKT

HU. Xymui3
Kybanckuii cocyoapcmeernnulil ynugepcumem

B cmamve paccmompenvt 0cobeHHOCMU UCNONIL308AHUS
OUPEKMUBHBIX pPeuesblX aKmos 6 00YyHaruux 6udeob102ax Ha
PYCCKOM U AHTUNICKOM S3bIKax. B pezynemame uccaedoganust
uiecmu 8u0eo coelam 8bl800 0 MoM, 4mo OUPEeKMUBHble KOHCHI-
PYKYUU AKMUBHO UCNOTIL3YIOMCS 8 6Ude0b02e, HO 8 PYCCKOsl-
3bIYHBIX BUOCO NPeobIadaiom IKCHIUYUMHbIE OUPEKMUBHbLE
KOHCMPYKYUU, A 8 AH2TIOA3bIUHBIX UOC0-OUPEKMUBHDIL Peyesoll
axkm, 8blpadCceHHble KOCBEHHO.

Knrouesvie cnosa: meouaouckypce, 6udeodnoz, Oupekmug-
Hblll peyegoli akm, Kpocc-KyIbmypHas cneyuguxa.

SPECIFICS OF THE DIRECTIVE SPEECH ACTS
IN EDUCATIONAL VIDEOBLOG:
CROSS-CULTURAL ASPECT

1. Khutyz
Kuban State University

The article examines how directive speech acts are used in
educational videoblogs in Russian and in English. The analysis
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of six videos shows multiple uses of the directive speech acts in
videoblogs. However, in the Russian-languages videos the ex-
plicit directive dominates, and in the English-language videos
there are more examples of directive constructions expressed
indirectly.

Key words: media discourse, videoblog, directive speech
act, cross-cultural specific.

Buneobnor mpencrarisier co00il MeTUAINCKypC, peav-
3YIOIUI, KaK MPaBUJIO, HECKOJIBKO OCHOBHBIX (DYHKIUH — BO3-
JEUCTBYIONIYI0, HH(OOPMHUPYIONIYI0O W pasBlieKaTenbHYyI0 [2].
WNudopmanius 3akimoyaeTcsi B BUIACOPOIUKE, KOTOPHIN 3amKChl-
BaeT caM BuzeoOiorep. Ha mepBerit B3y, nHGOpMAaIus mepe-
naetcst B popme MoHosora. OHaKo, Kak OTMEUAIOT MCCIIeI0Ba-
TEIW JTaHHOTO JIUCKYypCa, CIIOCOOHOCTh aapecaHTa yCTAHOBUTH
JUAJIOT C aJpecaToM SBIISETCS OCHOBOM YCHEIIHOCTH M TOMY-
nsipHOCTH Bujeo6sora [9]. OueBUAHO, YTO KaTErOpHs IUaJIO-
THYHOCTH, TI0J] KOTOPOIl MOHUMAIOT JUCKYPCUBHYIO MEPCIEKTH-
By ¢ (poKycOM Ha moiiydaTesie uHGOpMAaINK, Ha «apyrom» [5],
UTpaeT 3HAYUMYIO POJb MPU KOHCTPYMPOBAHHM JAaHHOTO Me-
JTMaTACKypca.

Kaxk ormeuaer M.B. brrukona, «B 60pr0e 3a mepBeHCTBO O
0XBaTy ayAUTOPUHU (KOJUYECTBY MPOCMOTPOB U MOJIMHUCYUKOB)
BUJIC00JI0Tephl AKTUBHO BCTYMAIOT B MHTEPAKTUBHOE OOIIEHUE C
aynuropuei» [1, c. 129], 4To MOXKET OCYIIECTBIATHCS COBMECT-
HBIM BBIOOPOM TEeMbI OyAyIIero BHIIE0, OOMEHOM KOMMEHTa-
pusiMu (MHEHUSIMHU) B YaTe.

Cpeny JTMHTBUCTUYECKUX CPEICTB, CHOCOOCTBYIOIIMX KOH-
CTPYMPOBAHUIO AUAIOTMYHOCTH, BBICTYIIAIOT JUPEKTUBHBIE pede-
BbI€ aKThl, KOTOpbIe 001aal0T MHOTO(YHKIIMOHAILHOCTBIO: OHU
MHCTPYKTUPYIOT U Pa3bsACHAIOT, YIPABILIIOT BHUMAaHUEM ayIUTO-
puH, AeTaroT 00pa3 TOBOPSIIETro 0ojiee aBTOPUTETHBHIM M, TAaKUM
00pa3oM, YCHIIMBAIOT CTETICHb JIOBEPHUs Y ajpecaTta K MmorydaeMoi
uHpopmaimu. [TonoOHbIE JIMHIBUCTUUECKHUE CPEICTBA MO3BOJISIOT
copMHPOBATh B TUCKypCE MPUCYTCTBUE PA3TUYHBIX MHEHHUH (TO-
JIOCOB), COOTHECTH HECKOJIBKO CMBICIIOBBIX MTO3HIIHH [3].
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JIMpeKTUBHBIA PEUEBOM aKT HAMPaBICH Ha TO, YTOOBI IMO-
OyIuTh ajpecaTa BBHIMOIHUTH HEKOTOpoe neiicTBue. KoHCTpyK-
uy, GopMHUpyIOIINE AUPEKTUB, U3yUYaIUCh B Pa3INYHbIX KOH-
Tekctax. CrnocOOHOCTh JMPEKTUBHBIX PEUYCBBIX AKTOB YTIPaB-
JSTh BHMMAaHHUEM ajpecara M OJHOBPEMEHHO YYacTBOBaTh B
KOHCTPYUPOBAaHUU KATETOPUHU BEKIIMBOCTHU JI€JAET UX MOIYJISpP-
HBIM CpEJCTBOM KOMMYHHMKAI[MM B OOpa30BaHUU U aKaJeMU-
YECKOM JHCKYpCe B LIEJIOM: AUPEKTUBBI MOTYT BBICTYIATh B Ka-
YECTBE KJIIOUEBBIX CPEJCTB MHCTPYKTHUPOBAHUS, MOCPEACTBOM
KOTOPOTO BBOJISATCS 33aJaHUSl M HAIpaBISIETCS MOBEACHHUE 00Y-
YaIOUIUXCSl COOTBETCTBYIOIMM 00pa3om [8].

Jlyis aHanmu3a AUPEKTUBHBIX PEUYEBBIX aKTOB B BHIE00IIOTE
ObL710 M30paHO JBa 00ydYarOIIMX BUACO0JI0Ta HA PYCCKOM W aHT-
JMICKOM si3bIKax. Pycckos3prunblil O010r Anactacuu Keit csizan
C TEMOW CaMOCOBEPIIICHCTBOBAHMS, PAa3BUTHS HABBIKOB d(Pdek-
TUBHOTO OOy4YeHHs. AHIIIOS3BIYHBIN BuaeoOmor Smart Student,
koTopbiii BeaeT Yencu CubepH, MOBECTBYET O TOHKOCTSX akKa-
JEMUYECKOr0 THChMa JUIsi CTyJIeHToB. Kputepusmu orbopa
JAHHBIX BUI€00JIOTOB /AJIsl aHAJIM3a MOCIYXUIIU X 00ydaromias
HATPABIEHHOCTD U TOIMYJISIPHOCTb.

B nccnenoBaTenbckuii KOpyc BOIUIM 6 BUIEO: IO TPU BU-
Jeo Ha KaxzaoM s3bike 3a 2020, 2021 u 2022 rr. J{uckypc Bcex
BHJICO ObUT 3aTpaHCKpUOWPOBAH, a 3aT€M PACCMOTPEH C MOMO-
IIbIO JTMHTBOIIPArMaTHUECKOTO aHAIN3a, a TAK)KEe METO/IOB KJIac-
cuuUKaluy, CHCTEMaTU3allid, CPAaBHUTEIBHO-COMOCTABUTEIb-
HOTO M CTATUYECKOT'O METOJIOB.

B xozae u3ydeHus nuckypca U30paHHBIX IS UCCIICTIOBAHUS
BUJICO OBLIO BBISIBICHO HECKOJIBKO TUIOB JUPEKTUBHBIX peye-
BBIX aKTOB, KOTOPBIC HCIOJB3YIOT B CBOCH peun AHAcTacus U
Yencu. Jto:

— SKCIUTMIUTHBIA JTUPEKTUB C TJIAr0JIOM B MOBEIIUTEIHBHOM
HakJIOHeHuu: Yyume. Camu Hacmpausaiime u yuume c80ux opy-
seut (2021);

— COJMAApHBIA NUPEKTUB, OOBEOUHSIONINI aJpecaHTa u
ajipecaTa B €IMHOC KOMMYHHKATHBHOE TIOJIE C TIOMOINBIO KOH-
CTpyKuuu «aaBaite + rmarom» (let’s + verb): /Jasaiime naunem
co cmameiti (2021) [4];
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— KOCBEHHBIN JUPEKTUB, 000N MEHBIIICH TTPSIMOJIH-
HEWHOCTBIO UM WJUIOKYTUBHOW CHJIOM, Y€M OSKCIUIMUUTHBIA JU-
PEKTUBHBINA peueBoil akT. OH BbIpa)kaeTcsi C MOMOIIBIO TJ1aroja
«MOXHO», O€3TMYHBIX U WHBIX KOCBEHHBIX KOHCTpYKIui. [Ipu-
MEpPOM KOCBEHHOT'O JUPEKTUBHOI'O PEUEBOr0 aKTa B aHTJIOSI3bIY-
HOM BJIOT€ MOJXET CIY>KUTh KOHCTPYKIHS you want + Inf.:
...you want to link your university to Google Scholar [7] (2022),
KOTOpasi B KOHTEKCTE TUCKypca BHUIEO SBISCTCS JUPEKTUBHBIM
PEUYECBBIM aKTOM, HO TPAHCIHUPYET MEHBIIYIO CTEIEHBb <«JIaBJic-
HUSD) Ha ajpecaTta.

CratucTruecKkuil aHaJM3 BBIICIEHHBIX B PAaCCMOTPEHHBIX
BUJICO TUPEKTUBHBIX PEUEBHIX aKTOB HA PYCCKOM M aHTIUHCKOM
SI3BIKAX MOKa3aj, YTo:

— o0a 6morepa yBeIMUYMBAIOT KOJIHMYECTBO JAHHBIX CPEICTB
C KaXIbIM BHUJICO0. DTO, BO3MOKHO, CBS3aHO C TEM, YTO MO Mepe
TOr0, KaK OHH CTaHOBATCS 00JIee ONBITHBIMHM, OHU aKTHBHEE HC-
MOJIB3YIOT JMPEKTUBHBIN pPEUYEBON aKT, MOATBEPXKAAs CIIOCO0-
HOCTH JAaHHBIX PEYEBBIX aKTOB TPAHCIMPOBATH ABTOPUTETHOCTH
[6];

— B PYCCKOSI3BIYHOM OJIOT€ TOMUHHUPYET YHCIO YKCIUTHIIUT-
HBIX PEYEBBIX AKTOB, BBHIPAKCHHBIX MOBEIUTECIHHBIM HAKJIOHE-
HUEM TIJIarojia, a B AHIJIOS3BIYHOM BHUAECOOJIOTe MPeoOsiagaroT
KOCBEHHBIC TUPCKTHBHBIC PEUCBBIC AKTHI.

B 1menoM, MOXXHO OTMETHTh, YTO IUPEKTUBHBIC PEUEBHIC
aKTBl UTPAIOT 3HAYUMYIO POJb B KOHCTPYHPOBAHUHU KaTETOPUHU
JTUAIIOTHYHOCTH B 0oOydaromeM BujeoOiore. VX akTUBHOE HC-
MOJIb30BaHNE B JAHHOM MEIHATUCKypCe, BEPOSTHO, SBISCTCS
€ro HEOTHEMIIEMOH XapaKTepUCTHKOM, OJIHAKO, OCOOEHHOCTH
(GbOopMUPOBAaHUS JUPEKTUBHOTO PEYCBOIO aKTa OOYCIOBIICHBI
COLIMOKYJIbTYPHBIMU OCOOEHHOCTSIMH TOBOPSILIETO U €ro Iene-
BOU ayMUTOPHH.
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AJTATITALIHS
COBPEMEHHO ONEPHOM )KYPHAJIUCTUKHU
K ®OPMATAM HOBBIX MEJIHA:
TEHJAEHIMHY U TIPOBJEMBI

C.A. Hazapeinuweunu

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

B snoxy yugposuzayuu u mexunuueckoeo npozpecca ocee-
WeHue UCKYCCmea ONepHO20 UCKYCCMBA 8 CPeOCmEax Maccogoll
ungopmayuu npemepneeaem cyujeCmeeHHvle UMEHEeHUs: Ha-
onr00aemces nadenue poiau mpaouyuoOHHbIX Meoud, NOSAGJAIONCS
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UHHOBAYUOHHblE (hopMambl 83aUMOOEUCEUsi C aYOUMopuel.
B cmamve ananuzupyiomes ocHosHvle meHOeHyuu pazeumus
ONEPHOU JHCYPHATUCMUKE 8 YCIIOBUAX INOXU HOBLIX Medud ¢ yNo-
POM HA aKMYaibHble COYUOK)IbMYPHbIE MPAHCPHOPMAYUL.

Knroueswie cnosa: onepa, digital-kommynuxayuu, unmep-
Hem-CyPHATUCTUKA, HOBble MeOud.

ADAPTATION OF MODERN OPERA JOURNALISM
TO NEW MEDIA FORMATS:
TRENDS AND PROBLEMS

S.A. Tsagareishvili

Peoples' Friendship University of Russia
named after Patrice Lumumba

In the era of digitalization and technological progress, the
coverage of the art of opera in the media is undergoing signifi-
cant changes: the role of traditional media is falling, innovative
formats of interaction with the audience are emerging. This ar-
ticle analyzes the main trends in the development of opera jour-
nalism in the era of new media, with an emphasis on current
socio-cultural transformations.

Key words: opera, digital communications, online journal-
ism, new media.

Onepa — yHUBEpCAIbHBI «CUHTETHUYECKUI JKaHpP HUCKYC-
CTBAa, B KOTOPOM COEIUHSIIOTCS MY3bIKa, CJIOBO U CLIEHHUYECKOE
neiictBue. IlosBuBmuch B koHe XVI B. Bo DiopeHnu, 3TOT
JKaHp Ha NPOTSHKEHWH MHOTMX BEKOB OKa3blBaJl HEMOCPEACT-
BEHHOE BIIMSIHUE Ha COIIMYM, UTpasi poJib OJHOTO U3 UHCTUTYTOB
conuanu3anuu u GopMUPYs OOIIeUeTOBEUECKUE IEHHOCTH: 10
cnoBam II.U. YalikoBckoro, «omepa, ¥ UMEHHO TOJBKO oOmepa
cOmmkaeT Bac (KOMIIO3UTOPOB) € JIIOABMH, POJHHUT Bally MY3bl-
Ky ¢ Hactosmen myomukoi» [1, ¢. 57]. B koHTeKcTE cCOBpeMeH-
HOM MEIUapeaJbHOCTH OIIEPHOE HUCKYCCTBO HOCHUT MYJIBTHUMEW-
JHBIN, UHTEPTEKCTYAJIbHBIN XapaKTep: €€ M3y4YECHHE BBIXOIUT
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JIAJIEKO 3@ PaMKH YHCTO MY3bIKOBEIYECKMX M TE€aTPOBEIYECKHUX
kareropuii. [lo MHEHMIO psla yYeHBIX, TECHACHIMH Pa3BUTHA
oIepsl B OOLIECTBE TECHO CBSI3aHbI C KyJIbTYypOJOTHYECKUM I10-
BOPOTOM B TYMaHUTapHBIX HayKax B LieJoM [2, c. 20], moaToMy
€€ palUOHAIBHO paccMaTpuBaThb KaK OOBEKT OCBEIIECHUS B
CpeICTBax MaccoOBOM MH(OpMAIUH.

B Hamm 1HM, B MUpE KECTKOM KOHKYPEHIIMU B KYJbTYPHOUH
cdepe (B 4aCTHOCTH, MAacCOBOTO MCKYCCTBAa C JJIUTAPHBIM), B
YCIOBMSX LU(PPOBU3ALMU U AUBEPCU(PHUKALNN UHTEPAKTUBHOTO
KOHTEHTA, OINEPHOE MCKYCCTBO CTAaHOBUTCS KOHCEPBATHBHBIM,
«HUIIEBBIM» YKaHPOM, MajO MOHSTHBIM IIUPOKOW ayAUTOPHUHU.
VMIMeHHO TOATOMY BCTaeT BOMPOC 00 MMIUIEMEHTAIlUH KOMII-
JIEKCHOT'O MOJIX0/a BO B3aUMOJICHCTBUU ONEPHBIX *KYPHAIHCTOB
¢ aynuTopHei. Psij 3amaiHbIX yUEHBIX CUUTAIOT, YTO OCHOBHBIM
TpaHC(OPMALIMOHHBIM [IBUTATEJIEM B KyJIbTYPHBIX MEIHAKOM-
MYHUKALUAX SABISETCS TaK Ha3bIBaeMasl «KyJbTypa ydacTus» [4,
c. 1076]: naTEpaKIms «CETEBOM MyOJIMKN») C MEIUATPOCTPAHCT-
BOM, MOJpPa3yMEBaOIEe IBYCTOPOHHIOI KOMMYHHUKALUIO, He-
IOCPEJICTBEHHOE y4acTHE MOTPeOUTENs B CO3JaHUM KOHTEHTA.
M. Kaiizep ompenenser BHeApeHHE IU(PPOBBIX TEXHOJIOTMH B
chepe HCIOIHUTENBCKUX HCKYCCTB KaK CTPaTErHio, MArOLLyIO
BO3MOXKHOCTh B KOPHE M3MEHUTHh BOCIPUATHE MyOJIMKON KyIb-
TypHOro siBeHus [5, ¢. 69]. DddexTnBHOE OHIANWH-B3aMMO-
JIENCTBUE MOXKET JI€MOKPATH3UPOBATh JIUCKYCCUIO, TEM CAMbIM
3HAQUUTEIBHO YCHIIMBAs «OIEPALMIO0 CO3JaHUs CMbIciaa» [6,
c. 79].

Kak cnencrBue, B cdepe onepHOM KypHaIUCTUKHU MPOUC-
XOAWT AaKTHBHAs KOHBEPIeHLUS >KYyPHAJIUCTCKOIO KOHTEHTA:
IpakTHUecku Bce TpaauuuonHsle CMU, panee cyuiecTBoBaB-
M€ TOJBKO B OYMaXkKHBIX BEpPCHUAX, MMEIOT Be0O-aHAIOIU U He-
penko mudpobie apxuBsl. Kak criencrsue, HabmogaeTcs name-
HHUE MHTepeca K JIOHTpUJaM, KPUTHYECKUM PELIEH3UsM, Cephe3-
HBIM TeKcTaM. TpaJulMOHHAsI My3bIKalbHAsl KPUTUKA U KypHa-
JMCTUKA MEePeXUBAET KPU3HC, KOTOPBIM Cepbe3HO MOBIMSI Ha
(UHAHCOBYIO CTAaOMIBHOCTH OW3HECA, BBI3BAB JBOWHOE CHHIKE-
HHUE YUTATEJIbCKOM ayIMTOPUU M PEKIaMHBIX OIOKETOB (CChLI-
Ka Ha cTarblo). Jlerkas JOCTYNHOCTb OIPOMHOIO KOJIMYECTBA
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nH(opMaIMi B MHTEPHET-MPOCTPAHCTBE, PA3HOOOpa3ue HHTE-
PaKTUBHBIX (JOPMATOB MPUBEIH K OTKA3y ayJAUTOPUHU OT MOJIHU-
COK Ha TPAaJHWLMOHHBIE U3JAaHUS U, CJIEI0BATEIbHO, K 3KOHOMH-
geckuM mpoOiemam. [lo cratwcThke, B Takod CTpaHe, Kak
CIIIA, MeHee mecsTH Ta3eT UMEIOT B INTATe OJHOTO 0003peBa-
TEJs KJIACCUUECKON MY3bIKH, XOTS PaHEE X KOJIMYECTBO UCUUC-
JSI0CH AeCSITKaMH; @ BO MHOTUX rOpojiax 0003peBarTesb J0KEH
OCBeIIaTh LEJBIN PsJl COOBITUH B chepe KIacCUIeCKO My3bIKH,
TaHIIa, TeaTpa u )uBonucu [7, c. 47]. B Benukobpuranuu u EB-
porie OONBIIMHCTBO Ta3€T MO-TPEKHEMY PETYISPHO My OIUKYIOT
0030pBbI KJIACCUYECKOW MY3bIKH, HO MECTO JUIsl HUX 3HAYUTEIbHO
COKpATHJIOCh: TIO0 3TOM MpUYMHE OOJIBIIMHCTBO KYpHAJIOB INH-
pokoro mpoduis O0oJblle HE UMEIOT HITATHBIX MY3BIKaJTbHBIX
KPUTHUKOB U JIMIIb U3PEKa MyOIUKYIOT CTaThbU O KJIACCHYECKOM
MY3bIKE.

B ycrnoBusix kpusuca TpajuIUOHHBIX (HOPM MY3bIKaTbHON
KYPHAJIMCTUKHA U MY3bIKaIbHOW KPUTUKH MOSBISIOTCS HHHOBA-
HMOHHBIE CPEACTBA B3aMMOICUCTBUS C Ay IUTOPUEH, OTIUYHBIC
OT TPaAMIMOHHBIX MOAX0A0B. CyIlecTBys M pa3BUBASCh B HH-
TEPHET-NPOCTPAHCTBE, KYPHATUCTUKA (B TOM YHUCIE OMEpHasi)
OpPUEHTHpPOBAaHA HA ayJUOBHU3yaJbHBIM XapakTep BOCHPUATHUS
MHPOPMALIMK U UCTOJIB3YET LENbI CIIeKTp BO3MOXHOCTEW HH-
TEpHET-UHCTPYMeHTapus [2, ¢. 7]. DTO IPUBOIUT K TOMY, UTO
CTUPAIOTCA PaMKH MEXK]y MPUBBIYHBIMH JKaHPAMHU, a TUIIEPTEK-
CTOBOCTh U MHTEPAKTUBHOCTH CO3JAI0T COBEPIICHHO HOBYIO Ia-
panurmy noTpediIeHus OHIAH-Meana.

OnepHas XypHaJUCTHKAa CETOAHSI aKTUBHO BIUCBIBAETCS B
dbopMaT HOBBIX MeHa: ayAUTOpUU OOJee WHTEPECHbI MHHOBA-
IIMOHHBIE (hOpPMATHI MTOJJaYX KOHTEHTA U KOHKPETHBIE WH(ITIOIH-
Cephl CO CBOMM JIMYHBIM MHEHHEM, a He opunmansasie CMU,
rzie uHpopMalus HepeaKo MOJAaeTCs B aKaJeMUYECKOM U 4acTo
aHTaKUPOBAHHOM Kitoue. HoBble Meaua Takke MpeaycMmarpu-
BalOT HaJIM4YKe OOpaTHOM CBSA3M: MOJIb30BATEIMN MUIIYT KOMMEH-
Tapuu U HAMpPsIMYIO B3aUMOJIEUCTBYIOT € KYPHAIUCTOM — JIUJIE-
pPOM MHEHUH.

B cdepe omepsl uCHonb3yroTCsl ClEAYyIOMINUE BUIbI HOBBIX
Meaua:
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1) aBTOpCKHe OHJIAH-MeaHa (CreruaIn3upOBaHHBIC pe-
CYypChl M OHJIAMH-TIPOEKTHI, MOCBALICHHbIE HHpOpMaLuu 00
omepe). SIpKkUM NpPUMEPOM TaKOro MeAHa SBISETCS pecypc
Muzium, co3gaHHBI MenuamMeHeIKepoM MockoBcko# dumap-
MoHMM Mapueit X0JaKHHON U conaeprkamuil pasnen «KypHamy,
rIe pasMmelieH psa pyoOpHK ¢ KypHaJIMCTCKUMH MaTepualia-
MU (ayJHO- U TEKCTOBBIMH) O KJIACCUYECKON MY3BIKE U OIEepe B
YaCTHOCTH;

2) 010r¥, BUICOXOCTHHIH U JPYTHE KOHTEHT-IIATPOPMBI
(YouTube-kanansl, npodpunu B Boosty). B kauectBe mpumepa
MOoxHO TipuBecTH YouTube- n Boosty-kaHanm U3BeCTHOTO My3bI-
KaJbHOTO KpuTHKa Baauma XypasneBa, pacckas3biBaroniero oo
OTIEpPHBIX COOBITHSIX B SIPKO-IKCIIPECCUBHOM, OTIUYHON OT aKa-
JEMHYECKOTO0 MEMHCTpUMAa MaHEpe — B YACTHOCTHU K KaKIOMY
BHJICO TOI00PaH «KJIMKOCHTHBIN» 3ar0J0BOK, CIIOCOOHBIN MpH-
BJI€Yb BHUMAHUE J1a)Ke HE MHTEPECYIOIIET0Cs ONEPHBIM TEATPOM
YeJI0BEKa,

3) HHHOBaLlMOHHBIC TNPOeKTHI TpagunuoHueix CMMU.
Knaccuueckne meana vacto mpuOeraroT K HHTEPAKTUBHOMY,
MYJbTUMEIUHHOMY HWHCTPYMEHTApHIo, uTOOBl 3¢ (peKTUBHEE
JnoHecTH nHbopmaruu 10 ayautopu. OOpaser; Takoro MpoeKTa —
KOJIJICKIMSI aHUMAILMOHHBIX POJIHMKOB «JIMOpeTTo» (aHMMaIoH-
HBIX (UIBMOB Ha OCHOBE JIMOPETTO M3BECTHBIX OMEP), CO3/IaH-
Has TenekaHaioM «KynbTypa» u omyOnukoBaHHas Ha oduuu-
anpbHOM YouTube-kanarne u argopme smotrim.ru.

[Ipu 3TOM, HECMOTPSI HA YACTYIO0 MMIUIEMEHTAIMIO HOBBIX
dbopmMaToB B ONEPHOH KypHAINCTHKE, OCTPO CTOUT Mpobiema
a/lanTalyy Omephl K COBPEMEHHOM MenuapeanbHocTH. MHTepak-
TUBHBIC KYPHAJIMCTCKAE TEXHOJOTHH YacTO HE COOTBETCTBYIOT
aKaJeMHUYHOCTH >KaHpa, a Olepa B MAacCOBOM CO3HAHHMU >KHUBET
KJIACCHYECKHUMH MOAETSAMH. [IONBITKH €€ «OXXKUBUTH» YacTo
00yCIIOBJICHBI HE XYJOKECTBEHHBIMU LIETSIMHU, & HEOOXOAMMOC-
TBIO BBICTPOUTH MPABUIBHYIO MAPKETHHTOBYIO CTpaTeTHI0 (KOJI-
nabopanuu Menua ¢ TeaTpamH, Mpecc-cly:k0aMu, areHTCTBaMU
U 1pod.) ['106anpHOH ke MOTPEeOHOCTH MacCOBOW ayJUTOPUH B
OTIEpPHOM HCKYCCTBE CErOAHs HET: a MyOJIMKY, BCE K€ MHTepe-
CYIOIIYIOCS OIEpOi, MOXKHO OXapaKTepU30BaTh Kak «IOTpeOu-

208



TEITHLCKH OPUEHTUPOBAHHYIO» U «(decTuBanbHYIO» [8, . 4]: mo-
CEIICHUE ONEPHBIX CIEKTAKIEW CTaHOBUTCS 3JIEMEHTOM COLU-
aJIbHOM KU3HU, HAIIPaBJIEHHBIM B OCHOBHOM Ha CBETCKOE 00111e-
HUE U 3JIUTAPHBIA OTIBIX.

[lonBoas UTOrHU, CTOUT OTMETUTh, MEAMAUHIYCTPHUS Kiac-
CHUYECKOW MY3bIKM (M, B YAaCTHOCTH, OIEpBI) XapaKTEpU3YETCs
napajoKcaibHbIMU TeHAEHUUAMH. C OJHOW CTOPOHBI, B paMKax
COBPEMEHHON MeIHapeaIbHOCTH K OCBEIIEHHUIO ONEPHOro HC-
KyCCTBa YCIEIIHO TPUMEHSIOTCS HecTaHJapTHble (HopMaThl
KOMMYHHMKAIUI, KOTOpBIE IPU 3TOM HE BCEr/la TapMOHU3ZUPYIOT
C KJIACCUYECKH-AKaJEMUYECKON MapaJurMon, B KOTOPOU orep-
HOE HCKYCCTBO CYILIECTBOBAJIO HA MPOTSHKEHUU MHOIMX BEKOB.
HoBble Meana, UCTIOIb3yEMBIMU ISl OCBEILLIEHUS ONEPBI B KYyp-
HAJMCTUKE, OTKPBIBAIOT MMEPCIEKTHUBBI ISl CO3AaHUS U PA3BUTHUSA
HOBBIX KPEaTUBHBIX (POPMATOB, HO II0OATLHO HE MOTYT ClIE€aTh
JUTS Ay TUTOPUU OTIEpy TE€M, YeM OHa Obljla paHbIe BCIIEICTBUE
r1100AJIBHBIX COIIMOKYJIBTYPHBIX TpaHC(HOpMAaIUK.
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THE PROBLEM OF DEPRIVATION
OF THE CHINESE LANGUAGE
UNDER THE CONDITIONS
OF DEEP MEDIATIZATION
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Language deprivation leads to the excessive use of the
online language by young people and at the same time it affects
the patterns of expression and thinking using media: a kind of
destructive spiral is formed.

Key words: deep mediatization, online language, language
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SI3BIK ABIIIETCS HEOTHEMIIEMBIM 3JIEMEHTOM ITOBCEIHEBHOMN
XKU3HH. JIT0aM HCTIONB3YIOT SI3BIK NP B3aUMOJICHCTBUU U 001IIe-
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HUU JIpYT C JPYTrOM AJisl TOrO, YTOOBI BHIPa3uTh ce0s U OKa3aTh
BIUsHUE Ha Apyrux [9, c. 85]. IIpocTpaHCTBO KOMMYHHMKAIUi
CYILIECTBYEeT KaK B pEaJbHON >KU3HH, TaK M B BUPTYaIbHOM.
S3pik MHTepHeTa Gopmupyercs Bo BcemupHoil cetu, ObicTpo
MIPOHUKAET B TUCKYPC COLIMAIBHBIX CETEH, BUJICOUTP, KOPOTKUX
BHUJICOPOJIMKOB. YCECUECHHBIE CJIOBA, CMAlIMK{, YHUKAJIbHbIC
CUMBOJIBI U 3HAaKH, U300pakeHHs M O0COOble S3BIKOBBIE KOH-
CTPYKIUH, BBIPAXKAIOIINE KOMMYHHMKATUBHBIE HaMEpPEHUs U
dbopmupyromue CooOIIEHUs, TPEBPAIIAIOTCS B MPUBBIYHBIN
Croco0 BBIPAKEHUS U BXOST B MOBCEAHEBHYIO KU3HB JTIOCH.

CornacHo pesyJibTaTam ompoca, npoBefeHHoro lleHTpom
COLIMAJIBHBIX HCCICIOBAHUI Ta3eThl KUTAMCKONM MOJIOACKH B
COTPYJHUYECTBE C CAUTOM BOIPOCHUKOM, PECIIOHIEHTOB, 76,5%
u3 omnpoueHHbIx 2002 pecrnoHAeHTOB, CUUTAIOT, YTO HMX SI3bIK
CTaHOBHUTCS Bce OeaHee u 6emuee [3].

[IpumeuarenbHo, uTo 72% ONPOIIEHHBIX UMENH IUILIOM
OakanaBpa. Takoe siBneHue, kak «adasus cioB» [1], xapakTepHo
Uit Monoaeix nmonei. TepmuH «adaszus» B mepBOHAYATHHON
TPaKTOBKE 0003HAYaeT MEAMIIMHCKOE 3a00JeBaHUE — IMOpake-
HUE TKaHE! Mo3ra, CBSI3aHHBIX C S3bIKOM, HapyIIEHHE MOHUMA-
HUE U peyd. XOTs MPU3HAHHOTO ompejaeseHus: «adazuu CIOB»
HE CYIIECTBYET, OOBIYHO IMOJA HEW MOoJpa3yMeBaeTCs SIBICHUE,
KOTI'Jla JIFOIM MOTYT HOPMajbHO BbIpa)XkaTb CBOM MBICIH B 0OJIb-
[IMHCTBE OOCTOSTEIHCTB, HO UCHBITHIBAIOT CIOXHOCTU B PEUH,
KOrJla HY>XHO BBIpa3UTh ce0si B JIOTUYECKH 3aBEPIICHHOM,
CJIO’)KHOM U JUIMHHOM TEKCTe. DTO OJHA M3 MPUYUH MOSIBICHUS
COBpPEMEHHBIX HMHTEpHET-MEeMOB. Bo3HuKaeT Bompoc — B ueMm
MPUYMHA S3bIKOBOM OETHOCTH SI3bIKa, TOYEMY BO3HUKAeT HEoO-
XOJIMMOCTb B UHTEpHET-MEMax?

HudpoBble MEeAMATEXHOIOTUN W3MEHUIM CTHIb XU3HH, a
CETEBBIE CBSI3M CTAJIM OCHOBHBIM COCTOSIHUEM CETOHSIIHETO
obITHs, uTo AHnpeac Xenn u Huk Koynapu HazbIBaioT «riy6o-
KoU meauaTtuzanuein» [5; 6]. Jlioau cymecTByIOT Kak B pealib-
HOM, TaK M B BUPTYyaJIbHOM BPEMEHHU M MPOCTPAHCTBE, MeIua-
notpebyeHue npuodperaer yepThl HparMeHTUPOBAHHOCTH B yC-
JIOBHUSIX MHOTOIOTOYHOW [EATETbHOCTH W HMHIUBUIYATU3UPO-
BaHHOT'O MEJIMANPOCTPAHCTBA.
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Hudposble ragxeTsl U MPUIOKEHUS MTO3BOJSIOT UCIIOJIB30-
BaTh (PparMEHTUPOBAHHOE BPEMS, OHU UMEIOT JIOMOJHUTEIILHBIC
s dexThI, KoTOphIe erie Oomblne (parMEeHTUPYIOT BpEMs JItO-
JIeH, a TAKXKE UX YCTHYIO M IUCbMEHHYI0 KOMMYHHUKAIHIO.

Bo-1niepBbIX, MHOTOIIOTOYHOCTh M1 MHOT'033JJa4YHOCTh B KOM-
IBIOTEPHBIX ONEPAIIMOHHBIX CHCTEMax MPeBpaTHIach B 0COOEH-
HOCTb BBDKMBAHMS YEJIOBEKA B CETEBOM IIPOCTPAHCTBE U BpEMe-
HU [8], MO3BOJISIS JTIOASM JeNiaTh Bce OobIle U O0bIe IeT Of1-
HOBPEMEHHO, IPX 3TOM MO3T YEJIOBEKA IMOCTOSTHHO MEPEKIIIoYa-
€TCsl Ha pa3Hble 3a/1a4M.

Bo-BTOpBIX, BO3MOXXHOCTH HCMOJB30BaHus HHTEepHETa B
pEeXUMe peabHOr0 BPEMEHHU M MOPTATUBHOCTH IIU(PPOBBIX Tajl-
KETOB IMPEBPALIAIOT CaMUX JIIOJIeH B «MOOMIBHOE IPOCTPAHCT-
BEHHOE I110JI€, IPOCTPAHCTBEHHO-BPEMEHHYIO €IUHULY» [7], KO-
TOpasi MOKET OJHOBPEMEHHO y4YacTBOBATh B HECKOJIBKHUX CIIO-
co0ax B3aMMOJEHUCTBUS M JIBUTaThCs MO HECKOJBKHM CLIEHapU-
SIM KOHBEPI'€HLIMU. DTU YepThl CIyKaT OCHOBOM AJisi (OpMHUpPO-
BaHMSI M paclipocTpaneHus si3bika MHTepHeTa.

Crpyktypa si3pika MIHTEpHETa XapakTepu3yeTcss HUCIOJIb30-
BaHHWEM OYKBEHHBIX COKpAIICHUI M YHCIOBBIX TAPMOHUHU, CMe-
INIMBAaHUEM CEMAHTUYECKHUX U SMOLMOHAIBHBIX 3JIEMEHTOB B YII-
POILLEHHBIX BBIPAXEHUSX, U C 3TON TOUKU 3PEHUS POU3BOICTBO
s3pika MIHTepHEeTa Xapaktepusyercs ¢parMeHTapHOCThI0. WH-
TEPHET-MEMBI MOTYT OAHOBPEMEHHO HCIOJIb30BaThCS B pa3iny-
HBIX dSMonusx u cutyanusx. Hanpumep, YYDS («Beunsriit 60r»)
MOJKET HCIHOJIBb30BATHCSA B KAUECTBE BOCXBAJICHHS JOOJIECTHBIX
JIOJeH, HalMi U y4pexIeHU, MPOAYKTOB MUTAHUS U COOBITUM
WM TIPOCTO TOHA rosnoca. C OAHOW CTOPOHBI, KOPOTKHE, JIAKO-
HUYHBIE U IPOCThIE BBIPAXKEHUS MOMOTAIOT JIIOJSAM, HaXOJs-
[IMMCSI B MHOTOIIOTOYHOM COCTOSIHUH, OBICTPO MOHSITH MH(OP-
MAallMI0; C IPYrod CTOPOHBI, IPOCTOM s3bIK VIHTEpHETa cTaHo-
BUTCSL CaMbIM HJICANbHBIM U YIOOHBIM BBIOOPOM, KOTOPBIi
MO>KHO HCIIOJIb30BaTh Cpa3y, HE 3alyMbIBasICh, U MO3BOJISET IO~
TyyaTento uHpopmauu 6pICTPO MOHATH HH()OPMALIHIO.

V3510BOM XapakTep MOJb30BATEIEH B CETEBOM OOIIECTBE
obecrneynBaeT OBICTPOE PAcIpPOCTPAHEHHE MHTEPHET-MEMOB: «B
COLIMAJILHOM CETH C MHOXKECTBOM Y3JI0B, KOTOPBIE SIBIISIFOTCS
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TOYKaMH B3aUMOCBSI3U MEX]Y JIOJIbMH, IPOUCXOIUT Iepeceye-
HUE MHTEPECOB (CCBIJIOK) MEXIY pa3IN4HbIMU KJIacTepamH, KO-
riaa uHpoOpManus IOXOIUT A0 y37a (YyJaCTHHUKA) C OOJBIITUM
YHCIIOM COEAMHEHUN — TOIMYJSIPHOCTH MpeaMeTra MHPOopMaIun
pe3Ko BO3pacTaeT, B3pbiBaeTcs» [2]. M. Kacrenbc npencraBui
MOHSITHE CETEBOr0 OOIIECTBA, B paMKax KOTOPOTO OH CUHTAET,
YTO KaX/IbIil YeJIOBEK SIBJISIETCS Y3JIOM B «T€KYUYEM MPOCTPAHCT-
Be» [4], OCHOBHOM €IMHUIIEH CETEeBOro OOIIEeCTBA CTa YETOBEK,
nofakioYeHHbii Kk Cetu. Mexay ys3jaMu yCTaHABIUBAKOTCS
MHOKECTBEHHBIE CBSI3U, MPOUCXOJSAT COLMAIbHBIE B3aUMOJCH-
CTBHUS, YTO MPHUBOJUT K KOHBEPreHIMH U AuQdepeHnnauu.
B konTekcTre TmyOOKOM MemuaTH3alMu MacmTad M 9acTtoTa
CONMXKEHMs M B3aUMOJCUCTBHUS JIIOJIEH BBIPOCIIU IO paHEee HEBU-
JaHHBIX pa3mepoB. CrenoBarenbHO, Yepe3 WHIUBUIYaIbHbIC
Y3716 OHJIAHHOBBIE «IITYMOBBIE» CJIOBA, CO3JAHHBIE B Pa3IMUHBIX
Kpyrax, TakuX Kak (paHaTCKue, UTPOBbIE U aHUMAI[MOHHBIC, ObI-
CTPO U IIMPOKO PaCHpOCTPAHAIOTCS (B3pPBHIBAIOTCS) CPEIU MOJIO-
nexu. HTepecHble MOMEHTHI COLUATIbHBIX TOPSYUX TEM, LIUTAT
3 QUIBMOB M Telenepenay, a TakkKe UTPOBBIX ¢pa3 OBICTPO
MIPUCBAMBAIOTCS Yepe3 MEPEToCT, KOMMPOBAHUE WM TpaHCQop-
MAIUIO U YXOJST B TIOBCETHEBHOE HUCIIOJIb30BAHMUE.

Kaprtunku, Bugeo, cmaimuku, gpasbl U COKpaIICHHs CTa-
HOBSITCSI CAMBIMHM YJJOOHBIMH U HIMPOKO HCHOJB3YEeMBIMU (op-
MaMu OOIIeHHs. MOJOJbIe JIIOAH, KOTOPHIE MPOBEIH MHOTO
BPEMEHH B Cpelie OHJAilH-KOMMYHUKAllUU, XpaHAT B HaMSITH
MHOXECTBO OHJIaNH-SA3bIKOBBIX BbIpa)keHUMU. [I0CKOJIBKY SA3BIKO-
BOI1 BBOJI BJIMSIET Ha BBIBOJI, MOJIb30BATENN HEU3OEKHO MEPEHO-
CSIT 3TU BBIPAKEHUS B KOHTEKCT YCTHOW U MUCbMEHHOM pedH.

I'myGokast MeaMaTU3aysi U 9acTOE HMCIIOJIIb30BAaHHE SI3bIKA
WuTepHera chopMupoBaiy y KUTAHCKON MOJIOACKU OUTYIIIEHUE
nepunuTa sS3blKa, 3TO SBJICHHE PACKPbIBA€T IIMPOKO PaCIpo-
CTpaHEHHBI TBUT HAa KWUTAWCKOM COIMAJIbHOM caute Sina
Weibo: «Ecnu ynanuthb cioBa JRIRHI» (spocTHO), #Ef#E (kTO 3HA-
er), YYDS, Ef (peanbHo) u $ar (cacu MEHs1) U3 MOETO CIIO-
Baps, S HaBCErJa MOTEPsSI0 CIIOCOOHOCTH TOBOPHUTHY. B coru-
anpHOU cetu Douban ecthb TpyImma «AJBSHC TOMICPKKA TEKC-
TOBBIX a(ha3uKOBY», KOTOpast HacUUThIBaeT 330 ThIC. yUaCTHUKOB.
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Ona Oblna co3faHa Iocje TOTO, KaK MOJIOABIE JIIOJM TOHSUIY,
YTO JI0JITast OHJIAHH-KU3Hb O0CIHSET S3BIK, CO3/1aeT MPOOIEMBI
U HE TO03BOJISIET ONMUCATh KPACOTY OCEHU WIM JYLIEBHO HoOJIa-
rOJIapUTh APY3€EH.

Biusiaue as3pika MIHTEpHETA Ha SI3BIKOBOE BBIPA)KEHHE MO-
JIOJIKU MOXKHO OOBACHUTH NBYMs (hakropamu. IlepBrlii (Hemo-
CPEICTBEHHO HE CBA3aH C CETEBBIM SI3bIKOM) — MHOTOIIOTOYHBIE
pa3HOHAINpPABJICHHBIE MOJEIM HCIOJIb30BAHUS MEAMA, BO3ZHUK-
HOBCHHME NPOMEKYTOYHBIX 3BEHBEB MEXKIY YEIOBEKOM M KOH-
TEHTOM, MH(OPMALMOHHAs MEperpys3ka, pacceMBaHUE BHHUMA-
Hus, notepss ¢okyca MmbinuieHus. [IpoucxoauT ToTanbHOE BO-
BJICUCHHE COBPEMEHHON MOJoJeKU B nudpoBbie Meaua. FOHO-
I U JEBYLIKH MOTPY)KAIOTCA B JIMYHOE BUPTYAJIbHOC MeEIua-
NPOCTPAHCTBO U JIOMA, U HA paboTe, U Ha BEYEpUHKAX, a 3HAUUT,
YCUJIMBAETCsl BO3JEHCTBUE MYJIbTUMEIUMHOrO TeKcTa M (par-
MEHTAapHON WH(pOpPMALKHU, yBEIUYUBACTCS BpEMs B BUPTYyallb-
HOCTH, YIPOIIAETCS YEJIOBEYECKOE B3amMojeicTBHE. BTopoit
(bakTOp — UCTIOIB30BaHUE CETEBOTO SA3bIKA, KOTOPBIA OrpaHUYH-
BaeT Bocnpusthe. Korga kuGeps3bIk CTaHOBUTCS MHCTPYMEH-
TOM MBIIIJICHUST U ONHMCAaHUS Bellel, OH OpocaeT BBI3OB CIIO-
’KMBIIUMCSI 11a0JOHAM MBIIUIEHUS] U BBIPAXKEHUS, pa3pyllacT
CBA3HOCTh MBIIUIEHUS U BIUSET HA A3BIKOBYIO CaMOIIPE3EHTa-
LIUI0 B KKOEPIPOCTPAHCTBE U B PEAIbHOCTH.

Wrak, B ycnoBusx riyOOKOH MenuaTH3aluy KUTaHCKas Mo-
JOEXKb cTaja (OPMUPOBATH M PACTIPOCTPAHITH OCOOBIM SI3BIK
Wutepnera. Jledpunur BpeMeHH, NEPCOHAIN3UPOBAHHOE MeIna-
IIPOCTPAHCTBO, MYJIBTUIKPAHHOCTh, MHOT033JauyHOCTh, KpOCC-
1aT(OPMEHHOCTb, €XKEIHEBHOE MCIIOJIb30BaHUE COLMAIBHBIX
ceTeil, — 3TO MyTh K ()parMeHTaIMM MBIIUICHUS, BHUMAHUS U
peun. TakuMm 00pa3om, sI3BIKOBOE B3aUMOICHCTBHE yIPOLIAeTCs,
B pe3ysbraTe (OpPMUPYETCs CO3HATENBHBINA Ne(DUIUT S3BIKOBBIX
CPEICTB. DTO MPUBOIUT MEIUATU3UPOBAHHBIX MOJIOABIX JIIOAEH
K 3aBHUCHMOCTH OT MHTEPHET-MEMOB, UHTEPHET-CUMBOJIOB, UTO
yCyryomnsieT TeKCTOBYIO ada3uio U CO37aeT IMOPOUYHBIH KpYT.
Cnenyer nmpus3HaTh, YTO MUHTEPHET-A3BIK CTall YAOOHBIM HHCT-
PYMEHTOM, CO3JAIOLIUM AMOLMOHAJIBHBIN U ICUXOJIOTHYECKUN
pe3oHaHc mpu oOuieHuH Moisioaexku B CeTu, HO npusgvluHoe
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npuMeHeHue 3TOro si3plka O0€IHSAET, IPUMHUTH3UPYET U Orpyo-
JSIeT KATANCKHUH S13bIK, HAHOCUT yIIepO HallMOHATBHON KYJIBTY-
pe u uckycctBy. CorjlacHoO JTMHIBUCTUYECKOM runore3e Cenupa-
Yopoa, cTpyKkTypa s3bIKa OKa3bIBaeT (OpMHpYIOLIEe BO3ICHCT-
BHE €IlI€ U Ha YEJIOBEUECKOE MBIIUICHUE, U HA TO, KaK YEJIOBEK
MIO3HACT OKPYXKAIOIIUKA MHUp. A 3HAUUT, U3MEHEHUE CTPYKTYpbI
KHTalCKOIO SI3bIKa 1107 BIUSHUEM HHTEpHET — 3TO HE TOJIBKO
TPEBOKHOE, HO U ONIACHOE SIBJICHUE, 3aCITy’KHUBAOIEEe BHUMAHUS
A OIUTEILHOCTH.
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NHHOBAIIMOHHBIE TEXHOJIOT MU
KAK ITIYTh PACIHIMPEHUSA
JAUCKYPCHUBHBIX ITPAKTHUK
NP OBYYEHUU NHOCTPAHHOMY S3bIKY

C. L, JL.T. 3onomuix
Coiuyanbckuil yHugepcumem
0.10. Kocmauesa

Acmpaxanckuii 20cy0apcmeeHublll yHUugepcumem
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B cmamve npeocmasnenvt OuckypcusHvle NpaKmMuku Ho-
BeUUUX UHHOBAYUOHHBIX TNEXHOL02UU 8 UHOSA3BIYHOM 00pa308a-
MeNbHOM Nnpoyecce, OMpAdXdCeH ONblM 6HeOPeHUs. MeXHON02UlL
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INNOVATIVE TECHNOLOGIES
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named after V.N. Tatishchev

The article presents discursive practices of the latest inno-
vative technologies in the foreign language educational process
and reflects the experience of introducing virtual reality tech-
nologies.
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Nudopmannonnas snoxa BHecNa KapJuUHAJIbHbIE HW3MEHE-
HUSL B 00pa3oBaTeNbHyI0 cdepy, ONpeaeTuBIINe B CBI3H C TO-
SBJICHUEM MYJbTHMEINa MPUCTAIbHOE BHUMAaHUE K HOBOMY Ha-
00py NUAAKTUYECKHX BO3MOXHOCTEH, UTO INPEICTaBHIIO HHTE-
PaKTUBHYIO MYJIbTUMOJAIbHOCTh, MOJACPKKY THIEPTEKCTOB U
OTKPBUIO MyTh K HOBOMY CIIOCOOY SI3bIKOBOTO OOpa3oBaHus [1;
3;7,9; 11 u ap. ]. B3aumoeiicTBue KOMMYHUKAIIUOHHBIX TEX-
HOJIOTH U 00y4deHus, cnoxuineecs Ha pyoexxe XX—XXI BB., u
CTPEMUTEIHHOE MPOU3BOACTBO MYJBTUMEANA CIIOCOOCTBOBAIIO
ObICTPOMY OOHOBJICHUIO TUAAKTUYECKUX METOAOIOTUN HE TOJb-
KO B OTHOIICHUHU MpPENnojaBaHusi, HO U U3yUYEHUsI WHOCTPAHHBIX
SI3BIKOB [6, c. 446].

O0630pHas XxapaKkTepUCTHUKA aKTyaJIbHBIX HAMPABICHUNA CHUC-
TEMBbl OPraHU3ALUN MHOS3BIYHOTO 00pa30BaTENIBHOTO Mpolecca
C UCMOJIb30BaHMEM MHHOBAIIMOHHBIX TEXHOJIOTMH BBISBUJIA IIU-
POKHMI JTMara3oH UX BIMSHUS HA COLUAIBHBIA KOHTEKCT, KOTO-
pBIi MHOTOACIIEKTHO MPEACTaBIseT KOMMYHHUKAHTOB, UX Xapak-
TEPUCTHKH, MPOIECCHl «IPOU3BOJCTBA U BOCHPUSATHS COOOILE-
HU» [2, ¢. 56] u Dukcupyercss pa3TuIHBIMH JUCKYPCUBHBIMU
npaktukamMu. KoMMyHHKaTHBHas JEWCTBUTEIBHOCTh, OTpaXka-
Iolas coluanbHble QYHKIUHM si3bIKa B ceTu MHTepHeT, mpen-
CTaBJICHa MHOT0O0Opa3ueM TUCKYPCUBHBIX NMPAKTHK, UHTEPIIpeE-
TUPYIOIIMX PEUYEBYIO AesATeNbHOCTh HTEpHET-pEcypcamu. ITO,
B YaCTHOCTH, PacIIMpsieT BO3MOYKHOCTH IpENoJaBaTeie B uc-
MOJIb30BaHNU ayTEHTHUYHBIX MAaTEPHAJIOB Ha 3aHSATHH, a TAaKXKe B
HEeJsIX UHTCHCH(DHUKAIMN Y4eOHOM MOTHBAIIUN K CAMOCTOSITEIb-
HOM paboTe npu 00y4EeHHUHU CTYJIEHTOB B YCIOBUSIX BHESA3BIKOBOI
Cpelbl.

Hcnonb3oBanrne 1u@pOBBIX TEXHOJIOTHIl HANpaBiIeHO Ha
MOBBIIICHHE MOTHBALMU CTYJEHTOB K OBJIAJICHUIO HWHOCTpaH-
HBIMHU SI3BIKAMHU H, CIJIEJOBATEIHHO, CIIOCOOCTBYET Pa3BUTHIO H
COBEPIICHCTBOBAHUIO WX JMHTBUCTUYECKUX HaBBIKOB [8]. bio-
T'¥, BUKH, MPOrpaMMbl OOMEHAa MTHOBEHHBIMU COOOIICHUSMU,
MOJKACTHI, OHIAWH-POTO U BUAEO, COIMAIBHBIE CETH U T...
obecrnieunsii Mpeodpa3oBaHUE COBPEMEHHOTO KOHTEKCTA B KOJI-
JIEKTUBHYIO Cpelly COTPYJHUYECTBA U YTBEPAUIUCH B KaueCTBE
00pa3oBaTeNbHbIX CpPEeACTB MH(OPMALMOHHO-KOMMYHHKAIIMOH-
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HbIx TexHosioruii (MKT). «B 3ToM BUpTyaapHOM IPOCTPAHCTBE
YYaIUECS-TI0IH30BATENIN CAMU CO3A0T CBOM JTMYHBIN yUeOHBIN
KOHTEHT, 3apaHee MPOJyMAaHHBIN M CO3JaHHBIA NI HUX. Takoe
OOHOBJICHHE OMpEENSIeT B3aMMOIPOHUKHOBEHUE PA3TMYHOTO
TUTAKTUYECKOTO OMbITa B CHHEpTruu hakTopos» [9, c. 71].

NHHOBanMyu B S3BIKOBOM INPOrpaMMe AETEPMHUHHUPOBAHBL,
BO-TIEPBBIX, COOCTBEHHBIMU OCOOCHHOCTSIMU (PaKyIHTETOB HMHO-
CTPaHHBIX $I3BIKOB, YYBCTBUTEIBHBIX K HH(POPMAIIMOHHBIM IIO-
TOKaM B MHUpe. Bo-BTOpBIX, yMenoe ynpaBlIeHHE IPENoiaBare-
nem HoBeimumu UKT, koTopsie 001a1al0T BHYTPSHHHUMH OCO-
OCHHOCTSIMH, JENAIOUMMHU WX HEHHBIM HCTOYHUKOM HH{QpOpMa-
[[UY, HAIEJIUBAET O0YUAIONINXCsl HAa JINYHOCTHOE CaMOPa3BUTHE,
Ha CaMOOLICHKY WX KOMMYHHMKaTUBHOM KOMIIETeHIMH. 3MeHe-
HUE CTPYKTYpPBHl 3HaHUS TPaHC(HOPMHUPOBAIO PACCMOTPEHUE
CTyJIeHTa W3 MAacCUBHOIO0 CyOBeKTa B TPAJAMIIMOHHBIX paMKax
00y4eHUs MHOCTPAHHOMY S3bIKY B LIEHTP AUIAKTUYECKOTO Me-
XaHU3Ma C aKTUBHBIM YYaCTHEM «y4Yallerocs, KOTOPbI CTPOMUT,
KOPPEKTUPYET M OIIEHUBAECT CBOM COOCTBEHHBIN Mporpecc B XO-
JIe CBOEro y4eOHOro Kypca Ha MOOWMJIBLHOM pabodeM MecTe,
umest TuOkuii rpadu» [6, c. 453].

AyTEHTUYHBIE MaTEpHUAIIbI «CETEBOTO SI3bIKA» B COBPEMEH-
HOM HWHOSI3BIYHOM 00pa30BaTEeNIbHOM IIPOLIECCE CIIOCOOCTBYIOT
MIPEOJIOJICHUIO CTYJCHTaMH SI3BIKOBOTO Oaphepa, MOMOTaroT
PACUIMPEHHUIO COLIMOKYJIBTYPHOTO KPYro3opa, HampaBJIEHHOIO
Ha TIPO(HEeCCHOHATTLHOE MEXKKYIBTYPHOE W MEXJIMYHOCTHOE 00-
meare. OTMeyaeTcst ocodasi 3HAUUMMOCTh TOJIKACTOB KaK pecyp-
COB JIJIsl MPOU3HOIICHUS C PA3TUYHBIMU aKIIEHTAMH U PETUCTpa-
MU JJi HMCMOJb30BAHMS B ayJIUTOPHBIX 3aHATHAX. llupoxuit
CIIEKTp ayJIMOBU3YAJIbHBIX MaTE€pPUATIOB COJAEPKAT BUKU U OJI0-
I'M, KOTOpbIE€ CTOUT HCIOJIb30BaTh HAa ypOKaxX HHOCTPAHHOI'O
si3bIKa [7].

[ToaroroBka JTMHTBHCTOB-IIEPEBOAUYMKOB HEBO3MOXKHA 0Oe€3
WCIIOJIb30BAHUS MPOABUHYTHIX KOMITBIOTEPHBIX TEXHOJOTUMA —
«SMART-TexHONOTUI», TOXKACCTBEHHBIX IOHATUIO «YMHbIE
TeXHOJIOTHN» (CM. moapoOHee: [4]), 4TO OMpEeAesieHO aKTyallb-
HBIMHU TIEPCIIEKTUBAMU HCKYCCTBEHHOI'O WHTEJUIEKTAa U WHTEIN-
JIEKTYyaJbHBIX TEXHOJIOTHM, TMHAMUYHO BIIUSIONIMX HA U3MEHE-
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HUE KaK NHUJIAKTUYECKUX Moaeneu, Tak u Ha pasutue MKT.
YHuBepcaibHOE, BBICOKOKAYECTBEHHOE M MMEPCOHAIU3UPOBAH-
HOE OOy4eHHe OompelessieTcss HOBEHIINMH TEXHOJOTUSIMHU, YTO
MOJITBEPKIAETCS OTIBITOM BHEAPEHUS TEXHOJIOTHI BUPTYaIbHOMN
peansHOCTH. BuprtyansHas peanpHOocTh (VR): Virtual reality
(VR) — ‘kommbloTepHasi CUMYJIALNS, B KOTOPOI YEIOBEK MOMKET
B3aUMO/IECTBOBATh B UCKYCCTBEHHOW TPEXMEPHOM Cpele C MOo-
MOIIBIO AEKTPOHHBIX YCTPOUCTB’.

VR kak uHHOBallMOHHAsi TEXHOJOTUS Obljla BHEIpPEHA B
KHP Ha rocynapctBeHHOM ypoBHE («/lecATuneTHU IUIaH WH-
dbopmatuzanuu obpazoBanus, 2011-2020 rr.») obOpaszoBaresnb-
HBIMH [IEHTPaMH JaOOpaTOPHOTO THUIIA, B OCHOBHOM €CTECTBEH-
HOHAy4YHOW HampaBieHHocTu. Manas nons (1,7%) B pacmopo-
CTpaHeHMH TexHonoruik VR mpuxomurcs Ha ¢axKyJIbTeThl MHO-
CTPaHHBIX SI3bIKOB, B TOM YHCII€ PYCCKOTO s3bIKa. Pe3ynbTarhl
OTIBITa OPTAHMU3AINH HHOS3BIYHOTO 00pa30BaTEIBHOTO Mpoliecca
C UCIOJB30BAaHUEM TEXHOJOIMH VR B yCIOBHSIX BHESI3BIKOBOM
cpenbl Ha (hakynmpTeTe pyccKoro si3bika MHCTUTYTa MHOCTpaH-
HBIX S3bIKOB ChIYyaHBCKOTO YHUBEPCHUTETA MOKa3alu Kak Ipe-
MMYIIECTBA, TaK U MPoOIeMbl (moapodHee cm.: [5]).

VYcenemnas peanusanusa texHoioruit VR omnpenenena cie-
JYIOLUMU yCIIOBUSIMU:

1. Texnu4eckue CpeACTBA, BKIIOYAIOIINE WHCTPYMEHTHI
paspabotku (VIVE WAVE, Daydream, Unity3d, Virtools, Cul-
t3D, Visual Studio u 1.1.), 6a3y manasix (HBASE, Mysql, SQL
Server, Oracle u np.), ycTpoiicTBa BBoja u BbiBoja. CiemoBa-
TEIHHO, HEOOXOIMMBI 3HAYUTEIHLHBIC aBAHCOBBIC MHBECTHUITUH.

2. TmarenbHo pa3padoTaHHbIe y4eOHble MaTepHAJbI,
KOTOpBIE CYIIECTBEHHO OTIMYAIOTCS OT TPATUIIMOHHBIX TEKCTOB,
Ta0JIMI, KapTUH M CXEM, IpeBpallasich B pa3Hble TOTOBHIE HH-
(dbopMaImoHHbIE OJIOKH B BHPTYaJLHOM MHpE B BHJE MEPCOHA-
el U Jp., ¢ KOTOPHIMH YYaCTHUKH JOJDKHBI CAMH HAyUUTHCS
HAJIAIITh WHTCPAKTUBHOE OOmIcHWE. B OONBIIMHCTBE CiTyvacB
CaMUM TIperoiaBaTessiM HE B CHJIaX CIPAaBUTHCA C ITHUMHU 3a]a-
yamu. B mpencraBisieMoill mpakTUKe ObUIM TPUBIICYEHBI CIie-
[IMANTHUCTHl KOMIIAaHUU MO HudpoBU3aluu y4eOHOro Mpoliecca,
COTPYAHHYECTBO C KOTOPOH OMpEIesIeHO COBMECTHBIM (PHHAH-
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cupoBanueM [lemapramenTta obpazoBanusi npoBUHIMKM ChluyaHb
u Cpruyanbckoro ynusepcurera (r. Ysnay).

3. lesieHanpaBJieHHbI y4eOHBbIH MJIaH, Tak Kak oOyde-
HUE C UCIOJIB30BaHUEM TEXHOJOTHI VR MPOXOIUT HE TOJIBKO B
BUPTYaJIbHOM MHUpPE, HO U B pE€aJlbHOCTH. B 3aBUCHMOCTH OT TH-
[IOB 3aHATHUN, YPOBHS 3HAHUU PYCCKOIO SI3bIKA Yy CTYJEHTOB
BAPBUPYETCS BPEMSI, OTBEAECHHOE HA 3aHATHS C UCIIOJIb30BaHUEM
texHonoruii VR, B nuamazone 10—-60%.

4. YMeHue mpenogaBaTesieil ynpapJfiTb BCeMH HMeEl0-
IUMHUCH CPeACTBAMHU: TEXHUYECKUN MEpCOHAN MPUHUMAET
y4acTHE€ B OCHOBHOM Ha MOJAIOTOBHUTEIBHOM 3Talle, a 3a JKC-
TUTyaTauio pa3pabOoTaHHON CHUCTEMBl OTBEYAIOT MPENojaBaTe-
JIM, KOTOPbIE TOJIKHBI TPOUTH HEOOXOAUMYIO MTOJTOTOBKY .

5. Bbicokasi y4eOHasi MOTHBALUSl CTYJAEHTOB, KOTOPHIC
TIOJOKHBL OBJiafeTh coBpeMeHHbIMM WKT u HayuuThes camo-
CTOSITEJIBHO ~ TOJB30BATHCS MPEAJaraéMbIMU  TEXHHUUYECKUMU
cpernctBaMu, Tene(OHHBIMU MPUIIOKEHUSIMU U KOMIBIOTEPHBI-
MU Iporpammami |5, c. 332—-333].

B nenax unTeHcHdUKanuu y4eOHOM MOTHMBALMU K Camo-
CTOSATENIbHOW paboTe Npu OOY4YeHHWH KHUTAHCKUX CTYJICHTOB-
pPyCHCTOB Ha 0asze JabopaTOpUM PEYEBBIX TPEHUPOBOK MHCTH-
TyTa UHOCTPAHHBIX S3BIKOB CO3/1aH BUPTYaAJIbHBIA MOPTAJ UHTE-
paktuBHOTO Tuma. B madoparopuu 20 CTyJAEHTOB MOTYT OJHO-
BPEMEHHO MOJKIIOYUTHCS K BUPTYyATbHOMY MUPY IO y4eOHOMY
wiany. Jlis KaxIoro ydvacTHHKa IOATOTOBJIEH Habop YycCT-
pONCTB, BKIIOYarOIM VR-nuieM co 3ByKOM30JIMPOBAHHBIMU
HayIIHUKaMH{, COMaTOCEHCOPHBIN MyJbT U OTJEIBHOE MECTO pa-
6oTh1. JlabGopaTtopust OTKpbITa KaXAblii pabouuii AeHb ¢ 9 1o
5 gacoB. CTyIeHTBI UMEIOT CBOOOHBIN JOCTYI KO BCEM HOBBIM
cpenctBaM B taboparopuu [5, c. 333].

[IpencraBuM KpaTKO OPUTMHAIBHYIO CUCTEMY HCIOJIB30Ba-
Hus TexHosorui VR:

1. ITo ob6pa3naM peasbHOTO MHpa CMOICIUPOBAHO BCETO
4 tuma curyauuit: xKongepenyus (Bkmouas ['eHaccamOrero
OOH), kpyenwiii cmon, bpugpune, rexyus TED. PeamucTHIHOCTD
CUTyaluil ONpenessieTcs €€ TUIIOM U MOATBEPKIaeTCI MECTOHA-
XOXKIEHUEM «IIEPEBOAUMKA», PACIOJOKEHUEM OOBEKTOB, CBE-
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TOBBIMH 3((eKTaMu, KOIUYECTBOM y4acTHHUKOB. IIpu ucmosns-
30BaHuM VR-1mieMa mepen riazaMu CTyAEHTA Pa3BEpTHIBACTCS
CMOJICNIUPOBaHHAs cUTyalus. B LieHTpe 3peHuss He3aMETHO
MEJIBKAET Kypcop Ul «HAXKMMaHUs» BHPTYAIbHBIX KHOIOK Ha
Kparo 3puUTeNbHOTO nojsi. Paktuyecku ¢ VR-muiemom yxe He
HY’KHbl MHBIE BCIIOMOTaTeNIbHbIE CpeACTBa. B COOTBETCTBUM C
IPOILIECCOM IEPEBO/A B PEATBHOM MHUpPE IIPEIBAPUTENIBHO yCTa-
HOBJICHBI BC€ HEOOXOJMMbIE MTapaMeTPhl, OHAKO C pa3pelIeHHs
IpenojiaBaTelsi CTyIeHTbl MOTYT yperyJiupoBaTh (opmar BHp-
TyaJbHOM CUTyalH (TO €CTh NPU BXOJE MOXKHO YCTaHOBHUTb
napaMeTphl: TEMII Peud, MYKCKOM WM JKEHCKMH rosoc, -
TEJIBHOCTH BOCTIPOU3BECHHS U Jp.). Tak CTyACHTHI Ha 3aHATHUAX
MOTYT HOJIY4YHUThb OOJIBLIE ONbITA IEPEBO/A B PA3HBIX CUTYyalUsAX,
910 B OyAymIel MpakTUKE MEePEeBOMYMKA IMO3BOJIUT H30ekKaTh
cTpaxa U cTpecca.

2. OnuceiBaeMasi OpUrMHaJIbHAs CUCTEMa IMO3BOJIAET Opra-
HU3aTOPY y4eOHOro Ipoliecca B 3aBUCUMOCTU OT MPaKTUYECKUX
noTpeOHOCTEH BBOAUTH MHOTOOOPA3HbIE 3BYKO3AIUCH U CAMOMY
pewatsb, rae Aenars naysbl. Lludpossie nepcoHaxu camocTos-
TEJIBHO YPETYJIUPYIOT MHUMHKY W KecThl. Takxe A ompene-
JIEHHOM KaTeropuM CTYJIEHTOB WIM KOHKPETHOIO CTyJAEHTa
MOKHO YCTAHOBHTbH LIE€JIEBOM KOMILIEKC MAapaMeTpPOB, KOTOPHIE
OyayT coxpaHeHsbl B 0a3e JaHHBIX U UCIOJIb30BAaHbl B TPEHUHTE.

3. OTkpbITasi KOMMyHHUKaTUBHas cpena VHTepHera, obmna-
Jarouiasi rpaHAMO3HbIM KYMYJISTHUBHBIM NMOTEHLIMAIOM U J0C-
TYHHOCTBIO K JII000H MH(pOpMammu, npeactaBieHa pa3HO00-
pa3HBIMM TeMaTUYeCKUMH BekTopamMu. OJHAKO HE Bcerja
MOXHO HAMTH MOJIXOASIINE 3BYKO3AIUCH MO TeMaM, HY)KHbIM
st 3aHsaTud. C momormibio OJ0Ka aBTOMAaTHMYECKOH O03BYYKH
TEKCTa, KOTOPbII UMeeTcs B CUCTEME, MOYKHO BBECTH MUCbMEH-
HBIE TEKCTHI ¢ 0003HAYCHUEM T1ay3, U TPH MOCIEAYIONIeH aBTO-
MaTHYECKOW 03BYuUKe OYyJEeT OCTaBJIEHO JOCTATOYHO MPOOENOB
JUIst epeBosia. Takasi 03ByuKa MPUKPEIIAETCS K ONpeIeICHHBIM
NEepCOHaXKaM, U CaMOCTOsTENbHAs TPEHUPOBKA HAa ypOBHE JlaH-
HOTo 0OJI0Ka 3HaYMTENbHO O0JIer4aeT Harpy3Ky IpernoaaBaresnei.

4. C nomoIupto 6J0Ka pacro3HaBaHUs Pevr B CUCTEME ObICT-
PO (HUKCHpYETCs YCTHBIM NEpeBOJl CTYyJEHTOB B NHUCHMEHHOM
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BHJIe. ABTOMAaTHYECKU BENIETCSA COMOCTABIEHUE TEKCTa CTYJIEH-
TOB U TEKCTa, BBEACHHOI'O IIPETIOIABATENIEM 10 Hayala 3aHATHI.
[IpenBapuTenbHO OLIEHUBAETCS TOYHOCTH, OETJIOCTh M 3aBep-
HIEHHOCTb NepeBoja. [Ipy MpeBbIlIeHnH YCTaHOBIEHHON HOPMBI
KOJIMYECTBA OIIMOOK MM MPOOENIoB CUCTEMa aBTOMAaTHYECKU
OCTaHABJIMBACT yUeOHBIN MpPOIecC U MPOCUT MOBTOPHUTH BBIIOJI-
HEHHE IepeBojia C caMoro Havyaia. B 3To BpeMst CTyJeHThI MO-
I'yT 3aHOBO Ha4yaThb [IEPEBOAYECKUI NIPOLIECC UIIU ITOAATH 3asBKY
npenojaBaTeNio A 4YTeHHsl (parMeHTa TEKCTa, 3alKiCaHHOTO
II0 OpPUTMHAIBHOM 3ByKO3amucu. lIpenonasarens 1o npensapu-
TEIbHBIM OallzlaM MOKET BHIOOPOYHO MPOBOAUTH LIE€JEBBIE MPO-
BEpKH, Ha 0a3e Yero M CTaBATCS OKOHYATEIbHBIC OLICHKH |5,
c. 334].

HecomueHHO, 171 co34aHus OJHOM CUCTEMbI HCOOXOUMO
BJIO)KMTh MHOTO CPEJCTB — JAJIEKO HE KaXKJIbIi BY3 MOXKET U Ke-
JaeT MOTPATUTh CYIIECTBEHHYIO cyMMy. Crienyer OTMeTuTh (hu-
HaHCOBYIO TMOJAEPKKY PYKOBOACTBOM CBIUyaHbCKOTO YHHMBED-
CUTETa MCIOJIb30BaHue TexHomoruii VR Ha ¢akynbrere pyccko-
ro s3blka. [locne ycnemHsIx pe3yapTaToB TaHHAs CHUCTEMaA CTa-
Ja UCTOJIb30BaThCs APYruMu (akynbreTamu MHCTHUTYyTa MHO-
CTPaHHBIX S3bIKOB, HO OJHOM J1TaOOPaTOpUH SIBHO HEJOCTATOUYHO
JUI yIOBJIETBOPEHHUS BCeX oTpedHOCTei [35, c. 338].

Wrtak, w3ydyeHHe BHYTPEHHHUX OCOOCHHOCTEH HOBEHIIIHMX
HKT kak EHHOCTHOTO MCTOYHMKA MH(OPMALUHN B MHOSI3BIYHOM
00pa3oBaTeIbHOM IMPOIECCEe MO3BOJIMIO BBISIBUTH U HCIIOJIB30-
BaTb UX IOTCHLMAJIBHBIE BO3MOKHOCTH B PAaCUIMPEHUU JTUCKYD-
CHBHBIX TpakTHK. OmbIT nmpuMeHeHus TexHosoruii VR Ha ¢a-
KYJbTETE PYyCCKOTO si3bIka IHCTUTYTa HHOCTPaHHBIX A3BIKOB ChI-
YyaHbCKOTO YHHMBEPCHUTETa CTal PEAIBHBIM IOATBEPKACHUEM
JUAAKTUYECKOrO TOTEHIMAla WHHOBAIIMOHHBIX TEXHOJOTUMH B
M3yYCHUH WHOCTPAHHBIX SI3BIKOB Ha MPOQECCHOHATTLHOM YPOBHE.
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PEYEBAS CIIEHUDUKA _
KHUBEPCIIOPTUBHbBIX TPAHCJIALIUHN

A.I. Yepnaeckasn

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

B cmamve na ocnoge npogedennozo asmopom aHKemupo-
8aHUsL U KOHMEHM-AHANU3A NPeOCmAasieHbl pe3ylbmambl Uccie-
006anusl peuesoll cneyuuky KubOepcnopmueHvlX MpaHCAAYULL
oucyunaun DOTA2 u Counter-Strike: Global Offensive. Taxoxce
AHAUBUPYEMCa YACMOMA UCNONb308AHUSL KUOEPCNOPMUBHBIX
mepmunos 8 Hogocmuulx unmeprem-CMU.
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Knwueswie cnosa: xubepcnopm, uepa, uepoeas KOMMYHU-
Kayus, U2po6oul CeHe, aHIUYU3Mbl.

LANGUAGE FEATURES
OF ESPORT BROADCATS

A.G. Chernyavskaya

Peoples' Friendship University of Russia
named after Patrice Lumumba

In this article the author represents the results of a study
detailing the specifics of Esports language. The research is
based on a questionnaire and content-analyses of online broad-
casts of such computer games as DOTA2 and Counter-Strike:
Global Offensive. Also the article shows the frequency of usage
of Esports terms in Internet news media.

Key words: Esports, game, game communication, game
slang, anglicisms.

3a mocnenHue HECKOJIBKO JIET MOMYJISPHOCTh KHOepcmop-
TUBHOW MHAYCTPHH BBIPOCIIA B HECKOJBKO pa3 M CTaja YacThIO
MacCcoOBOHM KyJIbTYpPhI BO BceM Mupe. Exxeromnsiii 060poT MUpPO-
BOT0 KHMOEpPCHOPTUBHOrO pbiHKa mpeBbicua 1,39 mipa gon. B
2022 r. CornacHo mH(popManuu HEMENKOW KOMITaHuH Statista,
CHEeIUATM3UPYIONIYIOCS HA PBIHOYHBIX M MOTPEOUTENBCKUX
JAHHBIX, B OyAyIIEeM €XEeroAHbl MPUPOCT BBIPYUYKH COCTaBUT
8,31%, B pe3ynbTaTe MPOTHO3MPYEMBbIH 00bEM KHOEpCHOPTHUB-
HOTO phIHKA K 2027 roy COCTaBUT MPUOTU3UTENHHO 2,35 Mipa
non. COOTBETCTBEHHO pacTeT B T€OMETPUUYECKOM MPOrpeccuu
kubepcropTuBHas ayautopusi. [lo mporHo3am ucciegoBaTeNei,
KOJIMYECTBO 3pHUTeNell KMOEePCIOPTUBHBIX TYPHUPOB JTOCTUTHET
oTMeTKd B 318 MiH f071. K KoHIy 2025 T.

Hons Poccun Ha 06111eM MUPOBOM KHOEPCIIOPTUBHOM PBIH-
K€ Ha CErOJHSIIHUI IeHh HEBEIHMKA, HO OHA PAcTET B OTIMYHE
oT npyrux ctpaH. CorjiacHO aHaJIUTUYECKUM JaHHBIM KOMIIa-
Huu Pricewaterhouse Coopers (PwC), o0mmii moxon poccuii-
CKOro KHMOEpCHOPTHUBHOIO PBIHKA JAOCTUTHET 53 MIH J0J. IO
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koHma 2027 r., a poccuiickasi KHOSpCIIOPTUBHAS ayAUTOPHS CO-
ctaBuT 20 miH 3puteneit B 2025 r.

[Ipoext BrandPulse xomnanun Mediascope, mosie aHaimsa
NOJYYEHHBIX JAHHBIX, BBIACHWI, YTO KHUOEPCIIOPTOM TaK WM
nHaue uHtepecyrorcs 10% poccusin B Bo3pacte 12—64 netr: 5%
IPOCTO HAOIIOAAIOT, HO HE JENaroT CTaBkH, 4% — JenaoT cTaB-
KM Ha KubepcmopT, a 2% — ydacTBYIOT B KHOEpPCIOPTHBHBIX
TypHupax. Cpean HHTEpeCcyomuUXxcs KHOepCnopToM IM0JaB-
JISOILAst 4aCTh MY KUUHBI (74%), IPEeMYILIECTBEHHO MOJIOIBIE.

CrpeMuTensHO pa3BUBarOUIasca MOMYJSIPHOCTh KuOepc-
[OpTa HE CMOIJIa HE OTPa3UThCcs B COBPEMEHHBIX SI3BIKOBBIX
TEH/IEHIUX, B OCOOCHHOCTH, B JIEKCUKE MOJIOJOTO MOKOJIEHHUS.
C ycuneHueM HHTEpeca MOJOJASKH K KHOEpCIOpPTYy Hadaid
MPOMCXOIUTh U3MEHEHUS HE TOJBKO B KOMMYHUKAaTHBHOH Cpe-
Jie, HO U B COBpPEMEHHOM MeauarnpocTpaHcTBe. C KaXabIM To-
JIOM YaIlle CTaIH TOSBJISATHCS HOBOCTHBIE MAaTE€PHAIBI C HCIIOJb-
30BaHMEM KHOEPCIIOPTUBHBIX U UTPOBBIX TEPMUHOB.

Jlaboparopueit urposbix kommynukanuii (JIMK) PYIH
ObL1 chopMyIHpPOBaH HCCIENOBaTEILCKHI Bompoc: KakoBa pe-
yeBas Creu(prKa POCCUUCKUX KHOEPCIIOPTUBHBIX TPAHCIISAIUCH
U €€ BIMSHHUE Ha COBPEMEHHbIE TEHJICHIIMH 110a4ll HOBOCTHOTO
matepuana? J{ist JOCTHKEHHUs TOCTABICHHON LIeIM He00X0AUMO
pEeLUTh CIEeAyIOIINEe 3aJauu: BO-NIEPBBIX, BBIABUTH HaubOoiee
HOIYJIIpHbIE KMOEPCIOPTUBHbIE TUCLMILIMHBI CPeId MOJIOIEHK-
HOW ayJWTOPHH; BO-BTOPBIX, BBUICHHTH, B YEeM 3aKITIOUACTCS
0COOEHHOCTh PeUd KUOEpCHOPTUBHBIX TPAHCIALUMN, B-TPETHUX,
MPOAHATM3UPOBATh IPOIECC BXOXKACHUS KHOEPCTIOPTUBHOM
nexkcuku B uHTepHeT-CMU. B xauecTBe muaTtdopmsl 11 uccie-
JOBaHUs ObLT BBIOpaH oHaiH-)KkypHai «PBK».

B kauecTBe METOOB HCCIIEJOBAHUS UCIOIB30BAINCH AHKE-
TUPOBaHHE W KOHTEHT-aHAIM3. AHKETUPOBAaHHE IPOBOAMUIOCH
Ha 0a3e kubepcnoptuBHoro kiryba PYJIH InterCore cpenu cty-
JNeHTOB yHHMBepcHuTeTa. COracHO TMOIY4YEeHHBIM pe3yJbTaTaM,
HanboJiee MOMyJIIPHBIMA KHOEPCIIOPTUBHBIMY JUCITUTUINHAMH B
KaTeropuu KoMibloTepHbIX uUrp siBistorcs DOTA2 u Counter-
Strike: Global Offensive. /lanee ObuT mpoBeneH aHaIM3 KHOEp-
crnoptuBHbIX TpaHcsanuii mo DOTA2 u Counter-Strike: Global
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Offensive nsi BBISBICHUS OCOOEHHOCTEH KHOEPCTIOPTUBHOM
peun.

[Ipexxne yem mepexonuTh K pe3yJsibTaTaM HCCIETOBaHUS
HE00X0UMO pa3o0paTbes, yTo MpeAacTaBisioT coboit DOTA2 u
Counter-Strike: Global Offensive:

—DOTA 2 — 310 npeacraBUTeNb OQHOIO U3 IOIYJISIPHBIX
YKaHPOB KOMIBIOTEPHBIX UTP TI0J] Ha3BaHWeM Multiplayer Online
Battle Arena (MOBA, MOBA). Otot xaHp o0beauHua B cebe
HECKOJIbKO MTPOBBIX HampasiieHHH. [lonbp3oBarenb, OTHIphIBas
oAHy Urpy mMHON B 40 MUHYT B CpeAHEM, MOXKET MEPEKUTh B
YCKOPEHHOM pPEeXHME pa3BUTHE MEPCOHAXKEH, XapaKTepHOE s
MMOPIII', moyuyacTBOBaTh B JWHAMHYHBIX 005X, COCTaBUTH
CTpaTeruio AeUCTBUIN CBOEH KOMaH/bI (3JIEMEHT U3 CTPATETUI);

— Counter-Strike: Global Offensive mpencraBnsier coOoi
MYJIBTUTUICEPHBIN IIYTEP OT MEPBOro JIUIIA, IPU3BAHHBIA YCOBEP-
IIEHCTBOBaTh KOMAHJHYIO0 UTPOBYIO MEXAHUKY «IISITh Ha TISITHY.
Urpa BriIouaeT B ce0sl IEPCOHAXKHU, OPYKUE, OPUTHHAIBHBIE pe-
JKFMBI HTPBI, IOCKY JIMJCPOB U HENPEMEHHBIE JI0O0H 1151 OOMIIOB.

KomMMenTupoBanue KuOepCropTUBHBIX MaTdyeld UMEeT psf
OTJIMYUI OT TPAJUIIMOHHOTO CIOPTUBHOTO KOMMEHTHPOBAHHUSL.
KubepcrnopTuBHBIE KOMMEHTATOPHI UCTIOJIB3YIOT B CBOEH padoTe
HE TOJIbKO MTPOBYIO TEPMUHOJIOTHIO, HO U CIIOPTUBHBIC HaUMe-
HOBaHMS, a TAKXKE€ MOJIOACKHBIN >kaproH. TpaaulMoHHO, B Ka-
4YecTBE KOMMEHTATOPOB BBICTYHAIOT OBIBIIME UIPOKU, TaK Kak
KaKaasi KuOepCropTUBHAs TUCHUIUIMHA 00JaaeT BHYTPUUTPO-
BBIMH clielU(PUUECKUMU 0COOCHHOCTSIMHU [2].

KubepcnopTuBHasi TEpMUHOJIOTHS YCIOBHO JAEIUTCS Ha JBa
Tuna: odmias (mpuemieMa Ajisi MHOTUX KHOEPCHOPTUBHBIX IHC-
[UIUITMH) U crenuduaeckas (OTHOCHTCS K KOHKPETHOH Hurpe).
JIpBuHAs 107151 KUOEPCHOPTUBHOW JEKCUKU COCTOMT W3 aHIJIH-
LIU3MOB.

K o6mieit kubepcnopTHBHONW TEPMUHOJIOTHH OTHOCSITCS Ta-
KM€ CJI0Ba: KaTka (Mary, urpa), CKWul (yMeHue, ypoBEHb UTPHI),
MU/ (CpeIHsIsl JIMHUS ), UK (BBIOOp MEpCOHAXe), TauTh (Ipo-
ABIIATH CeOsI MydIlle IPyrux) U T. 1.

B kubepcnoptuBHbix Tpancasausax no no DOTA2 u Co-
unter-Strike: Global Offensive Bctpeuaetcst o0muit kudepcmnop-
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TUBHBIA TEPMHUH «anrpeiy. ANrpeiuTh CBOEro NepcoHaxa —
3TO MPOKAYMBATH €r0 CIOCOOHOCTH, BBIBOAUTH HA CIIETYIOLIHMA
ypoBeHb. TepMUH MOXHO 4acTO BCTPETUTh B HOBOCTHBIX Mate-
puanax onnaitH-uzganuii. K npumepy, B xypHane «PbK» B ne-
puoa ¢ 2022 no 2023 r. BeIILIO 72 CTaTbU C UCIOJIH30BAHUEM
TEPMHUHA «anrpeim.

K cnemmduueckomy kubepcrnoptuBHOMy ciioBapio DOTA2,
MOKHO OTHECTH TaKHe TePMHUHBI, KaK KPHIIbI, KEPPHU, CaIIOopT,
pOIILIaH, POYMUHT, TPHUILJIA U T.]I.

Ha noBoctHoM moprane PBK B mepuon 2022 mo 2023 r.
BCTPEUAIOTCSA CTaThbU C TaKUMU KUOEPCIOPTUBHBIM TEPMUHOM
mo DOTA2, kak «canmopT» (aHri. support) — 3TO MEPCOHAK,
KOTOPBII 00ecreynBaoT MOANCPKKY, HEMHOTO HepeMeIaeTCs
[0 KapTe U MOMOTaeT Ha BCEX JIMHUAX, a TAaKXKe KOHTPOIUPYIOT
PYHBI.

K ocobennomy kubepcnopTuBHOMY ciioBapro mo Counter-
Strike: Global Offensive MOXXHO OTHECTH Takue TEPMHHBI, KaK
KOH(UHT, CIIEKTAaTOpP, XAAMIOT, KEMIIEP U JIp.

K mpumepy, B HOBOCTHBIX MaTepuanax «PBK» B mepuon ¢
2022 mo 2023 r. YNOMHMHAETCS TEPMHUH «XAAWOT» (AHIJI.
headshot) — cMepTeNbHBINA BHICTPEI B TOJIOBY.

Takum 00pa3oM, MOXXKHO CAeNaTh BBIBOJ, YTO CIenu(puKa
KHOEpPCITOPTUBHOM pEYM 3aBUCUT OT BBIOpAaHHOW KuOEpcIop-
TUBHOHM JAMCUMILTUHBI U COBPEMEHHBIX PAa3TOBOPHBIX MOJOIEHK-
HBIX TPEHIOB.

B sa3pike CMMU ucciaemoBarean OTMEYArOT OBa HauOoiee
XapaKTEepHBIX IpoLecca — 3TO ByJbrapusalus JIUTEpaTypHOH U
pPa3rOBOPHOM peur W yCHIIEHHE MpOoIlecca 3aMMCTBOBaHMS MHO-
S3bIYHBIX CJIOB. [0 Mepe pa3BuUTHS COLUAIBHBIX OTHOILLICHUM
riobanpHOro obmectBa auckypc CMMUW HamoyHsSIETCs HOBBIMHU
COLIMAJILHO OKpAILIEHHBIMU CMbICIaMU. Ero 3BOIOIIMOHHOE pa3-
BUTHE BEJIET K CO3aHUIO €MHOI0 MEKHAIIMOHATIBHOTO, MEKIT-
HUYECKOT0 KOMMYHHUKAaTUBHOI'O POCTPaHCTBa [3].

[Ipouecc ynorpebneHuss KUOEPCHOPTUBHBIX TEPMUHOB B
HOBOCTHBIX MaTepuajax MOCTEIIEHHO HabupaeT o0OpoThl. Yio-
TpeOiieHne KHOepCIOPTHBHON JIEKCHUKH 00€CreurBaeT BHHUMA-
HUE MOJIOJIC)KHON ayTMTOPUU K HOBOCTHOMY KOHTEHTY.
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WHCTPYMEHTBI IU®POBOM JIEKCUKOT PAOUHU
N N3YYEHUE JIMHI'BOKYJIBTYPHBIX MOJAEJIEU
B HEMEILIKOM S3bIKE

M.O. Yexosa

Mockosckuii cocyoapcmeenmbiii
JUHSBUCTMUYECKULL YHUBEpCUmem

B cmamve paccmampusaemcs cospemennoe QyHKYUOHUpo-
sanue Hemeykou auneeokyibmypuou mooeiu SELFMADEMAN
u ee ounamuxa. L{ugpposas nexcuxoepaghuuecxasn cucmema DWDS
CIYAHCUM OONOTHUMETbHLIM UHCTNPYMEHIMOM U3VYeHUsT CeMAaHMU-
4ecKko20 NOMeHYuana OaHHOU MOOeIU, KOMOPbIL 3amem Hnoo-
meepicoaemcsi OAHHLIMU U3 XY O0HCECMBEHHOU TUMePanypbi.

Kniwouegwvie cnoea: nunc60KynomypHas Mooeib, HeMeyKull
A3bIK, Xy0oocecmeennvili mexkcm, DWDS.

TOOLS OF DIGITAL LEXICOGRAPHY
AND THE STUDY OF LINGUOCULTURAL MODELS
M.O. Chekhova

Moscow State Linguistic University

The article examines the modern functioning of the German
linguocultural model Selfmademan and its modifications. The
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DWDS digital lexicographic system serves as an additional tool
for studying the semantic potential of this model, which is then
confirmed by data from the literary text.

Key words: linguistic and cultural model, German lan-
guage, fiction text, DWDS.

B3anMopneicTBre KyJabTypHBIX MOJENEH W JUTEPATypPHOTO
TEKCTa MHTEPECYET YUEHBIX CpaBHUTENHHO fonroe Bpems (B.M. Ka-
pacuk, FO.M. Jlorman, B.B. Kpacubix, O.K. Hpucxanona,
E.®. Kocuuenko u ap). XyI0KeCTBEHHBIM TEKCT MPEACTaBISAET
c000i1 CII0XKHOE, MHOTOTPAaHHOE SIBJICHHE, N3yYEeHHUE KOTOPOTO —
B CUJIy MHOT'OACHIEKTHOCTH €T0 CTPYKTYPHO-CMBICJIOBOM U KOM-
MYHHKATHBHOW OpraHU3aiuu — c(hOpMHPOBAIO OOJBIIOE KOJH-
4eCcTBO (DUIOJIOTHUECKHUX TOIXOOB.

[To muenuto FO.M. JloTmaHa, nuTepaTypHBIN TEKCT Mpe.-
CTaBisieT cO00M MHOTOKpPATHO 3aKOJUPOBAHHYIO CHCTEMY, IS
MMOHUMAHUS KOTOPOU YHUTATEII0 HEOOXOUMO IPUMEHHUTH ITPUH-
mun  «aemmdpoBanusy. byayunm HocuTeneMm ompeneneHHOM
MBICIH M MOJIETTH MUpPa, XyJAO0KECTBEHHBIH TEKCT HUMHUTHPYET
pPEAIbHOCTh U BBICTYMAeT B KauecTBE (POPMBI KOMMYHHUKALIUU
«aBTop—unTarenby. OH BBIJACT YUTATEISAM, CTPEMSIIUMCS Je-
mupoBaTh €ro C MOMOIIBIO CTEIHATBHO MOJT00PAHHBIX KOJIOB,
pasznuuHyo uHpopMmanuio 00 yCTpOHCTBE 00IIecTBa, KOTOpas
MMeEeT IENIbIN psil UCTOJNIKOBaHUK. YeMm OoJibllie BapUaHTOB HC-
TOJIKOBAaHUMW, TEM INHPE M TIy0Ke XYJI0)KECTBEHHOE 3HAYCHUE
TekcTa [4, c. 78-90].

IIo muenuro M.M. baxTuHa CylIeCcTByeT OIpelercHHas
MOJEJIb IIPOCTPAHCTBEHHO-BPEMEHHBIX OTHOLIEHUH B XYyIOXe-
CTBEHHOM TEKCTE, KOTOpasi CTAHOBUTCS MAaTepUAIOM U KaTalu-
3aTOpPOM TIPOIECCa €ro BHYTPEHHEW HMHTEpHpeTaluu. Y UEeHBIN
BBOJIUT TMOHSTHUE «XPOHOTOI», OMPEIEISAIONIEe B3aUMOCBS3b
BPEMEHHBIX U MPOCTPAHCTBEHHBIX OTHOMICHUH, (hOPMUPYIOIINX
MOCIIE0BATEIHLHOCTh COOBITHI B JUTEpaType. XpOHOTON SIBIIS-
€TCSl TJIABHBIM 3JIEMEHTOM B ONPEIEICHUU XYI0KECTBEHHOTO
€AMHCTBA JINTEPATYPHOrO MPOU3ZBEIACHUS U €r0 OTHOIICHHS K
OKpyXarolieil unrarens aeucrsuteabHoctd. M.M. baxTtun pac-
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CMaTpuBaeT KOHIIENIMM BPEMEHHM M IPOCTPAHCTBA, YXOIAIIUE
cBoMMHU KopHsAMH B ¢unocoduro U. Kanra, B kauecTBe Karero-
pui, C TOMOIIBIO KOTOPBIX YEIOBEK BOCIIPUHUMAET U CTPYKTY-
pUpPYET OKpY’Karoluii ero Mup. boisiee Toro, XpoHoromn omnpene-
JSET XKaHPOBOE pazHOOOpasue B JIUTEPAType U SABISETCS UCTOU-
HUKOM (OpMHpOBaHUS 00pa3a 4eroBeKa, KOTOPBHIA B OONbIICH
crenenn xpororonudeH [1, c¢. 234]. Kak Oynet nmokazano gaiee,
XPOHOTOIIMYHOCTh 00pa3a ueloBeKa IMOAICPKHBACTCS B TOM
YHUCIIEe KYJbTYPHBIMH MOJEISIMU.

XyIOKECTBEHHBI TEKCT CO3Ja€TCsl aBTOPOM JUISI BOILIO-
LIEHUSI €r0 TBOPYECKOrO 3aMbICia, Mepelayd 3HAHWM U Ipej-
CTaBJICHUW O dYeyoBeke U mupe [6, c. 12]. MMesa croxHylio
CTPYKTYpPY, XyJd0KECTBEHHOE IPOU3BEIAECHUE MPEAOCTABIISIET YH-
TATEJ0 BApUAHTHI Uil €r0 MPOUYTEHUS, TpaHCHOPMUpPYSCh B 3a-
BHCHMOCTH OT 3IIOXH, COLMAIIBHBIX U KYJBTYPHBIX YCIOBHH, Iie-
JIeBOM yCTaHOBKH [6, c. 20].

AHanmu3upys pa3iaudHble MOAXOAbl K U3YUYEHHIO XYIO0KECT-
BEHHOI'0 TEKCTa, MOXXHO NOJYEPKHYTh, YTO OH CTUMYJUPYET
TBOPYECKOE BOCIPUATHE YUTATEIS, SABIASACH HCTOYHUKOM MHO-
TOYMCIIEHHBIX acCOLUalii, HAMEKOB, OTCBHUIOK K COL[MOKYJIb-
TYpHBIM (pEHOMEHaM (dTaJoHaM, CTEPEOTUIIaM U MPOYUM KYJIb-
TYPHBIM MOZEJISIM), OTPAKAIOLIMM BHETEKCTOBYIO PEAJILHOCTD C
€€ 3TUYECKHMH U 3CTETHUYECKUMU HOPMAaMH, MPABWIAMH IOBE-
JeHUS M croco0aMH CHUTYaTHMBHOTO PEarHpoOBaHUs Ha T€ HIU
WHBIE COOBITHSI OKpYKAIOMIEH NEHCTBUTEILHOCTH. DTOT COIHO-
KyJIbTYPHBIH Oarak CTpyKTYPUPYET U HAIpPABISECT BOCIPUSITHE
YUTaTEINsI, CIOCOOCTBYS, C OJHOM CTOPOHBI, OoJjiee aJeKBATHOM
MHTEpPOpPETALMN WHTEHUUN, 3aJI0KEHHBIX aBTOPOM XYIO0XKECT-
BEHHOT'O TEKCTa, a C JAPYrou, — najapHeneMy (hopMupoBaHUIO
cOoOCTBEHHOW MHIUBUAYATHHONU KapTHHBI MUPA.

YhopsaounBaHue W MHTEPIIPETALUS OKPYIKAIOIIEH EHCT-
BUTEIBHOCTU TMPOUCXOAUT TIPH TOMOIIM PA3NUYHBIX (CO-
LIMO)KYJIbTYPHBIX Mojeneil. Mnes KynpTypHBIX Mojened Npu-
HAJUIeKUT aMepukanckuM aHTpononoram J{. Xomnana n H. Ky-
VMHH. Y4eHble MOJYEPKHUBAIOT, YTO KYJbTYpHbIE MOJEIU SBJIS-
I0TCS PE3yNbTaTOM COIMAIIBHOTO JOTOBOpa M (OPMUPYIOT CIie-
U(PUYECKUE MOJICIH TOBEICHUS, KOTOPbIE BIOCIEICTBHH YC-
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BauBAIOTCs JIOABMU. MoJenn BBICTPAaUBAOT KyJbTYypHBIE LIE€H-
HOCTH B BHUJE HEPAPXUYECKU CTPYKTYPUPOBAHHOH CHUCTEMBI.
B npornecce conmannzanuy 4enoBeKk Hen30€KHO CTAIKMBAETCS C
KyJIbTYpPHBIMH MOJICISIMUA U TIOJIy4aeT U3 HUX OIPENEICHHYIO
4acTh COLMOKYJBTYpPHBIX 3HaHui. IIpencraBurenu omnpeneneH-
HOTO JIMHTBOCOIIMYMA yCBaMBAIOT MOJEIH B CPABHUTEIILHO PaH-
HEM BO3pacTe M 3HAIOT, Kak ce0s BECTU B TOW WJIM MHOW CUTya-
uuu. bonee Toro, comep:kaHue KyJbTYPHBIX MOJEJIEH MOMKET
MEHSTBCS BMECTE C HM3MEHsommuMces obmectBoMm [7, ¢. 3—40].
KynbTypHBIE MOAENM HALUIM OTPAXKEHHE B XYI0KECTBEHHBIX
TEKCTaX, MOCKOJIbKY MMEHHO XYJOXKECTBEHHBIH TEKCT PacKpbl-
BaeT COIMAJIbHbIC U3MEHEHHS U TeHACHIIUN PAa3BUTHUS OOILECTBA.
Bynyun HocuTensiMM LIEHHOCTHOW HMH(OpMalUM, OHU BCTpau-
BAIOTCSl B TEKCT B KaYECTBE CIOKETOOOPA3YIOUIMX 3JIEMEHTOB U
pacIIMpsOT BO3MOXKHOCTH M3YyY€HHUs TOM WIM WHOW JIMHIBO-
KyJnbTyphl. KyJIbTypHBIE MOJENTH COCTUHSIOT BOCIUHO pa3IHy-
HbI€ YacCTH TEKCTa U CIIOCOOCTBYIOT peaqu3alid €IUHOrO CHo-
KeTa XYJIOXKECTBEHHOTO TPOU3BEACHHS M CHCTEMaTHU3alUuu
KYyJIbTYPHBIX 3HaHUI B TekcTe [3, ¢. 144]. bosee Toro, onu cno-
COOCTBYIOT peaM3alii OBECTBOBATEILHBIX MOTHBOB U 33al0T
paMKH MHTEpIpPETaLlMU TEKCTA.

Kynsrypnas monens SELF-MADE MAN nemoHcTpupyer
OJIHY M3 JIOMUHHUPYIOIIUX YCTAaHOBOK aMEPUKAHCKOW KyJbTYpBI
XX B., KOTOpasi OIUCHIBAET JOCTHKEHHUE pe3yJIbTaTa U ycCIexa.
Takoe mnpencraBieHue noarBep:xkaaroT aaHHele DWDS-Wort-
profil, cormacHo KOTOpBHIM Haubojee YaCTOTHBIMH aTPUOYTHUB-
HBIMH XapaKTEPUCTUKaMU HEMEIKOTO CYIIECTBUTEIBHOTO der
Selfmademan sBnstorcs «amerikanisch» u «erfolgreich» (28 u
25 BXOXKJICHHI COOTBETCTBEHHO) [9].

HecmoTps Ha TO 4TO MOJeNb BOIUIOIIAET aMEPHUKAHCKYIO
MeuTy, OHa ObUIa aJalTHPOBaHa B Pa3HBIX KYJIbTypax IO BCEMY
MUpY.

B Referenz- und Zeitungskorpora (DWDS) BcTpeuaem co-
yeranus Adj. + Selfmademan, rae B kauectBe aTpuOyTa BBICTY-
naroT: arabisch (2), italienisch (2), australisch (1), russisch (1),
franzosisch (1). IlpumeuaTtensHO, YTO MOMHUMO 3 BXOXKICHHIA
«deutsch», mHabmromaercs muddepeHIHanus HEMEIKOS3BITHBIX
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cendmeiinmen’: frinkisch (6) wim «Selfmademan aus West-
falen» (2), kak ecnu ObI pedb 1A 00 HICKOHHO HEMEITKOM sIBIIe-
HUU.

B nenom ananu3 atpuOyTOB, OTHOCSIIUXCS K CIOBY Self-
mademan (KaK B MPEMO3UIINH, TaK U B KAYECTBE MPEAUKATHBA)
MOJTBEPHKIAET CEMAHTHUYECKYI0 aMOMBAJICHTHOCTD IMPEICTaBIIe-
HUN O cenMEHIMEH, CIIOKHUBIITUXCS B HEMEIIKON JTMHTBOKYJIb-
type. C OHOHM CTOPOHBI, MPU3HAETCS, YTO «IYTh HaBepx» (der
Aufstieg) TpeOyeT OT yegoBeKa TakuX OOIIECTBEHHO OJI00psie-
MBIX KadecTB, kak ehrgeizig (2), findig (2), charismatisch (2),
zupackend (1), ambitioniert (1), fleiBig (1), smart (1), talenti-
ert (1). C apyroil CTOpOHbI, HEPEAKO COLMAIBHBIA B3JIET IpE.-
MoJIaraeT, YTo 4eJOBEK HEeJT0OPOCOBECTHO MpoOuBal cebe MmyTh
Ha BepIIMHY KapbepHoro onmmma: verschlagen (1), dubios (1),
engstirnig (1), eigenniitzig (1).

Takue atpuOyThl, Kak geboren (6), typisch (5), echt (3),
klassisch (1) cBUAETENBCTBYIOT O TOM, YTO B HEMEIIKOM JIMHTBO-
couuyme c(hOpPMHUPOBAIOCH HW3BECTHOE BCEM HOCHUTENSM JIMH-
IBOKYJIBTYpPBl CTEPEOTHITHOE MPEJCTaBICHUE O cendmeiimMeH,
HEe TpeOylollee OTAEIbHOTO MOSCHEHHS NMPH MOMOIIM KadyecT-
BEHHBIX IIpUJIAraTeIbHbIX.

Kpome Ttoro, comuaneheiii crepeorunn SELFMADEMAN
MOXET COOTHOCHTCSI C TaK Ha3blBaeMbIMH oOOpasmamu |[5,
c. 124], packpblBalOUIMMU CEMaHTUYECKUNW MOTEHLIHAN KYJb-
TypPHOW MOJAENHU APYTHM CIOCOOOM; B THUCKYpCE MOIOHparoTCs
W3BECTHBIC JIMYHOCTH, HAWIYYIIUM 00pa3oM BOIUIOTHBIIHME B
cebe kagectBa cendmeiinmen: Berlusconi (6), Napoleon (2),
Ronald Regan (1), Schwarzenegger (1). B cBs3u ¢ Temoii Ha-
CTOSIIIEH CTAaThHU JOCTATOYHO MPUMEYATEIBHO TO, YTO YACTO Ta-
KUMH 00pa3liaMHl CTAaHOBATCS MHCATEIH: MO OJHOMY BXOX[e-
Huto HacunthiBatoT Charles Dickens, Glinter Grass, Maupassant.
WNupiMu crioBamMu, JaHHBIE KOPITyca MOATBEPKIAIOT, YTO «B pa3-

' CEJI®-MEWUJI-MEH [aurn. self-made-man < self — cam + made —
cenan + man — 4eJoBeK| — YeNOoBeK, JOOUBILUIACS ycrexa, ClaBbl, Kapbepbl
M T.I. CBOUMH COOCTBEHHBIMHU cuiiamu // Komnee H.I. CioBapb MHOCTpaH-
HBIX cJoB. — M., 2006 [10].
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HOE BpeMSl M B Pa3HBIX KyJbTypax HOCHUTEIEM CTEPEOTUITHOTO
obpa3za OyayT paszbie TUIHOCTH» [2, c. 321]. B aTOM mposiBms-
€TCsl XPOHOTONMUYHOCTh KYJIbTYPHBIX MOJIEEH.

Taxum o6pa3zom, TUHTBOKYIbTypHast mojenb SELFMADE-
MAN Bormiomaer B cedbe 4epThl KIaCCUYECKON aMepUKaHCKOM
MOJICJIA ¥ IMEHYET JIFOJIeH, KOTOpBIE HE UMest OT POXKICHHS OJia-
TONPUATHBIX (MaTepHaNbHBIX, @ UHOT/IA U )KU3HEHHBIX) YCIOBUI
JUTSL pa3BUTHSI Yepe3 YMOPHBIA TPy AOCTUTAIOT BBIIAIOIIMXCS
pPE3yNbTaTOB U BBICOKOTO MOJIOkKEHHsI B oOmecTBe. OmMHAKO CO
BPEMEHEM HEKOTOpBIE NPHU3HAKU KYJIbTYPHOH MOJEIH TpaHC-
(dbopMHpOBaTUCh BIUIOTH J0 TMOJHOHM snuMuHanuu. [pyrue xa-
PaKTEPUCTUKH MOJIEIH, HA000pOT, BO3HUKIIM HEJJABHO B CBSI3H C
OBICTPO MEHSIOIUMUCS BO3MOKHOCTSIMH JOCTHKEHUSI yCIieXa B
obmiectBe. Hampumep, KOpmychl MOKa3bIBAIOT, YTO CaMOCTOS-
TEJIBHOCTh YCIeXa, OTCYTCTBUE MMOMOIIU CO CTOPOHBI MIIN «3JIe-
MEHTa yAaul» YK€ He SBISIOTCS HENPEMEHHBIM NPU3HAKOM
KylbTypHOU Moaenu. CendmeiliMeH MOKET MOIyYUTh OMOIIb
BIMATEIBHBIX Jpy3ei (cp.: Berlusconi ist ein Selfmademan, dem
ein paar Freunde geholfen haben. Die Zeit. 19.02.2008. Ne 08).
C npyroii cTOpoHBI, MOAYEPKUBACTCS, YTO UMEHHO bepmyckonu
HE MOJKET Ha3bIBAThCS CeIPMENIMEH, TaKk KaK JUIsl JOCTHKCHHS
HKOHOMHYECKOTO yCIeXa BOCHOJIb30BAJICS IMOJUTHUYECKUM TIO-
noxxenueM (Zwar ist Berlusconi selbst Unternehmer, aber er ist
kein Selfmademan, er hat sich sein Imperium mithilfe der Politik
aufgebaut und verteidigt es nun. Die Zeit. 22.12.2010. Ne 52).
Kpome Toro, mo maHHbIM KopIlyca, celpMEiIMEH HE MOXKET
ObITh OoraThiM HacnemgHukoM (kein Vermogenserbe, Die Zeit.
17.10.2013. Ne 43), unu npeacTaBUTENeM AUHACTUH, MOIyYaro-
UM TOJJIEPKKY BIUATEIbHOU ceMbu (ohne dynastische oder
familidre Riickendeckung. Die Zeit. 02.07.1998. Ne 28). Onnaxo,
KaK Mbl YBUJIUM Jaliee, U 3TH MPU3HAKH MOTYT U3MEHSThCSI.

Takum 06pazom, y uccrienoBarens 3a4acTyr0 HET UHBIX UH-
CTPYMEHTOB M3YUYCHHS CEMAaHTHYECKOTO MOTCHIIMANIA U JTHHAMU-
KU MOJIeJieil KpoMe MPsIMOTO0 KOHTEKCTHOTO aHalIHu3a MPUMEPOB,
MOJTYYCHHBIX TIPU MOMOIIH PA3IUYHBIX HHCTPYMEHTOB LU(PO-
BBIX KOPITYCOB.
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B kauecTBe AOMOJHUTENBHOIO MaTepuana JUisl U3y4deHHs
CEMAHTHYECKOTO TOTEHIMANA KyJIbTYPHOH MOJEIH TMOCIYKUI
poman mBeinapckoro mucarens M. Cytepa «Lila, Lilay, rmas-
HBIN repoil koroporo JlaBua KepH Bomiomaer HEKOTOpbIE Yep-
TEI Mogen SELFMADEMAN.

PaccMoTpuM, Kakue XapaKTepHBIE YepThl MOJEIU BOILIO-
HIatoTcsl B TJIaBHOM repoe. «TspkecTh» ero JercTsa, a B Jajlb-
HEWILIEM M B3POCION >KU3HM, 3aKJIKOYAETCS B OTCYTCTBUHU IOJ-
JIEP>KKH CO CTOPOHBI POAUTENEH, NX HETOTOBHOCTHU 103a00TUTh-
Ccs 0 HEeM B MOMEHTHI 0osne3Hu. OHM KUBYT NATEKO U CTPOST
CBOE CYAaCThEe B HOBOM Opake.

Cp.: Seine Mutter lebte in zweiter Ehe in Genf, sein Vater in
dritter Ehe in Bern. Geschwister hatte er keine und auch sonst
keine Verwandten, mit denen er Kontakt hatte... (M. Suter. Lila,
Lila).

KBapTtupa riaBHOTO Teposi CBHIETEIBCTBYET O €ro OeIHOM
MaTepUaJIbHOM MOJIOKEHUHU: MOJIep>KaHHas MeOelb, OTCYTCTBHE
OTOIUICHHUS, BAHHAS KOMHATa Ha JIECTHUYHOU KieTke. J[aBuy xo-
T ObI )KUTh B JIyUILIUX YCJIOBHSIX, HO JICHET Ha 3TO €My HE XBa-
Taer.

Cp.: Er angelte seine Armbanduhr von der leeren Weinkis-
te, die ihm als Nachttisch diente (M. Suter. Lila, Lila).

...das die FEinrichtung aus Secondhandmobeln — Tisch,
Stiihle, Polstersessel, Kleiderstdinder, Biicherregal — wie ein
dreidimensionales Schwarzweififoto erscheinen liefs (M. Suter.
Lila, Lila).

B kadecTBe JOMOIHHUTENBHOTO CpeacTBa 3apaboTKa OH 3a-
HUMAETCA MEePEenpoIaKei BELEeH.

Cp.: Schon dfter hatte David in Godis Fundgrube etwas fiir
das Esquina gefunden und mit Gewinn an Tobias verkauft
(M. Suter. Lila, Lila).

OcHoBHOM paboOTOI ANl TJIABHOTO Trepos sBisieTcs Oap-
casioH «OckuHa». byayun oduIMaHTOM, OH OMHUCHIBAET CBOM
POJl IeATENIbHOCTU KaK BpPeMEHHBI (momentaner Job) u ciy-
vyaituelil (zufdllig als Kellner jobbte). XoTs naHHOe 3aBeneHUE
HE SBJISIETCS JOPOTUM, CpPEAHM €ro MOCETUTENe ecTh Te, KTO
MHOTOTO J0OWiIcS B XKW3HU. |JI1 HUX TJIaBHBIA T€POH XOYeT
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OBITh HE TIPOCTO O(UITUAHTOM, a «CBOMMY», HIIU MO0 KpalHEH Me-
pe XOpOIIMM 3HAKOMBIM, C KOTOPBIM MOKHO IPOBECTH CBOOO/I-
HOE BpeMsl.

Cp.: Um diesen Status zu erreichen, ging David auch an
freien Abenden manchmal ins Esquina und setzte sich zu Ralph
und den andern und versuchte, sich am Gesprdch zu beteiligen
(M. Suter. Lila, Lila).

CryyaiiHast HaX0/JlKa B BUJIE PYKOIIUCH poMaHa, 3a0bITOH B
NPUKPOBATHOM CTOJIMKE, KapIAHHAIBHO MEHSET JKH3Hb TepOsl.
st Toro 4TOOBI TIOHPABUTHLCS YBIEKAIOIICHCS JIUTEpaTypoi
Mapwu, oH perraercsi OTCKAaHUPOBATh MPOU3BEICHNE, yOpaTh BCe
oneuatku (schoner und iibersichtlicher darstellen), BHEcTH
MIPaBKH W BBIJIATh TEKCT 3a CBOM COOCTBEHHBIA. PoMaH HacTOJIb-
KO BrHeyamiieT Mapu, 4To OHa TallHO OTIIPAaBJISET €ro B H3Ja-
TEJIBCTBO, TJE ero 00emarT onyoInKoBaTh B cepun «Moozpie
aBTOPBIY.

Cp.: Wir halten SOPHIE, SOPHIE grundsditzlich fiir ein
vielversprechendes Werk und kénnten uns vorstellen, es in unse-
rer Reihe jjunge Autoren¢ zu veroffentlichen (M. Suter. Lila,
Lila).

BHe3amnHast HOBOCTB O IMyOJIMKAIMKA pOMaHa, IIOMOIIb OTIBIT-
Horo penakropa Kapun Konep MokeT cuuTarbesi OTCTYIIEHUEM
OT KyJIbTYpHOI Mojienu. OJJHaKO ycrex TJIaBHOTO repost He odec-
MICUYCH, U MyTh K HEMY JIGKHUT Uepe3 U3HYPHUTEIbHBIC MTOE3]IKU I10
roposiam, B KOTOPBIX OyJeT MPOMCXOAWUTH NPE3CHTAINS KHUTH.
OO0 ypoBHe Heycrexa IMEepBbIX YTEHHHA MOXHO CYIHUTh MO Clle-
OyIonmM (akTopaM: MaJeHbKHE IMOMEIICHUs, HECKOIBKO JIeCsT-
KOB CJIyIIaTesieH, MOAITyYHBaHksI CO CTOPOHBI IyOsnKu. JaBumy
JIAETCsI 3TO C OCOOBIM TPYJIOM M €AWHCTBEHHOE, O YeM OH MeYTa-
€T, — CKOpeHIlee OKOHYaHHE CBOUX MYYCHHI.

Cp.: Das erste, was David auffiel, waren die vielen leeren
Stiihle (M. Suter. Lila, Lila).

Er sprach zu leise und zu schnell, als wdre sein einziges
Ziel, die Sache so schnell wie moglich hinter sich zu bringen
(M. Suter. Lila, Lila).

[lepBbic Hemenu Mocie MyOJUKAIUK OBUIA OTPE3BIISIOIIH-
MU: TTOBEPXHOCTHBIC OT3bIBBI, HU3KHE Npojaxu. CIycTs HEKo-
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TOpOE BPEMS BBIXOJUT XBasleOHAs! PEIIeH3Us] U3BECTHOTO KPUTHU-
Ka, KOTOpas JaeT Hayalo OXXHMBJICHHOH JIUTEpaTypOBEIUECKOM
JTUCKYCCHH, B TOM YHCII€ B IIpecce, 4TO, B CBOIO OYepe/b, MO-
pOK1aeT BO3pACTAIOIINNA HHTEPEC YUTATEIICH.

Cp.: Wenn Landmann, der gefiirchtete GrofSkritiker der Re-
publik am Sonntag, eine solche Hymne schrieb... (M. Suter. Li-
la, Lila).

Keine Woche spdter widersprach Anja Weber in der Berli-
ner Chronik und wurde am folgenden Sonntag durch Giinther
Jakobsen in Sieben Tage widerlegt (M. Suter. Lila, Lila).

C sTOro MOMEHTa Ha YTEHHUS KHUTU MPUXOAUT MHOTO JIO-
neit (ausverkauften Sclen), KOTOpBIE pamyIOTCS BCTpede C Ta-
JAHTIUBBIM, MOJIOJBIM aBTOPOM. YcCIeX He 3acTaBui cels
KJIaTh: YBEJIMUEHHE rOHOpapa, TPAHCISALMS YTCHUH 1O TelleBU-
JICHUI0, CheMKH B (hUITbME.

Cp.: Sein Honorar war rasch auf fiinfhundert Euro plus
Spesen gestiegen. Er konnte in einer Woche dreitausend Euro
verdienen (M. Suter. Lila, Lila).

Heute abend um acht wurde eine Lesung von David vom
Fernsehen aufgezeichnet (M. Suter. Lila, Lila).

Kuura craHoBuTCS HacTosAUIMX OECTCEUIEpOM Cpely YHUTa-
TeJel U MoJTydaeT MeXIyHapOoJHOE IPU3HAHKE.

Cp.: Die verkaufte Auflage von Lila, Lila betrug inzwischen
hundertvierzigtausend Exemplare... Er war bereits in vier Spra-
chen iibersetzt, und die Rechte fiir dreizehn weitere Ubersetzun-
gen waren verkauft (M. Suter. Lila, Lila).

@OUKTHBHOCTH aBTOPCTBA poMaHa ((pakruyecku, oOMaH) Be-
JIET Teposi KO BIIOJIHE pealbHOMY ycrexy. Heo0XoauMocTh moa-
JIepKUBATh UMH/DK «yCIICITHOTO MUcaTess» 3actapisier JlaBuaa
HAYaTh MUCaTh CBOM COOCTBEHHBINH POMaH.

ConocraBnsiss autepaTypHblid noptper JlaBuga Kepha c
IIPOTOTUIINYECKUMHU TPU3HAKAMU KyJbTypHOMl Mozenn SELF-
MADEMAN, MOXHO 3aMeTUTh CXOJCTBa W pasnuuus. Henpu-
TJITHOE IETCTBO OTHOCHUTCSI K COCTOSIHUIO BHYTPEHHETO OJMHO-
YecTBa M OTCYTCTBHUS TOAJEPKKHU, 3200THI CO CTOPOHBI POAMTE-
Jeil, a TakKe K MaTepralbHOMY HEOJIaronoay4yulo rI1aBHOTO Te-
posi. XOTsI He COOCTBEHHBIN MUCATEIBCKUM TaJaHT, a YKPaJCH-
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Hasi PyKOIIUCh, OBUIM OCHOBOMW ycmexa, Ha MyTu K Hemy [laBupg
CTOJIKHYJICSI C MHOTOYMCJIEHHBIMU HCIIBITAHUSIMH, TIPEXAE BCeE-
ro, ¢ mpeojojeHueM ceds. TepreHue mpuHECIo eMy Oarococ-
TOSIHWE W OOIIECTBEHHOE NMpHU3HAHME: MEPEeBOJ KHUTH Ha pas-
JIMYHBIE SI3BIKH, TACTPOJIM MO rOpoJiaM, MOJIHbIE 3ajibl CIIylIaTe-
JIei, CbeMKHU B pUIIbME.

ITomumo 3toro kynsTypHas moaenb SELFMADEMAN nme-
€T CIOKETO00pa3yIoNyl0 (YHKIUMIO B JaHHOM XYJI0KECTBEHHOM
MPOM3BEJICHNE, OHA COEIMHSET pa3iIMyHble YacTH TEKCTa U CIO-
COOCTBYIOT JNaJIbHEHILIEMY pPa3BUTHIO CIOXKeTa. UMTaresb MOXKET
MIPOCJICANTD U CIIPOTHO3UPOBATH JATBHEHIIINI XOT COOBITHIA.

3akmrouyenue. KynpTypHble 3HaHUS CUCTEMHO XPaHATCS B
CO3HaHWUU HOCUTEJEH TOW WJIM MHOM KYJbTYPbl B BUJIE MOJIEJIEH,
KOTOpBIE SIBIISIOTCS CIOCOOOM UX CTPYKTYPHPOBAHUS, COXpaHe-
Hus 1 nepenauyn. KynbTypHas MoJenb HHTEpecHa HccieaoBaTe-
JISIM HE TOJIBKO B KyJIbTYPHOM, HO M B JINHI'BUCTHUYECKOM aCIEK-
Te. Mest onpenesieHHbI psAl PU3HAKOB, OHA MOYET MOABEP-
raTtbCsi U3MEHEHUAM B X0Ji¢ ()YHKIIMOHMPOBAHUS, YTO XapaKTe-
pHU3yeT ee AMHAMUYHOCTb.

HccenenoBanue 1okasano, 4TO 3JIEKTPOHHBIM KOPIIyC He-
MEIKOT0 SI3bIKa YCMEIIHO MOMOraeT B HUIACHTHU(PUKALUUU KyJIb-
typHoil Mmogenn SELFMADEMAN u ciiy’KdT AOMOJHUTENBHBIM
MHCTPYMEHTOM B H3YYEHHU €€ CEeMAaHTUYECKOTo MOTEHIHAala.
ITosmydyeHHbIE NaHHBIE HAXOAST MOATBEP)KICHUE B aHAIU3UpYe-
MOM pOMaHe, IJle JaHHas KyJbTypHas MOJEIb UMEET CIOXKETO-
o0pa3ytoniyto GpyHKIHO.
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MEIUANMUIK B ITPOILECCE ®OPMUPOBAHUS
HAIIMOHAJIBHOI'O UMUIKA U KOMMYHUKAIIUHU
Yorcy Xyruysze
Poccuiickuii ynusepcumem opyaicovl Hapooos

um. Ilampuca Jlymymowo

C mouxu 3penus MeOUaKOMMYHUKAYUU U MeHNCOYHAPOOHOU
KOMMYHUKAYUU, 8 CMamve 00CyHcOaemcs, Ymo HAYUuOHAIbHbLU
MeOUAUMUOINC 3aHUMAEM 8ANCHOE MeCO 8 npoyecce hopmupo-
6aHUA HAYUOHANLHO20 UMUONCA U KOMMYHUKAYUU, KOMOpOe
Heb3s USHOPUPOBAMb.

Knwunvie cnosa: meouaxoMmyHukayus, HAYUOHATbHbIL
UMUOIAC, MEOUAUMUOIC, MEHCOYHAPOOHASL KOMMYHUKAYUS

MEDIA IMAGE IN THE NATIONAL IMAGE
AND COMMUNICATION PROCESSES
Zhou Huijie

Peoples' Friendship University of Russia
named after Patrice Lumumba

From the perspective of media communication and interna-
tional communication, the article discusses that national media
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image has an important place in the process of national image
and communication that cannot be ignored.

Key words: media communication, national image, media
image, international communication

[Tocne Hauama KOpoHaBUpyCa pacIBENIM HOBBIE OHJIANH-
Mozeu 1 OU3HEC-MOJIETT, OCHOBAHHBIC HA IIU(PPOBBIX TEXHOJIO-
rUsX, TaKMe Kak TeleMeAMIIMHA, OHJaiiH-oOpa3oBaHue, IIaT-
(GhopMBI COBMECTHOTO JIOCTyTa U COBMECTHas paboTa, 4TO YCKO-
PHJIO CKQuOK B pa3BUTUU HU(POBOI To0aIH3aui U MPUHECITIO
HOBBIC BBI3OBEL. [ludpoBas peBodIOIUS yCKOpWIa pPa3BUTHE
cpelncTB MaccoBoi nHpopmanuu, a udpoBasi TUIIIOMATUS Ha-
yaja OKa3blBaTh 3HAYUTEIBHOE BIIMSHHE HA MEXIYHAPOIHYIO
noBectky nHs. L{udpoBas numiaomatusi oxBaThIBaeT Takue 00-
JACTH, KaK BHEIIHSS Cpela, YIpaBICHUE PHUCKaMH, 3alluTa
0€30MacHOCTH JTaHHBIX, BRIOOP BpEMEHHU, OIpe/ieJICHHE MOBECT-
KH JTHS, TICJIEBBIC ay TUTOPHH, 0OpaTHas CBs3b ¢ MH(OpMANHEH 0
JAHHBIX, UCIIOJIb30BAHUE TUIUIOMATHUYECKHX PECYypcoB U 0OMEeH
MMH, a TaKXXe MOATOTOBKA TUILJIOMATOB, U, TAKUM 00pa3zoM, 3a-
TparuBaeT BOMPOC O TOM, KaK KPYIIHbIE CTpaHbl BHIOMPAIOT CBOU
CTpaTeruy MEXKIYHAPOTHOW KOMMYHHUKAIIUU, H MECTO, KOTOPOE
3aHUMaeT (hOpMHUPOBaHKHE HAIIMOHAIBHOTO UMHUKa U KOMMYHHU-
Kallys B TOM IPOLIeCCe BBIOOPA, HENb3sI HETOOIICHUBATH.

Omnpenenenne UMUKAa FOCyAapcTBA MOXKHO IIMPOKO pas-
JENUTh HA TpU TUNA: GU3NYECKOE OMpeleicHHe, Meaua-mpe-
CTaBJICHHE W KOTHUTUBHOE BIICYATJICHUE, T.€. TPU COCTOSHHS
(GU3MYECKOTO, MeIMa W KOTHUTUBHOTO HMHJKA TOCYIapCTBa.
CMMU — 3T0 HE TOJBKO MPOAYKT COLMAIBHOM CpeJbl, HO U TO-
CPEIHUK pa3INYHBIX OOIIECTBEHHBIX OTHOIICHHH. YTo emre 60-
nee BaxxHo, CMUM camu ctaii KOHCTPYKTOPOM KOTHUTHBHOM
Cpelbl JTIO/ICH, a «MUMETHUYECKasl Cpeay CTAaHOBUTCS Bce Oolee
peanuctuuHoi. Tpamuuuonusie CMU u nHoBhie CMU umeroT
pa3iuyYHble W Jaxe HecOaTaHCHpPOBAHHBIC MPEICTABICHUS B
nporiecce GopMUpOBaHUs 00pasza rocy1apcTaa.

dopMupoBaHHE HALMOHAIBLHOTO MMHUKA BOTLIOIIACTCS B
JIBYX acriekTax: popmupoBanue cedst u GOpMHUPOBAHHUE TPYTHUX.
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Pa3znuyuisi B KOTHUTHUBHBIX KOHTEKCTaX MEKKYJIbTYPHOH KOMMY-
HUKAllMd W HJEONIOTUYECKUE Oaphepbl TPaHCHANMOHAIBHOMN
KOMMYHHKAIUH SBIISIOTCA TEXHUYECKUMHU MPEMSITCTBUIMH, KO-
TOpBIE HEOOXOJMMO MPEOA0NIETh NMPH (HOPMUPOBAHUU M KOMMY-
HUKallMM HallMOHAJIbBHOTO MMHIka. llepen mumoMm pasnuyHbIX
KyJIbTYPHBIX Pa3IMUUii ¥ KOTHUTUBHBIX KOHTEKCTOB 00pa3 To-
cyaapcTBa B oqHuX U Tex ke CMU MoxeT ObITh NIPEACTaBIICH B
pa3HBIX TOCYAApCTBaX, U B KPUTUUYECKOM KOHTEKcTe 3amaja o0-
pa3 POCCHICKOTO M KHUTAHCKOTO TOCyJaapcTB (opMUpYyeTCs He-
OJIHOPOJIHO.

B mnawame 1960-x rr. Kenenna (Kelenna) u /[[»BucOH
(Davison) n3y4anu BIusiHHE HAMEPEHHOH pa3pabOTKH U MPSMOM
neperayl CBOUX 0Opa3oB MHOCTPAHHOMY HACEJIEHUIO IpaBU-
TeNbCTBAMM IpYruX cTpaH [1, c. 28-36].

Ckott (Scott) oOHapy»Xui, 4To A OOJIBIIMHCTBA JIFOACH
CpeICTBa MacCOBOM MH(OPMALMU CTPaHbl OOBIYHO YIPOIICHHO
U OTYJIbHO TPAKTYIOT COOOIIEHUS 00 MHOCTPAHHBIX MMHUJIKAX,
4yTo obserdaeT (OpMUPOBAHNUE HETATUBHOTO MEIUIHOTO 00pasa
MHOCTPAHHOTO TocyaapcTsa [2, c. 71-103].

Hou JI. Cmur (Don D. Smith) yTBepknaer, 4To MaccoBast
KOMMYHHKAIUSI UTPaeT BaXHYIO pOJIb B U3MEHEHHH MpEeCTaB-
JeHU Moneil 00 MMHUKEe WHOCTPAHHOTO TOCYJapCTBa, W YTO
uHopmarus 00 WHOCTPAHHOM TOCYJApCTBE, IMOJTy4YEHHas W3
CMU, onpexnensier 06pa3 HHOCTPAHHOTO TOCYAPCTBA B CO3HA-
Huu moaei [3, c. 115-129].

Pyne Otrecen (Rune Ottesen) aHanu3upyeT B3aUMOCBS3b
MEXIy «o0pa3zamu Bpara» W crparterusmu ocsemnieHuss CMU
MEXIYHAPOAHBIX KOH(MIMKTOB, IPUXOJs K BBIBOAY, YTO OJHO-
CTOPOHHEE OCBEIIEHHE COOBITHHA SBIISCTCS BAXHON MPUIMHON
AK30THYECKOM npeaB3saToct [4, c. 97-112].

Snpo TeopuH KOMMYHHKAllMM 00 MMHDKE TOCYIapCTBEH-
HeIXx CMU HCXOAUT U3 TEOPUH «IICEBAO-OKpPYKAIOIIAs Cpeliay
Jlunnmana, HO 10 3TOr0 MPEAIIECTBEHHUIIEH CTajla COLMOJIOTH-
YyecKasi TeOpUsi CUMBOJIMYECKOTO B3aMMOJICHCTBHS, a MOJIUTOJO-
TS TIEPBOW MPUMEHWIIA 3T TEOPHH K U3YYEHUIO UMHDKA TOCY-
napctBa. BakHoe 3HaueHue A1 MOHMMAaHUS MexaHu3Ma (op-
MUpPOBaHHUS MMH/DKA TOCYAapCTBa, MPEJCTABICHHAS MPHUMEHU-

240



TETbHO K POCCHUUCKOW TMOJUTHYECKON KYyJIbType B paboTax
N.A. Bacunenko [5].

JlunmMaHH yTBEpXAaeT, 4TO ocBemieHue coobituii B CMU
CO3/1a€T JJIsl HAaC BUPTYAIbHYIO PEaJTbHOCTh, U YTO 3Ta MUMETH-
YyecKasi peajibHOCTh SBJIETCS UMEHHO TEM STaJIOHOM U OCHOBOH,
Ha KOoTopoi MHorue moau (ayauropus CMMU) BocrpuHUMaroT
pPEAIbHOCTh U BBIHOCSAT CYXKIEHHs. JTa cucTeMa OoTcuera, 0e3-
YCIIOBHO, UMEET CBOM OTPAHUYCHUS, M CTETICHb €€ M30MOP(HOMH
WIH TIPOTUBOPEYUS] pealbHOMY MHUPY MOXKET Cepbe3HO MOBIIH-
ATh Ha Halle moHnManue. Ho s Bce 6osee KpymHOTo, CII0XKHO-
ro ¥ OsicTpo MeHsrorierocs oomectsa CMU — 310 OTHOCUTEINB-
HO yJOOHBIN MHCTPYMEHT U CPEJCTBO MOHMMAHUS MUpA, Ha KO-
TOPOE MbI BBIHYKAEHBI noJjiaratbes [7, ¢. S1].

B cratee M.}O. KuceneBa aHamu3upyroTcsi OCHOBHBIE Me-
XaHU3Mbl, U3MEHSIOUINE MOBEJCHNUE TOCyJapCTB HAa MEXIyHa-
POJIHOM CIICHE B CBSI3M C M3MEHEHHEM uX o0pa3oB [8, c¢. 50-57].
bonyan, XKau IIbep. npemyiaraercst aHaiu3 METOJIOB U TEXHOJIO-
THid yrpaBJieHus] OOIIECTBEHHBIM MHEHHEM — OCHOBHOW (yHK-
MY a0k pruteiH3 [9].

[lepBoe MEXIUCUMIUIMHAPHOE HCCIEAOBAaHUE COAEpKa-
HUSI M1 XapaKTepUCTUK MNOJUTHYeCKHX umumker [10, c. 275].
3.A. 'anyMOB BBIZIBUHET KOHKPETHBIE CTpaTeruu 1o (GpopMupo-
BaHUIO HAIIMOHAJIBHOTO MMHUKAa Poccuu B OTBET Ha MexAyHa-
poansie crepeotunsl [11, c. 446]. K.C. I'amkueB mombiTaeTcs
BBIIETIUTh M aHAJIM3UPOBATh POJIb HUICOJOTUU B COBPEMEHHOM
mupe [12].

dopMupoBaHUE U Tepeaya UMHUIKA CTPAHbl — 3TO CUCTe-
MaTHUYECKHI MpOoILIecC, HEeTbI0 KOTOPOTO SBISETCS CO3/IaHUE XO-
poiiiero o0IIero BIeYaTICHHUs] U OLIEHKH B CO3HAHWU BOCTIPUHHU-
MAIoIIEero (B OCHOBHOM JUIsl MHOCTpaHHOU ayautopun). C Kom-
MYHUKAIIMIOHHOW M TICUXOJIOTMYECKOW TOYKH 3PEHHUS, UMUK B
CMMU urpaet BaxXHYIO pojib B 3TOM MPOIIECCE.

B mexayHaponHONW KOMMYHUKAIIUU BOCIIPUSITUE ayAHTO-
puel UMuIKa CTpaHbl B OCHOBHOM ¢opmupyercss CMU. Menuna
MMHUJDK CTPAHBI SBIISETCSI OCHOBHOM TOYKOM BXOJa B MEXIyHa-
POJIHYI0 KOMMYHHKAIIMIO, ¥ B TIporiecce GOpMUPOBaHUS Meaua
UMUKA CTPAHBI HEOOXOJIMMO ONUPATHCS HE TOJHKO Ha HAIHO-
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HaigbHbie CMU, HO ¥ yYUTBHIBaTh GOPMUPOBAHNE TTOBECTKU JTHS
CMMU ppyrux ctpad BO BTOPUYHONH KOMMYHHKAIIUH.

B kputHueckoM KOHTEKCTe 3araja MpeaCcTaBICHUE UMMH/I-
el rocynapcrBa Kurtas u Poccun B 3anagusix CMU nmeer on-
HOBPEMEHHO TOMOTE€HHBIN M T€TEPOreHHbBIN XapaKTep.

Kurait u Poccus HecnmyuaitHO pemmian oOBEAUHUTH CBOIO
nponyknuio ¢ opunmanbaeiMu CMU B mporecce pacmpocTpa-
HEHHA 32 pyOeKOM, MCIIOJIb3YSl MHTEPAKTUBHYIO MOJIENb TPaIu-
LIMOHHBIX M HOBBIX Menua. HemocraTku, BBISIBIEHHBIE B 3TOM
KOMMYHHUKAIIHOHHOM IIporiecce, oueBuaHbl. OiH000pasue u oj-
HOOOKOCTb COJIEp’KaHUs JIETKO MOKET MPHUBECTH K HEMpaBUIIb-
HOMY BOCHIPHUATHIO MHOCTPAHHOM ayJUTOPHH, CO3AaBasi KOMMY-
HUKaLMOHHBIN 3 (EKT, ONpOoBepraomui 1eiab KOMMYHUKAIUH.
[TosToMy B mporiecce MeXIyHapOAHONH KOMMYHHKAIIMU HE00XO0-
JUMO TOOUIPATh U TMOJACPKUBATh HE3aBUCUMYIO 3apyOeKHYIO
KOMMYHHKAITUIO BBICOKOKAYECTBEHHBIX COOCTBeHHBIX CMU,
MPEJICTaBISIONINX 00pa3 CTpaHbl BO MHOXKECTBE ACIEKTOB, Ka-
HaJIOB, PaKypCOB U U3MEPEHUM.
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SI3LIKOBASI UTPA B COBPEMEHHOI1 MEJIMACPEJIE
(HA TIPUMEPE 3ATOJIOBKOB
WHTEPHET-MATEPHAJIOB
N3JATEJLCKOT'O JOMA «<KOMMEPCAHTD»)

A.H. Yymaxkoe

Cmapoockoavckutl ¢unuan
benzcopoockoeo cocyoapcmeennozo ynusepcumema

B cmamve npoananuzuposanvl akmyanvbHble npumepsl A3ol-
KOBOU UePbl, KOMOPblE UCHONb3YIOMCI 8 UHMEPHEM-JiCYPHANUC-
muke. AHanu3 3a20/108K08 U U008 NYOIUKAYull Ha calime u30a-
menbcko2o ooma «Kommepcanmvy nokasan, umo 0isk ONUCAHUSL
U OYeHKU 0OueCmeeHHO-NOIUMUYECKUX COObIMULL MO2Ym Oblmb
UCNONIB308AHBL KANAMOYPYL, OKKA3UOHAIbHbIE eOUHUYbL, MPAHC-
Gopmayus ppazeonocuzmos u npeyeoeHmHvIX MeKCmos, 4mo
oaem 603MONCHOCHb BHOCUMb HEONCUOAHHBIE KOHHOMAYUU 8
onucauue, aHamu3 U OYEHKY COYUATbHO-IKOHOMUYECKOL, NOJU-
MUYeCcKoU U KyibmypHOU NpoOIeMamuKu.

Knroueswie cnosa: meouacpeoa, unHmepHem-4cypHAIUCHIU-
Ka, A3bIK08As uzpa, mpancopmayus peqesol U KOHBEHYUO-
HAIbHOU HOPMBbL.
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THE LANGUAGE GAME
IN THE MODERN MASS MEDIA CONTENT
(ON THE EXAMPLE OF THE INTERNET MATERIALS’
HEADINGS OF THE PUBLISHING HOUSE
«KOMMERSANT»)

A.N. Chumakov

Starooskolsky branch
of Belgorod State University

The actual examples of the language game that are used in
Internet journalism are analyzed in the article. The analysis of
the titles and leads of the publications on the website of the pub-
lishing house «Kommersant» showed that the wordplay, the oc-
casional units, the transformation of the phraseological units
and the precedent texts can be used to describe and evaluate
socio-political events, which makes it possible to introduce un-
expected connotations into the description, the analysis and the
evaluation of the socio-economic, political and cultural issues.

Key words: the mass media content, the Internet journal-
ism, the language game, the transformation of the speech and
conventional norms.

B coBpemeHHOlI Meanacpesie S3bIKOBasi UTpa MPEICTaBISET
COBOKYITHOCTh TPHUEMOB, 00€CIEUNBAIONINX MPHUBIICYCHUE BHU-
MaHUsl ayJUTOPHH Pa3HOTO BO3pacTa, YpPOBHS OOpa3oBaHUS H
OCBEJIOMJICHHOCTHU K aKTyaJIbHbIM COIIMAJIbHBIM, MIOJIUTHYECKUM,
KyJBTYPHBIM COOBITHSIM W TpoOiemaM. B pamkax wnHTEpHET-
nyOnukanuit popmMupyercss MHOTO(YHKIIMOHAIBHOE KOMMYHU-
KaTHBHOE TIPOCTPAHCTBO, MPEATOJAraromee MCIojIb30BaHNEe
IIPUEMOB S3BIKOBOW MTPHI B YCIOBHUAX TPaHC(POPMALUHU y3yallb-
HOM HOpMBI. SI3BIKOBasi WUrpa CrocoOHa OpPraHM30BaTh MeEaHa-
TEKCT, MPEUIOKUTh OIPEICIICHHYIO OLIEHKY ONHCHIBAEMOTO,
pEUINTH TaKUe MparMaTu4eckue 3aJa4d, KaK MpUBJICYCHIE BHU-
MaHMs IUPOKOH ayAUTOPUM M MAHHUITYJISIIUS MacCOBBIM U HH-
JMBHIYJIEHBIM CO3HAHUEM.

244



PaccmotpuM psii mpreMOB SI3BIKOBOM WTPBI, KOTOpPHIE 00-
Hapy>KEHbl HAMHU B MHTEPHET-MyOIMKAIMAX Ha CaliTe U3/1aTellb-
ckoro aoma «KommepcanTts». B 3aronoBkax u quaax martepua-
JIOB KYPHAJIMCTOB M KOJIYMHHUCTOB CO3JAE€TCSI UIPOBOE IIPO-
CTPAaHCTBO U peain3yeTcsl OleHOYHash (PYHKIMS MMyOIUIIUCTHKHY,
B paMKax KOTOpPOW (OpPMHPYETCs ONpe/eICHHOE OTHOUICHHE K
HEOJHO3HAYHBIM M PE30HAHCHBIM SIBJICHUSIM POCCHMCKOM U MEX-
JIYHapOJAHOU IEMCTBUTEIILHOCTH.

Jlns aHanmm3a COOBITHS MOXET OBITh HCIIOJIB30BaH KajlaM-
Oyp, KOTOpBI MOCTPOCH HA CTOJKHOBEHHHM AaHTOHHUMOB, CHHO-
HUMOB, MAapOHMMOB, OMOHHMMOB, a TaK)X€ CO3/IaHUU OKKa3HO-
HaJIbHBIX JiIekceM: «Poccuane npuzainionapkosanucsy (/{opocoe
ocunve 6 yeumpe JIoHOOHA CcHO8a NONBL3YEMCs CHAPOCOM)
(29.10.21). Tlpuuem KanamOyp HEOOS3aTEILHO BBIMOIHSAET HC-
KITFOYUTENbHO (QYHKIUIO Pa3BICUYCHUS, OH MOXKET UMIUIUIIUTHO
3aJ1aBaTh ONPEECIEHHOE OCMBICIEHUE, HAlpUMeEp, Ba)KHEHUIIETO
HUCTOPUUYECKOTO COOBITHS: « OmKpblmbiM noomekcmom» (Jleo-
HUo0 Makcumenkos pasmuluiiiem Ha0 GenbiMu NAMHAMU IKCHO-
suyuu «Mrwomnxen-38. Ha nopoze kamacmpoghwi») (30.10.18).

3aroJioBOK Marepuaa MO>KET OTChUIaTh K HA3BaHUSM KJIaCCH-
YECKUX MPOW3BEIEHUN HCKYCCTBA, 33/1aBasi HOBbIE BEKTOPBI IS
pasmbiiuieHus. Tak, B ¢ortoranepee m3narenbckoro goma «Kom-
MepcaHTh», ommyOnukoBaHHOM 22 mapta 2023 r., Bo BecemupHsiii
JICHb BOJIHBIX pecypcoB, KOTopsli yupexnen OOH, nokaszano 6ex-
CTBEHHOE TTOJIOKEHHE KUTEJIeH MHOTHX CTpaH (Oosee 2 Mipa ye-
JIOBEK), UCIIBITHIBAIOIINX HEXBATKy MpecHoi Bozabl. HazBanue do-
torasiepen «Booa u mupy (edpuyum 60omvix pecypcos u ezo no-
cneocmsust) otcbiaet k pomany JILH. Toncroro u aktTuBusupyer B
CO3HAHUM YHUTATENs TIOYTH KaJaMOYpHYIO MEPEKIMYKY «800a»—
«6olHa», TIPUYEM FOMOPHUCTUYECKAs COCTAaBIISIONIAs aOCOIIOTHO
OTCYTCTBYET, U Mbl BBIHYX/IEHbI CAMOCTOSITEIbHO, TaK KaK HE 1TaHO
Pa3BEpPHYTOE aHAJMTHUUECKOE TEKCTOBOE COMPOBOXKAEHHE (oTOMa-
TEpUaJIOB, IpelaraTh BO3MOKHbBIE IIPOTHO3bI OYAYILErO IJIAHETHI,
KOTJIa OCHOBHBIM PECYpPCOM, 32 KOTOPBI OyIeT BECTHCh OXKECTO-
4yeHHas 00pr0a rocyapcTB, CTAaHET MUTHEBAs BOJIA.

B mocneaHue MecsIpl KypHATUCTAMH U KOJYMHUCTaMU
JUTS OTIMCaHus (PMHAHCOBBIX M BOCHHO-TIOJIMTHYECKUN HM3MEHe-
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HUW T7100aJpHOTO MaciiTada MCIONIb3YEeTCs CO3/IaHUE OKKa3ho-
HaJbHBIX eIuHUL: «/Joneu rwanusupyromceay» ([ona pazmewe-
HUtl obnueayull 6 UHOCMPAHHOU eaniome Oydem pacmu)
(04.10.2022); «Ynemumamomnuasa eouna» (Braoumup [lymun
HA YKOHOMUYECKOM (hopyme 3a2080pUll A3bIKOM HOCIEOHUX npe-
oynpexcoenuit) (Kommepcanm, 07.09.2022).

AKTHBHOE UCIIOJIb30BaHUE (DPa3eOJTOTUUECKUX COUCTAHUI B
TpaHCPOPMHUPOBAHHOM BHJIE — OTIMYUTEIbHAS] IPUMETA UHTEP-
HET-KypHAJIMCTUKU Tocieanux jer. Hepeako B mpoliecce mocro-
SIHHOTO ynoTpeOeHust (ppa3eosornueckas eIMHUIA TepseT 3HAYH-
TEJIbHYIO JIOJII0 TIEPBOHAYAILHON SKCIPECCUBHOCTH: «Xomb npa-
6éa ne pacmuy (I'UB/[]] noobewana yupposvie sooumenvckue
yoocmogepenus ¢ 1 oxmsabopsa) (Kommepcanm, 21.09.2022).
Tpanchopmarst — CTUIMCTUIECKUI TpUeM, TTO3BOJISIONIMNA Tpu-
JIaTh (pa3eosoru3My HOBU3HY U SIPKOCTh, OCHOBAaHHYIO Ha He-
CTaHJapTHOM MeTa(opHUUEeCKOM Pa3BEPTHIBAHUU TPATUIIUOHHO-
ro BeIpaxeHus: «My3vika ¢ nepeozo e3enaoa» (Anpu Cana 6
napusicckom mysee Iluno) (Kommepcanm, 18.10.2022).

B nyOnukanusx mzgarensckoro goma «KommepcaHTh» Mo-
JKET OBITh OOBITPAHO CIIOBOCOYETAHHE, KOTOPOE MPHOOPEIIO CTaTyC
¢bpazembl TOJIBKO B MocieaHue roapl. Hanpumep, B cratbe «AKpo-
noav Hawy (07.09.18), nocesieHHoN BbIcTaBKe «CoOBETCKasi aH-
TUYHOCTBY, I7Ie TPEJICTaBICH TaK Ha3bIBaE€MbIil OOJBIION CTAIMH-
CKHMI CTWJIb, Mbl BHJIUM OTCBUIKY K 3HAKOBOW HIMOMAaTHYECKON
KOHCTpYKIMH BToporo aecaruieTst XXI B. «Kpbmv Haty.

Ha mnpumepe 3aroioBKOB JKYPHAIUCTCKUX MaTepHAIIOB
MOKHO INPOAHAJIU3UPOBATh CHEUU(PUKY MCIOJIB30BaHUS IMpele-
JEHTHBIX TEKCTOB B TpaHC(HOPMHUPOBAHHOM BHUJE, KOT/A BO3-
MO’KHa KaK JOCTaTOYHO TECHAsl CMBICIOBAsl CBSI3b C MCXOJHBIM
BeIpakeHNeM: «Uepeoneuy, komopuwlii npasuncsa eécem» (Hcnoin-
Haemcs 100 nem nepeoul co8emcKol OeHedCHOU pegopme)
(28.10.21); Tak W MOYTHU TMOJHAS YTpaTa M3HAYAIHHO 3AJT0XKEH-
HBIX B KPBUIATYIO0 ()pa3y CMBICIOB U Jake WHTOHAIWA: «Kaoput
emewarom ece» (llepegeprem nu KUHOMUD HOBASL MEXHONO2US.
cvemku?) (17.09.2018).

YacTo MBI HaOmIOaeM OICHOYHBIN A(deKT, mpHUBICKaro-
M BHUMaHUE ayJIUTOPUU Pa3HbIX YOEKICHUM K HEOAHO3HAY-
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HBIM OOIIIECTBEHHO-TIOTUTHYECKUM SIBJICHUSIM: «Kpuuanu scen-
wunst: QR! U 6 6030yx muenus opocanuy (B Obwecmeennot
naiame NOX8AMUNU U NOPY2ANU PE3OHAHCHbIE 3aKOHONPOEKmbl)
(26.11.2021); «Omeuecmeo 6 kubepbdezonacnocmu» (Pocm
DPBIHKY Modicem obecneuums 2ocyoapcmso) (03.10.2022).

B CcOBpeMEHHOI HWHTEPHET-)KYPHAIMCTUKE AaKTUBHO WC-
MOJIB3YIOTCS FOMOPUCTHYECKUE PEUEBBIC CTPATETUH, YTO CBHJIE-
TEIBCTBYET O CTPEMIICHUH KYPHAIMCTA COMM3UTHCA C KaK IIH-
POKOM, TaK M C LIETEBON ayAUTOpUEH, YCTAHOBUTh KOMMYHHUKa-
TUBHBIM KOHTAKT C MPEICTaBUTENSIMU ONPEEICHHBIX COIHallb-
HBIX U MPO(EeCCHOHANBHBIX TPYIII, Mpesiaras YUTaTeIto, B TOM
qHcie, pa3iMuHble HMHTEIUICKTyalbHbIe 3amaun: «lIpe3udenm
HlIpeounzepa» (Meoxxcoynapoonas waxmamuas ¢hedepayusi 06-
Hapyxcuia, ymo y Hee 0bl10 Ha 00HO20 2nasy boavue...) (Kom-
mepcanm, 11.10.2022).

UroObl NpHBIeYh BHUMAHHUE ayJUTOPUHU K TOMYJISPHBIM Ce-
TOJIHS B MEIMACPE/Ie TECTOBBIM MaTepuajiaM TaKKe HCIIONb3YeTCs
TpaHCPOPMAIIH TIPEICICHTHRIX HOMUHAIINH, HAIIPIMEpP Ha3BaHHUI
MOMYJSAPHBIX KUHO(PUIBEMOB. Tak, TeCTbl, MOCBAIICHHBIE Becemup-
HOMY JTHIO CHA, KOTOPBII OTMEYAIOT €KEroHO B IMSATHHUILY, HAaKa-
HYHE JIHS BECEHHETO PaBHOJICHCTBUS, IIPEIBAPSIIOTCS 3arOJIOBKOM,
KOTOPBI OTCHIJIAET K HW3BECTHOM COBETCKOM KHHOIpame, 4TO
NpENIoNaraeT Co3JAaHue ONPENEICHHOTO HOCTAJbIHYECKOro Ha-
CTpOsl Tepel pelieHHeM 3a/aHuil: «Omeemsl 60 cCHe U HAAGY»
(Tecm « by no cnam 6 kynomype) (Kommepcanm, 17.03.2023).

Tpancdopmaru MOXKeT MOABEPraThCs KpbUIATOE BhIpake-
HUE, UMerolee MH(OJIOTHIECKOe MPOUCXOXKACHHUE, YTO TpeOyeT
OT YMTaTelIs ONPEACICHHON 3Py IMpOBaHHOCTH. Tak, B MaTepua,
TIOCBSIILICHHBIA BO30YK/IEHHIO YTOJIOBHOTO Ji€a B OTHOIICHUH
obBirero aknuonepa OAQO «ConukaMCKUT MarHUEBBIN 3aBOI»
Urops TlectpukoBa M 3KC-TEHAUPEKTOpa MpennpusiTHs ApTypa
VYpraeBa, OTChUIaeT HAC K 3HAMEHUTHIM TMojBuUTaM ['epakma:
«Cneocmsue pacuuwaem maechueswvl kKonrowruy (07.09.18). S3b1-
KOBasl UTpa paccuMTaHa, Ha HAIl B3MJIAM, B IEPBYIO O4Yepeab Ha
00pa30BaHHYIO ayJUTOPHUIO, CIIOCOOHYIO OLIEHUTh UPOHUYECKHE
KOHHOTAIIMHU, 3aJI0)KEHHBIC B Ha3BAaHUM MaTepuasia, U CIYKUT
CBOETO POJia KYPHAIUCTKON «IPUMaHKON», TaK KaK BeCh OC-
TaTBLHON TEKCT COJCPKUT UCKITIOYUTEIIFHO 0€301IeHOUHYI0 0(H-
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UATFHYI0 MHPOPMALMIO 00 MCTOPHUU NAHHOTO MOKYIICHHS Ha
pactpary 2,5 miipz py0. CpeAcTB 3aBoja.

Wtak, 00beKTaMu S3bIKOBOW UTPBI, KOTOPAsi PU 3TOM MOYTH
BCeT/Ia MPEAINoaraeT Cepbe3Hble aHATUTUYECKHE YCUIIUS YhTaTe-
JsI, CTAHOBATCA OOLIECTBEHHO-TIOJIMTUYECKAs,, IKOHOMHUECKas,
Hay4Has, KyJbTypHas npoOiematuka. B marepuanax uspareins-
ckoro noma «KoMMmepcaHTB» € MOMOIIBIO CHEMATbHBIX JIMH-
I'BUCTUYECKUX MPUEMOB MPO(ECCHOHATIBHO CO3/1AeTCsl MHTEILICK-
TyaJlbHO-UPOHUYHAsl CTWJIMCTUKA, HACBHIIICHHAs MparMaTHYeCcKU-
MU YycTtaHOBKamMH. Cpeau CTpaTreruii COBPEMEHHOW HWHTEPHET-
KYPHAJIMCTUKK, aKTHUBHO HCIIOJB3YIOUIEH S3BIKOBYIO HIpY, OC-
HOBHBIMU SIBJISIFOTCSL CTPEMJICHHE AaKCHOJIOTUYECKH OCMBICINUTh
o0cyXIaemMble MPOOJIEMB, JKENaHHe NMPUBIICYh BHUMAaHUE ay/au-
TOPUU K PaccCMaTpUBAEMBbIM IpolieMaM, HEOOXOAUMOCTh BBIpa-
3UTh UPOHUIO WM CapKa3M IO OTHOILEHHIO K ONMCHIBAEMbIM CO-
OBITHSIM WM TIEPCOHATHAM, MOTPEOHOCTh B (POPMHUpPOBAHHUH 00-
IIECTBEHHOTO MHEHMSI, CBOOOIHOTO OT CTaHAAPTOB U KJIMILIE.
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ITPOABJIEHU
KOMMYHHUKATUBHOU HEYJJAYHN
B MEJIUAC®EPE

Yrue Caomun

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymou

B cmamve paccmampueaemcs pacnpocmpanenHas npo-
OnemMa KOMMYHUKAMUSHOU Heyoauu 6 meouacgepe. B cmamve
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nepevucienvl NposigleHus KOMMYHUKAMUBHOU Heyoauu 8 Me-
ouacgepe, 6vl36anHbIE AZLIKOGLIMU U IKCMPATUHSEUCTIUYECKU-
MU hakmopamu, maxKue Kaxk HeoopazymeHue 0 HOBOCMSAX, KOM-
MYHUKAMUBHBLE HeYOauUu 6 MEeNCKYIbMYPHOU KOMMYHUKAYUU U
cenexmuenoe gocnpuamue. B cmamve maxoice obcyscoaromest
cmpame2uu CHUNCEHUSI KOMMYHUKAMUBHOU HeYyOayu 8 0OujeHuu.

Kniwouesvie cnosa: KOMMYHUKAMUGHAs Hey()alta, Mmeoua-
cgbepa, KOMMYHUKAYUAL, Meduamekcmbl, KOMMYHUKAMUGHble
cmpamecust.

TO THE PROBLEM OF STUDYING
COMMUNICATIVE FAILURE
IN THE MEDIA SPHERE

Chen Xiaoxing

Peoples' Friendship University of Russia
named after Patrice Lumumba

This article examines the common problem of communica-
tive failure in the media sphere. The article lists manifestations
of communicative failure in the media sphere caused by linguis-
tic and extralinguistic factors, such as misunderstanding the
news, communicative failure in cross-cultural communication,
and selective perception. The article also discusses strategies
for reducing communicative failure in communication.

Key words: communicative failure, media sphere, commu-
nication, media texts, communicative strategies.

Benen 3a TEXHOJIOTMYECKOW PEBOJIIOLMEN HACTYIHI 3I10-
XaJIbHBIA POCT MACIITA0OB YEJIOBEYECKOTO OOIIECHUS, HO TapaH-
TUPYET JM 3TO aBTOMATUYECKU B3PHIBHOE Pa3BUTHE B3aUMOIIO-
HuMaHug? OTBET HAa 3TOT BONPOC HEOJTHO3HAYEH.

CoBO «KOMMYHHKALMS» TPOUCXOIUT OT JJATUHCKOTO CIIO-
Ba «Communicare». OHO 03HayYaeT AETUTHCA WM TepeaBaTh.
CrnoBo «communicare» MPOUCXOJUT OT KOPHEBOTO CJIOBA «COM-
munisy, 03HAYaromero aejaath oomumM uian aeautbes [10]. Kax-
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Jlasi KOMMYHMKaIMs BKJIIOYaeT B ce0s KaK MUMHUMYM OJHOT'O OT-
NPaBUTENIS, OJJHO COOOIIEHNE W OJHOTO MOJyYyaTessi — MPOCTOM
Ha IEePBBIN B3I MPOLECC, KOTOPBIA Ha CaMOM JeJie JOBOJIBHO
cnoxeH. CornacHo Mozenu kommyHukauuu lllenHona-Yusepa,
IpoIecC KOMMYHUKAIMK BKJIIOYAET ECTh (PAKTOPOB: UCTOYHUK
uHpOpPMalLIUK, NEepeAaTyrK, KaHall Mepegadyd, MPUEMHHK; KO-
HEYHYIO 1IeJb, UICTOUYHMK Imyma [11, c. 381]. Paznuunble BHYT-
pPEHHUE U BHEIIHUE (PaKTOPHI, U3BECTHHIE KAK «IIIyM», BMEIIHU-
BAIOTCS B MPOLIECC KOAUPOBAHUS U IEKOJAUPOBAHUS U HUCKAXKAIOT
ero, TeM CaMbIM BIIHAA Ha 3()()EKTUBHOCTH KOMMYHHKAIIHH.

B coBpemeHHOM oOlIecTBE MeIMATEXHOJIOIMH, BKIIOYas
MHTEPHET U HOBBIE MEINATEXHOJIOTUH, IIOCTOSIHHO Pa3BUBAIOTCS
Y 3HAYUTEIHHO PACHIUPSIOT MPOCTPAHCTBO JJIT 0OMeHa MHGOP-
Malyed MeXay JIObMHU, PEIOCTaBIAsA Oecrperie/IeHTHbIE BO3-
MOKHOCTH JJs1 B3aumojeiicTBusa. OAHAKO 3TO TaKXKe JelaeT
pacripocTpaHeHre HH(popMaIMu Oojiee CIOKHBIM U 3aITyTaH-
HBIM, YBEJIMYMBasl PUCK HEMOHMMaHUS M HenomnoHuMmaHus. Kak
yKa3biBaeTcsi B ucciaenosanuu [12, c. 188-210], nenonHoe mo-
HHMMaHHE BO3MOJKHO B JIF000H (hopMe B3aMMOJCHCTBUSA, TaK KaK
KKl YETOBEK MMEET CBOM COOCTBEHHBIN OMBIT, MPOUCXOXK-
JICHHE, IEHHOCTH M JIMYHOCTHBIE KauecTBa, KOTOPBIE BIUAIOT HA
UX CIOCO0 BOCHPUSATHS W HMHTEPIpPETAlMH COOOUIeHUH. DTo
MOJKET IPUBECTH K CO3/IaHUI0 OTIMYHOIO OT HAMEpPEeHHH oTIpa-
BUTEJISl TOHUMAaHUS, YTO MOKET MPUBECTH K KOMMYHHKATUBHOM
HeyJgaue wid KoH(puukry. [loaTromy XOTs 0OrarcTBo CpeicTB
KOMMYHHUKAIIMM MOXXET MPEJOCTaBIATh OOJbIIE BO3MOXKHOCTEH
JUIsl OOILIEHUS], 9TO HE TapaHTUPYET, YTO Mbl CTAHOBUMCS JIyd-
IIMMU KOMMYHHKaTOpaMHu.

Tema KOMMYHUKATHBHON HEyJauM NPUBJICKACT BHUMaHHUE
ucciesioBaTeNeil B pa3HbIX 00JacTAX, BKIIOYas JHMHIBHCTHUKY,
MICUXOJIOTHIO, )KYPHAJIUCTUKY, GUIOCOPUI0 U MEIULIUHY. 3a TO0-
CJIETHME HECKOJIBKO JECATUIETUI yueHble BHECIIU pa3InYHbIC
TEPMUHBI JIJIs1 0003HaYEHUS] KOMMYHUKAaTUBHOM Hey/nayu, Takue
KaK «KOMMYHUKaTHBHas 6apbepay, «KKOMMYHHKATUBHBINA cOO0il»,
«KOMMYHUKaTHUBHBIH JUCKOMQPOPT», «KOMMYHHKATHBHBIA TUC-
COHAHC», «KOMMYHMKAaTUBHas owmnOka» u Ap. OfHaKo Bce 3TH
TEPMHUHBI OTPAXKAIOT OOLIYI0 UJACI0, YTO KOMMYHHUKAaTUBHOE Ha-
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MEpEHHUE TOBOPSIIET0 HE BBIIOJIHEHO WK pealn30BaHO HE IOJI-
HOCTBIO.

VYcenemnas kommyHukanusa omnpenensercs E.M. JlazyTtku-
HOM KaK JOCTMKEHHE KOMMYHHUKATHBHBIX 1I€1€ KOMMYHHKATO-
pa (MHUIIMATOpA) U KOHCEHCcyca cobeceTHUKoB [5, c. 50—79] wim
COBIIAJICHUE MPENIOoIaraeMoro u (pakTHIecKoro 3pQPeKToB auc-
Kypca. A Korja KOMMYHHMKAaTHUBHAs CTPaTerus MOBEACHUS TOBO-
pSIIET0O HE COOTBETCTBYET KOMMYHHMKAaTHUBHBIM HaMEpEHHU-
AM/LeNAM ajipecarta, KOMMYHHMKalMs MPUBOAUT K KOMMYHHUKa-
tuBHOU Heynaue [7, c. 192]. Cornmacuo o6wsicuenuto O.H. Ep-
MakoBor 1 E.A. 3eMckoil, KOMMYHHKAaTHBHAsI HEyAa4a OIpese-
JSIETCS KaK «IOJIHOE MJIM YaCTUYHOE HEMIOHMMAHUE BBICKA3bIBa-
HUS, T.6. HEOCYIIECTBJICHHE WM HEMOJHOE OCYILECTBICHHE
KOMMYHHUKAaTHBHOTO HaMepeHHsI TOBOPSILEro, 00yCIOBICHHOE
pasnu4yHbIMM puuuHaMu». COrjlacHO MX B3IUIJaM, CyLIECTBY-
IOT TPH TUIIa KOMMYHUKAaTUBHBIX HEyJad, OOYCIOBJICHHBIX pa3-
HBIMU IIPUYMHAMU: KOMMYHUKAaTHBHbIE HEYIAuH, IOPOKIaEMbIe
YCTPOICTBOM s3bIKa; KOMMYHHUKAaTHBHbBIE HEYJadM, IOPOXKIaec-
MBbIE€ pa3IMUYUAMHM TOBOPSIIMX; KOMMYHHUKAaTHBHbBIE HeEyauH,
MOpOXk/1aeMble MparMaTuueckumu (akropamu [2, c. 314-338].
Crnenyer OTMETUTb, YTO NMPUYMHBI HEAONOHUMAHMS M Hapylle-
HUI B KOMMYHUKAIIUH MOTYT OBITh PAa3JIMYHBIMH, KaK S3bIKOBBI-
MH, TaK ¥ SKCTPATMHIBUCTUYECKHUMH.

Uro kacaeTcs KOMMYHUKAaTUBHOM HeyJaauu B Menuacgepe,
I'"M. Iununsina u KO.A. BopoHiioBa onpenensitoT ee Kak He-
OCYULIECTBJICHUE WM HEMOJIHOE OCYIIECTBIECHHE KOMMYHHKA-
TUBHOTO HaMmepeHus anapecanra [9, c. 66]. Kpome toro, B me-
Iracepe KOMMYHUKAaTHBHAs HeyJaua TECHO CBsi3aHa C JIMH-
IBUCTHUECKUMH M 3KCTPAJIMHTBUCTUYECKUMH (aKTOpaMH, Ta-
KUMHU KaK $I3bIKOBBIE U COLIMOKYJIBTYpHBIE Oapbepbl, 3MOIHO-
HaJIbHbIE YCTAHOBKH JINYHOCTH U HAMEPEHHOE COKPBITHE peajlb-
HOU CUTyalluu, U JApyTHe.

OcHOBBIBasiCh Ha JMHTBUCTUYECKON HHTEPHpPETALUU KOM-
MYHUKaTUBHBIX ommbok, W.B. Beicomkas pacmupsier mpen-
CTaBJICHNE O KOMMYHHMKATHBHBIX OIIMOKAaxX B pekjame. YKasbl-
BAETCsl, YTO HA KOMMYHHMKATHUBHBIE OLIMOKU B peKJame BIMSIOT
TPU acmeKkTa: AUCCOHAHC MEHTAJIbHBIX MUPOB KOMMYHHKAHTOB,
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XapaKkTep KOMMYHHKAaTUBHOTO TEKCTa M OOCTOSATENbCTBA O0IIIe-
Hus. Kpome Toro, uccinenoBareny paciiupuil MOHATHE KOMMY-
HUKAaTUBHOI HeyJlauu B OOJbIIEM KOJIMYECTBE HaIpaBIICHUH,
BKJIIIOYass HejopadyMmeHue o HoBocTsax (News Misunderstan-
dings), KOMMyHUKAaTHBHYIO HEY/lady B MEXKYJIbTYPHOH KOMMY-
HUKAIMH U CEJICKTUBHOE BOCHPUSATHE ayAUTOPHEH U JIp.
Bo-niepBbIX, psAl yUEHBIX MPOBEN aHAIU3 BOMPOCA TEKCTO-
BbiXx HOpM CMMU. Omun u3 nux, JL.I'. Jlucuukas [6, c. 49-53],
OTMEYaeT, YTO HCIOJIb30BAaHWE MPOHUYECKUX MOBECTBOBATEIb-
HBIX TEKCTOB B TEJIEBU3MOHHBIX MPOTrpaMMax MOBBIIIAET BEPO-
ATHOCTh KOMMYHHUKaTUBHOT0O KoH(puukTa. KocBeHHas mpupona
UPOHHH MOXET NMPUBECTH K TOMY, YTO KOMMYHUKAaTHBHBIC Ha-
MEpeHHs] KOMMYHUKaTopa OyIyT JUIIb YACTHYHO MOHATHI IO-
Tpebutensimu  mHpopMmaruu. IlosToMy HE0OXOIUMO OILEHUTH
HOPMbI PEUYEBOM JEATEIHLHOCTH YKYPHAIMCTOB B COBPEMEHHBIX
meauarekctax. M.B. Kanununa [4, c. 377-381] paccmarpuBaet
MPUYMHBl KOMMYHHKATHBHbIE HEYJaud, BOSHUKAIOUIMX B TeJe-
BU3MOHHOM Oeceie KypHAJTUCTOB M MPUIJIAIIEHHBIX B CTYIHIO
AKCHEPTOB MOJUTUYECKUX TOK-110Yy. [loka3aHO, 4TO OCHOBHOM
NPUYMHON KOMMYHUKATHBHBIX HEy/Jad B ITyOJIMYHOM MPOCTpPaH-
CTBE CTaHOBHUTCS peueBas arpeccus. OHa MOJUEpKHYJa oOrac-
HOCTb PEYEBOM arpecCUy M OTKJIOHEHUW OT SI3bIKOBBIX HOPM B
MEIMaKOMMYHUKALIUM, TaKWX KakK HCIIOJIb30BAHUE HEIUTepa-
TYpPHBIX U TpyOBIX CJIOB, U mpu3Banu padotHrukoB CMMU k co3-
HATEJIbHOMY BBIOOPY MOJENell peyeBhIX aKTOB U IOBBIIICHUIO
COOCTBEHHOT'O YPOBHS peueBoil komnereHIMU. OHAKO, B HEKO-
TOPBIX 3aIUTAHUPOBAHHBIX Pa3BJICKATEIbHBIX MPOrpaMMax KOM-
MYyHHKATHUBHAs HEy/aya UCIOIB3YEeTCs IS CO3/IaHUsl aKUOTaxa
Cpelnu 3puUTeNeil, TO €CThb KaK pe3ysbTaT YCIEIIHOM KOMMYHH-
kauuu [8, c¢. 128—135]. Takum oOpa3oMm, HCMONB30BAHUE KOM-
MYHUKAaTUBHON HEYAa4yH 3aBHCUT OT CTPATETMH KOMMYHHKAIIHH.
Bo-BTOpBIX, TOMUMO JIMHTBUCTHYECKUX (PAKTOPOB, B IIEIIOM
psiZie UCCIIEIOBaHUM yUHTBHIBAIOTCS KOMMYHUKAllMOHHAS CPEJa,
COLIMaNbHBIE U KYJIbTYpPHBIC pa3Nnyusi, KOTHUTUBHASA TCUXOJO-
rus U MHorue apyrue Qakropel. B Kurae MHOTHE y4yeHble pas-
paboTany KOHIIETIIHIO «HEIOopasyMeHHue O HOBOCTAX» (News
Misunderstandings) B HOBOW MeIUITHOHN cpene, OCHOBaHHYIO Ha
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KOHIEMNINN JIMHTBUCTUKU, KOTOpas OTHOCHUTCS K (EHOMEHY
KOMMYHUKATUBHBIX HEyJlayaX, BBI3BAHHOI'O OTKJIOHEHHUEM OT
MOHUMAaHUA TNPH PACHPOCTPAHEHUH HOBOCTEW. be3rpaHuvHbIi
XapakTep BUPTyallbHOU cpensl MHTepHeTa ycyryOMsl BO3MOXK-
HOCTh KOMMYHUKATUBHOU Heyaauu, HO YsHb JIuganp Takxke OT-
MeYaeT, YTO HEIOpa3yMEHUE O HOBOCTSAX — ATO HE IIOJIHOE He-
MOHMMAaHUE ayJAUTOpUEH, a pa3HOe MOHHUMaHHE (PAKTOB, MOATO-
My, Ha00OpOT, OHO B HEKOTOPOM CMBICIE TBOPYECKOE IMPOU3-
BoAcTBO mH(popmaruu [13, c. 56-59]. Usnp CroroHb, ¢ Apyrou
CTOpPOHBI, NO-HOBOMY OCMBICIWJI T€PMEHEBTHUECKYIO TEOPHIO
OTHOLLIEHUN «TEKCT-3HAYECHHUE-TIOHUMAHNE», CO3/1aB TEOPHIO
«JlucTaHIIMPOBaHUS HOBOCTHBIX TEKCTOB», T.€. «CMBICIOBOTO
JUCTaHIMPOBAHUS MEKIYy HOBOCTHBIMU TEKCTAMH M pPa3JINYHBI-
MU ¢dakTopamMu KOMMyHHKarum». OHAa CYUTAET, YTO MPEAIo-
CBUIKOM JUIsl IOHUMAaHHsI HOBOCTEH SIBJISIETCS HAJIMYUE JTHCTAH-
LIMPOBAaHUU MEXIYy HOBOCTHBIMHM TEKCTaMM, U YTO B 3MOXY HO-
BbIX MeJua HEOOXOAMMO MPEOA0NIeTh TUCTAHIIUPOBAHMS, BbI-
3BaHHBIC HEMTOHUMAaHUEM, YTOOBI TOOUTHCS MPABUIBHOHN MOIaYu
uHpopManmu. Takxke OHA YTBEpKIAET MOJIOKUTEIbHYIO (yHK-
M0 HeJopazyMeHus o HOBocTX [14, c. 73]. B nenom ydensie
MIPU3HAIOT, YTO BBICOKOMHTEPAKTHBHBIN XapakTep KOMMYHHUKA-
LIUOHHOM cpenbl MHTEepHETa NPUBEIT K IMPOKO PACIPOCTPAHEH-
HbIM KOMMYHHKAaTHUBHBIM HEyAadaM, HO TAaKKX€ paccMaTpHUBAIOT
UX KaK HEM30€KHYI0 YacTh Mpoliecca KOMMYHHKALINH.

Kpome Toro, paznuyusi B COUMOKYJIBTYpHOM (hOHE YacTo
MPUBOASAT K KOMMYHHMKAaTUBHBIM HEyJaduaM B MEXKYJIbTYPHOM
obmenun. Cornacuo . Tomacy [15, c. 91], nparmaTudeckue
HEyJaul B MEXKKYJbTYPHOU KOMMYHUKALIMM MOXXHO pa3/ieiiuTh
Ha SI3bIKOBasi IparMaTuyeckas Heynaya. JIMHrBUCTHYECKHE He-
yJauu 4acTo BbI3BaHBI MparMaTHUYEeCKUM TpaHChEpoM, HaIpu-
Mep, HOCUTENIX UHOCTPAaHHBIX A3BIKOB B MEPEBOJAX 3apyOeKHOM
pekIamMbl UK (QUIBMOB CKJIOHHBI MPUMEHSATh MparMaTuyeckue
IIpaBUJIa CBOEr0 POJIHOTO SI3bIKA ISl MCIOJIB30BaHUS 1LIEJIEBOTO
A3bIKA, YTO MPUBOJUT K TPYAHOCTSIM B IOHUMAHUM 3apyOeKHON
aynutopueil. ColnuanbHO-IparMaTU4ecKue HEyJIadH, ¢ JAPYyrou
CTOpPOHBI, CBSI3aHBl C PA3TUYHBIMU MOJEIISIMU JI€KOJIUPOBAHUS,
KOTOpBIE CIEAYIOT ayAUTOPUU U3 PA3HBIX S3BIKOBBIX U KYJIBTYp-
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HBIX CJIOEB, M3-3a Pa3jMuuil B UX IEHHOCTSX, YOSKICHUSIX U
CTHJISIX OOIICHHUS.

Hanpumep, pasnuuus B HMCHOJB30BaHUM W TOHUMaHUU
CMalJIMKOB MEXJy KOJUIEKTUBUCTHUECKUMHU WM WHIWBUYaJIH-
CTHYECKHMH CTpaHaMU MOTYT BBI3BaTh MPOOJIEMBI B MEXKKYJIIb-
TypHOI KOMMYyHHUKauH [16, c. 226-235]. AHanM3 KOMMEHTapHu-
€B TOJIb30BaTENIel K BUACOPOJIMKAM KuTaiickoro Oiorrepa Jlu
[[3pu ¢ sipkoit BOoCTOUHOM 3cTeTkoit [18, ¢. 91-121] u momy-
JSIPHOTO KHUTAWCKOrO MarpuoTuieckoro ¢uibMa «BouHbI-BOI-
ku 2» [17, c. 6-11] noka3sIBatoT, YTO CTUIN JEKOJUPOBAHUS U
MHTEpIIpEeTallMOHHbIe PpelMbl 3aMaHON ayAUTOPUN OTJIMYAIOT-
csl OT CTHIIEH U (PpeliMOB KUTAMCKUX 3pUTeNeil U MPOU3BOAMTE-
Jeil BUEO, 3TO MOAYEPKUBAET BAXKHOCTh COLMOKYJBTYPHBIX
(bakTOpoB B MEXKYJIbTYpHOUW KoMMyHuKauuu. MccrenoBanue
A.A. AkceHoBoii [19, c. 1-6] moka3aio, 4TO pa3Iuyus B Xapak-
TEPUCTUKAX BUPTYaAIbHOTO OOLICHUS MEXKAY Pa3HbIMU KYJIbTYp-
HBIMU U SI3bIKOBBIMU IIPEICTABUTEIISIMU MOTYT IIPUBECTH K KOM-
MYHHKAaTHBHOMY HEyJaue, 4YTO CTAHOBUTCS €Ile 00Jiee aKTyalb-
HeiM B cBete manaemun COVID-19 u mepexoma Ha OHIAMH-
oOyuenue. [loMUMO KyJIbTYpHBIX U COLHUANbHBIX (AKTOPOB,
KOMMYHHKATUBHBIE HEYAauH TaKK€ YaCTO BO3HHUKAIOT B MEXKIY-
HapOAHOM OOIICHHH H3-3a TMOJUTUYECKUX U HACOJOTHMUYECKUX
¢dakxropoB. Hanpumep, Ban Xy»sif oOHapyxkuia, 4to u3-3a pas-
JUYHBIX UCTOPUYECKUX U UJCONOTUYECKUX (DAKTOPOB, pa3HBIX
Croco00B (HYYHKIIMOHUPOBAHMSI KUTAWCKMX M 3alaJHbIX HOBO-
CTE€l M HECOOTBETCTBUS MEXAYHAPOJHOIO TUCKypca OHM He-
MpeHaMEPEHHO WM HAMEPEHHO MCKa)Kalu HAIlMOHAJIbHBINA 00-
pa3 Kutas B MeXyHapOJHBIX HOBOCTHBIX COOOIIEHUSIX, H3yUast
ocsenlenue Kuras B 3anagusix CMU.

KommyHukaTuBHBIE Heyaauu B meauachepe TakKe TECHO
CBSI3aHBl C KOTHUTUBHOM IICHXOJOTHEN ayautopuu. B smoxy
MOCTIIPaBAbl U MHPOPMAIIMOHHON MEPEerpy3Ku ayauTOpUs BCE
yaimie npuberaer K TakMM MeXaHW3MaM IICHXOJOTUYEeCKOW 3a-
IIUTHI, KaK CEJICKTUBHOE BOCTIPUATHE MU H30eraHre HOBOCTEH.
OTO 3aTpyJHSET MOJTHOE MOHUMAaHHWE WM MPaBUIbLHOE BOCIPH-
satre coobmenniit CMU u penaeT CIoKHBIM IS KOMMYHHKATO-
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POB MOJIHYIO pean3allii0 UX KOMMYHHMKATUBHBIX HAMEPEHHUH.
Taxum o0pa3oM, 3Ta CUTyalusl TaKKe MOXET paccMaTpUBaTbCA
Kak cOoif komMmyHMKanuu Mexy CMU u aynuropueit. B cBoei
pabore W.B. Baiicenbaa [1, c. 28] BBOAUT MOHATHE «KOMMY-
HUKaTUBHBIM TUCCOHAHC», KOTOPOE IJIaCUT, YTO HEyJadya KOM-
MYHHKaTUBHOTO IpOLEcCa B CBA3SIX C OOILECTBEHHOCThIO 00Y-
CJIOBJIEHA (DOPMUPOBAHHEM WJIM YCUJIEHHEM KOTHUTHBHOIO aH-
TaroHU3Ma B CO3HAHMM PELMIIUEHTa B pe3yJbTaTe KOMMYHHUKa-
TUBHOTO pe3yibrata. Kpome TOro, crepeoTHrsl B OOILIECTBEH-
HOM CO3HAaHUU MOTYT IPUBECTH K HAPyLICHHUSM COLMAJIbHOM
KOMMYHHMKAIH, KOTOPbIE MPOSBIIAIOTCS B HECOOTBETCTBUU KOT-
HUTHUBHBIX YCTQHOBOK ajpecara (T.e. MacCOBOM ayJIUTOPHUHU) U
aJlpecaHTa, CUMBOJIMYECKOr0 MOJAXOAAa U HIEOJOTHYECKUX WIH
MICUXOJIOTHYECKUX YCTAaHOBOK aKTOPOB.

Kpowme Toro, E.}O. Monkuna u np. [3, c. 103—112.] ananuzu-
PYIOT pOJIb KOMMYHHMKAaTHBHON HEyJauM Kak cOOW B MOPTPETHOM
MHTEPBbIO HA ICUXOJOTMYECKOM U JIMHTBUCTUYECKOM YPOBHSX.
OHH yTBEpKIAIOT, YTO KOMMYHHMKaTHBHAsI HEy/a4a SIBJISETCS Ode-
BUIHON (POpPMOIT OTKa3a OT COTPYAHUYECTBA U B TO Ke BpeMs (-
(eKTUBHOM NICUXOJIOIMYECKOH 3aIUTOM /17151 THTEPBBIOUPYEMBIX.

B smoxy HOBBIX Meama ayauTopusi 00jamaeT OOoJbIIUM
KOHTPOJIEM HaJ MHTepHpeTanueil HHPopMaluu, 9To Hen30€KHO
BEleT K KOMMYHMKAaTHBHBIM HeynadaM. B cpexge MaccoBoi
KOMMYHUKAI[MM TaKHe HEyIa4yM CBSI3aHbl C PACCOTIACOBAaHUEM B
KOJMPOBAaHUM M JEKOJUPOBAHHM MEXIy KOMMYHHKATOpOM H
ayJUTOpuel, BbI3BAHHON S3bIKOBBIMHM MJIM SKCTPATMHIBUCTHYE-
CKUMH «IIIyMaMM», KOTOpbIE CHIXKAIOT 3(pPEeKTUBHOCTH KOMMY-
HUKAaTHBHOTO HaMEPEHUs KOMMYyHHKaTopa. /i Toro 4ro0sl ux
IIPEOA0JETh, KOMMYHHUKATOpPaM HY)KHO MpPaBWJIBHO HCIOJIb30-
BaTh S3bIKOBBIC HOPMBI, YUUTBIBATh COLIMAIBHBIN, KYJIbTYpPHBIH
U UJEOJIOTHYEeCKUN (DOH CBOEH ayIuTOpHH, a TaKXKe ee ICHUXO-
JIOTHI0, YTOOBI COKPAaTUTh KOMMYHHMKATUBHBINA pa3pbiB CO CBOEH
aynuTtopueil. B To jxe BpeMsi KOMMYHUKATUBHBIE HEYJaud MOTYT
OBITh TOJIE3HBIM «IIPEAYIPEKIAIOIINM 3HAKOMY JUIsl KOMMYHHU-
KaTOpOB U CTUMYJIOM I CO3JaHMsI HOBBIX KOMMYHHMKATHUBHBIX
CTpaTeruu.
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ITAIIbI PABBUTUSA
TEJEBU3UOHHOI'O BEIAHUA
B PECIIYBJIMKE MAJJTATACKAP

A.B. llapukos, A.T. Panoza
HUY «Bvicwasn wkona 5JKOHOMUKUY

B cmamve paccmampusaromes smanvl pazgumus menesu-
3uoHHo20 6ewjanus 6 Pecnybauxe Madazackap, komopoe 603-
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Hukio 6 1967 2., uepes 7 1em nocie 0c80004cOeHUsI CMPAHbL OM
KOJIOHUANbHOU 3asucumocmu. B pazeumuu menesusuonnoco ee-
wanus 6 Pecnyonuxe Maoaeackap npocmampusaromes mpu ne-
puooa, vloensemuvle Ha COBOKYNHOCMU NOJUMUYECKUX U MEeXHU-
yeckux xpumepues. Ilepsvii (1967—1990) xapaxmepuzyemcs
KaK aman cmanosieHusi Hayuonanvnozo 1B, koecoa menesudenue
npeocmasieHo 0OHUM 0OWeHAYUOHANbHBIM KAHATIOM, UMErOWUM
2ocyoapcmeennwiii cmamyc. Bmopoii (1990-2013) cesazan ¢ no-
A6lIeHUeM 8 CIMpaHe KOMMep4eCcKUux Kananios, opeanuzayuer pe-
CUOHANILHO20 MeNesewanusl U Ha4aioM mpaH3uma om 2o0cyoap-
CmMBeHH020 K 0bwecmeeHHomy euwjanuro. Qba nepuooa cesa3aHul
€ 0CODEHHOCMAMU NOAUMUYECKOU UCTOPUU CIPAHbL OMm 00pe-
menus Hezagucumocmu 6 1960 2. u opuenmayuu Ha nocmpoeHue
coyuanuzma 00 cmenvl koncmumyyuu 6 1992 2. u npososenaute-
HUsL OBUJICEHUsL K OeMOKpamuu Ha OCHO8e Npaséa HA c800O00Y
C106a, YACMHYI0 COOCMBEHHOCMb U Opy2ue Npasa 4eno8exd.
Tpemuii nepuoo (c 2013 2. no Hacmoswee 8pems) céa3am ¢ npo-
yeccom nepexooa Ha yughposoe menesusUoOHHoe BeujaHue.

Knroueewie cnosa: Pecnyonuka Maoaeackap, paouo, Paouo
Tananapuge, menesuzuonHoe eewanue, aHal02080e menesuoe-
Hue, yugposoe menesudenue, Manazacuiickoe meneguoeHue,
Hayuonanvnoe Manazacutickoe paouo.

STAGES OF DEVELOPMENT
OF TELEVISION BROADCASTING
IN THE REPUBLIC OF MADAGASCAR

A.V. Sharikov, A.T. Randza
Higher School of Economics

The article examines the stages of development of television
broadcasting in the Republic of Madagascar, which emerged in
1967, seven years after the liberation of the country from colo-
nial dependence. There are three periods in the development of
television broadcasting in the Republic of Madagascar, distin-
guished by a combination of political and technical criteria. The
first (1967—1990) is characterized as a stage in the formation of
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national TV, when television is represented by one nationwide
channel with state status. The second (1990-2013) is associated
with the emergence of commercial channels in the country, the
organization of regional television broadcasting and the begin-
ning of transit from state to public broadcasting. Both periods
are associated with the peculiarities of the country's political
history from independence in 1960 and orientation towards
building socialism to the change of the Constitution in 1992 and
the proclamation of a movement towards democracy based on
the right to freedom of speech, private property and other hu-
man rights. The third period (from 2013 to the present) is asso-
ciated with the process of transition to digital television broad-
casting.

Key words: Republic of Madagascar, radio, Radio Tanana-
rive, television broadcasting, analog television, digital televi-
sion, Malagasy television, National Malagasy Radio.

Pecny6iinka Manarackap — cTpaHa, pacHojOXEHHas B
Oro-Bocrounoit Adpuke Ha ocTpoBe Manarackap ¥ HECKOJIb-
KUX HeOonpmmx Onusnexamux octpoBax. C cepeaunsl XVII B.
0 koHIa XIX B. OCTpOB IOCTENEHHO KOJIOHM3MpOBasa PpaH-
uust. B 1895 r. nocne HeckonbKuxX BOMH BTOpOM NosioBUHBI XIX B.
Ha TEPPUTOpPHH OCTpoBa Mamarackap ObUT O(QUIMAIBHO ycCTa-
HOBJICH (hpaHITy3cKuit mpoTekTopat [7]. 26 utons 1960 r. ctpana
IIPOBO3IJIacKjIa HE3aBUCUMOCTh M, COTJIaCHO IMPUHATON KOHCTH-
TyIMH, CTajla Ha3blBaTbcd Manaracuiickoir PecmyOmuKoii.
B 1975 r. Bo3nukia «Btopas Pecniy6nuka» — Obuta mpuHsiTa HO-
Basg KOHCTUTYLUS, M Ha3BaHUE CTpaHbl IIOMEHAJIOCH Ha Jlemo-
Kparnyeckyto Pecny6nuky Manarackap, a ¢ 1992 r. B koHCTH-
Tyrun «Tpetbelt PecriyOmukmy OBIIIO 3aKPETUICHO COBPEMEHHOE
Ha3BaHue — PecmyOnmuka Manarackap, KOTOpO€ COXPaHHIIOCH
Mmocjie TPUHATHS KOHCTUTYIMH «YerBeproit PecrmyOnukn» B
2010 1. [15]. O¢unmansHBIMU S3bIKAMH CTPAHbI SBJISAIOTCS Ma-
JaracUicKuii U ppaHITy3CKUi.

PaboT, MOCBSAIIEHHBIX CpPEACTBAM MaccoBOW WH(pOpMauu
Pecniy6nukn Magarackap, cpaBHUTENbHO HeMHOTO. PaccmaTpu-
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BaroTcsi CMU PecniyOnmku Manarackap B menom [8; 19]. Pan
MyOMUKaIui MOCBSIICH MMEYaTHBIM MEPHOJUYECCKIM H3JaHUSIM
[2; 6] u paguoBemanuto [20] Ha Manarackape. Yame BcTpeua-
torcs paboTsl, Tie CMU u, B 4aCTHOCTH, TEIEBHUICHUE YIIOMU-
HalOTCs B 0oJiee MIMPOKOM KOHTEKCTE mpobiieM Adpuku B 1ie-
nom, 0o Tpynnsl adpukaHckux ctpad [4; 5; 9; 11; 22; 23].
CrnenmanbHble paboThl, B KOTOPBIX paccMaTpUBAETCs TeJIeBU/IE-
Hue Ha Majarackape, MCUMCTSIOTCS JIMIIb equHunamu [12; 21].

B nepBoM, camoM rpy0oM MpHOIMKEHUN BBIIEISIOTCS TPU
JTana B UCTOPUM TEJIEBU3UOHHOTO BelllaHWs HA Manarackape,
KOTOphIe OyayT KpaTKo paccMoTpeHbl Huke. OHHM CBSI3aHBI, C
OJIHOHM CTOpPOHBI, C MOJUTUICCKUMHU COOBITUSIMU B CTpaHe, a C
JIPYTOil CTOPOHBI, UMEIOT TEXHOJIOTUYECKYIO npupony. [lepsbrit
sTam 0003HAYMM KaK CTAaHOBIICHHE TEJICBHJICHUS, KOTOPBIA OX-
BaThIBaeT nepuo ¢ 1967 mo 1992 r. Bropoii sTan HaunHaeTCs B
1992 r. u 3akanumBaetrcsa B 2013 r., Korga Ha IOIUTHYCCKOM
YpOBHE MPUHHUMAETCS pEIlIeHUEe O IMepexojae Ha LudpoBoe Be-
mraane. Hauano nannoro mepexoxa (utoHb 2013 T.) 3HAMEeHyeT
Hayajo HOBOTO, TPETHETO 3Tala B PA3BUTUU TEIEBU3HMOHHOIO
Bemanus B Pecrybnuke Manarackap, KOTOPbIM AJIUTCA 1O Ha-
CTOsIIIIEE BPEMS.

IIpeanochbliIKU NMOSIBJICHUSI TejdeBHIAeHMs Ha Majaara-
ckape. CTaHOBJICHUE TEJIEBU3MOHHOTO BEIaHMs B cTpaHax Ad-
PUKH HEpa3pbIBHO CBS3aHO C AHTHUKOJIOHHAJIHHON OOpbOOW M
CO3JJaHMEM HOBBIX HE3aBUCUMBIX rocyaapctB B XX B., B KOTO-
PBIX CPEICTBA MAacCOBOW HMH(OpPMAIMH HTPAIOT OCOOYIO POJIb.
[TosTOMy OY€HBH BaXKHO PAacCCMATPUBATH MCTOPHUIO TEIECBU3UOH-
HOTO BellaHusi Ha Majarackape B KOHTEKCTe oOmieadpukaH-
CKMX TEHJEHLUI CEPEeVHBI U BTOPOU MTOJIOBUHBI XX B.

PaccmoTpuM OCHOBHBIE MPENNOCBUIKM BOSHUKHOBEHHS Te-
JIEBU3MOHHOTO BellaHWsa Ha Manarackape. BeinenuMm cpenn HUX
TEXHOJOTHYECKHE W TOJUTHUYECKHE (XOTS CYHIECTBYIOT U JIpY-
THe).

Texnonoeuueckue npeonocwvinku. Ha Manarackape, kak ¥ BO
BCEM MHpE, TEJIEBUJICHUE BO3ZHUKIIO KaK pa3BUTHE UJEH paamo.
Ha Manarackape paguoBemianue ObLIO OpraHU30BaHO B KOJIO-
HUATBHBIA Tiepuon — B 1931 r. Obuta co3maHa paxuoCTaHIHA
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«Pagno Tananapuse» (La Radio Tananarive). [lepBas nepenaua
BbInuIa B 3¢up 29 anpens 1931 r. Bemanue ocymecTBisiaocs Ha
dpaniy3ckoMm s3bike. [TorpedoBaniocs 6omee 10 met, 4ToOBI Op-
raHU30BaTh NEpeJayd Ha Majaracuilckom s3bIKe, caMOM pac-
MIPOCTPAHEHHOM SI3bIKE CTpaHbl, €r0 KOPEHHOTO0 HACEJICHHS —
3TO yJajoch cAenarh Toabko B 1945 1. [18]. Hacnennukom «Pa-
nno TananapuBe» B coBpeMeHHOW PecmyOmuke Mamarackap
crano rocynapcreeHHoe «HanunonanbHoe Manaracuiickoe Pa-
oy, opunnuanbHo 0o603Hauaemoe abopeuatypoit RNM (Radio
Nationaly Malagasy).

Ionumuueckue npeonocwiiku. PacnpoctpaneHue paauo Ha
appUKaHCKOM KOHTHHEHTE B cepeluHe XX B. ChITpaJio Bax-
HEHIIyI0 poJib B HAIIMOHAIBHO-OCBOOOJUTENLHOM JBM)KEHUH,
MOCKOJIbKY OOJIBIIMHCTBO HAacelleHUs! ObLJI0O HETPaMOTHBIM. Ad-
pHUKaHIIaM B OCHOBHOM CBO€il Macce ObUIM HEJOCTYMHbI Mevat-
Hele CMU. ["azeTsl u XKypHaJIbl YUTAIN TPEUMYIIECTBEHHO 00-
pazoBaHHble HnuThl. Kak ykaspiBaeT AHnpe-Kan Tromeck,
(bpaHIy3sl 1 OpUTaHIIBI TOCTENICHHO MEpeial yrnpaBlIeHUe pa-
JTUOCTAaHIMSMU TEPBBIM MECTHBIM OpraHaMm BJacTH M C Hayaja
1950-x IT. CTpPEMWJINCH MPUCIIOCOOUTHCS K BKycaM adpukan-
CKUX ciymarenen [22].

IlepBbIii 3TAaN: CTAHOBJICHUE TEJEBU3HOHHOIO BelIaAHUS
Ha Mapgarackape. B 1967 r. panuoBemiatenbHas KOMIAHUS
RNM 6sina peoprannzoBana B kommnanuio «Radio Televiziona
Malagasy», cokpamenno RTM [12, ¢. 10], — Tak ObuH CO31aHBI
HE00XOIMMBbIE YCIIOBHS ISl Havasa TEJIEBU3MOHHOTO BEILAHU B
CTpaHe.

B Tom xe rogy Obun co3man TenekaHnan Televiziona Mala-
gasy (Manaracwuiickoe TeneBuieHue), cokpaiienio TVM, koTo-
PBIA CTaj NMOAPA3AEICHUEM TOCYIapCTBEHHON KoMmnaHuu RTM.
Ero pykoBomutenem Obut HasHaueH JKau-JIym Padumm (Jean-
Louis Rafidy). Kanan 6511 TOpskecTBeHHO OTKPHIT [Ipesuaenrom
Oummbepom Lupananoii 24 nexabpsi 1967 r. Tpaucasuuu Be-
JUCHh B YepHO-0eJIol BepCHU aHAIOroBoro (opmara TejeBela-
Hus [ 13; 20].

B teuenne 23 ner TVM ObU1 €IMHCTBEHHBIM TEJIEKAHAIOM
Ha Manarackape. Takum 00pa3oM, NepBbIN Tal pa3BUTHS Telle-
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BUJEeHUS Ha Manarackape MOKHO OXapaKTepu30BaTh Kak CTa-
HOBJICHHE TOCYJIaPCTBEHHOTO HAIIMOHAIBHOTO MaaracHiCcKOro
TeneBuAeHusA. B 3TOT mepuos cTpaHa Oblia OpUEHTHpOBaHA Ha
MOCTPOCHHUE COLMATUCTUYECKOrO 00IIecTBa, U MOTOMY (pHHAH-
cupoBanre TVM ocylmecTBIsIIOCh HA OCHOBE TOCYIAPCTBEHHBIX
cyOcunuii. YacTHbIX TenekaHanoB B PecryOnuke Manarackap B
ATOT MEPHOJ HE OBLIO.

Bropoii 3Tan: TejieBU3MOHHOE BellaHue Ha Majaracka-
pe u «Tperbsi Pecmybsiuka». B 1990-¢ rr. npousoiien moBopoT
B MOJIMTHYECKOM opueHTanmu ctpanbl. B 1992 r. Obiia npunsTa
HoBas koHcTuTyus («Tperbs PecniyOnukay), mpoBo3riacuBIas
JBUKEHHE B CTOPOHY Pa3BUTHS PHIHOYHBIX OTHOIICHHWHA W pac-
IIMPEHUs TIPaB U CBOOO rpakIaH.

B rn. 2 HOBO# KOHCTUTYIUHU («DKOHOMUYECKHE, COLUAIb-
HbIE, KyJbTypHbIE MpaBa U 0053aHHOCTW») MOSIBUIICS Psij CTa-
TEH, CBUACTEILCTBOBABIIMX O HOBOW IOJUTUYECKOM OpHUEHTA-
L[UU, B TOM YHCJIE:

—«ct. 10. CBoOOIa B3TISAI0B, BRIPAKCHHUSI MHEHUS, OTHO-
IIEHUH, TIeYaTH, COI30B, COOpaHMIi, MEPEIBMIKEHUS, COBECTH U
OTTMPABJICHHS PEIUTHO3HBIX KYJIbTOB TapaHTUPOBAHBI BCEM, U
OHHM MOTYT OBITH OTPaHUYEHBI TOJBKO, €CIIU 3TOr0 TpeOyeT co-
OnroicHue YBaXKCHUS K MPaBaM M CBOOOAAM JIPYTOro JIUIA U WK
3TO HEOOXOAUMO B IEJISX 3aIIUThI OOIIECTBEHHOTO TOPSIIIKa;

—cr. 11. Kaxnaplii 4enoBeKk MMEET MpaBO Ha IOJyYEHUE
uHdopmarmu. Madopmanus Bo Bcex ee popmax HE MOABEPracT-
Csl HUKaKOMY TIPEBAPUTEILHOMY OTpaHMYCHHUI0. 3aKOH U TpO-
(deccuoHaIbHasl STUKA ONPEICISIIOT YCIOBUS €€ CBOOOBI M OT-
BETCTBEHHOCTH. . .;

—cT. 34. T'ocymapcTBO rapaHTHpyeT MpPaBO Ha YaCTHYIO
CcOOCTBEHHOCTh, HUKTO HE MOXET OBITh JIMIIIEH COOCTBEHHOCTH,
€CJIM TOJFKO HE paJy OOMIECTBEHHOW MOJB3BI M MPHU YCIOBHH
CIIPaBEATIUBON U MPeIBAPUTENLHON KOMIIEHCALIUH. . .}

—cT. 37. YacTtHoe mpeanpuHUMATENbCTBO. ['ocynapcTBo
rapaHTHUpyeT CBOOOJY YaCTHOM MpeanpUHUMATEIbCKON es-
TEIHHOCTH TPH YCJIOBHH, YTO OHA OYIET OCYIIECTBIATHCS B
pamKax cofeicTBust obmeMy Oiary, coOmoaeHusT 00IIeCTBEH-
HOTO TIOPSJIKA U 3aIIUTHI OKpY>Karomieit cpeasi» [1].
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Koncturynus 1992 r. moaroroBusiia He0OXOANUMBIEC YCIOBUS
JUIS CO3JIaHMs YaCTHBIX TejleKaHanoB. [locTtemeHHO B cTpaHe
NOsABWINCH KomMepueckue kaHaibl. K 2014 r. ux HacuuThIBa-
JIOCH 26, a 00IIlee YUCIO0 TEIEKAHAI0B BCEX BUIOB COCTABUIIO 32
[19,c. 77].

Emie omHOM 0COOCHHOCTBIO TAaHHOTO dTala Pa3BUTHUS CTaja
OpraHu3aiys peruoHalbHbIX TelekaHaiaoB. Kak yka3piBaer Pa-
xapuHupuHa PabGaoBonioHo, mpodeccop YHHBepcureta AHTa-
HaHpuBY, k 2014 r. B Pecnmy6nuke Manarackap, moMuMO TeJe-
KaHaJOB, BEIIABIIMX B cTONMIE AHTaHaHAapUBY (Antananarivo),
HAaCUMUTHIBAJIOCH €1lle 16 pernoHaIbHBIX KaHAJIOB B ropojiax AH-
nupanana (Antsiranana), Tymuapa (Toliara), Tyamacuna (Toa-
masina), ®uanapannya (Fianarantsoa) u Mazanzanra (Mahaj-
anga) [19, c. 77].

HekoMmMmepueckue perroHanbHble KaHAIbl CTalu KBaJlIu(u-
[UPOBAThCS KaK OOIIECTBEHHBIC, XOTs WX (UHAHCHUPOBAHUE
OCYUIECTBIIIETCS YaCTUYHO Yepe3 rocylapCTBEHHbIE CyOCHIUN
(HaIIMOHAJIbHBIE U PErHOHANIBHBIE), YACTUYHO C MOMOILBIO PEK-
JAMHBIX TOCTyIuieHni. CUMBOIMYHO, 4TO KoMmmaHuio «Radio
Televiziona Malagasy» ¢ 1992 r. cranu Ha3siBaTh «Oduc O6-
mectBeHHoro Pamno m TeneBunenuss Manarackapay (Office de
la Radio et Té¢lévision Publiques de Madagascar), uro moauep-
KHMBAeT TPAH3UTHOE COCTOSIHUE OT TOCYIapCTBEHHOTO K 00IIecT-
BEHHOMY Belanuio. IIpu satom tenekanan TVM ocraercs kpyn-
HEHIINM B CTpaHE ¢ MAaKCUMaJIbHBIM OXBAaTOM ayJAUTOPHUHU.

HecmoTpss Ha 3HAUMUTENBHBIA POCT YHMCIIA TEJIEKaHAJIOB B
TEUEHHE BTOPOTO MEpHOJia pa3BUTUS TeleBUIeHUs B PecmyOmm-
ke Manarackap, ecTb BaKHbIN (DaKTOp, CAECPKUBAIOIINIA TaHHOE
pa3BUTHE, — CPaBHUTEIHHO HU3KHE JIOXOJbI HACEJICHUs. ITO
MPUBOIUT K HU3KUM TMOKA3aTEeIsIM OCHAIICHUS MaJarackapckux
JIOMOXO3SIMCTB TEJICBU3MOHHBIMU MpueMHUKaMu. Kak yka3biBa-
er M.JI. CreBen, B 2012 r. 3TOT MOKa3aTellb COCTABISI JIUIIb
33% OT Bcex rOpoACKHX AOMOXO3sHCTB [21, ¢. 42]. B cenbckoit
MECTHOCTH 3Ta BETMYHMHA ObLja e1lle HILKE.

Tpernii 3tan: nepexoa Ha uugposoe TB n coBpemennoe
COCTOSIHME TeJIeBU3MOHHOTO BemaHusi Ha Magarackape.
C 1990-x rr. B MHpe Ha4yaJoCh MOCTENEHHOE PAaclpOCTpaHEHHE
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udposoro TenesuaeHus. K Havary XXI B. ctanu roBopuTth 0 He-
00XOMMOCTH TEpPEeX0/ia OT aHAJIOTOBOTO K IM(POBOMY BEIIAHHIO
B TJI00aIbHOM MaciiTabe. DTy HIIeI0 aKTUBHO TOIepKUBaT Me-
KITyHapOIHbIM coto3 anektpocss3u (International Telecommuni-
cation Union — ITU), sBastonmiics cnenyuain3upoBaHHBIM Opra-
HoM OOH. Unes Obina 3akperuieHa B psae MEXIyHAPOAHBIX JI0-
KyMEHTOB, B TOM UYHCJIE B COTJIALlICHNH, U3BECTHOM Kak «KeHeBa—
2006» [3]. Ctpanbl, MOIMUCABIINE 3TO COTJIAIIICHUE, TOKHBI ObI-
7 riepeitu Ha nmudpoBoe Bemranue kK 2015 r.

Hudposoe teneBunenue B Pecrybnmnke Manarackap crap-
toBasio B 2013 r. [15]. IlepBoHauanbHO MIAHUPOBAIOCH 3aBEP-
muTh mporecc kK 2015 1., oJHAKO MOTHOCTBIO MepeXxo]] Ha Q-
pOBOE BellaHHe MOKa He MPOU30IIeNl, U MHOTHE peruoHaIbHbIe
KaHaJIbl MPOJI0JDKAIOT paboTaTh B aHajmoroBom ¢opmare [10].

ITo cocrostHuio Ha Havano 2023 1. cuTyauusl BBIVISIAUT
cienyrommM obpa3oM. PacipocTpanenue TelIeBU3MOHHOTO CHI-
Haja MPOUCXOJIUT KaK B aHAJIOTOBOM, TaK U IudpoBoM dopma-
tax. Iy 3TOro ucnosib3yrTces 3pupHoe (Ha3eMHOE), CITy THUKO-
BOE U UHTEPHET-BEIIaHUE.

Cpenu 3¢UpHBIX TeJleKaHAIOB HauOOJIbIIEe pacIpoCTpaHe-
Hue umeer TVM, KOTOphIii 0XBaThIBAET BCIO TeppUTOpHIO Pec-
nyonmukn Magarackap. Kpome Hero, B CTpaHe HMeeTCs eIle
42 »¢upHBIX TeJeKaHala Pa3HOro YPOBHS MPOHUKHOBEHHS — OT
JIOKAJIBHOTO 10 MEXPETHOHAIBHOTO.

Tpu omepartopa CIyTHMKOBOTO TENEBUICHHS IPEIOCTaB-
JSIOT YCIYTH TUTATHOM JocTaBku kaHanoB: «Canal+y, «Parabole
Madagascar» u «DSTV». Ha nauano 2023 r. B cTpaHe Takxke
JNEHCTBYIOT JIBa omepaTopa IH(PPOBOTO HA3EMHOTO TEIeBHUJE-
Hus — «Blueline TV» u «Startimesy.

B nakerax mepe4yncleHHBIX OMEPaToOpoOB MPUCYTCTBYIOT Ta-
KHe Majarackapckue kaHaibl, kKak « TVM», «RTA», «Record
TV», «Viva TV», «i-BC», «Dream'in TV», «Kolo TV». Aynu-
TOPUH TIPEIOCTABISACTCA LIMPOKHHA CIEKTp 3apyOeKHBIX KaHa-
noB, mipexkae Bcero Qpaniy3ckux («TF1», «France 2», «Fran-
ce 3», «France 5 Mondey, «France 24», «BFM TVy, «Arte» u
Ip.), a TaK)Ke KaHAJIOB — JIUAEPOB MEKIYHApOJHOTO BEIIAHUS
(«CNN», «Al Jazeeray», «Africanews» u np.). Kpome Toro,
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CIIyTHUKOBBIE ONEpaTOphl MpeJiaraloT TeMaTHUYeCKHE IaKeThl,
BKJIIOYAIOIIUE B Cce0sl JECATKU TENEKaHAJIOB, CICIHATU3UPYIO-
HIMXCA Ha TOKa3e KUHO(UIBMOB, HAYYHO-NOMYJISPHBIX, JET-
CKHX, CIIOPTUBHBIX U APYTUX BUAOB IIporpamm [14].

[To naHHBIM Majgarackapckoro OopraHa 1o peryJiupoBaHHIO
TEJICeKOMMYHUKAIIMOHHBIX TexHojoruii (Autorité de Régulation
des Technologies de Communication, cokpamieHHO «ARTEC»),
IIPOHUKHOBEHUE TeseBUieHus Ha Manarackape B 2018 r. cocra-
BIIIO 85% cpeaun ropoackoro HaceneHust u 52% cpeau celbCKo-
ro [17].

Urak, B ucropun teneBuaeHus Manarackapa BBIICISIOTCS
TPH NEPUOJIa HA OCHOBAHUU TEXHUYECKUX U MOJIUTUIECKUX KPHU-
TepueB. [lepBblil (cTaHOBIEHHE) OXBATHIBAET MIEPUOJ C MOMEHTA
opranuszanuu B 1967 r. nepsoro tenekanana TVM B cTpane 1o
MPUHSATHUSL TPEThEH BEPCUU KOHCTUTYUHH B 1992 T., naBuien um-
IyJIbC PBIHOYHBIM IpolieccaMm B cTpaHe. Bropoit stanm (1992—
2013 rr.) O3HAMEHOBAJCS Pa3BUTHEM KOMMEPUYECKOTO TEJICBH-
JIEHUs, OpraHu3alueil TelIeBEIlaHns B PErMoHax CTPaHbl U 3a-
METHBIM paciupeHueM ayautopuu. Tperwmii stam (¢ 2013 r. mo
HacTosIIee BpeMsl) BBIACICH Kak MepHoA mepexonaa Ha nudpo-
BOE€ TEJICBUCHHUE U PA3BUTHUS CITyTHUKOBOTO BEIIIAHUS.
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PEYEBOM NOPTPET JINYHOCTHU
B MEJUAIIPOCTPAHCTBE

O.H. Illeguenxo, I'./]. Cknap

Pocmoeckuii cocyoapcmeentulii MeOUYUHCKULL YHUBEpCUmem
Munucmepcmea 30pasooxpanenusi P©

B cmamve peuesoii nopmpem auunocmu 8 meouanpo-
cmpancmee paccmMampugaemcs: KaK CIONMCHOe s8leHuUe, HAXO-
osiyeecst 8 HENOCPEOCMBEHHOU 3A8UCUMOCTIU OM YeHHOCmel,
HOpM KVIbmypul U umuodxca unousuoa. Peuesou nopmpem
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npeocmaesnen U Kak Kpumepuil KOMMYHUKAMUBHO20 UMUKCOA,
NOCKOJIbKY OH Onpeoensem He MONbKO CheyupuKky 63aumooeli-
cmeusi KOMMYHUKAHMO8, HO U KOMMYHUKAMUBHOE NOBEOeHUe
uenoeexKa  Yeaom.

Knrwueswvie cnosa: meouanpocmparncmeo, ungopmayus, co-
Yuym, KOMMYHUKAYUSL, 83AUMOOeliCmEUe, A3bIK, PeUb.

SPEECH PORTRAIT OF A PERSON
IN THE MEDIA SPACE

O.N. Shevchenko, G.D. Sknar

Rostov State Medical University
of the Ministry of Health of the Russian Federation

In this article, the speech portrait of a person in the media
space is considered as a complex phenomenon that is directly
dependent on the values, norms of culture and the image of the
individual. The speech portrait is considered as a criterion of a
communicative image, which is why it determines not only the
specifics of the interaction of communicants, but also the com-
municative behavior of a person as a whole.

Key words: media space, information, society, communica-
tion, interaction, language, speech.

PedeBoil mopTpeT MHAMBHAA BOIUIOUIAETCS B PEATU3ALUU
€ro peyeBbIX MOCTYIKOB, T.€. B HAMEPEHHO CO3[JaHHBIX BBICKa-
3bIBAHMSIX, KOTOPBIE OTPAKAIOT HPABCTBEHHYIO TMO3HUIIMIO KOM-
MYyHUKaHTa. Pe4eBOil MOCTYNOK — CIIOKHOE SIBJICHUE, HaXOJs-
ieecsl B HEMOCPEACTBEHHOM 3aBUCUMOCTH OT LIEHHOCTEM, HOPM,
ATUYECKUX HJIeajoB, o0pa3a MbICIell, UMUKa HHAUBUAA (KOM-
MYHHKAHTa), KOTOPHIA Yy4acTBYET B AHWANIOTe JUOO MPOU3HOCUT
MOHOJIOT. PeueBble NOCTYNIKM HECTATHUYECKHE SBJICHMS, HX
oopMIIEHHE KaK JICKCMYECKOEe, TaK U MHTOHAIMOHHOE MOKET
Pa3HUTHCS B 3aBUCUMOCTH OT KOHKPETHOT'O PEYEBOT0 MapTHEPA
WM OT KOHKPETHOM KOMMYHHUKATUBHOM cuTyauuu. Kaxxasiii pe-
YEBOM MOCTYNOK JEMOHCTPUPYET PEUYEBOM MOPTPET KOMMYHH-
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KaHTa, MOCKOJIbKY B PEYeBOM IMOCTYIKE HAXOAUT BOILJIOLICHUE
HE TOJIBKO SI3bIK, KOTOPBIM 4epe3 pedb pealn3yeT KOMMYyHHKa-
TUBHYIO (DYHKIMIO, HO M KyJbTYpHBIH, dTHUECKU, 0Opa3oBa-
TEJIbHBIA M T.J. aCHeKThl. PeueBOil MOCTYINOK, TaK U PEUYEeBOM
MOPTPET JTUYHOCTH 3aBUCUT OT CUTYallUu U 0OCTaHOBKH KOMMY-
HUKAaTUBHOTO aKTa, OT CO3HAHUS W MBIIUICHUS y9aCTHUKA KOM-
MyHHUKauu. B cBsi3u ¢ 3TUM, pedeBoil MOCTYNOK — YCJIOBHE U
CPEJICTBO MOJIECIMPOBAHHUS PEUEBOT0 NOPTPETA FOBOPSILETO, OH
BOIUIOIIAET pe3yibTaT [EATEIbHOCTH CO3HAHUS YeloBeka [4,
c. 200-201].

PeueBbie MOCTYNKH U BOIMPOCHI PEUYEBOIO CaMOCOBEPIIEH-
ctBoBanus mizydanu 3.M. Kypuesa [2], T.}O. lepctunosa [5],
T. Cubara [3], A.A. Bopoxourtosa [6; 7] u ap.

Marepuansl U MeToAbl. HayuHble MCTOYHUKH, U3ydaro-
1€ TPUOPUTETHBIE HAaMpaBieHHUs (GYHKINOHUPOBAHUS S3bIKA U
peun, cnenuuKy MeIUarnpoCTPaHCTBA U OCOOCHHOCTH B3aUMO-
nercTBusl B 1MpoBOM (GopmaTe MOCTYKHJIA MaTepUuaioM HC-
cnenosanus. [Ipu moaroToBke cratbu OBUIH MCHOJIB30BAHBI Me-
TOJA HaOJIO/IEHUs, 0030p HAYYHOU JUTEPATyPhl, TECOPETUUCCKUN
aHaJIN3.

Oo0cy:xnenne. B n3BecTHON Mepe KaXIblil 4EJIOBEK B MPO-
LIECCE PEUYEBOr0 B3aUMOJACHCTBHSI BBINOJIHAET psij yIpaBieHUE-
CcKUX (QYHKUUN: HEOOXOIMMO AepkKaTh MO KOHTPOJIEM 4yBCTBa,
HMOIIMH, KOPPEKTHO M3JIaraTh MBICIH, HM30eratb KOMMYHHUKa-
THUBHBIX 0aphEPOB U OMIMOOK, KOTOPHIE HE CIIOCOOCTBYIOT yCIIe-
Xy MEXJINYHOCTHOTO B3aUMOJICHCTBUS.

PeueBoe moBeneHne — 3TO MOOYKAEHNUE JTUYHOCTU K OIpe-
JIEJICHHOMY CTHJIIO OOILEHUS, a CTPEMIICHUE K JIOCTIKEHUIO 3a-
JTAHHOM 1IEJIM — OCHOBHOW KPUTEPUH €r0 pealn3aluu.

PeueBoe moBeneHHE OKa3bIBa€T HEMOCPEACTBEHHOE BIIHS-
HUE Ha PEYEBOM MOPTPET JIMYHOCTU, KOTOPHIN ONpPENEISIET SA3bl-
KOBYIO (hopMy BBICKa3bIBaHUS, KyJbTypy peud U KOMMYHHKa-
THUBHOE MOBEJICHUE TOBOPSIIIETO.

PaccMoTpuM kpuTepuH, OKa3bIBaIOIINE HEMOCPEACTBEHHOE
BJIMSTHUE HA CTAHOBJIEHUE PEYEBOr0 MOPTPETA TUUHOCTH.

1. Bnusiaue. BnusHue MOXHO TOHHMMAaTh HEOJHO3HAUYHO.
C oz1HO# CTOPOHBI, 3TO TOMUHUPOBAHHUE B MPOIIECCE OOILIEHUS, C
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JIPYToil — BO3/ICUCTBUE Ha COOECETHUKA, C TPEThEH — MOJUHHE-
HHe cebe mapTHepa 1Mo OOIIEHHIO.

HezaBucumo ot ¢opmsl, Buaa wim crnoco0a, BIUSHUE BO3-
MO>KHO TIPH YCIIOBHH, YTO OJHMH U3 COOECETHUKOB B UYEM-TO TIpe-
BOCXOAMT Apyroro. Eciu mpeBocXoACTBO MPOSABISAETCS B 1OJIK-
HOCTHOM CTaTyC€ MU COLIMATbHOM TOJIOKEHUHU, TO B PEUECBOM
MOPTPETE MOKHO HAONIOaTh PEYEBOE BIUSHUE MOCPEICTBOM
BiacTH. Ecnu B paMkax peyeBoro B3auMOJCHCTBHS Ha0It01aeT-
Cc KOMMYHHMKATHBHAas KOMIIETEHTHOCTb, KOMMYHHUKATHBHOE
o0asHMe, TO Ha CTAHOBIIEHHE PEUEBOr0 IMOPTPETa OKAa3bIBACT
BIIUSTHUE aBTOPHUTET JTMYHOCTH.

2. Cuna peun. Cuna pedyd Kak KpUTEPUH peueBOTO MOpTpe-
Ta UHJIUBUJA OCHOBaHA Ha CIIOCOOHOCTU JIMYHOCTH BO3/EICTBO-
BaTh Ha coOeceqHHKa MOCPEACTBOM si3blka U peun. Cuna — 310
HE TOJIbKO (U3MYecKoe BO3JEHCTBHE, HO U pedyeBoe. CrocoO-
HOCTb TIPAaBUJIBHO CTPOUTH peyb, YIIOTPEOIATH BECOMBIE CIIOBA U
BBIPQXKEHUS, YMEJIO€ HCIONIb30BaHUE B peur (HOHETHUECKUX U
KMHETUYECKUX MapaJuHTBUCTUYECKUX CPEJICTB MpUIAEeT peue-
BOMY MOPTPETY JIMYHOCTHU ONPEAEIEHHYIO CUITy U 3HAYUMOCTb.

3. ABroputeT. PeueBoil aBTOPUTET OCHOBAH Ha 3HAHUSX,
HPABCTBEHHBIX JTOCTOMHCTBAX, ONbITE MHAMBHIA. HeoTbemie-
MOM YacTbI0 PEUEBOTO aBTOPUTETA TAKKE SIBISIETCS YBa)KEHUE.
SI3pIKOBasi HEKOMIETEHTHOCTh, KOCHOCTb, peueBasl 0e3rpamor-
HOCTb — HECOBMECTHMBI C KaTeropuei peyeBOro aBTOPUTETA.
PeueBoii mOPTpPET aBTOPUTETHOM A3BIKOBOM JIMYHOCTH IPEIIO-
JaraeT KOMMYHUKAaTHBHYIO MOOWJIBHOCTh, KOMMYHHMKATHBHYIO
KOMIIETEHTHOCTh, KOMMYHUKaTUBHYI0 TPAMOTHOCTb.

PedeBoil mopTpeT TUUHOCTH B MEIUANIPOCTPAHCTBE paccMat-
pHUBAETCsl KaK CIOXKHOE SIBICHHE, HaXOsIIUecs B HEMOCPEICT-
BEHHOM 3aBUCHMOCTU OT LIEHHOCTEH, HOPM KYyJbTYpbl M UMUKA
MHIMBUAA. B CBSI3M C 3TUM MBI HE MOXKEM HE TOBOPUTH O KOMMY-
HHUKAaTUBHOM KyJbType. KoMMyHHKaTHBHAs KyJIbTypa 00yCIOBIIe-
Ha KOMMYHHUKATHBHBIM JTHKETOM, TMpPaBHJIAMH COTJIACOBAHUS
KOMMYHHKATHBHOTO B3aMMOJICHCTBUS U IMPaBUIAMU CaMOIOJauu
(camonpesenTarun). POpMUPOBAHNE TTOJIOKHUTEIHHOTO PEYEBOTO
MOPTPETa JIMYHOCTU CBA3AHO C COOJIIOJIEHUEM MPaBUJI COLMAIILHO-
ro MoBeleHHs. MeauarpoCcTpaHCTBO — ATO TOT K€ COLMYM, IJe
(YHKIIMOHUPYIOT HE TOJBKO OIpEAEICHHbIE ONpeNeIomue mo-

270



BEJICHHE KPUTEPUH, HO U KOMMYHHKAaTHBHBIC CTPAaTETHH, UMEIO-
1€ peaJIn3alHio B 33JaHHOM IIPOCTPAHCTBE.

Camomnoniaua — 00pa3, KOTOPBIH CaM YeIOBEK MOXKET cebe co-
31aTh, OJarojaps NpaBWIbHOM paboTe ¢ MH(pOpMaIHel, COOTBET-
CTBEHHO BepOasibHasi U HeBepOalbHas KOMMYHHUKALUS HENoCpe-
CTBEHHO YYaCTBYIOT B CO3/IJaHMM CaMOIIPE3EHTALUHI JTMYHOCTH.

B MeaunanpocTpaHCTBE YEIOBEK MOKET PACKPBITh CBOM 00-
pa3 B paMmkax Oiiora, mpe3eHTaunuu, auainora. Ho HezaBucumo ot
¢dopmBl, camoIo/laya HEBO3MOKHA 0€3 KOMMYHHUKAIMH, CIIEI0-
BaTEJIbHO, PEUYEBON MOPTPET HENOCPEICTBEHHO MOJI0XKHUTEIBHO
700 HETaTUBHO OOYCIIOBJIMBAET T0/IaBaeMbIii 00pa3.

3akiarouenune. PedeBoil mopTpeT paccMaTpUBAacTCs Kak
KPUTEPH KOMMYHHMKATHBHOTO HMIKAA, TTO3TOMY ONpEAeseT
HE TOJBKO CIEU(PHUKY B3aUMOJICHCTBUS, HO U KOMMYHHUKATUB-
HOE TIOBEJICHHUE YEJIOBEKA B IIEJIOM.

PeueBoe moBeneHne — cocraBHas 4acTb PEYEBOrO MMHJLKA
JUYHOCTH B MEIUAIIPOCTPAHCTBE. PeueBoe mnoBeneHne — CaoxkHas
Y MHOTOTpaHHas CTPYKTYpa, 3aBUCSILAs U 00ycloBlIeHHas (pakTo-
PaMHU SI3bIKOBOI KyJIBTYPBI, STUKH, MOPAJIH 1 HPAaBCTBEHHOCTH.
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AUAJIOI BJJACTH U1 OBHIECTBA
B COUAJIBHOU CETHU «BKOHTAKTE»:
HOBBIU 3TAJIOH O®PUIINAJTBHOI'O OBLIEHUA

M.A. Hlupunkuna

Tlepmckuii cocyoapcmeennwiii
HAYUOHALHBIU UCCTIe008AMENbCKULL YHUBEPCUMEN

Cmambs nocéawena npooieme noucka Ho8020 KOMMYHUKA-
MUBHO020 Udeana oPuUYUAILHO20 0OWEHUs, KOMOpoe NPOUCX0OUm
6 KaYeCmeeHHO UHBIX YCIOBUAX — 8 2100AILHOM KOMNbIOMEPHOM
npocmpancmee. OmoenvHvlie HeOOCMAmMKU OCHOBHLIX napamem-
pos mexkcma (memvl, KOMROZUYULU, MOHATLHOCMU) PACCMAMPU-
6alomcs Ha npumepe OQPUYUATILHBIX OMEEmos 6l1ACMU HA CO00-
WeHus epaxcoan 6 coyuanvroti cemu «BKonmaxmeny.

Knrwoueevie cnoea: ouanoe eracmu u obwecmsa, opuyu-
anvHoe obujerue, IMANOH OPUYUATLHO2O0 00WeHUs, COYUAIbHAS
cemvb «BKonmaxmeny.

DIALOGUE BETWEEN THE GOVERNMENT
AND SOCIETY IN THE SOCIAL NETWORK
«VKONTAKTE»:

A NEW BENCHMARK
FOR OFFICIAL COMMUNICATION

M.A. Shirinkina
Perm State National Research University
The article is devoted to the problem of finding a new com-

municative ideal of official communication, which takes place in
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qualitatively different conditions — in the global computer space.
Some shortcomings of the main parameters of the text (theme,
composition, tone) are considered on the example of official re-
sponses of the authorities to the messages of citizens in the so-
cial network «VKontaktey.

Key words: dialogue between government and society, offi-
cial communication, benchmark communication, social network
«VKontaktey.

B nocneaHue roapl akTUBHO Pa3BUBAIOTCA M CTAHOBSITCS
BCE pa3HooOpa3Hee MHOTrOYHCIEeHHbIE (OPMbI KOMMYHHKAIIUU
BJIACTH M OOIIECTBA C TOMOMIbIO TEXHUUYECKUX CPEICTB: OpHUIH-
aNbHBIE CaWThI, KaHAIBI B MECCEHIDKepaxX, MaOJINKH OpraHOB
BJIACTH M AKKAYHThl JIOJDKHOCTHBIX JIMI[ B COLMAJIBbHON CETH
«BKonTtakTey. Tem Gomnee uTo cerogHs moao0Hbie (GOpMBI Tua-
jora ¢ OOLIECTBOM NPEANUCHIBAIOTCS BIACTHBIM CTPYKTypam
3aKOHOJATEIBHO [7].

[lepen y4eHBIMU-TMHIBUCTAMH U CIEIMAIUCTAMH OPTaHOB
BJIACTH BCE Yallle BCTA€T BOMPOC O KauecTBE ATOr0 OOIIEHUS.
HcTopust pa3BUTHs HAyKU JEMOHCTPUPYET pa3HbIE MOAXOMbI K
OIICHKE PEYH: COOTBETCTBHE MPUHIUINAM 3(P(HEKTUBHOTO 00IIIe-
Hud [3; 9], cooTHECEHUE C TPAAULIMOHHO BBIACISIEMBIMH B OTE-
YECTBCHHON JIMHIBUCTHUKE KOMMYHHMKATHBHBIMUA KaueCTBaMHU
peun [1; 2], comocTaBieHue co cTuiieBod HOpMmoit [4; 5] u ap.
WupiMu ciioBaMu, JUIsl TOTO YTOOBI OIICHUTHh OOBEKT, B TOM YHC-
Ji€ pedyeBOe IPOU3BEACHUE, JIOTUYHO ONMUPAThCS Ha KaKOH-TO
ATaJIOH, HEKYI0 MOJENIb KadecTBa OOpa3loBOr0 TEKCTa, Mpe.-
CTaBJISIIOIIYI0O COOOM COBOKYMHOCTH €r0 B3aMMO3aBHUCHUMBIX
CBOICTB U MPU3HAKOB.

Panee namu ¢ omopoit Ha pa3paborannyio T.B. MaTBeeBoit
METOJIMKY KaTeropHallbHO-TEKCTOBOTO aHaJIW3a OINpEJEeH dTa-
JIOH TPAaJUIIMOHHON O(UIIMATbHON MEePernuCcCKUd BIACTH C TPax-
naHamu. Tak, JUisl cOCTaBUTENEH MUCEM-OTBETOB Ha oOpallieHus
rpa)<JaH OCHOBHBIM IPABUJIOM OKAa3bIBAETCS MPHUHIIUI TEMaTH-
YECKOM KOoppensuuu ¢ OOpallleHHeM TIpaXkJaHWHA; LEeIeco00-
pa3HOI KOMIO3UIIUEH KaueCTBEHHOTO OTBETHOTO MHUCHMa SBIIS-
€TCsl KlacCH4yecKas TPeX4yacTHasl CTPYKTypa TEKCTa; TapMOHUY-
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HOM TOHAJBHOCTHIO MUChMA-OTBETA MPU3HAHO coueTaHue odu-
[MUATBHON KOHCTaTanuu (akTOB C OTTEHKAMH PEKOMEHIAIu/
COBETa, COMPOBOXKIAEMOE BKPAIICHUSIMU SMOLIMOHAIBHOCTH 32
CYET HCIIOJIb30BaHMs STUKETHBIX (POPMYIT 1esI0BOM peun [6; 8].

HoBbeie ¢dopmaTel KOMMYHUKAIIMM BJIACTH C OOIIECTBOM
TpeOyIOT MePeCMOTpPa ITATOHA U BXOJSAIINX B HETO MapaMeTPOB.
[IpencraBisieTcst, 4YTO 3TO JOJKHBI ObITh MHBIE KPUTEPUHU OLICH-
KM KayecTBa TEKCTa C yY4E€TOM HOBBIX TUCKYPCHBHBIX yCIIOBHUI
oOuienust. OnuuieM 3Ty AUCKYPCUBHBIE YCIIOBUSI.

B nabnukax cormanbpHoi cetn «BKoHTakTe» opranbl BIacTu
pa3MelaloT MOCThl O CBOEM JeATeNbHOCTH. ['paxkgaHe aKTHBHO
KOMMEHTHPYIOT STH TIOCTBI, BBIpaXKasi SIMOIIMH, OIICHUBAS JCHCT-
BUSI BJIACTHBIX CTPYKTYP U OTAENbHBIX OQHUIMAIBHBIX JIHILI, U — YTO
caMoe IJIaBHOE — COOOIIAI0T O KOHKPETHBIX MpobjeMax B CBOEH
YKU3HU, B Kpae, B TOpoJie U T.1. B cOOTBETCTBUM ¢ POCCHIICKUM 3a-
KOHOJATEIbCTBOM CIELIMAIBHO CO3AAHHBINA oprad — LleHTp yrpas-
JICHHS PETUOHOM (B Kak1IoM cyobekTe Poccuiickoit deneparmn) —
KOOPJIUHUPYET pabOThI M0 MOHUTOPHHTY U 00paboTKe BCEX BUIOB
oOpartieHnit 1 COOOIICHNH TpaKIaH B COIMABHBIX ceTsiX. Ha co-
OO0IeHNsT ¥ O0paIlleHUs TPaXKJaH, B KOTOPBIX OTPAKAIOTCs COLU-
albHO 3HAYUMBbIE TPOOJEMBI, YIOJHOMOYEHHBIE OpraHbl JIaloT
oduImaTpHBIE OTBETHI B (hOpMaTe KOMMEHTapHUEB.

KaTteropnaibHO-TEKCTOBOM aHAIWU3 COOOIICHHMI T'pakaaH U
O(UIMATBEHBIX OTBETOB Ha HUX TO3BOJSET BBISIBUTH COJIEpIKa-
TeNbHBIC, CTPYKTYPHBIC W TOHAJIbHBIC HAPYIICHUS B TEKCTaX U
OIICHUTh KayecTBO NocieaHux. [Ipu 3ToM 00BEKTUBHO OLEHUTH
KaueCTBO O(UIMAILHBIX OTBETOB BIIACTH B COIMAIBHBIX CETAX
BO3MOXXHO TOJIKO TIPU YCJIOBHH MX PAaCCMOTPEHUS B Mape C uc-
XOJTHBIM COOOIICHHEM T'PaXKTaHHHA.

Ha ceropnsiminuii 1eHb MOKHO KOHCTaTUPOBATh, YTO B CO-
nuanbHoi cetn «BKoHTtakTe» BcTpewaroTcsi oduuuanbHbIE OT-
BETHI pa3Horo ¢opMara U pa3HOro KadectBa. Paccmorpum aBa
XapaKTePHBIX TIPUMEpA.

1. O0pamenne rpaxxaaHuHa:

Ilposepku.. Cmex oourn! V nac 6 wxone babynreka cuoum,
YUMo OHa cModCem coenamv, Kpome KaK MpeONHCHYIO KHONKY
Hadxcamyv?!
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OtBer Ha o0pameHnne:

30pascmeyiime. OcHnogHble 0083aHHOCMU OXPAHHUKA 3a-
Kaouaromes 8 obecneuenuu nponyckno2o pesxcuma. Compyonux
OXpamvl maxdHce 00INHCEH Cledumsb 3a 00CMAaHOBKOU HA 0ObeK-
me, 8 MOM YUC/le ¢ NOMOUbIO MEXHUYECKUX CPeOCM8 GbIABIIAMb
JUY, NLIMAIOWUXCA 8 HAPYULEHUe YCMAHOBIEeHHbIX NPAsUll Npo-
HUKHyms Ha meppumoputro. OXpanHux 00653aH 3HAMb C80U Oeli-
CMBUs 8 Cyuae upe3sbluatiHou CUmyayuy u ymems npumMeHsms
ux 60 epems mpeHupogox. OXpanHuK Ha eaxme OO0NNCEH Cpeazu-
P0o6amsb 808peMsl U HANCAMb MPEBONCHYIO KHONKY, Bbl36AMb CO-
mpyonuxos Pocesapouu. 3amemum, 6 wikonax makace paboma-
10M OXPAHHUKU YACHBIX NPeOnpusimuti, y KOmopulx ecms che-
yuanvHvle yoocmosepenus. ObpazosamenbHble OpeaHU3AYUU
saxnrouarom koumpakm ¢ YOII 6 pamxax oeticmayrowezo 3.

Tema oOpaimieHuss rpakJaHMHa BOCCTAHABIMBACTCS U3
MPEIECTBYIONIEr0 auanora B couuaibHoM cetn «BKoHTak-
Te» — 0E30MacHOCTh 00pa30BaTeILHOrO mMporecca. [ paxmaaHnuH
coo0IIaeT 0 HeJOCTaTKaX B oOecredeHHH 0e30MacHOCTH JIeTeH
U COTPYJHUKOB KOHKPETHOW IIKOJIBI: 10 €r0 MHEHUIO, 6A0YibKA
B KQ4e€CTBE OXPAaHHUKA HE MOXKET 00e30MacuTh npedbIBaHUE Jie-
TEW B IIKOJIE.

[TogoOHbIE cOOOIIEHUST TPaKIaH MPEANOoaraloT TaKOW ali-
TOPUTM JEUCTBUMN JUISl CIIELUAIMCTA OPTAHOB BJIACTH:

1) u3ydeHne HOPMATUBHBIX aKTOB, PETYJHUPYIOIIUX OIU-
CaHHYIO0 Ipo0ieMy;

2) mpoBepKa IIKOJIBI C LEIbI0 BRISIBICHUS HAPYIICHHIA;

3) cocTaBieHHEe OTBETAa C YYETOM IIOJOKEHHM 3aKOHOJa-
TEIHCTBA U BBISIBJICHHBIX (DAKTOB.

OpnHako B pealbHOM OTBETHOM TEKCTE MBI OOHApPYKHBAEM
clenyrouiee.

OcTtaBasich B paMKax MaKpOTEMbl JHAajora, COCTABUTENb
OTBETa B CaMOM OOII[EM U OTBJIEYEHHOM OT KOHKPETHOW CHTya-
MU TJIAaHE pacCyXaaeT 00 o0s3aHHOCTIX oxpaHHUKa. [Ipencra-
BUTEJh BJIACTH HE PA3bsCHSCT, €CTh JIU 3aKOHOJIATEIEHO 3aKperl-
JICHHBIE CTeNHaIbHbIe TPEOOBAHUS K COTPYIHUKY, BBITIOIHSIO-
neMy 0O0sI3aHHOCTH OXpaHHWKA, a UMEHHO: BO3pacT, IOJI, Ypo-
BEHb (DM3MUECKON U MCUXOJIOTMYECKO moAroToBKu. [IpaBoBbIe
MOJIO’KEHUS MPAKTUYECKU JJOCIOBHO MPUBOJAATCS B TEKCTE OTBE-
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Ta, HE aJaNTHPYIOTCS Ui ayIUTOPHH COIMAIBHBIX CETEeH, MpH
ATOM B TE€KCTE COACPIKUTCS U30bITOUHAS HH(DOpMAITHSL.

B KOMIO3HWIIMOHHOM OTHOIIEHHH TEKCT OTBETa MpPEICTaB-
JsieT coO0i MOHONUTHBIN BepOasIbHbIM OJI0K; B HEM HE BbIJelIe-
HBI 11eJIeco00pa3Hble CTPYKTYPHO-CMBICIIOBBIC YaCTH; 3aKITFOYUH-
TEeJIbHAsl 4acTb OTCYTCTBYET, XOTS MMEHHO B HEW HY>KHO OBLIO
YEeTKO COPMYIUPOBAThH YIPABICHUECKOE PEIICHHE [0 OMHCaH-
HOM IpobJeMe U AaTh IpakJaHUHY ONPEEICHHbII OTBET O TOM,
MOKET JIM OBITh 6A6Y1bKa OXPAHHUKOM B IIIKOJIE.

C ToukH 3peHHs TOHAIBHOCTH, MOKHO 3aMETUTh, YTO TEKCT
OTBETa MPEACTABISIET COOON «CYyXyI0» KOHCTATAIMIO MPABOBBIX
MOJIOKEHUH; B HEM HE BBIPAXKEHO JIMYHOTO OTHOIIEHUS COCTa-
BUTEJIS TEKCTa K OMHCAHHOW Ipa)KIaHUHOM Mpobieme, U3 3Tu-
KETHBIX CPEJICTB yHOTPEOIIAETCS TOJIBKO (POpPMyJIa IPUBETCTBHUS.

B nenom B OHIAMH-0TBETE MPOUCXOIUT MTOAMEHA IIpeaMETa
OOCY>KIE€HUS 3a CUYeT CIBUTa KOHKPETHOHM TEMbl B CTOPOHY
0000menusi. M3-3a 3TOro OTBET CTAaHOBUTCS O€3aJpPECHBIM,
ype3MepHO OQUIMAIbHBIM U MPOM3BOIUT Ha ajpecaTta oodiiee
BIICYATIICHUE OTIHCKH.

2. O0pameHue rpakIaHNHA:

B nHaw meouyunckuii konnedic mpyoHo nonacme oadxce Ha
naamuotu ocnoge!! Cnusbme npoxoonou 6ann, ygeiudvme 2pyn-
nbl MOdIcem npooaemy ¢ Kaopamu peuumses.

OTBeT Ha o0paleHue:

Jlobpvuit  denv. Munucmepcmso o0bpazosanus u HAYKU
Ilepmckozo kpas 6 nocieoHue 200bl NIAHOMEPHO YEeaUdUusaem
yughpvl npuema Ha 6100xHcem 8 meduyunckue koredxncu: ¢ 2020
200y npuem cocmaeun 985 uen., nnan na 2021 2. — 1145 uen., na
2022 2. — 1225 uen. Ilpuem 6 [lepmcruii 6a306blil MEOUYUHCKULL
KOJLe0XdC Ha 0100xcemuyro ochogy cocmasnsem: 6 2020 200y —
340 uen., nnan na 2021 2. — 360 yen., na 2022 2. — 435 yen.

IIpoxoonou 6ann 0na nocmynieHus 8 KOaleO#Cu He YCma-
HABIUBAEMCSl, KOHKVPCHbII OmMOOp Npo8ooumcs no pe3yivma-
MAam 0C80eHUs. NOCMYRAIOWUMU 00PA308aMENLHOU NPOSPAMMbL
OCHOBHO20 0bUe2o U cpedHe2o 06we20 0opPa306anus, yKa3an-
HbIM 8 0OKYyMeHmax o6 obpazosanuu (m.e. no cpeouwemy Oy
ammecmama). [lo umocam npuemHvlx KAMRAHUU NOCIEOHUX
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Jlem cpeOHuti 6ann ammecmama abumypuenmos, peKkomeHoo-
BaHHbIX K 3auucienuio 8 Ilepmckuii 6a306blil MEOUYUHCKUL KO-
nedxc, cocmasnsiem om 4,1 0o 4,23 (8 2020 2. cpednuil 6ann
ammecmama — 4,23), 6 ocmanbHvle MeOUYUHCKUE KOLIeOHCU
kpas (2. bepesnuxu, e. Yatikosckuii, e. I'yoaxa, e. Kyovimkap u
0p.) cpednull 6ann ammecmama 8apbupyemcs 6 OuanazoHe om
3,7 0o 4,1. Ilpeonazaem paccmompems 803MOHCHOCHb NOCMYN-
neHus Baweti 0ouepu 6 meouyunckue Koanedxicu Kpas.

I'paxxnanuH 03ab604yeH MpoOIeMON MOCTYIUICHHUS TOYEepU B
MEIULMHCKUHN KOJUIEK, O CTEIIEHN SMOLMOHAIBHOCTH oOparie-
HUSl CBUJETEIbCTBYIOT BOCKJIMIATENbHBIE 3HAKH U (OPMBI TO-
BEJIMTEJILHOTO HAKJIOHEHHSI IJ1arojia B TEKCTe 00paleHusI.

ABTOp OTBETHOTO COOOIIEHHS MOAXBATHIBACT 3asBJICHHYIO
rpaXJIaHMHOM MPOOJIEMHYIO TEMY U JIaeT pa3BepHYTYIO UH(OP-
MaIuIo, KOTOPYI0 MOXHO OOBEIUHUTH B JIBA CAMOCTOATEIbHBIX
Omoka:

1) 00 yBenMUYEeHUHN KOJIWYECTBA MOCTYMAIOIUX B MEIULMH-
ckue koyieku IlepMckoro kpast B 1I€JIOM U B MHTEpPECYIOIIee
rpaxaaHrHa o0Opa3oBaTEeNbHOE YUpEXJIEHHE, B YAaCTHOCTH, C
KOHKPETHBIMU ITOKA3aTEJISIMU 32 HECKOJIBKO JIET;

2) o mponeaype (GopMupoBaHUS MPOXOJHOTO Oamia U O
KOHKPETHOW €ro BENUYMHE B OTAEIBHBIX MEIUIUHCKHX KOJI-
JeIKax.

Komno3uius TeKcTa COOTBETCTBYET KJIACCHUECKOMY KaHO-
HY: BBOJIHas 4acCTh COJEP>KUT IMPUBETCTBHUE; B OCHOBHOM 4acTH
MOCJIEIOBATENbHO H3JIaraloTCs HEOOXOIMMBbIE CBEICHUS: HAKO-
HEIl, B 3aKJIOYCHHUE COCTABUTENb TEKCTa JAaeT MEePCOHAIBHYIO
PEKOMEHALNI0 TPpaKIaHUHY. ENWHCTBEHHOE HE3HAUUTEIHHOE
3aMeyaHHe K aBTOPY OTBETHOI'O COOOIIEHUS MOXKHO CPOopMyJIu-
poBaTh Tak: SKpaHHBI ¢opMaT oOmeHus TpeOyeT TeKcTa
MEHBIIIETO 00bEMa U MCIIOJIb30BAHMS IPUEMOB PYOPUKAINH TTPH
nepenadye nHOOPMAIIHH.

OTHOCHUTENBHO TOHATHHOCTH MOXXKHO CKa3aTh, YTO B OTBETE
SKCIUIMIIMTHO BBIPA)KAETCS BOBJICYEHHOCTh OTBEYAIOIIETO B
npobaeMy TpakaaHuHa. YTOTpeOIIeHHbIE B CHIIBHBIX TO3HUIIUSIX
TEKCTa CPEJCTBA BBIPAKCHHSI BOBICYEHHOCTH MPUAAIOT COOT-
BETCTBYIOUIYIO OKPAaCKy BCEMY OTBETHOMY COOOIICHHIO.
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OO0 yIOBIETBOPEHHOCTH TpaKJaHWHA O(UIIUATEHBIM OTBE-
TOM MOXET CBHUJETEIbCTBOBATH €r0 KOMMEHTapuil: O.1azodapio
3a omeem. Byody pekomenooeamsb OpyeuM, Kmo 3axouem nocmy-
nams, HO MOs 004b YYUMbCA Yoice 8 OPY20M KOJLIedxce.

Takum 06pa3oM, JUaIOr BIACTH C TPaKAaHAMH B COLIMAJIb-
Holi cetn «BKoHTakTe» TpeOyeT MHOH, B OTIMYHE OT MUCbMEH-
HBIX (opM, MaHepbl oOmeHns. OpUInaTbHbIA OTBET Ha oOpare-
HUS U COOOILICHUS TpakJaH B 3TOW KOMMYHMKATHBHOH cpene
JIOJDKEH TeMaTU4eCKH KOPPEIHpOoBaTh ¢ OOPAIICHUEM TpakIaHH-
Ha, OBITh OTHOCUTEIHHO HEOOJIBIINM TI0 00beMY (JTAKOHUYHBIM) U
XOPOIIO CTPYKTYPHUPOBAHHBIM (C BbIETIECHUEM a03alleB WM OT-
JICTIbHBIX MTYHKTOB). B TOHaNBHOM IUTaHe B OTBETE Ha OOpalleHne
rpakJaHMHA Ba)KHO MPOJIEMOHCTPUPOBATH HEPABHOIYIIINE K OIHU-
caHHOH mpoOneme, 3a00Ty 0 TpaxIaHuHe, c(HOPMYIUPOBATH KOH-
KPETHOE YNPaBICHUECKOE PEICHUE WK JaTh PEKOMEHIAIINIO, KaK
CaMOCTOSITEITFHO CIPABUTBCS C CUTyalMid (€CIH 3TO BO3MOXKHO).
Hapsiny ¢ 3Tum, B oTJIM4He OT MACHhMEHHBIX OTBETOB Ha oOpariie-
HUS TpaXIaH, B OTBETaX, Pa3MEIIaeMbIX B COLMAJIBHOW CETH
«BKontakTey, 10MycTHMO U JaXke jKesaTenbHo ocinadneHue odu-
[IUATBHOTO Haualla, MepeKIIoueHne B Ipyroi peructp. JIpyrumu
CIIOBaMHM, HENPUHYXJIECHHBIM XapakTep KOMMYHUKAllUM B COLIU-
ANTBHBIX CETSAX MPEAIoJaraeT JPYTyro, HEXKelH B OPHINATBHON
NepeTncKe, TOHATBHOCTD OOIICHUSI.

B 3axmouenue chopmynmpyem eie 0JHO BakHOE, M0 Ha-
ieMy MHEHHIO, 3aMe4yaHHe OTHOCHUTENbHO OHIJIaWH-AHuaIora
BJIacTH M oOuiecTBa. HecoMHEHHO, Ka4ecTBO OTBETa BIACTHBIX
OpraHoOB HANpPSAMYIO 3aBUCHUT OT KayecTBa BOIpPOCa I'paXkJIaHNHA.
VIMEeHHO TMO3TOMY OIHHMM W3 BaXKHBIX HAIPABICHUN JEATEIb-
HOCTH BJIACTH JIOJDKHO CTaTh MPABOBOE MPOCBEIIEHUE I'PaX/IaH,
KOTOpOE TMPEAINOoIaraeT, IOMUMO COOCTBEHHO MPEIMETHOTO CO-
JepkaHusi, o0yueHue:

1) HaBBIKaM 0€33MOIMOHATIFHOTO OOBEKTUBHOTO OIHUCAHMS
npo0IeMbl u (HOPMYITUPOBAHUS BOTIPOCOB;

2) BIIaJICHUIO HOPMAaMH CETUKETA.

Hccneoosanue evinoaneno 3a cuem epanma Poccuiickozo
HayyHozo ¢onoa Ne 23-28-00171, https://rscf.ru/project/23-28-
00171.
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POJIb SI3bIKOBOM UT'PHI
B OHJIAMH-)KYPHAJIE «HOX»

B.A. LHIkonsnan

Canxm-Ilemepbypeckuii 2ocyoapcmeentblil
VHUBEpCUmem npoMblULIEeHHbIX MEXHOI02UN U OU3ANHA

B cmamuve pacemampuearomcs A3vlKoeas ucpa u JTuHseuUcC-
mu4ecKkue ypoeHu, Ha KOmopblxX OHA MOaHcen ObImb peanuszoesa-
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Ha. Takowce 6viAgIensbl HaUbOOee U HauMeHee NONYIApHble npue-
Mbl S36IKOBOU Uepbl 8 OHAAUH-dHcYypHane « HOX».

Knrouesvie cnosa: s3vikosas uzpa, ypoeHu s1361K0680U Upbl,
npuemvl A3bIK060U upsl, unmepuem-CMHU.

THE ROLE OF THE LANGUAGE GAME
IN THE ONLINE MAGAZINE «KNIFE»

V.A. Shkolnaya

Saint Petersburg State University
of Industrial Technologies and Design

The article discusses the language game and the linguistic
levels at which it can be implemented. Were also identified the
most and least popular language game techniques in the online
magazine « KNIFE».

Key words: language game, language game levels, lan-
guage game techniques, Internet media.

Tepmun «s3blkoBasi Urpa» mnosBuics B pabore Jlroasura
Butrenmreiina «®@unocodckue ucciaeI0BaHusm), KOTopas Oblia
HanvcaHa B 1945 r. [8, c¢. 35-36]. Burrenmreitn cuutai, 4To
«BECh MpolIeCcC YNOTPEeOIEHUs CIOB B S3bIKE MOXHO IpencTa-
BUTb U B KaU€CTBE OJJHOW U3 TEX UIP, C MOMOILBIO KOTOPBIX Je-
TH OBJIAJICBAIOT POIHBIM sI3BIKOM» [1]. DTO, MO MHEHUIO (huio-
co(a, 1 ecTh SA3BIKOBAs Urpa.

B HameM uccienoBaHHMM INPEACTABICHBI PA3JIMYHBIE IOJI-
XOJIbl K TOJIKOBAHUIO SI3IKOBOM WIPbI, TAK KaK Ha JAaHHBII MO-
MEHT HE CYIIECTBYIO €IMHOTO ompeneneHud. [lanee ansa yno6-
CTBa A3BIKOBAsi UTPa MOXKET OBITH MpeJicTaBieHa Kak SIU.

B.3. CannukoB B cBoeit pabote «Pycckuii s3bIK B 3epKaiie
A3BIKOBOM UTPBD» MUILET O TOM, YTO M — «3TO HENpaBUIBHOCTH
(w1 HEOOBIYHOCTH) M, YTO OYECHb BAXKHO, HEMPABUIBLHOCTD,
OCO3HaBaeMasi rOBOPSIIMM (MUIIYIIMM) U HaMEPEHHO JOIlycC-
kaemas» [11, c. 17].

M.E. 3acopuna cuutaer, yto I — 310 BHUMaHHE K Qopme
peuH, ¢ LENbI0 «BbI3BaTh TO WJIM MHOE ICTETUYECKOE UyBCTBO»
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[4, c. 69]. BmecTe ¢ TeM, Kak OTMEUYAET MCCIIeI0BaTelb, YaCTO C
YCTaHOBKOW Ha KOMH3M.

C.B. UnbsicoBa u JI.II. AMupu npu paccCMOTpPEeHHH COBpe-
MEHHOT'O0 COCTOSIHMM SI3bIKOBOW WUIPBI MIPUXOJAT K BBIBOLY, UTO
YCIIOBHO MOJKHO BBIIEIUTH JBa MOAX0Ja K ONPEICIICHUIO JaH-
HOTO MOHSTHS, «IPEACTaBUTENN NEPBOTo cBsA3bIBaOT AU ¢ co3-
HaTEJIbHBIM HApYIIEHHWEM HOPMBI, BTOpble BUIAT B M oTKIi0-
HEHHUE OT OINpeAeNeHHBIX npaBum» [6, c¢. 32]. Ho, BaxxHO oTMe-
TUTh, YTO B 00OMX CIIyyasxX «IOJUYEPKUBAETCS NECTPYKLHMS pe-
4eBOW HOPMBI U TBOpUeCKui xapakrep AM» [Tam xe].

SI3pIKOBas UTpa MOKET OBITH peaan30BaHa Ha Pa3HBIX JIMH-
TBUCTHUYECKHX YpOBHsX. Tak, mpueMsl S MOXKHO BCTpETUTH Ha
(dboHETUYECKOM YPOBHE, HAIpUMEp, B BUJE MOBTOpA, aJIUTEepa-
1IuM, accoHaHca. Ha 1aHHOM ypoBHE NpHEMBI OPTaHU3YIOT OCO-
ObIil 3BYKOBOW TOTOK, KOTOPBIM IMOBBIIIAET BBIPA3UTEIBHOCTD
(2, c. 32].

Mopdonoruueckas s3pIKOBasi UTPa MOXKET OBITh MPEICTaB-
JIeHa KaK «OOBITpbIBAHUE KaTETOPHii JTUIla, YUCIIa, Tajiexka, poJa,
3anora» [9, c. 43]. Ha nexcuueckoM ypoBHE SI3bIKOBasi UTpa MO-
JKeT ObITh PeaM30BaHa C MOMOUIbIO UCII0JIb30BAHNE OMOHHMOB,
MapOHUMOB [TaM k€], a TakKe CHUKEHHOM Jiekcuku [10, c. 94].
Ha cuHTakcmyeckoM ypoBHE UCTIOIb3YIOTCS TaKUE CPEACTBA KAK
MOBTOp, MapIeUIsAus, aHTuTe3a, aHadopa [2, c. 44—46]. Cro-
BOOOpAa30BaTENIbHBIN YPOBEHBb BKIIIOYAET B CEOsl CO3/IaHUE OKKa-
3MOHAJIbHBIX CJIOB. TO €CTh CJIOB, KOTOPBIE MOSBUIUCH B PE3YJIb-
TaTe CIOBOTBOPUYECTBA, HO KOTOPBIE HE 3aKPEIUIEHBI CIOBApEM
[5, c. 17]. Ha rpadguueckoM ypOBHE HCIIOJIB3YETCS «MAaHUITYIIH-
pOBaHME CPEACTBAMH TPaPUKN», KOTOPOE HE MOXKET ObITH MOHS-
TO 6€3 3puTenpHOro Boctpustus [12, c. 65].

B nannoii paGote MbI oOpaTwinch K uccienoBanuo AU B
MaTepuanax oHysanH-xypHaina « HOX». [lng tounoctu ananusa
MBI BBIOpaIM MEPHOJ C MepBoro mo cexpmoe mapta 2023 r. Tak
HamM ObUIO IpoaHaiau3upoBaH 21 matepuan u3 pasnena «Cra-
TBI.

Hamu Obu1o BBISBICHO, YTO HAMOOJBILICH MOMYISPHOCTHIO
B marepuanax «HOXa» monw3yroTcss mpueMbl JIEKCUYECKON
A3BIKOBOM UIphl. Tak B TEKCTaX MOKHO BCTPETUTh UCIIOJIb30BA-
HUE CHWKEHHOM JIEKCUKH, & UMEHHO:
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1. Cnenr. MonoaexxHblil ClIeHI OOHApY>KUBAETCS B TaKHUX
(dbparMeHTax Kak «HE CTECHSUICS 3JI0yMOTPEOISITh CBOMM BIIUS-
HHUEM, a PaJd pocTa TUPAXKeH 1Ien Ha JII00YI0 Ouuby, «HU B KaH-
BY POMaHTHUYECKOTO MacTepa-oopia u (hataibHOTO Kpauiay, «HO
€CTh B 3BYYaHHH UY€pThl, OOBEAUHSAIONINE 3HAYUTEIBHYIO YacTh
apTUCTOB: mpeud, yeap W TSHKECTh W/WIH CKOPOCTb». Takxke B
MaTepuagaXx MOXHO YBUIETbh HCIOJIb30BaHHE CIIEHTa JIIoOuTe-
Jell aHMMe-KyJIbTYphl «3BydYaT KaK 3apeMHKCOBaHHBIE TOJIOCA
aHUMe-msAHOoYek» W cJeHra reimepoB «['azera Hamedarana
MACHMO, YTO HA3BIBACTCS, paou (pana.

2. Apro BcTpeuaercs, HalpuMmep, B 3aroyioBke «Jlerenmap-
Hasl o/cOY/iA: KaK U MOYeMY KEHILMHBI BIIOOJISUTUCH B OCYKJIEH-
HBIX U 1AM UX FOJIaMi», a TaK:Ke BHYTPU JPYTHX MaTEPHUAJIOB
«xynui Bcro napturo 3a 25 000 go., paccunTeiBasi Hagapums Ha
MEPEnpoiaxKey, «IpU MOMOIIU OTIA MOIYYaeT-TaKU KOPOUKY O
BBICITIEM 0OpPa30BAHUI.

3. Pexxe BCTpeUaroTcsl IPOCTOPSUUE «MOIJIa, 0ecKamb, OKa-
3aThCSl MHUMOW» W BYJIbFapHBIE CJIOBAa «IIPUMEPHI KIUYEK W3
nerctBa: «bypaTtuHo» (IIMHHOHOCKIN), «I7HMcTa» (BBICOKUM U
xynoit) uu «OBXX» (ouens Oonbias scona)y.

Kpome cHmKEHHOHN JIGKCUKH Ha JAHHOM YPOBHE SI3BIKOBOH
UTpoil siBisieTcs OOBITPHIBAHME MHOTO3HAYHBIX cJIOB «C 3TOrO
MOMEHTA JIEHbI'M €My nOOKUObléaem MaTbhy», «JI€BOYKa, TYJISO-
mias moj py4yky ¢ JAByMsl MOJIpyTraMu, BHE3AIMHO XUXUKHET U Om-
yeKanumy», «3TU MpaBUiIa C IEPBOTO Kypca 60a161u6au B TOJIO-
BY KQXJIOMY».

[TonmynsspHBIM NPHUEMOM CHHTAKCUYECKOU SI3IKOBOM UTPHI B
«HOXe» sBnsiercs napuemsiiust. Haubosee sipko mapuesisus
npeacrasieHa B npuMepax «Haumnaercs BoiHa. IIoka TOnbKO
MEXIY JBYMs TSKEJIOBECAMM aMEPUKAHCKOW IOIYyJISIPHOU
npecchl. [Ioka Tonbko B razerax M 3anax cyia. Tak, K coxane-
Huto, Oyzaer He Bcerga» win «lcmonb3yil pazHble UCTOYHHUKH.
[TpoBepstit 1 nepenpoBepsii uHGoOpMaIio. byab 00bEeKTHBEH.
Ecnu mumens o KoHQIUKTE, Mail BRICKA3aThCS 00EHM CTOPO-
Ham». B JaHHBIX YaCTSAX TEKCTa MAPIUEIUIAIUS IPUAAET SMOIHO-
HaJIbHBI HAKaJl.

MeHee TOMyNSAPHBIMU SIBIISIIOTCS TPHEMBbl (HOHETHUYECKOM
AU, BcTpeuaeTcs OHAa B BUJE aJUTUTEpAIMM «HA (ecTUBaje HE
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Oyner nacomelr U Hapkomuly. I'papuueckast A3bIKOBas Urpa, mo-
n00HO (hoHETHYECKOM, peako npumensercs apropamu «HOXay.
[IpumepoM TakoW WTPhI MOXKET CIYXHUTh (PparMeHT maTepuasa
IIPO KOMIIBIOTEPHYIO UTPY «LEHUTENIN KIACCUKH B COTBHIM pa3
nepenpoxonatr GTA: Vice City 2002 r.».

[Ipu ananu3ze MaTepuaaoB MPUEMBI CIOBOOOpPa30BATEIILHOM
1 MOP(}OIOTHYECKON SI3BIKOBOM WIPHl HAMH OOHApYXEHO HE
ObLIO.

B Monorpadun «SI3pikoBas urpa B XyJI0KECTBEHHOM TEK-
cre» T.A. I'puauHa nUIIeT 0 UMUTATUBHOM, AJLTIO3MBHOM U 00-
Pa3HO-IBPUCTUYECKOM MPHUHIMIMAX S3BIKOBOW WIpPBI. AJUTIO3UB-
HBII IPUHIUII, 10 MHEHHUIO MCCIIEIOBATENS, «CBSA3aH C aKTyallH-
3alMell COLMAIBHO-KYJIbTYPHOIO M HCTOPUKO-JIMUTEPATYpP-HOIO
¢doHa BOCHpHUATHS XYHO0XKECTBEHHOTO TeKcTa» [3, c. 68—69].
B cBsi3M ¢ 3TUM MHCTPYMEHTaMH SI3bIKOBOM WIPbI CTaHOBSITCS
QJIITIO3MSI U IIPELIEIEHTHBINA TEKCT.

ABTOpaMu OHJIAMH-)KypHaJIa ObLTa MCIIOJIb30BaHA AJLTIO3US
«Cyns no Bcemy, Azot OTOXKACCTBIS ce0sl ¢ TepoeM, MOTOMY
YTO MEPEXWI CBOEro poja apszamacckuu yxcac». TyT conep-
JKATCSI HAMEK Ha TOCKY, cTpax u yxac JIpa ToscTtoro, Koropeie
TOT OLIYTWUJ B TOCTUMHMYHOM Homepe Apzamaca [7]. IIpene-
JIEHTHBIN TEKCT «CETOAHSIIHUE MOAPOCTKH, BO3MOXKHO, HE Ha-
CTOJIBKO MaJKU Ha CeKC, HAPKOMUKU U POK-H-POJL» OTCHUIAET
Hac k necHe Vsna JIptopu «Sex & drugs & rock & roll». Ha3zga-
HUE TIECHU PETYJIIPHO BOCIPOU3BOJIUIOCH U JIOJKHO OBITH XO-
pOILIO 3HAKOMO HPEICTaBUTENAM KyJIbTYPHO-A3BIKOBOTO KOJI-
JIEKTHBA, TaK KaK CYyIIECTBYIOT (PHIbMBI, KHUTH M AK€ TEIICBU-
3WOHHBIE IOy ¢ TakuM ke Ha3BaHueM. Ho Bce xxe UsH [propu
CTaJl pOIOHAYAIbHUKOM JAaHHOU (hpassl.

Takum oOpa3om, aHaiaM3 S3BIKOBOM WIrpbl B OHJIANH-
xkypHane «HOX» noka3zan, 4To aBTOpBI 4acTO MPUOETaroT K Uc-
nonb3oBaHuio AW B cBoux Marepuanax. S3pIkoBas urpa Oblia
UCTIOJIb30BaHA HA JIGKCHYECKOM, CHHTAKCHYECKOM, (OHETHYe-
CKOM U Tpau4ecKoM ypOBHSX. A 3a BHIOpAHHBIA HAMH MEPHOJ
Ha CJI0BOOOpa3oBaTeNbHOM M Mopdonorndeckom ypoBHsx SN
HE MCTOIh30BaIaCh BOOOIIIE.
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WH®OPMAIIMOHHBINA MOUCK
B METOJUKE ITPEIIOJABAHUA PKHU

M.B. Il]epoakosa

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymoo

B cmamuve onucanvl 0Owue npunyunsl meopuu uHGopma-
YUOHHO20 NOUCKA 8 KOHMeEKcme UX NpUMEeHeHUs 8 Memoouxe
npenooasanuss PKU. Ocoboe enumanue yoeneHo KoppeKmuou
Gopmynuposke nouckogozo 3anpoca. B 3saxnouenuu oanvl
npeosapumenvhble MemoouiecKue peKoMeHOayuu.

Knrouesvie cnoea: ungopmayuonnwviti nouck, memoouxa
npenooasanus PKU, Humepnem.

INFORMATION RETRIEVAL
IN THE METHODOLOGY
OF TEACHING RUSSIAN AS A FOREIGN LANGUAGE

M.V. Shcherbakova

Peoples' Friendship University of Russia
named after Patrice Lumumba

The article describes the general principles of the theory of
information retrieval in the context of their application in the
methodology of teaching the Russian language. Particular at-
tention is paid to the correct formulation of a search query. In
conclusion the article gives some preliminary methodological
recommendations.

Key words: information retrieval, methods of teaching Rus-
sian as a foreign language, Internet.

[Touck mHpopMaluu cTasl akTyalbHOHN 3ajauyell COBPEMEH-
HOCTH B CBSI3U C PE3KUM, JIABUHOOOpa3HBbIM U HEKOHTPOJIHpYe-
MBIM POCTOM KOJIMYECTBA WH(POPMAIIUU B IIUPPOBOM MPOCTPAH-
CTBE, C YBEJIMYEHHEM OOBEMOB JAaHHBIX BCEX TUNOB. TOT MM
MHOM HMCTOYHUK HHpopManuu TpeOyeTcss CHayaja HalTh Ha
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MIPOCTOpax HMHTEpPHETa (Cpeau MHOXKECTBA IMOXO0XKHX, 3€pKajlb-
HBIX WU YCTApEBIINX PECypPCOB) — 3aT€M TOJBKO IMOJIb30BATEIh
MEPEXO/IUT K aHAINU3Y UH(pOpMAIK U 0TOOPY MOAXOIAIINX TS
Hero cBeneHuid. OYEBUAHO, YTO JAJISl YCHENIHOTO U OBICTPOTO
MOKCKa BaKHO yMeTh 3(pPEeKTUBHO B3aMMOJEICTBOBATH C IJIAT-
dbopMaMu, OCYIIECTBISIOMIMMHU ITOT MOUCK. [loatomy paspa-
00TKa U COBEpIICHCTBOBAHUE TOMCKOBBIX CHCTEM OCTaeTcs
BaxkHeumen muccuen IT-cnenuanncToB, HAa4aTOW B CEpEeMHE
XX B. IlpenonaBaTenu yHUBEPCUTETOB U METOAMCTHI, B CBOIO
ouepenb, TOJHKHBI MOHMMATh 3HAYUMOCTH HH()OPMAIIMOHHOTO
MOMCKa JIJIsl y4eOHOro IMpoIiecca, a 3HauuT, He XYyKe pa3padoT-
YHKOB 3HATh HIOAHCHI UCTIOIH30BAHUS TTOMCKOBUKOB.

[Tonstue «uHGOPMALMOHHBIN TOUCK» KaK TEPMUH ObLIO
BBeleHO B nH(popmatuky eme B 1968 r. JIx. ConroHom: «Ilo-
HUCK MH(OpMAIUM — 3TO 00JacTh, CBSI3aHHAS CO CTPYKTYPOH,
aHaJIM30M, OpTaHU3alleH, XpaHECHHEM, TTIOMCKOM U U3BIICYCHUEM
uHdopmarum» [1, c. 5-6]. HecmoTpst Ha 60mbII0i TIpOrpecc B
MOHMMAHUU JAaHHOW MAIIMHHOW TEXHOJOTHH 3a IOCJIeTHUE
MATBAECST JIET, 3TO ONpeesieHHue MO-NPEeKHEMY OCTaeTcs ca-
MBIM MOAXO/SIIUM U TOYHBIM.

CymiecTByeT He MEHee JIByX 3HAUeHUW TepMHHaA «HH)OP-
ManuonHblii ouck» (MII, Information Retrieval, IR): mepsoe,
o0ImenpuHATOe B TYMaHUTapHOU cdepe, OyKBaTbHO O3HaYalo-
niee Mouck nHpopMaluu; U BTopoe, PyHKIHOHUpYIoIIee B 00-
JacTd MH()OPMAIMOHHBIX TEXHOJIOTHH, mpuMmeHsemoe IT-cre-
[UATUCTaMHU, WHXKEHEPAMHU W TPOTpaMMHUCTaMH. BrIenpuse-
nenHas nedununmsa k. ContoHa OTHOCUTCS K MH(POpPMATHKE,
OJIHAaKO, TOBOPSI O MeNaroruke u, B 4aCTHOCTU, O METOJIUKE Tpe-
noxaBanusi PKU, o0p14HO MpuOEraroT K UCIOJIb30BAHUIO TIEPBO-
ro 3HaueHus. VIHTEpECHO OTMETUTH, YTO CBS3b MEXKAY IBYMS
MOHMMAHUSMH OJIHOTO SIBJICHHS WMEET JIOCTAaTOYHBIE OCHOBA-
HUS, TPOXOJAIINE B TMOJIE NEATEIBHOCTH TaKUX HAayK, KaK KOrT-
HUTUBUCTHKA M KOTHUTHBHAS JIMHTBUCTHKA.

B3aumocBs3b Si3bIKa M MBIIUICHUS. TIPU OCYIIECTBICHUHU
MOVMCKA TEX WJIM UHBIX CBEJICHUI BHIUTCS YUCHBIM CJICTYIONIIM
o0pa3oMm: «B mpolecce HWH(DOPMALMOHHOTO TOUCKA CYOBEKT
co3aaeT MHPOPMAIMOHHBIC KOHCTPYKIIUH, I KOTOPBIX CYIIe-
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CcTByeT MH(MOPMAITMOHHOE OKpYykeHHe» [2, ¢. 38], — 31ech peub
UET O KOHIENTaX, KOTOPBIC 3aTeM IMOIy4aroT BepOaIbHOE BbI-
pakeHHe; UMEHHO TaK MPOUCXOJUT UX MPeoOpa3oBaHUE B A3bI-
KOBOM KOJ — MOMCKOBBIN 3ampoc. bonee toro, B. f. L{BeTkoB
OTMEUaeT, YTO «B 00JacTH MH(OPMALMOHHOTO TIOUCKA CYIIECT-
BYET CBOM SI3bIK, YTO J€JIa€T BO3MOXKHBIM U YJOOHBIM TPUMEHE-
HUE METO/I0B KOTHUTUBHOI JMHTBUCTUKHU JIJIsl aHaJIU3a 3TOU 00-
nacti» [tam xke]. MccnemoBaTenb BBOIUT TEPMUH «UH(pOpMa-
LMOHHOM KOHCTPYKLMW», KOTOPBI OYEHb TOYHO OTPAKAET
MEXIUCIUTUIMHAPHBINA, «CTBIKOBOM» XapaKTep BCErO IMOHSTHS.
Ecmm rmaBnas menp UII — malith m u3Bieub uHGOpMAIHIO,
HMMEIOIIYI0 OTHOLIEHUE K 3ampocy mnofib3oBatens [3, c¢. 2], To
OCHOBHBIMH 3a/1a4yaMU SIBJISIOTCS] UASHTHU(PUKALUS, paclo3HaBa-
HUE, IEKOANPOBAHUE U M3BJICUCHUE MH(DOpPMAIINH, CBI3aHHOU C
JIAaHHBIM 3alIPOCOM. YCIIEX BCEro psija omneparui, Kak U MoJry-
YCHHBI pe3ylbTaT, OyJeT 3aBHCETh OT TOYHOCTH 3aJlaHHOTO
MOJIb30BaTEEM 3arpoca, TO €CTh OT «IOHATHOCTH» HH(pOpMa-
IMOHHOW KOHCTPYKIIMM TOUCKOBOW MaruHe. Pazymeercs, ma-
IIMHA PACHO3HAET I0JIb30BATEIbCKYI0 MHTEHIMUIO OTHIOAb HE
Onmarofaps «CBSI3U SI3bIKA M MBIIUICHHUS»: B3aUMOICHCTBHE TIPO-
JIyKTa 4€JI0BEYECKOW MBICIU C MTOMCKOBOM CHCTEMOM MPOUCXO-
JIUT Yepe3 MpOLECcChl COBCEM ApPyroro nopsjaka. IMeHHo mosto-
My BaXXHO yMETh MOJCTpPauBaTh KOHCTPYKLUIO 3ampoca MOJ
CUCTEMY, YMETh nepedpa3supoBaTh, YTOUHATh, BBIICIATH KO-
YEeBbIEC CJIOBA M OTCEUBATh MH(GOPMAIIMOHHBIN LIYyM, K TIpUMEPY,
TUIIHUE JIeKcudyeckue eauHullpl. CremoBatenbHO, dPPEKTHUB-
HOCTh M Pe3yJIbTATUBHOCTD IMPOIECCa HANPSIMYIO OMPEIEIseTCs
S3bIKOBBIMU HaBbIKAMU I0JIb30BATENSl — BBINOJIHUTH BCE MEpe-
YHUCJICHHBIE MPOIEAYPHI B paMKaxX OJHOTO 3ampoca HE COCTABUT
TpyJa HU A7l OAHOTO HOCUTENS si3bIKka. TeM He MeHee, Heo0XO0-
JTUMOCTH HH(OPMAIIMOHHOTO TIONCKA Ha PYCCKOM SI3BIKE €CTh HE
TOJIBKO Y HOCUTENEH: ¢ pa3BUTHEM MH(OPMAIIMOHHBIX TEXHOJIO-
Tl BO3HUKAET BOMPOC 00 0OyUYE€HHUH MHOCTPAHHBIX CTYJICHTOB
IPAMOTHO OCYLIECTBJIATh MOMCK HA U3YyYAaEMOM SI3bIKE.

JI71st COBpeMEHHOTO MHOCTPAHHOTO CTYJCHTAa UHTEPHET SIB-
JISIeTCSl OTHUM U3 KJIIOUEBBIX (PAKTOPOB COLMATM3AIMU: TIOTIa 1asi
B PYCCKOSI3BIYHOE BEO-IPOCTPAHCTBO, MHOCTPAHIIBI JTOBOJIBHO

287



OBICTPO OCBaMBAIOT MEXAaHU3MbI PAOOTHI MPHUIIOKEHUH, CAalITOB U
COIMANILHBIX CETEeH, MpeIHA3HAYCHHBIX I OOIIeHUs 1 obecrie-
4yeHus 0a30BbBIX, OBITOBBIX MOTpeOHOCTEN. OMHAKO, €ClU Pedb
uaetr 06 oOpa3oBaTENbHBIX IIESX, UHTEPHET 00Ja1aeT HEOCHo-
PUMBIM JIUAAKTUYECKUM MOTeHIMaloM [4, c. 243]. B uHOs3bIY-
HOM 00pa30BaTENLHOM POIECCE BCIIOMOTATEIbHYI0, HO JIaJIeKO
HE MaJOBaXHYIO POJb OyIeT UrpaeT camMOCTOSITENbHOE, aBTO-
HOMHOE TpeObIBaHHE MHOCTpaHIla B Memuacpene. [louck nan-
HBIX, 0€3yCIIOBHO, Oy/€T IIpeciieIoBaTh HE TOJIBKO y4eOHBIE I1e-
nu, Ho ana mpenonasarens PKUW mepBocTeneHHBIM BUIUTCA
HAY4YUTh CTYJIEHTOB TPAMOTHOMY HCIIOJIb30BAHHUIO TTOUCKOBUKOB
MIPEKIE BCEro B KOHTEKCTE caMo0o0pa3oBaHus, yI00HOTO B CBO-
el JIOCTYyITHOCTH U MOOWJIBHOCTH, B Pa3HOOOpa3vu TeM U WHTE-
pakTuBHBIX (opM. MccrmenoBarenb BO3MOXKHOCTEH MHTEPAKTHB-
HOro mnpenojaBanuss mHoctpanHoro s3bika E.C. Ilomatr Takke
OoTMeUana BaXXHOCTh OOpalleHus: K BeO-pecypcaM: UMEHHO TaK
CTYJIEHThl OOPETal0T HaBBIKM CaMOCTOSTEIHHOIO TMOUCKA U OC-
MBICIICHUSI HY)KHOH MM WH(pOpPMAIH, YTO BaXKHO IpH obecre-
YeHUU MOOWIIBHOCTH B y4eOHOM mporiecce [5, c. 56-61].

Urak, cnemxyeT npusHaTh HHPOPMAIIMOHHBIA MMOUCK B TIpe-
nogaBanuu PKM HeoTheMJIEeMBIM 2JIEMEHTOM BCETO y4eOHOTO
nporecca. Bormpoc OyneT 3akimtouaThCsi B TOM, KaKUM 00pa3zom
MHOCTpaHHbIE yyaluecs UITyT WH(OPMALIUIO Ha PYCCKOM SI3bI-
Ke: B TEKCTOBBIX JIOKYMEHTaX, B OMONMOTEeKaX, apXuMBax U Ha
TMOOBIX IpyTuX miatopmMax B HHTEPHETE.

Lenp oOyuenust Teopun WII B mMeToauke mpernomaBaHUs
PKU moxHO chopmyarpoBaTh clieyromuM 00pa3om: y nejaaro-
ra ecTb 11eJlb, YTOOBI MHOCTPAHHBIE CTYICHTHI MPUOOPEIN HABHI-
KM, HEOOXOIUMBIE Jii KaueCTBEHHOTO TOWCKA W TOHHUMaHUSs
uH(bOpMaIlMU Ha PYCCKOM si3bike. C METOMYECKOM TOYKHU 3pe-
Hus, npu npenogaBanuu teopun UII ocoboe BHUMaHKE HYKHO
YACTUTh U TUMaM HH(OpPMALMU, KOTOPhIE MOTYT HCKaTh MHO-
CTpaHHBIC CTYACHTHI: HapuUMep, pecypchl TudHepeHIIHPYIOTCS
no TemMaMm (MH(OpMaIHs 0 HayKe, KyJIbType, pa3BieKaTeIbHbIE
ka"aybpl, CMU), nmo mpakTuyeckoi 3HaAYMMOCTH (yCIyra, Mepo-
npusitue). llenecoobpazHo chenath akieHT Ha 0Opa3oBaTelb-
HBIE PECYpChl — HAUMHAsl OT MOMCKA TEKCTOBBIX JOKYMEHTOB U
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HAy4YHOM JUTEpaTypbl M 3aKaH4yMBas IulaTGopmMamMu HHTEpaK-
TUBHOT'O, IUCTAHLIIMOHHOT O, JOMOJHUTEIBHOTO 00pa30BaHMUS.

[Ipennonaraercs, 4To METOAUYECKHE peKOMEHAANU OyayT
BKJIIOYATh:

1) onucanue mporecca HHPOPMAIIMOHHOTO TMOMCKA, KpaT-
KO€ BBEJICHHE B €T0 TEOPHIO;

2) ompeziesieHHE TeNei 1 3a7a4 TOUCKa, YTO TTOMOTAET CTy-
JIEHTaM COCPEJOTOYUTHCS Ha HanOoJIee BaXKHBIX CBEICHUSX;

3) onpenenenue Beayuux crpareruid M1, Takux kak momck
MO KIJIIOYEBHIM CIIOBaM, BHHMATEIbHOE YTIyOJIEHHOE UTEHUE
WK OBICTPOE CKaHUPYIOIIEE, a TAK)KE TOUCKOBOE UTEHUE;

4) hopmynrpoBaHUe, HAMCAHUE U KOPPEKIIUIO MOUCKOBO-
IO 3aIpoca;

5) aHanu3 pe3yabTaTOB pabOTHI MOMCKOBOW CHCTEMBI.

OTnenbHO CTOMT MOTYEPKHYTHh poib npenogaBarens PKU
npu oOy4YeHHUU CTYACHTOB TPaMOTHOMY TMOJXOAY K TOWCKY B
UHTEpHETEe: TpeOyeTcsi BBICOKAash KOMIIETEHTHOCTh B KOMIIBIO-
TepHOU cepe, 3HaHUE psla MONE3HBIX MIATHOpPM, YMEHHE Ha-
XOJMTh HE TOJBKO OOIIENOCTYIHBIE pecypchl. Tak WM WHaue,
MpenoaaBaTesiiM PYCCKOTO si3bIKa KaK MHOCTPAHHOIO CIEAyeT
MIPOBOJIUTH JBOMHYIO CaMOCTOSATENbHYI0 paboTy B cdepe HH-
(GOpMaIMOHHOTO TOUCKA: BO-MIEPBBIX, YUYEOHYI0O M HAy4YHYIO
(B TOYHOCTH TaKyl0 K€, Kak IpPOBOAAT WX KOJUIETH) W, BO-
BTOPBIX, KYJbTYypOJIOTHYECKYIO, CBA3AHHYIO C W3y4YE€HHEM Ha-
[MOHAIBHBIX OCOOEHHOCTEH Kakaoro yuamierocs. [lepoe He
TpeOyeT MHUPOKOTr0 KOMMEHTApUSI — CTPEMJICHHE K MOHCKY HO-
BBIX HJIeW M 3HAHUH BCerJa BXOJIWIO B Psi MpodeCcCHOHATBHBIX
KOMIETeHIMI nefarora. Ecnu roBoputh 0ojiee KOHKPETHO, Ha
YpOBHE MPAKTUKKA YMEHHE pa30upaThcsi B Pa3iIUYHBIX UCTOYHU-
Kax MHPOPMALUU OYEHBb LIEHHO JUTS TPEnoaBaTesisi: OHO ITOMO-
raeT eMy HaxOIHTb, CPAaBHUBATH U OTOMpATh HAWIydIIne oOpa-
30BaTeIbHbIE POAYKTHI U3 BCEX CYLIECTBYIOIIUX B UHTEPHETE;
BHEJPATH HOBbIE METOAMKH, OCHOBaHHBIE Ha 00paslax u3 Jpy-
I'HX HayK, a TaKKe Ha MeJarormuyeckux rnpuemMax CHerralrucToB
npyrux crpad. Ludpoas cpena cogepxut nzo0mime yueOHbIX
MaTEepHAJIOB, ¥ TOJIBKO IPAMOTHBINA TOAXOJ — YMEHHE OPUCHTH-

289



poBaTbcs B MHPOPMAIIMOHHBIX U KOMMYHHUKAITMOHHBIX TEXHOJO-
THsIX — T03BOJIsIeT (P (PEKTUBHO HAXOAUTH U 11erecoo0pa3Ho uc-
MOJIb30BaTh KayeCTBEHHBIE MaTepuaibl B cBoel pabore, oTOu-
paTh peJIeBaHTHBIE PECYPCHI Ul CTYACHTOB: KakK Ui IPOBENE-
HUS OTACTBHBIX YPOKOB, TaK M JUIsl pa3pabOTKH HEIBIX YIeOHBIX
IIPOrpaMM.

Btopas yacth nemarorndeckoi paboThl 3aKIFOYAETCS B 1O-
UCKE JIMHTBOCTPAHOBEAUYECKUX, KYJIbTYPOJIOTUYECKUX, COILIHO-
JMHTBUCTUYECKUX W TPHU HEOOXOJUMOCTH 3THOrpaUUYeCKUX
CBEJICHUM, LIEHHBIX IPHU YCTAHOBJIEHUM KOHTAaKTa C IPYyIMIOH,
IIPU COCTaBJIEHUHU MHIUBUAYAIBHOIO MOAX0Ja K HHOCTPAaHHOMY
obyuaromemycs. MimeHHO Oyiaromapst pa3BUTHIO CHavala WHTEP-
HeTa, a MOTOM MH(GOPMAIIMOHHOTO MOKCKa, npenoaaBarens PKU
UMEET BO3MOXKHOCTh 33a0YHO MMO3HAKOMHUTBHCS C KIIIOUEBBIMHU
HOpMaMM U OOBbIYasIMU CTPaH CBOMX CTYJICHTOB, COCTaBHTb Lie-
JIOCTHOE MPECTABICHUE O SI3bIKE M KYJIbTypE YUYEHUKOB, MpE-
BUJIETh PEUYEBbIE, MUMUYECKUE U ITUKETHBIE OLIMOKU B 0Opa-
HIEHUH CO CTYJIEHTaMH APYTUX KyJIbTyp. BexiauBocTh U ocBe-
JIOMJIEHHOCTD TI€JIarora, B CBOIO OY€pe/ib, HE TOJIBKO KOpPPENIU-
pyIOT ¢ KoJekcoM yectu npenonasarens PY/IH, no u Gmaro-
NPUATHO BJIMSIOT HA SMOIMOHAIBHYIO OOCTaHOBKY B KIacce,
oOecrieunBasi Oonee TIyOOKHI YpOBEHb OCBOCHHS PYCCKOTO
A3bIKA.

Taxkum oOpazoM, HOBOW M aKTyaJIbHOM 3a/1aueii Mmperno/aBa-
tenst PKU mpu opranmzanuu oO0ydeHusi cTaHOBUTCS (HOPMHUPO-
BaHHE y MHOCTPAHHBIX YyYallUXCsl HABBIKOB MH(OPMAIIOHHOTO
MIOWCKA, a UMEHHO, TIOMCKA peJieBaHTHON MH(pOpMaLuu B 00pa-
30BaTeNNbHBIX M HAYYHO-HCCIIEIOBATEIbCKUX Iensix. [Ipumene-
HHUE CTYACHTAMH PAa3JIMYHbIX CTpAaTeruii HH()OPMAITMOHHOTO TI0-
MCKa Ha TPaKTUKE, KOMOWHUPOBAHUE ITHX CTPATETHUM, TOI00p
KOHKPETHOTO MOMCKOBOTO MOJXO0Ja MOJ OMpPEIeICHHYIO IElb,
MPEO0JICHIE BO3MOXKHBIX TPYAHOCTEH, TAKMX KaK MOTUCEMUS U
OMOHUMHUS — BCE NEPEUNCIIEHHOE COCTABJISET MEPCIEKTUBY HUC-
cienoBaHus. Bo3MOKHbBI aHAJIOTWYHBIE HCCIIEI0BATENbCKUE pa-
0OThI, CBA3aHHBIE C Pa3pabOTKOW METOAMKH Ha OCHOBE BBISIB-
JICHHBIX 3aKOHOMEPHOCTEH.
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INTRODUCING ARTIFICIAL INTELLIGENCE
INTO EDUCATION:
WHAT IS THE TRUE STATE OF AFFAIRS?

B.A. Bulgarova, J. Barsoum
RUDN University named after Patrice Lumumba

This article deals with the introduction of artificial intelli-
gence in education. The article discusses the following ques-
tions: «Al in education: what technology can do now», «how to
find the golden mean between reality and fiction», «what Al al-
gorithms are currently used in educationy, «real cases of im-
plementing Al in educationy; «in which educational projects it
makes sense to use Al», «why it is important for those who want
to implement Al in an educational project to remember about
ethicsy.

Key words: Al, education, technology, system, GPT, analy-
sis of learning, ethics, application, data.
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BHEJIPEHUE HCKYCCTBEHHOI'O HHTEJIVIEKTA
B OBPA30BAHHUE: KAKOBO HCTUHHOE
IHOJIO’KEHHUE JAEJI?

b.A. Bynzaposa, /c. bapcym

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

Cmambs noceéawena eneopenuo UCKyCCmeenHo20 UHMmell-
nekma 6 obpasosanue. B cmamwve obcyscoaromes caedyrowue
sonpocvl. «MU 6 obpazosanuu: umo mexmono2us mMoxcem coe-
J1amb cetyacy, «KaKk Haumu 3010MyH Cepeoury Mexncoy pedb-
HOCMbIO U (hanmacmukoly, «kaxue areopummuvl MU cetiuac uc-
NOABL3YIOMC 8 00PA308AHUUY, «PeaibHble CIYYaU BHEOPEHUs.
U 6 obpazosanuuy, «8 Kakux 006pa308amenbHuIX NpOeKmax
umeem cmuica ucnoavzoeams MUy, «nouemy mem, kmo xouem
enedpumv U 6 obpazosamenvubvili npoeKkm, 6Ax*CHO NOMHUMDb
00 smuKey.

Knrwuesvie cnosa: UH, obpaszosanue, mexnonozus, cucme-
ma, GPT, ananuz obyuenus, smuka, npumeHenue, OaHHble.

The combination of education and artificial intelligence is
the developmental direction of future educational systems.
Through the participation of artificial intelligence, an educa-
tional system with sensibility and computer rationality can be
created [2].

There are three main types of artificial intelligence cur-
rently used in education:

— Neural networks, which fall into the realm of shadow
deep learning. In this case, a pre-trained neural network is re-
trained on a smaller amount of data and adapted to solve a nar-
rower task. For example, when a language neural network is
specialized to check open-ended tasks of a particular course.

— Ensembles of algorithms based on logics of different lev-
els of complexity. This kind of Al is responsible for building
individual learning trajectories or analyzing the effectiveness of
a lesson plan.
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— Pre-trained neural networks that are created to solve one
specific task and train them on a large amount of data. Such neu-
ral networks can be responsible for, for example, automatic lan-
guage understanding or emotion recognition on the faces of stu-
dents: the opensource models such as GPT-3 and BERT or
YaLM 100B from Yandex or RUGPT-3 from SberDevices.
ChatGPT, for example, functioning as an intelligent learning
assistant, is useful for promoting task-driven project-based
learning, which transforms traditional passive learning. The tra-
ditional teaching model often follows a «one-size-fits-all» ap-
proach, where teachers provide knowledge while students pas-
sively receive it, thereby neglecting students’ interests and
needs. However, future education should focus more on the ap-
plication of knowledge and skills for creation, generation, and
interpretation, with the best learning method being project-based
task-driven learning. In this regard, ChatGPT can assist project
learners in quickly retrieving and organizing relevant knowledge
points. By inputting keywords or questions, ChatGPT can intel-
ligently search for relevant literature and materials and summa-
rize the content, providing learners with references and learning
bases. ChatGPT can also serve as a learning aid tool, providing
learners with answers and problem-solving services through in-
teraction, thereby enhancing learning efficiency and quality [4,
p. 2].

That said, the main spectrum of Al application in education
is Data Science: building a hypothesis from data, testing that
hypothesis and analyzing it.

Examples of the use of Al in education by purpose of use
are:

Al in soft-skills training: team selection and diagnosis of
communication skills. In this direction, data of preliminary di-
agnostics of participants are used and a number of characteris-
tics-harmonies (harmony of roles, harmony of knowledge, per-
sonal qualities, interests and values), based on which people are
further gathered into teams so that they can create startups as a
result of interaction, are highlighted. Each harmony is responsi-
ble for the right set of soft and hard skills in each team to solve a
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specific project problem. This approach allows assembling ef-
fective teams better than expert tutors and increasing their pro-
ductivity and survivability in the accelerator. In the future, it is
recommended to monitor the teams, analyse the digital footprint
of their interaction with each other and with the educational con-
tent.

The great potential in using Al is seen in the process of se-
lecting effective teams of learners, where students understand
each other better and interact successfully, building team inter-
action capacity. This application of artificial intelligence can be
extremely useful in the corporate training segment, as efficiency
there is measured by business metrics, at the cost of wasted em-
ployee time.

Al-assisted diagnosis of communication skills can be useful
in the training and development of teachers, sales managers and
other professionals whose work involves a great deal of com-
munication. Using Al, it is possible to measure the communica-
tion skills of participants: speech analysis, types of utterances in
terms of complexity of structure, clarity of utterance, composi-
tion and nature of their content, and other criteria. Such an ap-
proach in the use of Al capabilities makes it possible to identify
criteria of well-developed communication skills and signs of
typical problems. Also, this application of Al helps in diagnos-
ing students' communication skills, making recommendations
and correct mapping of students' communication skills devel-
opment, evaluating the effectiveness of the training programme
by comparing the results before and after.

Al in student assessment: developing assignments and
checking open-ended responses.

The application of Al in the process of automatic task de-
sign is of two types:

— Simple algorithms that help to generate tasks for checking
understanding of the rules of a particular area of knowl-
edge/subject: tasks for selecting one of the options from several
suggested ones. This way of generating checking tasks is suit-
able for cases where there is a comprehensible list of rules of a
particular subject area that can be described for Al.
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— Pre-trained neural networks. These are capable of generating
tasks that test knowledge in a particular domain of knowledge,
such as using machine learning on a varying amount of data.

The application of Al to open-ended response checking
raises the problem of subjectivity in the checking of open-ended
responses by the examiner. Psychometrics has been working
with this problem for many years. For example, there are rec-
ommendations on what processing methods to use to remove
individual distortions introduced by the checker. Psychometric
principles that work with humans can also be applied to the
training of neural networks, and it is very likely that they will
produce better results in the end. For example, scientists from
Harvard developed a neural network to analyse posts on social
networks and search for hate speech in them. The model was
retrained by applying the principles of developing evaluation
rubrics for experts. As a result, the neural network searched for
inappropriate comments with better results than human modera-
tors and the Google neural network trained on the classical prin-
ciples of Data Science.

Al in learning analytics: predictive analytics, learning mate-
rial quality analytics, digital reflection analytics. There are vari-
ous possible benefits of Al in learning analytics. For example,
artificial intelligence (Al) may be used to detect difficult kids
early on, allowing instructors to intervene and give focused help.
It can also aid in the personalization of learning by assessing
individual student data and establishing personalized learning
paths. Furthermore, Al can give real-time feedback to students,
assisting them in staying on course and motivating them to con-
tinue studying.

Recent research has demonstrated the efficacy of Al in
learning analytics. An Al system was used to identify which
students were likely to drop out of a course in a research done
by the University of Georgia. The approach successfully pre-
dicted 85% of dropouts, allowing educators to intervene and
give help to those who needed it.

Predictive analytics (helps teachers estimate the amount of
time students spend on a particular activity in class or at home —
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quizzes, homework, practical exercises. Teachers can use this
prediction to plan lessons, monitor pupils' progress and evaluate
the effectiveness of teaching methods and programmes.

The quality analysis of learning materials is built on the ap-
plication of Al in analysing data on the percentage of correctly
completed assignments, average speed of completion and statis-
tics on students' erroneous responses. As a result, Al can provide
the teacher educator with a hypothesis of which tasks are incor-
rectly designed or poorly structured for students to comprehend
correctly. Such analytics are always important, but above all at
the beginning of the learning phase.

Digital reflection analytics is based on the use of Al to find
out the dynamics and type of knowledge learned after each
module and the further goals of its application: after each mod-
ule of the programme, students are asked to describe their free-
form comments, what was useful in the module and how they
plan to apply it; an array of data on these digital student reflec-
tions is collected, responses are screened for errors (such as the
user simply copying and pasting the course description or send-
ing a meaningless set instead of their feedback). This is made
possible by a neurosemantic network.

Al in enhancing the student experience: lecture notes can
already be organized based on opensource models. The technol-
ogy consists of two steps: first the speech is translated into a
transcript using the Speech to text model, then the sentences that
best represent the text of the lecture are extracted from the tran-
script using language models like BERT. This can be useful for
teacher-teachers to automate the creation of memos for course
students. The use of Al is also used in the creation of adaptive
learning cases: adaptive fading — an adaptive learning system
that first leads the learner and then gradually steps back and al-
lows the learner to develop on his or her own — is being intro-
duced.

This approach is made possible by collecting big data on
students' learning, such as the speed at which they complete
video lessons, errors in interactive tasks and how the student in-
teracts with the system (what additional materials they use, how
they work with graphs, charts, tables and so on).
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The artificial intelligence is able to recognize when students
start to have problems with a particular module and offer them
timely help. This can be additional material on a desired topic, a
simplified track or a repetition of a previously studied topic that
affects understanding of the current one. The technology
matches the digital learning trace of a particular learner with the
tens of thousands of others stored in the database, helping over
90% of learners to successfully complete the unit and follow
their individual paths.

The use of Al is effective in projects with repetitive learn-
ing tasks that lend themselves to algorithmisation. Al helps to
automate routine intelligent work that contains repetition of the
same action. But automating these processes requires access to
vast amounts of data. For example, generating training assign-
ments using Al is feasible for a project spread across multiple
schools or universities. Applying Al to a smaller amount of data
is not as feasible.

When it comes to the amount of data in Al applications, we
should mention classic language models such as BERT or GPT-
3 that learn on petabytes or hundreds of gigabytes of data. That
is, we are talking about a quantity of data that, for example, can-
not fit on an ordinary personal computer. However, the open-
source neural networks for a particular educational task can be
trained even on a smaller amount of data — on a dataset contain-
ing 12—16 thousand training examples. These are the figures to
be guided by when it comes to the application of Al technology.

The volume of data, however, is not the only criterion for
the feasibility of using Al The second criterion is time: the in-
troduction of artificial intelligence in the educational process
requires a certain period of implementation, as well as the re-
sults of its application. It will take some time to collect the data,
place it correctly, train the system, etc.

We should not forget about the ethics of using Al in educa-
tion: it is necessary to monitor the quality of Al performance
(any technology must be verified and validated by setting aside
time in the project for this. In education, the work of Al is moni-
tored by methodologists, teachers and T&D specialists (depend-
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ing on where the technology is implemented). No educational
organization in the world which uses Al technology can imple-
ment this process uncontrollably, especially if it concerns struc-
tures with huge data arrays, powerful models for development
and resources spent on training.

The second principle that educational institutions should
adhere to when implementing Al-based technologies is the prin-
ciple of transparency and ethics: Al should be used where it can
be seen and understood how it made a particular decision and
why that decision was made. After all, in educational projects,
especially those aimed at children and adolescents, mistakes or
misinterpretation of data can lead to serious consequences for
the fate of the individual.

The next principle is not to replace the teacher with an arti-
ficial intelligence, but to free up his or her time: the teacher's
personality and social interaction are the most important factors
in a quality education. Therefore, Al should be seen as an assis-
tant in the learning process rather than a substitute for the
teacher. The ideal is for technology to fill the space that the
teacher is unable to cover. If the technology is built by highly
qualified methodologists, it can really improve accessibility and
quality of education where good teachers and specialists simply
are not available.

And the last of the important principles in working with Al
in education is to remember humanity when working with the
technology. According to experts, the digitalization of education
is so popular that people sometimes forget what it is really for.
And it is needed to help the student realize his or her potential.
That is why it is important to nurture humanity when imple-
menting projects involving Al. After all, the ultimate goal of in-
troducing artificial intelligence into education is to make it more
efficient and correct.

In recent years, artificial intelligence (AI) has made tre-
mendous advancements in the field of education. In this article,
we will examine a number of elements of Al in education, such
as uses of Al, possible advantages and disadvantages, moral is-
sues, prospective applications in the future, and effects on in-
structors.
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There are numerous and different uses of Al in education.
About 60% of educational institutions are utilizing Al technol-
ogy, according to a poll by EdTech Digest. Intelligent tutoring
systems, adaptive learning, and personalized learning are some
typical Al uses in education. For instance, the math tutoring
program at Carnegie Learning employs Al to develop personal-
ized learning strategies for each student.

Another such is the language-learning program Duolingo,
which employs Al to tailor its courses to each user's level of ex-
pertise and preferred learning method.

Despite the many advantages of Al in education, there may
also be risks and issues to consider. The possibility of bias in
algorithms is a big worry. The necessity for continual ethical
concerns in Al development was highlighted by a study done by
MIT researchers that revealed face recognition software from
major tech companies was much less accurate in recognizing
people with darker skin tones. Additional topics to be worried
about are privacy concerns and how Al will affect social skills
and human interaction.

As a result, ethical issues are a crucial component of Al in
education. Technology development and ethical factors includ-
ing data protection, openness, and responsibility must be care-
fully balanced. It is essential to make sure that Al is being util-
ized appropriately and ethically as it becomes more common-
place in education. It is quite clear that Al and other Al featured
technologies are here to ease human lives and contribute to the
advancement of human progress. However, we should not settle
with the idea that the adaptation of technology is good by de-
fault; instead, we need to develop a critical stance before fully
integrating Al into educational processes. As part of this critical
stance, first, there is a need to develop an ethical policy and to
clearly define the ethical boundaries of how Al would use hu-
man generated data. Secondly, we should test, and retest Al fea-
tured educational processes to avert automated processes and
mechanical learning [1, p. 9].

Furthermore, the potential applications of Al in education
are fascinating and evolving quickly. One illustration is the crea-
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tion of immersive learning experiences using virtual and aug-
mented reality. Chatbots for student assistance are still another
option, such as a virtual teaching assistant who is available
round-the-clock to respond to inquiries from students. Tracking
student progress and developing personalized learning pathways
are further uses for Al-powered learning analytics.

The effects of Al on education are not just felt by pupils;
they are also having an impact on instructors' roles. Teachers
must learn new skills in order to successfully incorporate artifi-
cial intelligence (AI) technology into their classroom methods.

Al is changing the educational environment, and its poten-
tial advantages and disadvantages need to be carefully exam-
ined. The continual development and application of Al technol-
ogy must be balanced with the requirement to safeguard privacy
and responsibility, which are both crucial ethical issues. Given
the intriguing potential of Al in education, it is essential to make
sure that it is being utilized ethically and responsibly to provide
students with the finest learning opportunities.

The way we live, work, and learn has been changed by arti-
ficial intelligence (AI). The potential uses of Al in education are
many, ranging from intelligent tutoring systems to individual-
ized learning. There may be negative effects, though, and there
are issues to be resolved. Using examples from the previous
three years, we shall examine the possible advantages and dis-
advantages of Al in education in this article.

Possible Educational Advantages of Al: learning experi-
ences that are specifically tailored to students' skills, shortcom-
ings, and learning preferences can be produced using Al. For
instance, it has been demonstrated that Carnegie Learning, an
Al-based math software, improves student learning results by
tailoring lessons to the requirements of specific students.

Intelligent tutoring systems: Al can provide pupils immedi-
ate feedback and support. For instance, Thinkster Math employs
Al to provide kids individualised math teaching. The method
offers immediate feedback and direction while adjusting to each
student's level of comprehension.

Automatic Grading: Al can evaluate homework and exams
accurately, lightening the strain on instructors. Examples include
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criticism on grammar, writing style, and plagiarism in student
writings from Turnitin, an Al-based plagiarism checker.

Saving time: Al can automate administrative duties like
scheduling, data entry, and attendance monitoring, freeing up
instructors' time to concentrate on instruction and student assis-
tance.

Effect on Social Skills: Al-based educational systems may
limit possibilities for interpersonal communication and the
growth of social skills. For instance, University of Plymouth re-
search discovered that students who interacted with a robot in-
structor for a math session did worse than students who got the
same instruction from a human teacher on a social skills test af-
terward.

Dependency on Technology: Al-based educational systems
may cause students to become too reliant on technology, which
might impair their ability to think critically and solve problems.

Lastly, the application of Al in education has the potential
to significantly improve learning outcomes and student experi-
ences. Nevertheless, there are also possible disadvantages, such
as algorithm bias, privacy issues, and effects on human connec-
tion and social skills. When integrating Al in educational set-
tings, educators, politicians, and Al developers must carefully
analyze the possible advantages and downsides to guarantee that
the benefits outweigh the dangers.
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HOW AI IS CHANGING THE WORLD
OF CONCEPTUAL WORK: HISTORY
OF AI AND EVENTS
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GO INFOTEAM Group
B.A. Bulgarova
RUDN University named after Patrice Lumumba

This article analyses the impact of artificial intelligence on
the structure of the world and the dynamics of its development.
The constant progress and improvement of Al technology poses
serious questions and challenges to all spheres of human life:
what will this revolution of old and new forms lead to, how is
artificial intelligence developing and affecting education, forms
of information delivery and other spheres, what positive and
negative trends does it entail? — These are the questions this
study focuses on.

Key words: artificial intelligence, impact, education, devel-
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Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

B cmamve ananusupyemcs enuamue uckyccmeeHHo2o UH-
MenNeKma Ha CmpyKmypy Mupa u OuHamuxy e2o pazsumus. llo-
CMOSIHHBIL NPOZPECC U COBEPUIEHCIMBOBAHUE MEXHONO02UU UCK)C-
CMBEeHHO20 UHMEILIeKMA CMABUM CEPbe3Hble BONPOCHL U 6bl306bl
nepeo 6cemu chepamu 4eno8eecKoll HCU3HU: K 4emy npugeoem
9Ma pesonoyus Cmapvix U HOBbIX (POPM, KAK UCKYCCMBEHHbIl
UHMeNIeKm pa3eusaemcs u eiusem Ha o0pasosanue, opmul
oocmasku uHgopmayuu u opyaue cgepbvl, KaKue NOLOHCUMENb-
Hble U ompuyamenbHble MeHOeHYuu OH @leuem 3a coOou?
Hmenno smum onpocam nocesauieHo 0aHHoe Uccied008aHue.

Knroueesvie cnosa: uCKyC‘CWlG@HHblZZ uHmesiekm, 6JjausdHue,
06pa306aHue, paseumiue, mexHojiocus, 6bl306.

Artificial Intelligence (AI) has a rich and fascinating history
that spans many years. The earliest reference to Al can be found
in L. Frank Baum's 1900 book «The Wonderful Wizard of Oz,»
which features a character named «Nick Chopper» who is a ma-
chine that desires to have a heart.

In 1950, Alan Turing proposed the concept of the Turing
Test, which evaluated a machine's ability to exhibit intelligent
behaviour equivalent to, or indistinguishable from, that of a hu-
man. In the same year, he also developed «The Bomby, a ma-
chine that could decipher encrypted messages during World War
IT (Great Patriotic War).

«A computer would deserve to be called intelligent if it
could deceive a human into believing that it was human.» —
Alan Turing wrote in 1950 defining his now-famous Turing Test
[1].

In the 1960s, the Massachusetts Institute of Technology
(MIT) developed a virtual assistant named «Shruti» which was
capable of performing simple tasks such as setting reminders
and scheduling appointments.
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Aleksey Grigoryevich Ivakhnenko, Soviet scientist, devel-
oped the first neural network algorithm in 1965. His «Method of
Automatic Learning of Pattern Recognition Connections» was
based on a model of artificial neurons that could be trained to
recognize patterns in data, paving the way for further develop-
ments in the field.

In 1997, IBM's Deep Blue chess-playing computer defeated
world champion Garry Kasparov, demonstrating the potential of
Al to excel in complex problem-solving tasks.

In the 1990s, Convolutional Neural Networks (CNN) were
developed, which enabled machines to recognize patterns using
training data. This led to the development of computer vision
technology, which has applications in facial recognition, self-
driving cars, and more.

In 2017, Facebook AI Research's (FAIR) «ParlAl agents»
learned to negotiate with each other in a self-taught manner. The
experiment was halted after the researchers no longer had full
control over the information the machines exchanged.

«Al could be the biggest event in the history of our civiliza-
tion. Or the worst. We just don't know. We cannot know if we
will be infinitely helped by Al, or ignored by it and side-lined,
or conceivably destroyed by it.» — interview with Stephen
Hawking, theoretical physicist and cosmologist [2].

In a 2014 interview, renowned physicist Stephen Hawking
warned about the potential danger of artificial intelligence, stat-
ing that it could become a significant threat to humanity if it
were to evolve on its own and grow in intelligence and power
without proper oversight.

Hawking's concern was that as Al continued to advance, it
could potentially surpass human intelligence and pose a risk to
our existence. He argued that it was essential for us to carefully
monitor and control the development of Al to ensure that it re-
mains aligned with our values and goals as a species.

Today, AI technology is advancing rapidly, with projects
like OpenAl's chatGPT, which uses deep learning to generate
natural language responses. Other popular Al projects include
Alexa (Amazon), Google Assistant (Google), Alice (Yandex),
Marusia (Mail.ru Group) and Xiao A1 (Xiaomi).
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Technical concepts. Artificial Intelligence has become an
increasingly important area of research in recent years, with new
models and algorithms constantly being developed to improve
its capabilities. One such model is the Large Language Model
(LLM), which has been used to create some of the most ad-
vanced Al systems to date, including ChatGPT and the «Genera-
tive Pre-trained Transformer».

The first version of GPT, or GPT-1, was released in 2018
and was designed to be able to understand natural languages,
such as human language. However, it was limited in its abilities,
with only 117 million parameters. This changed in 2019 when
GPT-2 was released with 1,5 billion parameters, and then again
in 2020 when GPT-3 was released with a staggering 175 billion
parameters.

One of the key techniques used in modern Al is machine
learning, specifically deep learning, which involves using a
technique called the «transformer» to understand and match se-
quences of words with their meaning. This is done by analyzing
patterns in large sets of data, such as books, articles, and other
sources of text. Another important technique is the «attention
mechanism,» which helps the Al to understand the context of a
sentence or phrase, allowing it to generate more accurate re-
sponses.

The goal of natural language processing (NLP) is to enable
computers to understand and interact with human language. This
is accomplished by using mathematical models that are based on
statistical probabilities and patterns, which are used to determine
the most likely meaning of a given sequence of words. This ap-
proach is particularly effective when working with large data-
sets, as it allows the Al to learn from a wide variety of sources
and to generate responses that are tailored to specific contexts.

One of the biggest challenges in developing advanced Al
systems is the sheer amount of data that must be processed. This
is where Big Data comes in, as it provides a wealth of informa-
tion that can be used to train and refine Al models. Auto-
training is another technique that has been developed to help
automate the process of training Al models, allowing them to
learn and improve over time without human intervention.
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Overall, the modern Al landscape is constantly evolving,
with new models and techniques being developed all the time.
However, one thing is clear: the ability to understand and inter-
act with human language is a key component of Al, and it is
likely to remain so for the foreseeable future.

As Al continues to evolve and become more advanced, we
can expect to see even more impressive applications in a wide
range of industries, from healthcare and finance to entertainment
and education.

Al and educational world. Artificial intelligence, such as
ChatGPT, can offer many opportunities to improve education
and learning.

For example, Al can be used to analyze large amounts of
texts and documents, providing an overview of linguistic trends
and writing styles. This can help students better understand the
structure and style of writings, improving their writing skills.

Additionally, virtual assistants like ChatGPT can provide
language support to non-native speakers, offering suggestions
on how to improve grammar, punctuation, and sentence struc-
ture. This can be particularly helpful for international students
studying in a foreign country.

Finally, Al can be used to provide personalized support to
students, helping them identify areas where they need to im-
prove and providing them with resources and activities to meet
their specific needs.

However, it is important to emphasize that the use of Al
should not replace human learning experience and classroom
interaction. Teachers will need to find the right balance between
the use of technology and human interaction to ensure that our
students receive a comprehensive and meaningful education.

Is Al True Intelligence? With advances in technology, the
development of Al has made significant strides. However, the
question of whether Al is true intelligence remains a topic of
debate.

The question of whether machines can think is as relevant
as the question of whether submarines can swim [3].
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In 1969, E.W. Dijkstra wrote an article titled «The Humble
Programmer» published in the Communications of the ACM, in
which he discussed the nature of computer science and the role
of programmers in writing efficient and high-quality software.
Dijkstra emphasized the importance of proper software design
and expressed his opinion on the development of artificial intel-
ligence. He stated that the question of whether machines can
think is not relevant because machines are not capable of think-
ing like human beings. Dijkstra likened the question to whether
submarines can swim, stating that if swimming is defined as
moving arms or fins, and then submarines do not swim. How-
ever, if swimming is defined as moving from point A to point B
in water, then submarines can swim. In the same way, Dijkstra
argued that the question of whether machines can think is irrele-
vant if we define thinking as a human activity.

Each of us, actually every animal, is a data scientist [4].

Ethem Alpaydin, a professor of computer science and arti-
ficial intelligence at Bogazici University in Istanbul, echoed this
sentiment in his 2016 book «Machine Learning: The New Al».
He stated that every one of us, in fact, every animal, is a data
scientist. We collect data from our sensors, then process that
data to obtain abstract rules to perceive our environment and
control our actions in that environment to minimize pain and/or
maximize pleasure. We have memory to store those rules in our
brain, so we remember them and use them when necessary.

Despite the significant advancements in Al, it still remains
a topic of debate whether machines can possess true intelli-
gence. While machines can process vast amounts of data and
learn from it, they do not possess consciousness, creativity, and
emotions like humans. Additionally, Al systems can only oper-
ate within the boundaries of their programming and cannot make
decisions outside of those parameters.

Reflections. Artificial Intelligence has undoubtedly revolu-
tionized many aspects of our daily lives, from smart homes to
self-driving cars, and it will continue to do so in the future.
However, there is a growing concern about how it will impact
various professions, such as journalists, professors, judges, law-
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yers, doctors, writers, and other creators of intellectual work.
While AI can undoubtedly assist in tasks that require repetitive,
mundane work, it cannot replace jobs that involve conceptual
thinking, creativity, and empathy.

Journalism, for instance, requires the ability to think criti-
cally, analyze complex information, and ask pertinent questions.
While Al can help gather and sort data, it cannot replace the in-
vestigative and storytelling skills of a journalist. Similarly,
teachers must engage in critical thinking and offer personalized
feedback to their students, something that Al cannot do. More-
over, Al may provide doctors with accurate diagnoses and
treatment recommendations, but it cannot replace the impor-
tance of human connection, empathy, and bedside manner.

Furthermore, legal and judicial decisions often require in-
terpretation, evaluation of evidence, and critical thinking, all of
which cannot be performed by Al. Creative jobs such as writing,
music composition, and art require imagination and inspiration,
which cannot be replaced by Al algorithms. These professions
involve human creativity, empathy, and emotional intelligence,
which Al does not possess.

While Al can be a valuable tool in many aspects of our
daily lives, it cannot replace professions that rely on conceptual
thinking, creativity, and empathy. We must use Al to enhance
our skills and improve our performance, rather than replacing
jobs and diminishing the value of human expertise. Therefore,
we need to focus on developing a collaborative relationship be-
tween Al and human professionals, ensuring that we maximize
the benefits of Al while also preserving the value of human ex-
pertise.

If this science, which will bring great benefits to humanity,
does not serve humanity to understand itself, it will end up turn-
ing against humanity [5].

While machines can perform tasks that are traditionally as-
sociated with human intelligence, they cannot replace the com-
plexities of human cognition. The debate over whether Al is true
intelligence will continue, but for the time being, it is clear that
machines are not capable of thinking like humans.
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The Internet is destroying jobs in the paper-based part of
the news industry, particularly the printing plants and the print-
ing presses. Journalists should be the first to ask themselves:
How can we adapt? [6].

Artificial Intelligence is a powerful tool that has the poten-
tial to transform the way we work and live, much like the inter-
net did in the early 2000s. Similar to how the internet revolu-
tionized the way we access and share information, Al is based
on the vast amount of data available on the internet, books, and
other sources. Through its powerful computational capabilities,
Al can provide the best statistically derived answer in a lan-
guage that is understandable to humans.

However, there is a growing concern that Al will replace
humans in many professions. While it is true that Al can auto-
mate routine tasks and processes, there are certain professions,
such as those that require creativity and intuition, that are
unlikely to be fully automated. Al is more likely to assist hu-
mans in their work, helping them to make better decisions and
enabling them to focus on more complex tasks.

Furthermore, Al has the potential to transform many indus-
tries by augmenting the capabilities of humans. For example, in
the medical field, Al can assist doctors in diagnosing diseases,
identifying effective treatments, and predicting patient out-
comes. In the field of journalism, AI can help journalists to
quickly analyze data and identify patterns, allowing them to re-
port on complex issues more effectively.

As with any technological innovation, there are both bene-
fits and risks associated with Al. One risk is that Al may per-
petuate and even amplify existing biases and discrimination in
society. Another risk is that Al may lead to job displacement
and social inequality. It is therefore essential to develop policies
and regulations to mitigate these risks and ensure that the bene-
fits of Al are widely distributed.

In conclusion, Al is a powerful tool that has the potential to
transform many aspects of our lives. While it may impact certain
jobs and industries, it is unlikely to fully replace humans, but
rather assist them in their work. By harnessing the power of Al
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in a responsible and ethical manner, we can create a more equi-
table and prosperous society.
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IN THE DOMESTIC MARKET

LS. Dubrovin, R.S. Salimov
RUDN University named after Patrice Lumumba

This article presents the results of a study on the concepts
of media functioning and their prevalence in the domestic mar-
ket. The potential benefits of the dissemination of the public
model of media were also examined.
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MOJEJIX KOMMEPYECKHUX U OBINECTBEHHbBIX
CPEACTB MACCOBOHM HTH®OPMALIUN
HA OTEYECTBEHHOM PBIHKE
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Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

B cmamve npeocmaenenvt pesynvmamul ucciedosanus
konyenyuti pynxkyuonuposanus CMHU u ux pacnpocmparnenuo-
cmu Ha omeyecmeeHHOM pbwinke. Takdce ObLIU paccMOmMpeHbl
NOMEHYUANbHbIE 8bl200bL 0N PACHPOCMPAHEHUs 00WeCmMBeHHO
mooenu CMHU.

Knroueswvie cnosa: sxonomuueckue mooenu, KOMmepHeckas
mooeno CMU, obwecmeennas moodens CMHU, mynvmumeoua,
MeOUAPbIHOK.

On the modern media market, there are different variations
of business models for electronic media that offer adaptive
mechanisms in the conditions of globalization and technological
development, enabling financial stability, progress, and evolu-
tion of these media. In the conditions of the Russian media mar-
ket, a significant number of media outlets, especially national
ones, continue to remain under the control of managers who are
faintly interested in media profitability. Undoubtedly, this slows
down their development, does not provide opportunities and in-
centives to work on self-sufficiency, and improve the quality of
content.

Other electronic media adapt the traditional «double con-
version» business model, which involves generating revenue
from the sale of content (print media or TV production) and sub-
sequent sale of advertising based on audience volume. In the
virtual media space, the focus is on providing advertising space
and sponsorship. For example, this is how the print publication
«Komsomolskaya Pravday» operates.

Despite the dominance of the traditional «advertising»
business model, Russian media outlets that strive to establish
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themselves in the market and have the status of authoritative
media, care about self-sufficiency and financial independence,
adapt new business models, and seek synthetic ways to conduct
media business.

During the analysis, it was determined that there is a large
number of commercial mass media in Russia, including the pub-
lishing house «Kommersant» and the holding company «Gaz-
prom-Media». The main goal of these media outlets is to earn
revenue by distributing information through subscriptions or
through advertising integrations.

Public media in Russia are currently in a state of potential
influence on the audience and dissemination of objective infor-
mation. However, due to citizens' insolvency and, as a result, the
inability to purchase more objective and independent informa-
tion, as well as a lack of trust in popular newspapers, TV chan-
nels, and radio stations, public media in the country are not yet
functioning to their full extent

Thus, when comparing the work of public and commercial
media, the following main conclusions can be drawn:

1. The main goal of commercial media is to make a profit,
while public media aims to disseminate useful information for
society.

2. Commercial media operates more through profit and in-
vestment plans for a certain period of time, while public media
operates through content planning.

3. Public media are not limited to a specific audience, while
commercial media can work for a specialized segment of pe-
ople.

One of the key differences in these media models is that
commercial media often belong to someone and defend the
views and beliefs of their owner through their content, while
public media work exclusively for their subscribers, providing
more independent data.

Returning to the question of the interest of parties in the ex-
istence and development of public media in Russia, both the
government and society/journalists/entrepreneurs should pay
attention to the positive experience in other countries to realize
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that such a media model can be useful not only in terms of de-
veloping journalism as a whole, but also as a profitable media
business.

The problem of public media in Russia undoubtedly exists,
but much of it is found in the economic realm. The commercial
media model is inherently capable of generating profits, many
times greater than the turnover of public media, but the devel-
opment of one area of media stimulates the other to produce
higher quality and more diverse content.
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This paper discusses one of the potential misuses of media
that is globalizing social and political terms within the Arab socie-
ties during the Arab Spring without taking into consideration the
social, educational and cultural peculiarities of such societies.
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Since the simplest definition of society is to be defined as a
collection of people who are involved in social interactions and
subject to a certain political authority or dominant culture, we
cannot expect from a single form of communication like media,
no matter how vitally it is used, to radically change hundreds of
years that constructed a ‘society’, within few years. If this to
happen, that would not to be considered the ‘healthiest’ way of
changing.

Journalism was found to: inform, educate and entertain
people in societies, therefore, thinking about the question of:
«What is the real role of media in changing societies?» raises a
paradoxical argument from the very beginning. The dilemma
here is bigger than it appears, because it shakes one of the cor-
nerstones of journalism ethics in general. When and why did we
start calling it ‘change’? How does the function of media
changed from ‘educating the society’ to ‘changing it’? Who
started this? And why such a term is dangerous to be used vastly
associated with the function of media in societies? This article
will try to answer these questions based on a recent reading on
globalization and its relation to modern media, taking the Arab
Spring as an example.

As claimed, «media systems reflect the prevailing political
philosophy of the society in which they operate. To understand
the international media system, it is necessary merely to identify
‘the philosophical and political rationales or theories which lie
behind the different kinds of press we have in the world today.»
[1, p. 2] But when noticing that new media system channels
were mostly written by the western thinkers, or they are con-
tinuation of the last fifty years of studies, we cannot just expect
that importing and enforcing these western media theories on all
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societies will lead to the same result eventually. Enforcing the
use of modern media on certain societies, without taking into
consideration adjusting it to respect the cultural background of
these societies, will not lead societies to fulfill their actual
needs, moreover, it could reflect negatively on the cultural and
social structure of these societies causing more tension between
authorial bodies and people.

‘Modernization’, appeared in the 1960s, called upon devel-
oping the whole world by learning or imitating the Western ex-
perience. New media systems rushed to spread that experience
considering it suitable and functional for all societies around the
world, by forming the image of a successful society looks totally
like the Western ones, debating that such kind of ‘moderniza-
tion’” needs collective sacrifices on the level of individuals and
traditions. Media systems want to be the leader in the transition
move from ‘traditional and backward’ to ‘modern and devel-
oped’ world, instead of building the right bridges of communi-
cation to gain trust between the uniqueness of traditions socie-
ties have and their need to modernize for the purpose of prosper-
ity of individuals.

That might be actually what happened in the case of the
Arab Spring which started as an optimistic change in the Arab
region ended up with more chaotic situation recently especially
for the young generations in different Arab countries. This call
for change is justified when looking at it as a call of the general
prosperity of all individuals, however, social media platforms
operated these uprisings by gathering participants and spreading
news rather than paving the way for intellectual revolution
which will consequently lead to a legitimate or more peaceful
way of government reforms. These platforms failed to establish
the needed education to lead these uprisings towards the right
endings, failed to explain that the change is relative and it needs
time and communication accordingly.

Hicham Alaoui, a Weatherhead Center for International Af-
fairs associate tells in his interview with the Harvard Gazette on-
line magazine that: «the initial Arab Spring was like one giant
Woodstock (festival)... joyful anarchy empowered by internet
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connectivity. The first burst of energy disrupted the system, but
it lacked structure- or plans for the future» [Alaoui, 2021, p. 3].

Arab Spring started with angry populations call for ‘free-
dom’ and better life circumstances in Arab countries, which
were under continuous western occupations for hundreds of
years. These countries were in a point of time where they tried
to gather their culture, resources and political tendencies, not
saying that they were traditional communities, but they were
working in baby steps to restore their actual identities and the
follow the rapid speeding world around them. Wilbur Schramm
says: «It is probably wrong for (Americans) to expect a country
which is trying to gather together its resources and mobilize it
population for a greater transitional effort to permit the same
kind of free, competitive, and sometimes confusing communica-
tion to which we (Americans) have become accustomed in this
country (the United States)» [Schramm, 1956, p. 55].

The way new media channels exported human rights into
the Arab society diminished the communication between indi-
viduals, and focused on radically shifting the existing type of
political regimes into democratic ones, Western style, rather
than focusing on the actual needs of prosperity, security, and
political accountability. Alaoui says that to reach this point of
change in such societies, like the Arab ones, it should come
from «pragmatic reformers within the system who seek to retain
control by offering functional — and less corrupt — government»
[Alaoui, 2021, p. 7].

New media doesn't have the right to change societies since
they are selective in passing information, and as Schiller states:
«the Western media, wherever they operate or penetrate, assist
in providing the transitional corporate business system with di-
verted and disoriented domestic publics» [Schiller, 1981, p. 2].

The adaptation of new media channels designed by the
West disoriented the rightful demands of the Arab Spring and
froze it in a point where Arab societies are torn up between ac-
cepting the catastrophic results: migration, poverty and the loss
of identity, and the bright image of ‘modern’ life the west
shaped as a bedtime story.
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ONLINE EDUCATIONAL PLATFORMS
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SPECIALTIES IN THE FIELD OF MEDIA
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This article reflects the analysis of the current state of
online educational platforms teaching specialties in the field of
media (copywriters, website creators, presenters, designers, ad-
vertisers, editors, etc.). A study of the learning process on the
leading educational online platform Yandex Academy.
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The modern world is characterized by transitivity and can-
not be imagined without the introduction of innovations. Innova-
tive methods in teaching direct participants in social life to con-
stant self-development, improvement of knowledge, skills, ac-
quired competencies, encourages them to master new types of
activities throughout their lives.

Professionals in the workplace, especially media profes-
sionals, are increasingly required to be creative, able and able to
work in small initiative groups, cooperate with colleagues in
finding non-standard solutions, as well as the ability to verify
information and analyze it for the possibility of logical integra-
tion into changeable work tasks [4, p. 213].

It is important to note that the pedagogical process should
be in the paradigm of state tasks and meet the needs of society
for the formation of such personnel in the conditions of digitali-
zation of education.

The labor market in the media and IT sphere in Russia is
gaining momentum every year, the demand of specialists in the
information and media sphere exceeds the supply, salaries are
two or more times higher than the average rate in the country.

To date, online learning takes place in such formats as: we-
binars, video lectures, workshops, group assignments, tests,
practical work.

Online learning can be synchronous and asynchronous.

Synchronous learning is a live class where students meet
and study with a teacher according to a schedule.

Asynchronous learning — students watch lecture recordings
at any time and complete tasks without checking, according to
an individual schedule. There is usually no connection with the
teacher. Such classes involve independent mastering of the ma-
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terial. For example, these are free video lectures on such plat-
forms [5].

It is worth highlighting the most popular professions and
online courses in 2023:

— internet marketing specialist;

— social media manager;

— web designer;

— programmer;

— specialist in targeted advertising — a targetologist;

— contextual advertising specialist — contextologist;

— SEO Specialist;

— copywriter;

— web analyst;

— product manager;

— project manager.

It is also necessary to highlight the most popular online
platforms today:

1. Skillbox (skillbox.ru) is an online university of sought—
after professions, including in the field of media.

2. GeekBrains (geekbrains.ru) — educational portal.

3. Netologia (netology.ru) — an educational platform.

4. SkillFactory (skillfactory.ru) — an online school of popu-
lar professions (including in the field of media and IT).

5. The Academy.Yandex (academy.yandex.ru) — online co-
urses from Yandex.

6. Yandex.Practicum (practicum.yandex.ru) — online cour-
ses from Yandex.

7. XYZ (Schoolschool-xyz.com) — education in the field of
the gaming industry.

8. HTML (Academyhtmlacademy.ru) — interactive online
courses.

9. Skyprosky.pro — online university of cost-effective edu-
cation.

10. Contented.rucontented.ru — an online platform for
teaching design.

11. TeachLine (teachline.ru) — training in Internet technolo-
gies [2].
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Let's take a closer look at learning in online educational
platforms using the example of the Yandex Academy.

In spring 2023, for example, four Yandex Academy sum-
mer schools were opened for three months [1].

From June 6, 2023, learning will begin at once in three De-
velopment Schools of the Yandex Academy:

— School of Interface Development (SID);

— The Mobile Development School (MDS);

— School of backend development (SBD).

People of any age can enroll and study at the Yandex Acad-
emy, tuition is free for all students. The main thing is to success-
fully finish the introductory tasks.

1. The Yandex SRD Academy invites everyone who is in-
terested in frontend development and who is ready to gain
knowledge in it. To complete a test task, you need to know
JavaScript, be able to write code in HTML, CSS, know algo-
rithms and data structure at a basic level. Experience in interface
development, even a small one, will come in handy. It is impor-
tant to understand how frontend and web applications work [1].

2. Mobile Development School. There are three training
tracks open at this school:

—10S. To enroll, you need to know Swift at a basic level,
be able to solve algorithmic problems. It's good if you've already
tried creating iOS apps. You will need a macOS computer for
learning;

— Android. You need to know Kotlin at a basic level, be
able to solve algorithmic problems and have minimal experience
in creating Android applications;

— Flutter. Introductory tasks require basic knowledge of
Dart and the ability to solve algorithmic problems. Flutter de-
velopment experience will also help, even if it is small [1].

3. Backend Development School.

There are four tracks in this school: Python, Java, C++ and
a new direction — Go. For admission to any of them, you need:

—know the syntax and standard libraries of the language
you choose;

— be able to write SQL queries;

— know the basics of algorithms and data structures;
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—understand how HTTP works and how to deploy applica-
tions on servers.

It is important to note that the Yandex Academy evaluates
candidates comprehensively: the result of the introductory task
and experience are important. Those wishing to study should
attach a link to their projects on GitHub to their resume so that
the specialists of the online platform can study them.

Every year, Yandex Academy publishes useful materials
that will help you enroll in school [1].

The educational process at the Yandex for Academy con-
sists of two stages:

1. Online lectures and practical tasks. On weekdays, students
listen to an average of two lectures a week. The lectures are struc-
tured so that the complexity of the material grows gradually. Af-
ter the lecture, students do their homework, in which they rein-
force what they have learned. Students will have mentors — Yan-
dex developers: they will help with homework and answer ques-
tions. Schools are intensive — it's important to calculate your
strengths. Students who have attended lectures and handed in all
practical assignments on time will go to the next stage.

2. Hackathons in the offices of Yandex. They will be held
in person. Students from Russia will gather in Moscow, while
participants from other countries will be able to join teams in
Almaty or Belgrade. Yandex pays for travel and accommoda-
tion. Students will work in teams, interact with people of other
professions and learn to defend their opinions. Students of de-
velopment schools will choose their project from the options
that worked out at the school of managers in the first stage, and
team up in teams of up to ten people. For example, there could
be a group of a manager, a marketer, frontend and backend de-
velopers. If you can't decide for yourself, the curators will help.
It is useful to communicate with each other in the first stage to
choose likely-minded people for the project work.

At the second stage, students are also supported by Yandex
experts. If there are questions or something does not work, you
can ask a mentor.

At the end of the program, teams defend their work in front
of mentors, teachers, and Yandex School leaders. The students
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of the Development Schools present their technical solutions:
why they chose such technologies and what benefits they offer.

It is worth clarifying that the best graduates will be inter-
viewed in Yandex to get an internship or to join the staff. During
the training, students will communicate with developers from
different departments and learn more about the processes in the
company and vacancies.

Training on the Yandex Academy online platform allows you
not only to systematize knowledge, gain practical experience, and
pump up soft- and hard-skills. Students make useful connections —
both in Yandex and beyond, find likely-minded people, continue to
communicate and support each other on a professional path. All
graduates of the Yandex school receive a certificate.

It can be noted that the online platform Yandex Academy
offers its students excellent conditions with the possibility of
employment.

Today, the overriding characteristic of the digital economy
individual is that this individual is as fluent as possible in digital
technology, successfully incorporating it into his or her profes-
sional activities.

It is significant to point out that social media are also relevant
digital learning technologies, because content is broadcast through
digital processing and data transfer. Moreover, these are innovative
learning tools in themselves. They are distinguished by non—
linearity, 3D effect, interactivity, variability, vivid audiovisual con-
tent, dynamism, accessibility, relative cheapness [4, p. 215].

Social media create an actual educational space: innovative,
flexible, targeting the participants of the educational process on
the explicitness of non-adaptability, allow for non-adaptive
models of behavior [3].

They allow you to organize the educational process in a
completely different way — to focus on differentiation and indi-
vidualization, it means selecting educational content taking into
account the interests and needs of each group of students, chang-
ing and updating it depending on the current didactic tasks,
which is impossible in the case of traditional methods of teach-
ing with a given content [4, p. 216].
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However, social media content in terms of the concept of
media education — media text as such — is unique in terms of its
value and semantic content.

Pedagogical technologies of working with innovative con-
tent such as case technologies, interdisciplinary project activi-
ties, proper pedagogical support have an impact on the existen-
tial value meanings of future professionals, allow to consolidate
innovative models of student behavior.

In this particular situation, various dialogues, conversations,
interviews with experts from leading industries can also be at-
tributed to effective pedagogical effective techniques.

Thus, it can be concluded that online educational platforms
meet modern needs in learning specialists, including in the field
of media, are able to effectively form the necessary competen-
cies, contributing to the determination of the new role of a pro-
fessional innovator in society and civilization.
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CROSS-CULTURAL COMMUNICATION
OF CHINESE TRADITIONAL CULTURE
ON SHORT VIDEO PLATFORMS
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By compiling and analyzing the contents related to Chinese
traditional culture on short video platforms, this paper sorts out
many excellent cases of cross-cultural communication, thus ex-
ploring useful attempts to conduct cross-cultural communication
of Chinese traditional culture. To a certain extent, the research
results of this paper can help promote and inherit traditional Chi-
nese culture and facilitate mutual understanding and communica-
tion between Chinese culture and other cultures in the world.
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Intercultural communication refers to the transmission and
exchange of information and values between different cultures.
In today's era of globalization, intercultural communication has
a very important meaning and role. As a form of communica-
tion, cross-cultural communication can promote exchanges and
mutual understanding between different cultures, thereby enrich-
ing the connotation of multi-ethnic culture and increasing cul-
tural diversity; secondly, cross-cultural communication can
promote cultural innovation and stimulate creativity and imagi-
nation. To a certain extent, it promotes economic development
and expands the market.

Cross-cultural communication can reduce the gap between
cultures, promote peace and understanding among different na-
tions and countries, help reduce cultural conflicts and misunder-
standings, enhance friendly relations between countries, and
help realize «beauty and beauty together, and the world is
united». final vision. At the same time, in the process of cross-
cultural communication, it is also necessary to pay attention to
cultural differences and respect the customs and values of dif-
ferent cultures, so as to promote the effectiveness and success of
cross-cultural communication.Cross-cultural Communication of
Chinese Culture [1, p. 28].

Current Situation of the Chinese Traditional Culture
Communication. Chinese traditional culture is the treasure of
the Chinese nation, with a long history and profound connota-
tion. However, in the practice of cross-cultural communication,
cultural differences, language barriers and audience acceptance
due to factors such as life background often make the communi-
cation of Chinese traditional culture often face difficulties. In
recent years, with the emergence and rapid development of short
video platforms, the way of spreading Chinese traditional cul-
ture has also undergone new changes. Cross-cultural communi-
cation of Chinese traditional culture on short video platforms
can serve the purpose of promoting and passing on Chinese tra-
ditional culture and facilitating mutual understanding and ex-
change between Chinese culture and other cultures around the
world.
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Li Ziqi (TikTok: @liziqi; Weibo: @z +#£liziqi; YouTube:
@#%1%Liziqi; Instagram: @liziqi; Bilibili: @# 7#%liziqi) is a
mainland Chinese netizen and creator, known for producing and
sharing traditional Chinese cultural and rural life related video
content. Her real name is Li Zhien and she was born in Yibin,
Sichuan Province. She started posting her videos on Chinese
short video platforms in 2016 and became popular because of
the high quality of her videos that are produced and show tradi-
tional Chinese culture and lifestyle. Her videos cover various
aspects of traditional Chinese handicrafts, rural life, gourmet
cooking, music, singing, etc. and have been loved and followed
by a wide audience, and now have a large number of fans and
followers both nationally and internationally [2; 3, p. 150].

Besides Li Ziqi, there are other popular Chinese short video
bloggers abroad who are dedicated to spreading the word about
China's policies, culture, food, language, etc.

Major Views of Foreign Audiences on Traditional Chi-
nese Culture. Foreigners' views on Chinese traditional culture
vary depending on their personal experiences, cultural back-
grounds and exposure, but in general it can be said that Chinese
traditional culture has a certain degree of attractiveness and in-
fluence in the world.

1. Gastronomic: Chinese cuisine is very famous in the
world, and foreigners generally believe that Chinese cuisine is
delicious, rich in variety, and has a unique cooking style and
cultural background.

2. History: China has a long history and cultural tradition,
and foreigners generally find Chinese history and culture very
fascinating and deep, such as Chinese ancient architecture,
paintings, poetry and philosophy.

3. Cultural etiquette: Chinese culture and etiquette are very
traditional and respectful, and foreigners generally think that
Chinese people are very friendly, warm and polite.

4. As for the style of a great nation: Foreigners generally
consider China as a great nation with cultural confidence, inde-
pendent innovation, and a country that values cultural traditions
and civilizational exchanges.
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Although there are differences in foreigners' views on tradi-
tional Chinese culture, in general, these views show the unique
charm and influence of traditional Chinese culture [4, p. 91-92].

Main Problems of Chinese Traditional Culture Com-
munication to Foreign Audiences.

1. Language and cultural barriers: Chinese language is an
important barrier in cross-cultural communication, and at the
same time the values and customs of Chinese traditional culture
are very different from Western culture, which makes cross-
cultural communication more challenging.

2. Lack of official unified planning: Intercultural communi-
cation needs a unified planning and guidance, but at present the
intercultural communication of Chinese traditional culture lacks
such an official planning and unified strategy, which has an im-
pact on the depth and breadth of cultural communication.

3. Lack of cultural soft power: Although China is a country
with a long history and profound cultural heritage, its cultural
soft power in the international arena is relatively weak, lacking
cultural symbols and brands with global influence, and even
many Chinese people do not know and understand traditional
culture enough, and even neglect and forget the importance and
value of traditional culture, which also affects the quality and
effectiveness of Chinese traditional culture communication to
the outside world. This also affects the quality and effect of
Chinese traditional culture to the outside world.

4. Traditional culture content innovation needs to be im-
proved: The content of Chinese traditional culture cross-cultural
communication is mostly based on traditional cultural elements,
and there is a lack of attempts to innovate and repackage it. The
singularity and traditionality of the content of communication
tend to make the audience aesthetically tired [5, p. 31].

Dissemination Strategy.

1. Enhance the creativity and attractiveness of traditional
cultural content: On short video platforms, audiences are usually
confronted with various types of videos; therefore, traditional
cultural content needs to be creative and attractive to attract au-
diences' attention. For example, producers can use beautiful mu-
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sic, moving images, and interesting storylines to make tradi-
tional cultural content more vivid and interesting, so as to attract
more audiences.

2. Focus on language and cultural adaptation: In cross-
cultural communication, language and cultural differences are
one of the biggest obstacles. Therefore, short video producers
should focus on language and cultural adaptability and use mul-
tiple languages and subtitles to show traditional cultural content.
In addition, producers can also use translation tools or human
translators to show translated versions of traditional culture,
making the content more easily understood and accepted. For
example, using multiple languages in the title and introduction
of a video allows more people to understand and appreciate tra-
ditional Chinese culture. Adding subtitles and annotations to the
video can enable foreign audiences to better understand the cul-
tural background, historical context and relevant details, and
also help to improve the communication effectiveness of the
video.

3. Enhance the interaction and communication with users:
Interactive communication is one of the key factors of cross-
cultural communication. On short video platforms, short video
producers should actively interact and communicate with audi-
ences to enhance trust and understanding between audiences and
producers. Producers can connect with audiences through Q&A
and comments to answer their questions and provide valuable
information. In addition, producers can also interact with audi-
ences by hosting events such as online live streaming to promote
the exchange and transmission of traditional culture.

4. Focus on the creativity and production quality of com-
munication content: The creativity and production quality of
traditional cultural content is one of the key factors to attract au-
diences. Short video producers should pay attention to the pro-
duction quality of videos and improve the quality and value of
videos through good editing, special effects and post-processing.
At the same time, short video producers should keep creative
thinking and propose new, interesting and in-depth traditional
cultural contents to attract the audience's attention.
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Conclusion. Overall, short video platforms have played an
important role in the cross-cultural communication of Chinese
traditional culture. Through short video platforms, Chinese tra-
ditional culture can be presented more vividly and imaginati-
vely, and at the same time can be spread more easily and quickly
around the world. In this digital era, short video platforms offer
new possibilities for the transmission and development of tradi-
tional Chinese culture [6, p. 68—69].

However, there are still some problems in the cross-cultural
communication of Chinese traditional culture on short video
platforms. In order to solve these problems, we need to take
more measures to promote the cross-cultural communication of
Chinese traditional culture. First, we need to make better use of
existing digital tools and technologies to present traditional Chi-
nese culture in an innovative way to make it more attractive.
Second, we need to focus more on the enhancement of cultural
soft power and increase the international recognition and influ-
ence of traditional Chinese culture. Finally, we need to establish
better cultural exchange platforms to provide more opportunities
for people from different countries and cultural backgrounds to
understand and appreciate traditional Chinese culture.
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ANALYSIS OF MEDIA COVERAGE
OF THE WAR IN SYRIA
AND ITS IMPACT ON THE POLITICAL PROCESSES

Z. Hassan, B.A. Bulgarova
RUDN University named after Patrice Lumumba

The article is devoted to the impact of media coverage on
political processes and public opinion regarding the Syrian war,
which began twelve years ago. The media has played a critical
role in shaping the narrative of the conflict, with both interna-
tional and local media outlets providing different updates. How-
ever, the media coverage of the war has also been criticized for
many flaws and lack of different aspects. Many reports were
based on unverified information and sources, and some have
been accused of promoting certain agendas. Moreover, the me-
dia has largely ignored the atrocities committed by Western-
backed groups, and has focused on highlighting the crimes
committed by the Syrian government, creating a one-sided nar-
rative. The media coverage of the Syrian war had a huge impact
on political processes worldwide and played a role in exacer-
bating tensions between different factions and perpetuating the
sectarian divide in Syria.

Key words: Syrian war, media coverage, political proc-
esses, public opinion, military aspects, EU media, sanctions,
sectarian divide, deceptive coverage.
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OCBEIIEHUE BOVHBI B CHPUH B CMH
N ET'O BJIMAHHUE HA ITIOJIUTUYECKHUE IMPOIECCHI

3. Xaccan, b.A. Bynzapoea

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

Cmamovsa noceawena enusanuro CMHU na nonumuueckue
npoyeccvl U 0buecmeeHHoe MHeHUe OMHOCUMENbHO CUPULICKOLL
sotinvl. CMHU cvlepanu pewarowyio poisv 6 gopmuposanuu no-
6eCMB06aHUs. O KOHPIUKME, NpUYem KaK MedcOyHapoOoHble, MaK
u pezuonanvrvie CMHU npedocmasnaiom pasnuunvie 0OHO8Ie-
Hus. Oonako ocseewjernue 6ounvl 6 CMU maxoice noosepeanoce
KpUumuke 3a MHO2Ue HeOOCMAmKU U OMCYMCMeue pa3iuyHulx
acnexmos. Muozue coobwenus vl OCHO8AHbL HA HENPOBEPEH-
HOU UHGOpMayuU U UCMOYHUKAX, a Opyeue —0D8UHeHbl 8 Npo-
ogudicenuu onpeoenenHou nogecmku owus. boree mozo, CMHU 6
OCHOBHOM USHOPUPOBATIU 36EPCMEBA, COBEPUIEHHbIE NOOOEPHCU-
saemMbiMu 3anadom epynnamu, U coOCpeooOmo4UIUcy Ha oceeuye-
HUU npecmynieHutl, CO8EPpULeHHbIX CUPULICKUM NpaABUMENbCH-
60M, €030a6asi 0OHOCMOpOHHee nosecmeoganue. OceewjeHue
cuputickou eounvl 8 CMH oxazano oepomHoe enusnue Ha Noau-
muyecKue npoyeccol 8 Mupe U cblepaio c8ol polb 8 obocmpe-
HUU HANPSHCEHHOCU MeHCOY PA3TUYHbIMU PpaKyusmu u yee-
KOBEUUBAHUU MEHCKOHPeccuonanbHo2o packoaa 6 Cupuu.

Knrwueewvie cnosa: cupuiickas eotina, oceewenue 6 CMU,
noaumu4ecKue npoyeccyvl, 0ouecmeeHHoe MHeHue, 60eHHble ac-
nexmoi, CMU EC, canxyuu, MeiCKOH@ecCUOHANbHBIL PACKOI,
0OMaHuusoe oceeueHue.

Introduction. The on-going Syrian war, which began in
2011, has been one of the most complex and devastating politi-
cal conflicts of the 21* century. The war has resulted in the dis-
placement of millions of people, widespread destruction of in-
frastructure, and significant loss of life.

It has attracted global attention, with media coverage,
which is one of the most important factors that have been play-
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ing a crucial role in shaping public opinion and influencing po-
litical processes. This article aims to explore the impact of me-
dia coverage on political processes and public opinion.

Media Coverage of the Syrian War. The media has
played a critical role in shaping the narrative of the Syrian war.
The coverage of the war has been extensive, with both interna-
tional and local media outlets providing different updates and
analysis.

However, media coverage of the Syrian war was also criti-
cized for being biased and one-sided. Many media outlets have
been accused of having a pro-rebel bias, while others have been
accused of being pro-regime. The media has also been criticized
for its failure to report accurately on the complexities of the con-
flict and the different factions involved [6].

While some media outlets have reported on the humanitar-
ian crisis and the suffering of civilians, others have focused on
the military aspects of the conflict. The media has also been
criticized for being biased towards certain parties in the conflict,
particularly the government forces or the opposition groups. The
coverage of the war has been dominated by images of destruc-
tion and suffering, which have succeeded to mobilize public
opinion, but from which angle? [3].

The Syrian media covered the fight against terrorists and
foreign-backed rebels.

On the other hand, the EU media has been critical of the
Syrian government and has interests to appear as human rights
supporters. The media has also been critical of the existence of
Russia and Iran, who have been supporting the Syrian govern-
ment. The EU media has also been used to demonize the Syrian
Army and portrayed them as agents of an evil regime. They con-
trolled the narrative to the extent that it has been difficult for
Syrians to present their case to the world [1; 4]. However, media
coverage has led to increased awareness of the conflict and has
put pressure on the international community.

Furthermore, there is evidence to suggest that media cover-
age of the war in Syria has been deceptive and incomplete due
to the sanctions imposed on Syria by various countries and or-
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ganizations which have had a significant impact on the country's
media outlets. Many Syrian news organizations have been clo-
sed, with journalists being killed. This has led to a lack of di-
verse viewpoints and sources of information in media coverage
of the war in Syria. The remaining media outlets to highlight the
tragedy were foreign media, which has led to a significant bias
in reporting. This has made it difficult for outside observers to
get an accurate, balanced and complete picture of the conflict
[12].

Deceptive Media Coverage. The media coverage of the
war in Syria has been criticized that many reports were based on
unverified information and sources, and some have been ac-
cused of promoting certain agendas. For example, the main-
stream media in the West has largely presented the Syrian gov-
ernment and its allies as the aggressors, while ignoring or down-
playing the role of foreign powers in fuelling the conflict. Simi-
larly, some media outlets have portrayed certain groups as
«moderate rebels» when they were actually affiliated with ter-
rorist organizations [9].

Hiding the Truth. One of the major concerns with media
coverage of the war in Syria is the way it has hidden the truth.
This is particularly true when it comes to the atrocities commit-
ted by all parties involved in the conflict. The media has largely
ignored the atrocities committed by Western-backed groups, and
has focused on highlighting the crimes committed by the Syrian
government. This has created a one-sided narrative that has
made it difficult for people to understand the complexities of the
conflict.

Impact of Media Coverage on Political Processes. The
media coverage of the Syrian war has had a significant impact
on political processes both in Syria and internationally. The
coverage of the war has helped to mobilize public opinion and
generate support for intervention. The media coverage has also
played a role in shaping the policies of international actors such
as the United States, Russia, and Iran.

On the other hand, the media coverage has also had a nega-
tive impact on the conflict. The coverage of the war has helped
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to perpetuate the sectarian divide in Syria, with media outlets
often promoting a narrative of a religious conflict. Depending on
the media outlet, the conflict has been framed as a humanitarian
crisis, a civil war, a fight against terrorism, or a proxy war be-
tween global powers. These different narratives have influenced
the way different countries have responded to the conflict [2].

The media coverage has also played a role in exacerbating
tensions between different factions of the opposition, with some
groups accusing others of being favoured by the media.

In the West, it has largely influenced public opinion and
policy-making. Many governments have used the media covera-
ge as a justification for their involvement in the conflict. Simi-
larly, the media coverage has created a certain narrative that has
made it difficult for alternative voices to be heard. Additionally,
the media's reliance on sensational headlines and images has re-
sulted in the prioritization of certain stories over others, leading
to an unbalanced portrayal of the conflict.

For example, the coverage of the 2013 chemical attack in
Ghouta, which killed hundreds of people, led to international
condemnation of the Syrian government because European me-
dia outlets framed the government to be guilty, although media
had no access to the country back then. While other media out-
lets, have accused some terrorists of the attack [7].

One of the most striking examples of deceptive media cov-
erage of the war in Syria was the case of the «White Helmetsy.
This group was presented in the media as a humanitarian or-
ganization that was saving lives in Syria. However, evidence has
emerged that the group had ties to terrorist organizations and
was involved in staging propaganda videos. The media largely
ignored these allegations, and continued to promote the group as
a legitimate humanitarian organization [BBC News Arabic,
2018].

Another example was the portrayal of the chemical attack
in Douma in 2018. The media largely blamed the Syrian gov-
ernment for the attack, without presenting any concrete evi-
dence. However, later investigations showed that the attack may
have been staged by terrorist groups. The media largely ignored
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these revelations, and continued to promote the narrative that the
Syrian government was responsible for the attack [5; 8].

Conclusion. In conclusion, the war in Syria has been
shaped by the media and their impact on political processes.
Media coverage of the war in Syria has had a significant impact
on political processes both in Syria and internationally. Media
has played a critical role in mobilizing public opinion and gen-
erating support for intervention. It has shaped the policies of in-
ternational actors, and it has also played a role in shaping the
narrative of the opposition.

However, media coverage of the war in Syria has been de-
ceptive, biased and incomplete. It has hidden the truth about the
conflict and created a one-sided narrative that has influenced
public opinion and policy-making. The examples discussed in
this article highlight the need for a more balanced and objective
approach to media coverage of conflicts. It is important for the
media to present all sides of the story and to avoid promoting
certain agendas. Only then can we hope to have a better under-
standing of the complexities of conflicts like the one in Syria.
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INTERCULTURAL MEDIA COMMUNICATION
J. Zheng
RUDN University named after Patrice Lumumba

Intercultural media communication involves exchanging in-
formation between individuals from different cultural back-
grounds. It promotes cultural sensitivity, global awareness, and
effective communication. Understanding cultural differences is
essential for productive relationships and bridging cultural
gaps. Intercultural media communication can also help to avoid
cultural appropriation and misrepresentation. In business, cul-
tural sensitivity is necessary for successful intercultural media
communication. In education, it prepares individuals for success
in a globalized world.
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MEXKYJIbTYPHAS
MEJUAKOMMYHUKALIUA

Je. Qorcon
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Medickynomypuas — MeOuakoMmMyHuUKayus — npeononazaem
0bmeHn uHpopmayuell mexncoy n00bMu, NPUHAOLEHCAUWUMU K
paszuvim kyaemypam. Ona cnocobcmeyem pazeumuio Kyabvmyp-
HOU BOCHPUUMYUBOCTIU, 210DATLHOU 0CBEOOMAEHHOCMU U I¢h-
Gexmusnou kommyHnuxkayuu. [lonumanue Ky1omypHvIX pasiuduil
He0OX00UMO OJisi NPOOYKMUBHBIX 83AUMOOMHOUEHUL U NPeoOo-
JleHUsl KYIbmypHO20 paspbiéd. MedckyibmypHas mMeouakommy-
HUKAYUsL MAKHCe MONCem NOMOYb U30eHcams KyibmypHO2O0
npuceoenus U uckaxcenus. B Ousnece KynbmypHas uyecmeu-
MenbHOCMb HeoOX00UMa OJisl YCNEeUHOU MeXCKYIbMYPHOU Me-
ouakommyHuxayuu. B obpazoeanuu ona comoeum niooei K yc-
nexy 6 2n00anu3UpoOBAHHOM Mupe.

Knroueswvie cnosa: medxckyivmypHas MeouaKkoMMyHUKayus,
KVIbMYPHASL  4Y8CMBUMENbHOCIb,  2100ANbHASL  0C8E00MIIeH-
Hocmb, 3ppexmusnas KOMMYHUKAYUSA, KYIbMYpHble paziudus,
NPOOYKMUBHbIE OMHOULCHUSL.

Introduction. Definition of Intercultural Media Commu-
nication. Intercultural media communication is a term used to
describe the process of sharing information and messages be-
tween people or groups from different cultural backgrounds
through various media channels. This exchange can occur
through a range of platforms, including television, radio, social
media, and film. Intercultural media communication is an inter-
section of culture, media, and communication, and it plays a
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crucial role in shaping our perceptions, attitudes, and behaviors
towards people from different cultures. The way we communi-
cate and consume media can shape our understanding of other
cultures and can affect our ability to interact effectively with
people from different backgrounds [1, p. 12]. Therefore, inter-
cultural media communication is essential in promoting cultural
understanding and social cohesion in an increasingly diverse and
interconnected world.

Importance of Intercultural Media Communication. Inter-
cultural media communication is essential for promoting cross-
cultural understanding, breaking down stereotypes, and fostering
empathy between people from different backgrounds. Through
media channels such as television, radio, social media, and film,
individuals are exposed to diverse perspectives and cultures, al-
lowing them to gain a better understanding of the world around
them. Intercultural media communication can also help to chal-
lenge biases and prejudices and promote social cohesion by
highlighting shared values and experiences across different cul-
tures. By promoting intercultural communication, media can
create more inclusive societies, where individuals from all back-
grounds feel valued and respected, and can contribute to a more
peaceful and harmonious world.

Purpose of the Essay. The purpose of this essay is to ex-
plore the concept of intercultural media communication, its cul-
tural differences in communication, the impact it has on society,
its role in globalization, and its applications in business and edu-
cation. Through this essay, we will gain a better understanding
of the importance of intercultural media communication in our
increasingly interconnected world.

Cultural Differences in Communication. Communica-
tion Styles. Different cultures have distinct communication
styles that are shaped by their values, norms, and traditions. For
example, some cultures tend to be direct and explicit in their
communication, while others may use more indirect language
and rely heavily on nonverbal cues. These differences in com-
munication styles can sometimes lead to misunderstandings and
conflicts when people from different cultures interact. There-
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fore, intercultural media communication plays a vital role in
promoting cultural sensitivity and understanding [2, p. 221]. By
representing diverse cultures in the media and highlighting the
nuances of their communication styles, individuals can become
more aware of the ways in which cultural differences can affect
communication. This can help to reduce misinterpretations and
miscommunications, promoting more effective communication
and positive interactions between individuals from different cul-
tural backgrounds.

Nonverbal Communication. Nonverbal communication,
such as body language, facial expressions, and gestures, can
vary greatly across cultures. For example, eye contact is consi-
dered a sign of respect in some cultures, while in others, it may
be interpreted as a sign of aggression.

Language Differences. Language differences can also pose
a challenge in intercultural communication. Even when indi-
viduals speak the same language, there may be differences in
pronunciation, grammar, and vocabulary that can lead to misun-
derstandings.

Attitudes and Beliefs. Cultural attitudes and beliefs also
play a significant role in communication. For example, some
cultures may prioritize harmony and avoid conflict, while others
may value directness and assertiveness. These differences can
affect the way individuals communicate with each other and can
lead to misinterpretation and conflict.

Understanding these cultural differences in communication
is essential to promoting effective intercultural media communi-
cation. By recognizing and respecting these differences, indi-
viduals can develop more meaningful and productive relation-
ships with people from different cultures.

The Impact of Intercultural Media Communication.
Positive Impacts. Cultural Exchange. Intercultural media com-
munication provides a platform for cultural exchange, allowing
individuals to learn about different cultures and traditions.
Through exposure to diverse media content, individuals can de-
velop a greater appreciation for different cultures and gain a
deeper understanding of their own culture.
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Increased Understanding. Intercultural media communica-
tion can promote increased understanding between individuals
from different cultures. By learning about other cultures, indi-
viduals can develop empathy and respect for different perspec-
tives, leading to increased cultural awareness and understanding.

Bridging Cultural Gaps. Through the portrayal of diverse
cultures and perspectives, intercultural media communication
can encourage individuals to explore different worldviews, chal-
lenge their assumptions, and engage in constructive dialogue
with people from different backgrounds [3, p. 6]. This can create
opportunities for individuals to learn from each other, share their
experiences, and find common ground, ultimately leading to
greater understanding and appreciation of different cultures.

Negative Impacts. Stereotyping. Intercultural media com-
munication can also perpetuate cultural stereotypes, which can
lead to misunderstandings and prejudice. When media content
reinforces negative stereotypes, it can contribute to the margin-
alization and discrimination of certain cultural groups.

Misunderstandings. Cultural differences in communication
can lead to misunderstandings in intercultural media communi-
cation. When individuals from different cultures do not under-
stand each other's communication styles, it can lead to misinter-
pretation and confusion.

Cultural Appropriation. Intercultural media communication
can also lead to cultural appropriation, where one culture adopts
elements of another culture without proper understanding or re-
spect. This can be harmful and disrespectful to the culture being
appropriated. Cultural appropriation can occur when individuals or
groups from a dominant culture take elements of another culture
and use them for their own purposes, often without understanding
or respecting the cultural significance or context behind those
elements [4, p. 8] This can occur in the media through the misrep-
resentation or exoticization of cultures, or the appropriation of cul-
tural symbols, practices, and dress without proper understanding
or respect. Intercultural media communication has a responsibility
to promote cultural sensitivity and respect and to avoid perpetuat-
ing harmful stereotypes or appropriating cultural elements.
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Intercultural Media Communication in Globalization.
Global Media. Intercultural media communication has become
increasingly important in the era of globalization, where indivi-
duals and cultures are more connected than ever before. Global
media, such as social media and streaming platforms, allow in-
dividuals from different cultures to connect and share content
across borders, leading to increased intercultural communication
and exchange.

Cultural Imperialism. One of the concerns about intercul-
tural media communication in globalization is the potential for
cultural imperialism. Cultural imperialism refers to the spread of
one dominant culture at the expense of others, often through the
influence of media and technology. This can lead to the homog-
enization of culture, where cultural diversity is eroded in favor
of a dominant cultural perspective.

Cultural Hybridization. On the other hand, intercultural
media communication can also lead to cultural hybridization,
where cultures blend and merge to create new and unique cul-
tural forms. This can be seen in popular music, fashion, and
other forms of media, where cultural elements from different
cultures are combined to create new cultural expressions.

Conclusion. Intercultural media communication is an es-
sential aspect of communication in today's globalized world. It
has the power to promote cultural exchange and understanding
while also posing challenges due to cultural differences in com-
munication. Through the positive impacts of intercultural media
communication, such as cultural exchange, increased under-
standing, and bridging cultural gaps, we can foster greater social
cohesion and promote global awareness.

However, we must also be aware of the potential negative
impacts of intercultural media communication, such as perpetu-
ating cultural stereotypes, misunderstandings, and cultural ap-
propriation. It is important to recognize and address these nega-
tive impacts while promoting and fostering the positive impacts
of intercultural media communication.

As technology continues to advance and the world becomes
increasingly interconnected, intercultural media communication
will continue to play a crucial role in promoting cultural ex-
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change and understanding. By building cultural awareness and
sensitivity and promoting cross-cultural dialogue and exchange,
we can help individuals become responsible and effective global
citizens, equipped with the skills needed to communicate effec-
tively across cultures.

In conclusion, intercultural media communication is a power-
ful tool that can help promote diversity, empathy, and respect for
different cultures. As we navigate the challenges and opportunities
of a globalized world, it is essential that we continue to recognize
and embrace the importance of intercultural media communication
in promoting cultural exchange and understanding.
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AND MODERN MEDIA TECHNOLOGIES
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The commentary of the 2022 Winter Olympics in Beijing
played a critical role in shaping the viewers’ perceptions of the
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sporting events. Using a combination of linguistic and non-
linguistic cues, the commentators sought to enhance the view-
ers’ understanding and appreciation of the events, while also
creating a sense of excitement and drama. This article will ex-
plore the ways in which the commentators utilized various lin-
guistic and non-linguistic strategies to achieve these goals.

Key words: sports commentary, media technologies, lan-
guage and discourse, descriptive language, narrative framing,
non-linguistic cues, rhetorical devices, inclusivity.
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U COBPEMEHHBIX MEJIMATEXHOJIOT UM
B KOMMEHTAPUSX 3UMHHUX OJIUMIIMMUCKUX UTP
2022 T'. BIIEKUHE

C.C. Kanyzun

Bcepoccuiickutl cocyoapcmeennulil ynugepcumem
kunemamoepaghuu um. C.A. I'epacumosa

Kommenmapuu k 3umnum Onumnutickum uepam 2022 2. 6
Ilexune covlepanu 8ajicHelulyo poivb 8 YOpMUpOSaAHUU BOCHPU-
AMUS 3pUMensiMu CNOpMUSHuIX coovimul. Hcnonvzya couema-
HUe JUHCBUCMUYECKUX U HEeTUHSBUCTUYECKUX NOOCKA30K, KOM-
MEHmMamopsvl CMPeMUIUCy YIYYUUms HOHUMAHUE U OYEHK)
3pumenamu NPoOUCX00auje2o, a makdxiHce co30amv OujyujeHue
gonneHuss u opamamuzma. B oannoti cmamve mvl paccmampu-
8aem, KaKk KOMMEHMAmopsbl UCNONb308ANU PA3IUYHbIE TUHSBUC-
muyec-Kue u HeluHe8UCmMuUYecKue cmpameuul 0Jis O00CHUNCEHUSL
omux yeetl.

Knroueesvie cnosa: CI’lOpmuGHbllZ KOMMeHmapuﬁ, Mmeoua-
mexHoJiocuu, A3blK U 0ucz<ypc, onucamesbHblll A3bIK, 06paM]l€-
HUe noeecmeosarusl, HeluHzeucmudecKkue nO()CKCZSKZ/l, pumopu-
yeckKkue npuemvl, UHKIIO3UBHOCNb.

Commentary is an essential component of the sports media
industry, serving to inform and entertain viewers while also pro-
viding context and analysis of the events. The role of commen-
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tary during the 2022 Winter Olympics in Beijing has been a sub-
ject of interest for medialinguistic analysis, which aims to exam-
ine how commentators use language and discourse to convey
information, construct narratives, and create a sense of engage-
ment among viewers. Sports commentators were able to lever-
age modern media technologies and revolutionize the way
commentary is delivered, allowing them to reach a wider audi-
ence and enrich the sports industry, offer more detailed and in-
sightful analysis of the competitions. Advanced camera angles,
instant replays, and real-time data analysis allowed commenta-
tors to provide audiences with a more in-depth understanding of
the games and their intricacies. For example, commentators
were able to use 3D animation and virtual reality to provide
viewers with a unique perspective on the athletes’ performances,
making the experience more engaging and informative.

Moreover, the use of social media and online streaming
platforms have made it easier for sports commentators to inter-
act with their audience in real-time. Through live tweets, Q&A
sessions, and behind-the-scenes access to the events, sports
commentators can engage with viewers and promote a deeper
connection between the audience and the sports industry. This
interaction served to create a sense of community and engage-
ment among viewers, allowing them to feel more connected to
the events and to one another.

One of the primary linguistic strategies employed by the
commentators was the use of descriptive language. As it is
stated in D. Rowe’s book «Sports, Culture and the Media: The
Unruly Trinity», «Sports commentators often attempt to install
themselves as the eyes, ears and voice of the media sports spec-
tating public» [1, p. 122]. By providing detailed and vivid de-
scriptions of the athletes’ performances, the commentators
helped to create a sense of immediacy and intimacy for the
viewers. For example, they might describe the speed and power
of a skier as they race down the slope, or the grace and precision
of a figure skater’s movements on the ice. This type of language
helped to convey the complexity and skill required for each
event, while also emphasizing the physical and emotional inten-
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sity of the athletes’ efforts. «Sports commentators may, like ef-
ficient assassins, be most effective when not drawing attention
to themselves. Another tactic is to attempt to bridge the gap be-
tween commentator and viewer by symbolically merging them,
which is... particularly effective in international sport, where an
‘us’ and ‘them’ framework can be easily established. In cover-
ing, certainly as national broadcasters, sports competitions be-
tween citizens, cities or teams from the same country, commen-
tators are usually expected to display at least a notional imparti-
ality, but when a readily recognizable ‘Other’ exists in the shape
of the representatives of other nation-states (or if covering a
‘hometown team’), the broadcast commentator is licensed to
dispense with any pretence of objectivity» [1, p. 122]. Finally,
the commentators also utilized a range of linguistic and non-
linguistic cues to create a sense of national identity and pride.
The commentators might emphasize the athletes’ national flags
or uniforms or provide information about their home countries
and cultures. By doing so, they helped to create a sense of con-
nection and belonging for viewers who shared the same national
identity as the athletes.

Another important linguistic strategy employed by the
commentators was the use of narrative framing. This involved
creating a storyline or context for each event, which helped to
give meaning and significance to the athletes’ performances. For
example, the commentators might highlight the rivalry between
two skiers or the personal struggles of a particular athlete. By
framing the events in this way, the commentators were able to
create a sense of drama and tension, as well as provide a deeper
understanding of the athletes’ motivations and emotions |3,
p. 336-357].

In addition to descriptive language, the commentators also
utilized a range of non-linguistic cues to enhance the viewers’
experience. These cues included different audio and visual tech-
niques, such as dramatic camera angles, slow-motion replays,
crowd shots and close-ups of the athletes’ faces and body lan-
guage. As for the audio, music and sound effects also helped to
form and preserve the atmosphere and emotion. These cues can
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be used to heighten the drama of key moments in the events and
to create a sense of excitement and tension for the viewers [2,
p. 1879-1909].

Another key strategy is a terminology and jargon that are
commonly used in sports commentary and broadcasting to pro-
vide viewers with a more detailed and in-depth understanding of
the sport. According to a study by researchers at the University
of Exeter, the use of technical terms can enhance the credibility
of commentators and showcase their expertise as well as con-
tribute to a more immersive viewing experience for audiences
[5, p. 118-130]. In addition to technical terminology, commen-
tators also used figurative language and rhetorical devices to
create engaging narratives and capture viewers’ attention. For
example, they used metaphors and similes to describe the ath-
letes’ performances, creating vivid and evocative descriptions
that allowed viewers to imagine the events as they unfolded.
There is research that has also explored the impact of globaliza-
tion on sports broadcasting and the ways in which commentators
navigate linguistic and cultural differences in order to appeal to
diverse audiences. It revealed that commentators resort to the
use of different languages or dialects, or the adaptation of com-
mentary styles to suit different cultural preferences [4, p. 119].
Besides, it has been noted that the specific use of different lin-
guistic and non-linguistic cues can not only create a sense of na-
tional identity and pride but also perpetuate cultural stereotypes
and biases. Therefore, it is important for commentators to be
aware of their own cultural biases and strive to provide inclusive
and equitable commentary that celebrates the achievements of
all athletes, regardless of their race, gender, or nationality [3,
p. 155-180].

The role of commentary during the 2022 Winter Olympics
in Beijing was essential in creating an engaging and informative
viewing experience for audiences around the world. Through the
use of technical terminology, figurative language, social media
platforms, and narrative construction, commentators were able
to enrich the sports industry with valuable archival records and
provide viewers with a deeper understanding and appreciation of

346



the events. As the sports industry continues to evolve and adapt
to new media technologies, the role of commentary will remain
a crucial component of the viewing experience.
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FACT-CHECKING AND MISINFORMATION:
A STUDY OF RURAL JOURNALISTS
IN BANGLADESH

V.L. Muzykant, B. Hossain, M. Nahiduzzaman
RUDN University named after Patrice Lumumba

This article investigated the fact-checking practices and
challenges rural journalists faced in Bangladesh and explored
their perceptions of misinformation and its impact on their
work. A qualitative research design was used, involving semi-
structured interviews with a sample of rural journalists from
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different regions of Bangladesh. Thematic analysis was used to
analyze the data collected from the interviews. The study found
that limited access to reliable information, limited resources,
and political pressure were significant challenges faced by rural
Jjournalists in fact-checking. Additionally, the study highlighted
the importance of supporting independent media in rural areas
and promoting media literacy among the public. These findings
have important implications for developing fact-checking inter-
ventions and educational programs for rural journalists in
Bangladesh and contribute to the literature on misinformation
and media literacy in developing countries.

Key words: Misinformation, Fact-Checking, Media Liter-
acy, Digital Divide, Bangladesh.

OAKTYEKHHI' 1 AE3UHO®OPMALIUSA:
NCCIEJOBAHUME CEJIbBCKUX KYPHAJIUCTOB
B BAHI'JIAJIEIII

B.JI. My3vikaum, b. Xocceiin, M. Haxuody3zaman

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

B cmamve paccmampusaromes memoowvl nposepku ¢haxmoa
U npobemvl, ¢ KOMOPLIMU CMATKUBATUCH JiCypHaaucmol 8 Bare-
nadewt, a makaice ux ocnpusamue oesuHdopmayuu u ee 1usHuUe
Ha ux pabomy. Bvln ucnorb306an KauecmeeHHvlll OU3AUH UCCle-
008aHUsL, BKIIOUAIOWUL UHMEPBBLIO C BbIOOPKOU CEeNbCKUX JHCYP-
HAIUCMo8 u3 paszuvlx pecuonos banenadew. Temamuueckuii
ananuz Obll UCNONb308AH Ol AHAIU3A OAHHLIX, COOPAHHBIX 6
xXo0e unmepgvio. Hcciedoganue noxazano, 4umo 02paHudeHHblll
00CmyNn K HAOENHCHOU UHDOpMayuU, 02paHuyeHHble Pecypcobl U
noaumu4ecKkoe oasienue Ovliu cepbe3HbiMU NPobiemMamu, ¢ Ko-
MOPLIMU CMATKUBANUCH HCYPHATUCMbL NPU NPOBepKe Pakmos.
Kpome moeo, 6 uccnedosanuu nooueprueaemcsi 6adCHOCMb
nooodepoicku neszasucumvlx CMHU 6 cenvckoll mecmuocmu u no-
8bIUEHUSL MeOUACPAMOMHOCMU CPeOU HACeleHUs. Dmu pe3yib-
mamovl UMeom 8adCHoe 3HaueHue OJisl pa3padomKu mMeponpus-
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muti no nposepke hakmos u o6pa308amMenbHbLIX NPOSPAMM OJisl
cenvbekux dcypruanucmog 6 banenadewr u enocsam ceéou 6xk1a0 6
aumepamypy no oesun@opmayuu u MeouazpamomHoCcmu 6 pas-
BUBAIOWUXCS CMPAHAX.

Kniwouesvie cnosa: oesungopmayus, npoeepka paxmos,
Meduazpamomuocms, yugposou paspwis, banenadeut.

Introduction. Journalism is a crucial pillar of democracy,
providing citizens with accurate, reliable information to make
informed decisions about their lives and the world around them
[1]. However, in recent years, misinformation and disinforma-
tion have become pervasive problems, particularly in the age of
social media and the internet [2]. Misinformation can lead to
many negative consequences, including public confusion, in-
creased polarization, and even violence [3]. While much atten-
tion has been given to fact-checking practices in urban areas,
there needs to be more research on the practices and challenges
rural journalists face in developing countries. This study investi-
gates the fact-checking practices and challenges rural journalists
face in Bangladesh and explores their perceptions of misinfor-
mation and its impact on their work.

Methodology. This study employed a qualitative research
design involving semi-structured interviews with a sample of
rural journalists from different regions of Bangladesh. The in-
terviews were conducted face-to-face or over the phone, based
on the interviewee's preference. The interviews explored the
fact-checking practices of rural journalists, including the sources
they used, the methods they employed, and the challenges they
faced. The interviews also investigated their perceptions of mis-
information, including their understanding of its causes, preva-
lence, and impact on their work.

The study used purposive sampling to select a sample of
15 rural journalists representing different regions of Bangladesh.
The sample included male and female journalists and journalists
with varying experience levels. The interviews were conducted
in Bengali, and the data collected were transcribed and trans-
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lated into English. The data collected from the interviews were
analyzed using thematic analysis methods.

Results. The study results showed that rural journalists in
Bangladesh faced significant challenges in fact-checking, in-
cluding limited access to reliable information, limited resources,
and political pressure. Many journalists relied on personal net-
works and social media for information, which made it difficult
to verify the accuracy of the information they received. More-
over, journalists faced threats and intimidation when they at-
tempted to report on sensitive topics or challenged the govern-
ment's narrative.

Despite these challenges, rural journalists demonstrated a
commitment to fact-checking and took several measures to miti-
gate the effects of misinformation. For example, they used mul-
tiple sources, cross-checked information before reporting, con-
sulted with experts and worked collaboratively with other jour-
nalists. Some journalists also conducted their investigations to
verify the accuracy of the information they received.

The study also found that rural journalists had a nuanced
understanding of misinformation and its impact on their work.
They recognized misinformation as a widespread societal prob-
lem driven by political polarization, sensationalism, and propa-
ganda. Misinformation could cause harm by inciting violence,
undermining trust in journalism, and perpetuating false beliefs.
Moreover, rural journalists recognized that they were responsi-
ble for combatting misinformation and promoting accurate in-
formation to the public.

Furthermore, the study found that rural journalists faced
challenges obtaining and verifying information due to a lack of
resources. For example, they often needed access to official
government sources or could not travel to remote areas to gather
information. Additionally, many journalists faced financial con-
straints that limited their ability to conduct investigations or
travel to different regions to report on stories.

Regarding fact-checking methods, rural journalists used
various strategies to verify the accuracy of the information, in-
cluding cross-checking with multiple sources, consulting with
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experts, and reviewing official government documents. How-
ever, they faced challenges in accessing reliable sources of in-
formation and often relied on personal networks or unverified
sources to gather information.

The study also found that political pressure and intimidation
were significant challenges for rural journalists. Journalists re-
ported being threatened or intimidated by government officials,
political parties, and influential individuals when they reported on
sensitive topics or challenged the government's narrative. This
pressure made it difficult for journalists to report accurately and
freely, and many resorted to self-censorship to avoid repercussions.

Discussion. The findings of this study have important impli-
cations for the development of fact-checking interventions and
educational programs for rural journalists in Bangladesh. Based on
the challenges identified in this study, such interventions should
focus on improving the availability and accessibility of reliable in-
formation for rural journalists. This could involve providing train-
ing on fact-checking methods, promoting collaboration among
journalists, and improving access to official government sources.

Additionally, interventions could aim to address the politi-
cal pressure and intimidation faced by rural journalists. This
could involve advocacy efforts to protect press freedom and
support independent journalism, as well as providing legal sup-
port and resources to journalists who face threats or harassment.
Furthermore, interventions could promote media literacy and
critical thinking skills among the public to help them identify
and combat misinformation.

The study also highlights the importance of supporting in-
dependent media in rural areas. Many rural journalists in Bang-
ladesh work for small, independent news outlets that lack the
resources and support of larger media organizations. Supporting
these outlets through financial assistance and training could help
to improve the quality and accuracy of reporting in rural areas
and promote press freedom.

Moreover, this study provides important insights into the
unique challenges and opportunities for promoting fact-checking
practices and combating misinformation in rural areas of Bangla-
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desh. While there is much research on fact-checking and misinfor-
mation in urban areas, there is a need for more research on the
challenges faced by rural journalists in developing countries. This
study provides a starting point for further research on this topic and
underscores the importance of understanding the context-specific
challenges of combating misinformation in different settings.

Limitations. This study has several limitations that should
be noted. Firstly, the sample size was relatively small, and the
study focused on only one country, limiting the findings' gener-
alizability. Future studies could aim to replicate these findings in
other developing countries and with larger samples.

Secondly, the study relied on self-report data, which could be
subject to biases and inaccuracies. Future studies could incorporate
other methods, such as observations or content analysis, to com-
prehensively understand fact-checking practices in rural areas.

Conclusion. This study provides important insights into the
fact-checking practices and challenges rural journalists face in
Bangladesh and underscores the importance of addressing these
challenges to combat misinformation and promote press free-
dom. The findings of this study can inform the development of
interventions and educational programs for rural journalists and
contribute to the literature on misinformation and media literacy
in the context of developing countries.

In conclusion, this study highlights the need for more sig-
nificant support for fact-checking practices and independent
journalism in rural areas of Bangladesh. The challenges faced by
rural journalists, such as limited access to reliable information
and political pressure, underscore the importance of providing
training and resources to support their fact-checking efforts. Ad-
ditionally, promoting media literacy and critical thinking skills
among the public can combat misinformation and promote a cul-
ture of fact-checking.

While this study focused on rural journalists in Bangladesh,
its findings have broader implications for developing countries
where independent media and fact-checking practices are essential
for promoting accountability and transparency. As misinformation
continues to pose a significant threat to democracy and the public's
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trust in information, it is crucial to understand the unique chal-
lenges journalists face in different contexts and support efforts to
combat misinformation and promote press freedom.

Overall, this study provides a valuable contribution to the
literature on fact-checking and misinformation in the context of
developing countries and highlights the need for continued re-
search and intervention efforts to support independent journal-
ism and combat misinformation.
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REVOLUTION OF FEMALE
IN TWO CHILDREN’S STORIES:
«THE PRINCESS AND THE RIVER»
AND «THE MONKEY KING»

S.A. Badi
Ministry of Education, Iraq
S.R. Wazir
RUDN University named after Patrice Lumumba

The study emphasises the role of governments to children’s
literature and the role of women as an influential factor on the
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child’s personality. Women naturally fashioning her administra-
tive ability in managing the affairs of life through its dealings
with different ages and multiple segments: a baby, a teenager
and man. In this study, the woman character plays the important
roles in leadership and politics of governance, etc., and also the
woman who has the ability to shift from emotional situations
into the administrative and political situations as well as from
weakness to strength and control emotion’s element.

Key words: revolution, children, The Princess and the
River, The Monkey King.

PEBOJTIOLINS "KEHCKOT'O HAUYAJIA
B IBYX JETCKHMX CKA3KAX:
«ITPUHIECCA M PEKA» U «KOPOJIb OBE3bSIH»

C.A. baou
Munucmepcmeo obpazosanus HUpaxa
C.P. Bazup

Poccuiickuii ynusepcumem opyaicovl Hapooos
um. Ilampuca Jlymymowo

B uccneoosanuu paccmampusaemcs ponv npagumenbcmea
8 OemcKol Jumepamype U poib JHCEHWUHbl Kak ¢haxmopa,
enuAloOWe20 Ha IUYHOCMy pebenka. Kenwunvl ecmecmeerHHbim
0b6pazom gopmupyiom c60u AOMUHUCPAMUBHBLE CHOCOOHOCTU
8 YNpasieHuu Oeiamu JHCU3HU, UMesl 0elo C PAa3HbIMU 803pac-
MAMU U MHO2OHYUCTIEHHBIMU Ce2MEeHmamu: pebeHKom, HoOpoCcm-
KOM U MYX*CUUHOU. B 0anHOM uccredosanuu dcemuwjuHa uespaem
BAJNCHYIO POIIb 8 PYKOBOOCMEE, NOAUMUKE YNPAGIeHUs U m.0., d
makoice HCeHwuHa, Komopas obaadaem cnocoOHOCMbIO nepe-
X00ums om IMOYUOHANLHBIX CUMYAYULI K AOMUHUCTIPAMUBHBIM
U ROAUMUYECKUM CUMYAYUsM, d Mmaxdice om ciabocmu K cuie u
KOHMPOIUPOBANMb CIMUXUIO DIMOYUI.

Knrouegvie cnosa: pesonoyus, oemu, «Ilpunyecca u pexay,
«Koponv obe3vamny.

354



In this study, the female plays the main role in the children
stories. It will examine the revolution of women in both of chil-
dren’s stories; The Monkey King, and the Princess and the
River. It aims to examine what the role of women does, and how
she passes the difficulties. The study will demonstrate through
both stories the main role of females in society and what kind of
ability make her endurance to absorb various problems and abil-
ity to be a leadership in society. It will analyse her personality
from various aspects and dimensions and her impact in the envi-
ronment. Women can change the events, and she has the same
strength as men have. She might have the strongest impact on
society more than men.

The method of the study will give the background of chil-
dren stories and how the history of children stories appear and
how is support them in both the original countries of children
stories; Iraq and China. As well as, in this study illustrates the
female character and role in children stories. It will focus on the
related views of literature on comparative studies of children
stories and previous studies on both stories.

The study will discuss how the circumstances and situations
effect on women when they begin their revolutions. There are
dimensions beyond the revolution so this study will give all de-
tails that concern about revolutions and beyond the revolution.
In addition, all females have influenced by society. There are
two kinds of societies in children stories that authors depict
them as negative role and positive role. So, this study analyses
many of the factors beyond the revolution of female; firstly, the
role of society and how the female passed the difficulties. Sec-
ondly, the role of animals in children stories as; monkey, snake,
big, birds, lion, horse, etc. For example; The monkey (Ubar)
helps young princess (Sunani), in the stone-throwing monster
when it rises from her sleep. In the Monkey king (Sun Wu) ac-
companied the priest (Xu an zang) on his journey to India, he
defends and protects the priest when he exposed dangers. Some
of animals are represented as good side and the second as an evil
side. For example; the lion (Billy) helps the princess (Urnina),
he carries her on his back through the forest to reach the golden
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journey. As well as, some of the animals help the heroine and
other stands against her. Thirdly, the conflicts inside both of sto-
ries embody the conflicts between good and evil. In children sto-
ries; The Monkey King, and the Princess and the River, all chil-
dren have sympathized with heroines or heroes because they
represent the well and right. However, both children stories are
full of conflicts; female against society, female against evil ani-
mals, and female against magic and so on. Moreover, in this
study, there is emphasizing the magic in the side both children's
stories. Naturally, the witches used to magic to achieve their
aims in gravely a way. But, heroines have to confront it and suc-
cess without magic as in children stories of this study. In addi-
tion, there are other dimensions beyond the revolution of fe-
male; the death which represent the natural end of evil human in
story and all children dislike this kind of character, and they are
happy when that characters are died. Journey also is one dimen-
sion of revolution of female who gives to revolution the motiva-
tion, and the children are interesting in adventure of heroines.
The princess’ journey begins to cross the river to the other side,
even up to the golden forest located in an apple sacred tree. In
order to get the apple requested by the gods, the sacred granted
ascend the throne of the Kingdom. While, in The Journey to the
West, the journey starts from the country of China in the east
and down to India in the west. Where God (Buddha) commis-
sioned by one of the priests, to bring the scriptures to draw from
which the principles of good and justice.

The study will examine how many kinds of female repre-
sent in both children stories. It will explain the characters of fe-
males deeply in different concepts; firstly, female as a revolu-
tionary character inside the children stories; The Monkey King,
and the Princess and the River. The study analyzes the woman’s
personality as revolutionary female. Revolutionary female has
perfect qualities such as: courage, patience, wisdom, determina-
tion, love of good, lovely, etc. These qualities help female to
win the love of children. The study aims to prove the ability of
women to pass the difficulties with wisdom, patience and endure
pains. Children stories show women as a fighter and very strong
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in the conflicts. In addition, children stories have an evil female
who stands against the good heroine or against the good side.
Bad female always has negative merits such as aggressiveness,
hatred, love of money, love of power, killing the innocent,
magic, etc.

Besides, female as a Goddess that appears in most of the
children stories and especially in both children's stories; The
Monkey King, and the Princess and the River. This type of God-
dess represents the ability of the goddess to stand with goodness.
She helps the heroine to get rid of obstacles and difficulties. For
example; (Eninpada) is a large moon goddess, who asks the
princess to go to the golden woods get the apple sapphire so it
can sit on the throne without relying on it [6, p. 10]. She also
provides appropriate solutions in the stories. She has the best
merits, including: compassion, kindness, love of the good, the
rejection of injustice, change events, opened a lot of doors to a
good heroine, power of universal, etc. Finally, female as a uni-
versal character, the study provides a typical woman. This type
of women carries a lot of features to be immortal. Therefore, we
find a lot of the characters are still in the minds of children as
well as in the minds of young, So the writer draws the best of
personality of female in order to be a universal female.

Literature Review. Comparative Studies of Children’s Lit-
erature [16] estates, in his article; A Comparative Study on the
Level of Realizing Children’s Rights: A Focus on Rich Coun-
tries, that the purpose of study is to construct a children’s rights
in the children story for measuring the level of realizing chil-
dren’s rights in economically rich countries and to compare the
level of children’s rights across economically rich countries. We
use three domains to represent children’s rights in advanced
countries in order to measure children’s rights: right to welfare,
right to education, and right to health. Each domain is composed
of three types of indicators: public efforts, basic needs fulfill-
ment, and present condition. In a comparative analysis, there are
variations in children’s rights between economically rich coun-
tries and that the patterns of children’s rights are highly
achieved in an advanced welfare state. The results suggest that
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economic inequality is important for realizing children’s rights
while the ratification of a human rights treaty has a limited ef-
fect on children’s rights. That governmental efforts to create an
equal society are key factors for realizing children stories. The-
refore, countries need to develop plans to confront economic
inequality in order to achieve improved children’s rights for the
future by producing a perfect program of children stories.

Kim emphasises the construction of children and to com-
pare the level of children’s rights across economically rich coun-
tries. Kim gives some unique patterns in the comparison results.
First, there are variations between the levels of children’s rights
among economically rich countries. Second, a society with
equality secures a high level of children stories and thus a soci-
ety with inequality examines all levels of children’s comprehen-
sion. Third, he focused on areas such as education, welfare, and
health, which may be too narrow in scope.

[17] examines the impact of children stories on the behav-
ioural functioning of children with Autism-Spectrum Disorders
(ASD) in school. Children were assessed at the start of the
school year and then again, at the end of the school year using
the Strengths and Difficulties Questionnaire and the Vineland
Adaptive Behaviour Scale. Children with ASD made improve-
ments in stories; however, those children in specialist provision
made greater improvements in areas of conduct and socialisation
with their influencing by heroes or heroines. These results
confirm other recent demonstrations of superior performance in
special schools for children.

Reed found that children like in special stories, and they re-
tell them in their schools as making greater gains in areas of
conduct, relative to children in mainstream schools. This sug-
gests the need for a careful examination of the current impetus
to place children with children stories into mainstream’s schools
and to consider the importance of having a range of provisions
available.

[10] in his article; The Rise of the Moral Tale: Children's
Literature, the Novel, and The Governess, discusses children’s
literature. Critics often date the rise of both to the 1740s, when
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Samuel Richardson and Henry Fielding produced comparative
studies on children stories, the bulk of their work and when John
Newbery began publishing books for children. Today the two
overlap in the genre of the children’s novel, but when discussing
the origins of this genre critics risks oversimplifying either chil-
dren’s literature or the novel, or both. Only in a very vague
sense. In his article, he argues that works like; Sarah Fielding’s
The Governess, and the Little Female Academy [Sarah Field-
ing’s 1749] «moral tale» is a more useful phrase than «chil-
dren’s stories.» Recognizing the moral tale as a distinct narrative
form can help us to understand the concurrent rises of children’s
literature and the novel, and the boundaries between these two
genres.

[13] in his comparative studies; A comparative study of Ca-
nadian and Taiwanese grade 5 children’s environmental behav-
iours, attitudes, concerns, emotional dispositions, and knowl-
edge, accentuates the multicultural nature of children in Austra-
lia, Europe, and North America by children literature, he gives a
study on the cultural and linguistic influences to children con-
structivist-stories as environmental education programs. Stu-
dents’ prior knowledge, beliefs, values, and attitudes might af-
fect their understandings about and actions toward the environ-
ment. His study explored the cultural influences of stories on
children’s self-reported environmental behaviours, perceptions,
and understandings; It investigated the differences between two
culturally distinct groups; and developed models of children’s
responsible environmental behaviour. The results revealed more
similarities than differences with small to moderate effect sizes
within and between cultural differences, by stories, were re-
vealed between Canadian and Taiwanese. Environmental vari-
ables in the Canadian literature interacted linearly with each
other, while environmental variables of literature in the Taiwan-
ese were related to multiple variables. The linear structure of the
Canadian literature model might impede the development of
children story's environmental behaviour if insufficient deve-
lopment exists in any of the environmental variables. On the
other hand, multiple dimensions revealed in the Taiwanese chil-
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dren stories provided supplementary relationships if any in-
sufficient development exists among these environmental vari-
ables. Thus, the insufficient development of any single environ-
mental variable might have less impact on developing Taiwan-
ese children stories.

Furthermore, both Canadian and Taiwanese stories indi-
cated that nature experiences for Taiwanese children were more
important than for Canadian children stories. Nature experiences
significantly contributed to Canadian children’s stories, while it
contributed to Taiwanese children’s stories. This might be due
to the fact that the lack of experiential learning in Taiwanese
schools makes this informal learning component more impor-
tant.

[18] in his article; The Principle of Child-orientation in
Fairy Tales Translation in the View of The Wind in the Willows,
has made great and practical efforts to explore the principle of
children stories in comparative literature is a systematic art that
looks at the similarity's relations, convergence, and influence,
and brings the literature of the areas of speech and other knowl-
edge, or also, facts and literary texts with each other, distant in
time and space, or converged, the requirement to return to the
languages or different cultures, forms part one of the heritages in
order to better describe and understand, and taste. There are
many comparison studies on children’s literature, dealt with all
the races of the literary poetry and prose, and in the other arts.

Children’s literature in the modern world by Egyptian
writer [Ismail Abdel Fattah in 2000], who emphasises an ana-
lytical study of a number of Arabs and Western stories, as a
comparison view between them in terms of ideas and goals and
standards [8, p. 18] He displays that children literature in the
Arab world and then dealt with the impact of the European Ren-
aissance children’s literature. His article analyses a number of
stories in American literature and Spanish literature. He studied
in a simple to the most important areas of magazines and chil-
dren’s books industry. He focuses on children’s literature on
Arabic world and the role of translation in the revival of chil-
dren’s stories, and the Islamic perception of it.
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In the literature of contemporary children by Egyptian
writer [19], who writes about, his article deals with the progress
of children’s literature and the modalities for the best solution.
He also shows produced with the most important writers in the
literature of poetry and story. The second section of children’s
literature critical analysis for the light of the structural theory,
language-oriented kid with my analysis of some of the plays
with the children of the various writers on the world show.

[11] has a comparative study of stories as Crazy Leila
Aerya, which deals with between literature and Persian literature,
as well as Antonio and Cleopatra as Arabic and English literature,
in which focuses on poetry of children, stories and theatrical in
past and present. The book of Hilal dealt with the most important
issues across the life as a child through a brief presentation of the
literature of children are put in different stages, and the impor-
tance to the study of this literature on the construction of the
child’s personality. [12], in his studies on literature of children in
the psychological and social perspective view. His book is as a
comparative study to the task which focused on child care culture
through with makes comparative analysis between the Arab cul-
ture and children, Although European.

Fatima Anwar as a mother of the children’s stories, who
talked about the role of the mother in the children’s stories, and
the impact of the mother figure to attract the child to follow the
story. Classes for women by Hadi Al-Alawi [4]. His article in-
cludes a comparative study, between the reality of Arab women
and Chinese's women, and social impact in a child’s life. The
book dealt with the lives of women in society and the family de-
tailed comparison of minutes. Where he offered the role of
women in Arab life, starting from the pre-Islamic era to the
modern era with a fantastic contract, compared to an integrated
view on the Chinese women. The book talks about the lives of
women and their role in building the family and society in the
Arab, and women and their role in Chinese’s society, and its im-
pact on childhood.

Previous studies on the Princess and the River. Fadel
Khalil has an article which is History of art Dolls in Iraq [15].
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His study examined the history of the art of the Iraqi puppets in
detail. The study pointed out the story of The Princess and The
River in the description to mock the fees offered by movie car-
toons. Khalil tries to read the story critically detailed, because
the study was a display on the history of art dolls in Iragq. Mo-
hammed Al-Adhlam studies The Princess and The River as a
movie in Baghdad’s 1990. His study deals with the story of The
Princess and The River as a film movie cartoon show for kids,
where he offered the writer the story about the princess and the
river briefly, the display of the basic laws of the temple, then
show the characters and their roles, without regard to the story
by implication, or read the style and manner of writing.

Previous studies about The Monkey King. Journey to the
West by Wu Cheng’en is a well-known mythological novel. The
English version by W.J.F. Jenner, a well- known English writer
and translator, is published in 1995 by Beijing People Literature
publish House. On condition that it is loyal to the original book,
the language in the English version is concise, flexible and beau-
tiful. It is an appreciated and analyse the characteristics of Jen-
ner’s using English language as well as loyal to the original lan-
guage by giving some typical examples form the first eight
chapters. The flexibility of the translation in accordance with the
language in the English version is variable and flexible accord-
ing to different context, although the original language is always
the same. For instance, the two Chinese words «i%» appear many
times in the first of eight chapters in the original book, but gov-
erned by different context, the translation for these two words
varies each time. Now let’s admire and penetrate the technique
by giving some typical examples.

In the era of globalization, translation plays a fundamental
role in human exchange. Just as Bassnett pointed out that «trans-
lation has a crucial role to play in aiding understanding of an
increasingly fragmentary world.» Traditional notion of transla-
tion as a sheer linguistic transcoding has gained increasing criti-
cism. Scholars such as Mary Snell- Hornby and Susan Bassnett
are striking the importance of cultural transfer in translation.
Domestication, proposed by Lawrence Venuti, is an approach to
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tackling cultural gaps by transferring the images or ideas into
the source text that are unfamiliar to the target readers with the
ones that are welcomed and accepted within the target culture.
Those scholars view translation as an act of communication, fo-
cusing on the function within the target text rather than prescrip-
tions of the source text. This essay takes the novel the Journey
to the West and its translation by W.J.F. Jenner as a model to
study how specific Chinese cultural terms are transferred to the
target readers and what effect the translator achieves.

Lacking equivalence for «BAigl», Jenner transferred the Chi-
nese «underworld» into «hell» in the Western culture, which is
best known to people by Dante's Divine Comedy. In the book,
Dante depicted the «inferno, hell,» the «purgatorial, purgatory»
and the «Paradiso, paradise» [9, p. 15]. According to his de-
scription, the hell is a funnel- shaped place cantered in Jerusa-
lem. It contains nine layers, vertically structured, each with
heavier punishment than the previous layer, all along to the core
of the earth where the Demon Satan abodes. Passing through
Demon, Stan, one would enter the purgatory. The hell is a place
for eternal suffering for those who committed atrocious crimes,
which does not correspond with the Buddhist «underworld» that
is an intermediary station for Transmigration.

The Monkey King is indeed a masterpiece, countless schol-
ars and scholars in the study back, in the exploration beyond,
will be talented and thinking dedicated to exploring the book.
The Monkey King insists on the rigorous scientific basis, and the
philosophy of religion as the starting point for interpretation of
the text, based on the moral, good and evil and disposition of the
net was analyzed, to explore the world with a real group as for
false background, so that readers can clearly feel that the 7he
Monkey King as a whole plot, in thought. Broad, artistic wonder-
ful. The author believes that the The Monkey King teaches us
such a truth: all phenomena, outside the heart of all the state is
false the heart, by the mind and destroy. The heart is like a clear
mirror, greed, troubles such as dust covered with mirror. The
heart is defiled. Kindness is lost, evil. Good and evil, but is
really overwhelming much. In The Monkey King, good and evil,
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net dyeing, true and false image is magnified. Not only it em-
bodies the obvious and implicit online cable dark, the integra-
tion within the framework, in-depth characterization of the char-
acters, more reflected in the clever plot design.

The Monkey King was one of Chinese ancient four major mas-
terpieces. It is the typical vernacular literary works. The dialect
color of the whole book is strong, mixed with a large number of
poesy verses at the same time, have basically reflected the lan-
guage characteristic in the middle period of Ming Dynasty. Carry
on systematic research and have important meaning to glossary
history of Chinese to the glossary appearance of The Monkey King.
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AN EMPIRICAL STUDY
ON THE INFLUENCING FACTORS
OF THE COMMUNICATION EFFECT
OF HENAN OPERA SHORT VIDEOS

F. Saihua, D. Yuanbing
Zhengzhou University

Through an empirical study of 197 Henan opera short vid-
eos, the findings of this paper show that the spread of Henan
opera on short video platforms is influenced by a variety of fac-
tors, mainly eight key factors such as fan resources, content
quality, scarcity, expression skills, production techniques, frag-
mented narratives, difficulty of comprehension and folk narra-
tives.

Key words: Henan opera, traditional culture, short video,
communication effect.
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IMIIMPUYECKOE UCCIIEAOBAHUE ®AKTOPOB,
BJIMSIOINX HA KOMMYHUKAIIMOHHBINA
IPPEKT KOPOTKUX BUAEOPOJIMKOB
X3HAHbLCKOM OITEPHI

@. Caiixya, /l. lOanvoun
Yuusepcumem Yowcsnuoicoy

B pesynbmame smnupuueckozo uccredosanus 197 kopom-
KUX BUOCOPONUKO8 XIHAHLCKOU Onepul, pe3yibmamuvl OAHHOU
Ppabomul NOKA3bIBAIOM, YMO HA PACHAPOCMPAHEHUe XIHAHbCKOU
onepvl HA KOPOMKUX BUOeONIampopmax eausienm MHOHICecmseo
@axkmopos, 6 0OCHOBHOM 60CeMb KIIOYEBbIX (aKmopos, maxux
Kak pecypcol ¢hanamos, kauecmso KOHmeHma, oepuyum, Hagwl-
KU 8bIpAdiCenUs, MmexHuKa npou3eoo0cmaa, gpaemenmapHvie no-
8eCMBOBANUSL, CILONCHOCNL NOHUMAHUSL U HAPOOHblE NOBECmEo-
BAHUSL.

Knwuesvie cnosa: Xsuamvckas onepa, mpaouyuoHHAs
KYIbmypa, KOpomkoe 8U0eo, KOMMYHUKAYUOHHbLL dhdeKm.

Introduction. Henan opera is one of the five major Chinese
opera genres, with a history of hundreds of years, and is one of
the top three Chinese operas alongside Beijing opera and Yueju
opera. In May 2006, Henan opera was included in the first batch
of national intangible cultural heritage list by the State Council
along with Beijing opera and has also been praised by Western-
ers as «Oriental Aria» and «Chinese Opera» [CCTV.com 2016].
As an ancient art, Henan opera was performed with great suc-
cess until the 1980s. However, with the development of high
technology, especially television and the Internet, the audience
was lost and the attention to opera declined sharply.

At the same time, the 50" report of China Internet Informa-
tion Center [2] shows that the user scale of short videos in China
has grown most significantly to 962 million by June 2022
[CNNIC 2022]. The rapid increase in the number of short video
users has pushed short videos to become an important channel
for information communication and cultural communication and
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has also laid the foundation of flow for the transmission of in-
tangible cultural heritage. So, focusing on Henan opera, what
factors are influencing the communication effect of Henan opera
short videos, and what are the implications for improving the
communication effect of Henan opera short videos in the future
are worthy of in-depth study.

Research results: Analysis of key factors affecting the
communication effect of Henan opera short videos.

1. Fan resources bring flow support to the communication
effect of Henan opera short videos. In the fan economy, fans are
regarded as a value-added resource, and have become the target
of short video accounts [11, p. 74-80]. In the DouYin short
video platform, there is also a clear pyramid model in the creator
field, where the top creators, who are at the top of the pyramid,
hold a large number of fans and have a strong appeal to their
audience. At the same time, in the recommendation mechanism
of DouYin short videos, it can be understood that the hotter the
short video itself is, the more likely it is to be recommended and
supported by the platform's flow. In the analysis of the key in-
fluencing factors of the communication effect of Henan opera
short videos, as the head creator of short videos whose number
of fans brings flow support are all key influencing factors of the
communication effect of Henan opera short videos, which have
a significant impact on the communication effect of Henan ope-
ra short videos.

2. Content quality and scarcity improve the attractiveness
of Henan opera short videos. Long before short videos became
popular, video production was specialised and standardised,
with a small number of specialised people possessing the skills
to produce them, which made them a scarce resource. In the
creation of Henan opera short videos, there is a gap in the qual-
ity of short video content. In the short video of Henan opera, the
performance of professional Henan opera actors is more popular
among the public, and its high degree of specialisation can be
reflected in the song dressing, live singing and scene setting, etc.
At the same time, the scarcity of short video content can also
improve the communication effect of short video and make the
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output of Henan opera short video content quality transform to a
high level.

3. Visualisation of performance and popularisation of con-
tent improves the reception of Henan opera short videos. The
creators of Henan opera short videos usually use text, images,
music, and special effects to symbolically arrange and combine
Henan opera performances or repertoire, combining Henan op-
era content with short videos, which greatly enriches the content
of Henan opera short videos to a wonderful degree and thus also
promotes the communication effect of Henan opera short videos.
Different forms of short videos have different degrees of influ-
ence on the communication effect of Henan opera short videos.
Among them, the video length of Henan opera short videos is
basically less than 180 seconds, in order to satisfy the needs of
the creators for quick release and uploading and the viewers for
fragmented time and low traffic, and Henan opera short videos
basically adopt a single shot in order to present the content of
Henan opera in the most intuitive way, The persuasive technique
of objective presentation visually demonstrates the charm of the
singing voice, costumes, make-up, props and cultural connota-
tions of Henan opera itself. At the same time, it can be seen that
the short video communication of Henan opera basically adopts
a high readability presentation method, and the selected classic
Henan opera segments have a high popularity and vocality, and
the content is easy to understand, which can achieve the com-
munication effect with half the effort when quoting the classic
Henan opera segments to express their views or opinions.

4. Fragmented narratives and folkloric narratives match
the audience identity of Henan opera short videos. The frag-
mented narrative mainly presents the short and concise nature of
Henan opera short videos. In a short video length, the frag-
mented narrative of Henan opera short videos is firstly ex-
pressed in the short but classical singing bridges of Henan opera
short videos. As it is difficult for a short video to achieve a
complete elaboration of the story of the complete Henan opera
repertoire, the content created by the creators of short Henan
opera videos mainly focuses on the central theme of the classic
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Henan opera bridges to express fragmented views or opinions.
Secondly, the fragmented narrative of Henan opera is also mani-
fested in the integration and condensation of the repertoire cho-
sen for Henan opera short videos. There are many classics in the
repertoire of Henan opera, but few of them resonate in the short-
video era, mainly the more popular classics such as «Chaoyang
Gou», «Mu Guiying hangs his sword», «Bao Qingtian» and
«The Marriage of Heiway». The civilian perspective can be close
to the daily life of the Chinese people or the audience of Henan
opera. With the support of the civilian perspective, folk life epi-
sodes and life stories can provide a variety of material episodes
for short video performances of Henan opera and can also con-
vey the concerns of civilians about social issues or life prob-
lems. Nurse was shocked by a song from Henan opera, adopting
a civilian perspective.

Research implications. Henan opera short videos can be
further deepened and expanded in the following aspects for fur-
ther communication in the future.

First, in the face of the complex network communication
environment, the creators of Henan opera short videos, as the
main body of the account, should improve their own short video
account operation capabilities.

Secondly, in terms of content quality and scarcity, both pro-
fessional and non-professional Henan opera performers should
improve their ability to perform in acoustic singing. Henan opera
short videos should also strive to improve their uniqueness and
scarcity, focusing on scarcity in all aspects of content production,
presentation, and spiritual connotation, to avoid the problem of
homogenisation of short videos as much as possible, in order to
improve the competitiveness and attractiveness of short videos.

Then, in terms of visualisation and popularisation of con-
tent, the creators of Henan opera short videos should adapt to
the short duration of DouYin videos, the fragmentation of view-
ers’ time.

Finally, in terms of the fragmentation and populist narrative
strategy, the short video of Henan opera should be fragmented
as much as possible, so that the most distinctive Henan opera
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content can be communicated efficiently, through the editing
and playing of exciting tracks and clips, which are more likely
to be noticed by the audience. In terms of a civilian perspective,
it is important to present the content of Henan opera perform-
ances visually, from a folk perspective, showing folk positions
and expressions, focusing on the interests of the public and
aligning with the needs of folk people.
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INTERNET MEMES
AS EMOTIONAL DISCURSIVE TOOL
FOR NEW GENERATION

S. Tabatabaei
RUDN University named after Patrice Lumumba

This study analyzed the content of 97 internet memes col-
lected from social media about Persian parents’ relationships
with their children. The results indicated internet memes have
communication and discourse functions for teenagers that can
represent the power inequality and position they have experi-
enced in relation to their parents, which lead to experiencing
different and mainly negative emotions.

Key words: internet meme, viral, participatory culture,
emotion, humor, relatable, social media.
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WHTEPHET-MEMbI KAK SMOIMOHAJBHBIA
JAUCKYPCUBHBIM UHCTPYMEHT
JJI51 HOBOT'O ITOKOJIEHUA

C. Tabamabau

Poccuiickuii ynusepcumem opyacovl Hapooos
um. Ilampuca Jlymymou

B cmamve npoananuzuposano cooepoicanue 97 unmeprems-
MEMO8, COOPAHHBIX U3 COYUATLHBIX Cemell, NOCEAUCHHbIX OM-
HOWEHUAM pooumeneli-nepcog co ceoumu demvmu. Pezyioma-
mbl NOKA3QU, YO UHMEPHEM-MeMbl bINOJHAIOM KOMMYHUKA-
mueHvie U OUCKYPCUBHble YYHKYUU 015 NOOPOCMKO8, KOMOpble
MO2Yym npeocmasisimes Hepasencmeo GIACMU U NOJONCEHUE, KO-
mopoe OHU 3AHUMAION NO OMHOULEHUIO K CBOUM POOUMEsIM,
YUMo npUBOOUM K NepelCU8AHUI0 PA3IUYHBIX U 8 OCHOGHOM He-
2AMUBHBIX IMOYULL.

Knrouesvie cnosa: unmeprnem-mem, eupyc, Kyiomypa yya-
Cmust, SIMOYUU, IOMOD, PENIMUBHOCHb, COYUATbHbIE MeOUd.

Memes, as virally transmitted digital artifacts, are the prod-
uct of online participatory culture and because they are drive
from the societies’ belief, culture, and events which can also
criticize and mocked by use of humor, become extensively suit-
able tools for public discourse and communication that can in-
fluence mentality or behaviors. Internet memes can be seen as a
vital part of the Internet culture or as a language of social net-
works, which are generated in response to a current event or
controversial topic, or they can arise from different interpreta-
tions of an image or video [6]. As much as users find the memes
relatable and humorous, they will use and share them to express
their personal experiences with their likeminded. As a result,
they become more contagion and they will be able to contami-
nant more people and could lead to changes in social relations
and discourse behavior. Hence, Internet memes reflect a kind of
collective discourse that contains many emotional, ideological,
and attitudinal reactions of a group of people towards an issue.
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Safiri and Shahrzad (2016) with thematic analysis of online
jokes found out that internet memes are not just to make the au-
dience laugh, but by challenging the power of micro and macro,
criticizing social behaviors and emotions as well as expressing
social protests. In this regard, Davies believes that social humor
is not only for fun, but it tells many social, family and ethnic
themes within itself [2].

As a form of social networking language, according to
Eckert's (2003) theory that adolescents control linguistic and
cultural changes, Internet memes also allow teenagers to create
and share memes that connect them to their group and also indi-
cate that they are identify with the internet culture as well as the
subgroup McCulloch (2019) suggests that memes derive their
popularity from the human desire to belong to a group of people,
especially if they identify with them. As a result, and most
likely, Internet memes are a new format for creating bonds and
communication among teenagers and young adults.

Therefore, considering the functions of internet memes as a
tool for discourse of the new generation in building the identity
on one hand, and the importance of the family and its relation-
ships on the other hands. Studies about family memes represent
power and emotions that projected trough family relationship as
well as represent ways that this generation understands the
world and show how to communicate effectively with this new
generation. The review of previous studies shows the huge gap
in research about children and family relationships in memes
and most studies are focused on mother-child relationships and
maternal roles. Elzohiery 2022, study Internet memes about
Egyptian mothers, their result showed mothers’ dominant influ-
ence on their children's lives. The representation of Egyptian
mothers in Internet memes is people who seem to ignore techno-
logical advances, religious, made naive and fearful, are always
aggressive, angry and do not respect their children's privacy.
The findings of Hesami and Nouri 2021, in research on the rep-
resentation of family relationships in a comedy series but not
internet memes, found that the family is represented by stereo-
typing the personality of parents with a lack of mutual respect
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between parents and children, violence, lack of companionship
and empathy with their children. A good study regarding this
topic had don by Otis & Araya (2021). The results of their re-
search found that memes are a representation of relationships
between black family members, both as a source of emotional
support and as a source of stress. Therefore, this research analy-
ses the content and emotions arising from the inequality of
power and position in family relationships in internet memes.

Power and Position perspective. In every social structure,
including the family, according to Kemper, relations are formed
based on power-position [8]. According to him, different rela-
tions of power and status trigger different physiological pro-
cesses, which in turn create different emotions. Kemper con-
cludes that Positive emotions are formed in equality of power,
and their number is less than negative emotions such as fear, an-
ger, discomfort, shame, jealousy, guilt, etc. that formed in ine-
quality which has a greater place in power. As a result, in the
family as a social structure, some naturally have more power
and status and others have less, which causes the experience of
different emotions such as sadness, joy, anger, and etc. In differ-
rent positions within the family [13, p. 40]. Thus, for people to
compensate for the negative feelings caused by the lack of
status, one of the strategies they use is to use jokes, and they try
to criticize these status relationships. These processes can be ex-
tended to groups and intra-group relations. Therefore, in family,
children for the negative feelings caused by the lack of status,
lead them to use humor and internet memes.

Relief Theory Perspective. In addition, Humor is a so-
cially accepted way to release false energy. Spencer believes
that laughter is a release of stored nervous energy in people. In
his opinion, laughter is the most suitable way to discharge this
energy, which is accepted by society [10]. Freud believes that
the energy released through laughter is pleasurable, because this
energy comes from repressed emotions over time. He considers
humor to be a defense mechanism of the unconscious part of the
mind, the importance of which is in releasing the suppressed
mental energy of the mind. According to him, motivations, and
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failures or what has been suppressed in the form of prohibitions
and taboos are released again in the form of humor [1]. The re-
lief theory assumes that humor is a way to release annoying
complexes and problems, and what satirists create is actually the
projection of the negative and inner power of their minds [11].

Carnival Perspective. On the other hand, humor in memes
allows its users, including teenagers, to transgress the social
structure and suspend the official discourse of the society, in
such a way that the role and social status of people is ignored
and the responsibility towards the opinions and the official atti-
tude disappears. As Bakhtin points out in carnival theory, the
people at the top of the power are mocked and all the official
opinions of the society, history, etc. are shown in reverse. In this
way, any type of hierarchy will disappear, and equality will pre-
vail [7, p. 136].

Social Negotiation Carnival Perspective. Internet memes
and its humor as a social reality are formed through interaction.
In fact, social negotiation theory emphasizes the fact that humor
is not created alone, but at least requires a partner as a listener,
which shows its social nature. Sharing experiences via internet
memes such as parents over controlling, lack of empathy with
their children get viral because teenagers can relate to those ex-
periences according to their common knowledge which allows
for easy convey of meaning. Meme culture is necessary to form-
ing community bonds on the internet [15]. This is due to like-
minded individuals relating to the same memes. Zijderold be-
lieves that humor reveal the principles and rules governing many
social interactions. From his point of view, through humor, not
only abnormalities are controlled, but also many social values
are discussed and exchanged [16].

Methodology. In this research, the content analysis method
was used to understand the internet memes content about parent
and children relationship. The sample size of this research is 97 In-
ternet memes that have been exchanged on the Instagram social
network in 2022 among Iranian users. Therefore, sampling se-
lected purposefully and continued until reaching the saturation
stage, when the analysis process did not lead to new categories.
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Results. The content analysis of the internet memes about
the relationship between parents and children from the point of
view of power relations, divided into two categories and two
dimensions of emotion and theme.

The first category includes memes that focus on the rela-
tionship between mothers and children. In this type of memes,
the main themes are mother's irresponsibility, excessive supervi-
sion, lack of awareness of new technologies, mothers’ high ex-
pectations from their children, physical punishment, and insult-
ing and cursing; It has caused children to experience feelings
such as anger, sadness, depression, which shows that mothers
are in a higher position than their children in terms of power and
status.

The second category refers to the power-status relations be-
tween father and children. The main themes observed in these
memes represent dispute, mocking the child, bullying, blaming,
avoiding duties attributed to fathers and argument about money;
This has led to feelings such as anger, frustration, and fear in
children.

Conclusion. This research shows that memes are a tool for
teenagers to represent the power inequality and position they
have in relation to their parents, which lead to experiencing dif-
ferent and generally negative emotions. Examining the content
of memes also shows that the type of emotion teenager experi-
ence due to their positions in relation to their parents are often
negative feelings caused by the lack of status. According to the
findings of this research, it can be argued that traces of the ine-
quality of power and position in the real world have been ex-
tended even to the virtual space and the content of memes, and
that parents have more power than their children, which leads to
the emergence of emotions often. Since according to Kemper,
one of the solutions to compensate for these negative feelings is
the use of jokes and humor, teenagers can use memes to criticize
these status relationships with internet memes. In addition, as
Freud and Spencer have acknowledged, a space for releasing
their negative feelings and social acceptance of these positions is
also provided through internet memes.
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As this research has shown, Internet memes act like a car-
nival environment; Because many prohibited and limited actions
in society, such as criticizing the weaknesses of parents with
humorous language, are allowed in this space and criticism and
protest are allowed. Internet memes lead to the emergence of a
critical culture within the dominant culture, which questions the
prevailing rituals, customs and ethics and common normes.

On the other hand, the extent and variety of different issues
observed in the content of memes also shows that internet
memes are not only used for joking at the level of individual
life, but also have communication and discourse functions for
teenagers. As suggested by [3], teenagers satisfy their need to
belong to a group through conversation with the tool of internet
memes. They empathize with their friends who have similar ex-
periences by recounting some issues about their relationships
with their parents in the form of humorous memes and create
group bonding. Hence, feeling of relevance and identification
can make these memes popular, which leads to the creation of a
kind of sub-discourse and new stereotypes of children-parent
relationships which challenge the official norms. Therefore,
more sociological and psychological studies are recommended.

In general, it was shown in this research that memes, as one
of the phenomena of social media, have various functions such
as communication, discourse, bonding, and emotional discharge
for teenagers. Therefore, as social texts and discourse tools, they
have the capacity to recognize many power-position relations in
different groups, including the family, and need to be evaluated
and explored scientifically.
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SPEECH CHARACTERISTICS
OF SOCIAL MEDIA COMMUNICATION -
TAKING WEIBO AS AN EXAMPLE

W. Zhenyu, Li Chenxi
Zhengzhou University

This paper explores the relationship between the language
use characteristics of topic discussants and identity construction
by analyzing the vocabulary and syntactic use of the partici-
pants in Weibo hot topics. Finally, this paper points out the wild
nature of microblog language expression regarding the ran-
domness of discussants' speech expression and emotional ca-
tharsis.

Key words: Self-Identity, Group Identity, Linguistic Chaos.

PEYEBBIE XAPAKTEPUCTUKH OBLIEHUSA
B CONUAJIBHBIX CETAX
HA ITPUMEPE WEIBO

B. Wcanwro, JTu Ysnuovcu
Yuusepcumem Yowcsnuoicoy

B cmamove uCCﬂedyemC}z 83AUMOCBA3b Meofcay ocobenHoC-
mAMU UCNOJb306AHUSA A3bIKA YUACMHUKAMU duc;cyccuu U KOH-
cmpyupoearnuem UOEHMUYHOCIU nymem aHajiusa CciroeapHoco
3anaca u CURMAaKCU4eCKo2co0 UCnolb306AdruUs y4acmHuKamu 2co-
pAadux mem 6 Weibo. HaKOHeu, 6 cmambe OmMeyaemcs OuKds
npupoda A3bIKOBO2O 6blpAdNCEHUA 6 MquO6Jl02€, CBA3AHHAA CO
Cﬂy’{aﬁHOCWlblO PEUEB02O 8bIPAINCEHUA YHACMHUKOB ()uCKyccuu u
IMOYUOHATIbHbIM KamapCUuCoMm.

Knroueswie cnosa: CGMOM()eHmuHHOCWlb, cpynnoeas uoem-

mu4YHocmo, AUHSBUCTUYECKULL XAOC.

Weibo is currently one of the largest social platforms in
China, with 252 million daily active users and 582 million
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monthly active users. Weibo has become an essential platform
for Internet users to share and discuss what is new anytime and
anywhere. However, the language of microblog communication
shows the characteristics of colloquialism and hybridization,
which differs from the standardized verbal expression of written
language. The choice and use of language reveal the identity of
individuals. Although microblogs are not a new phenomenon,
they are still an essential medium for expressing social issues.
Since Internet technology is changing rapidly, it is still neces-
sary to analyze the speech characteristics of microblog commu-
nication under the new technological environment by taking the
new hotspots as a perspective.

On October 29, 2022, a mass stampede occurred at [taewon
in Yongsan-gu, Seoul, South Korea, killing 159 people. This
accident was hotly debated on Weibo and reached the top of
Sina Weibo's hot search list on October 29. Searching for «Itae-
won stampede» in the Weibo search box, 270 topics were re-
trieved. The most popular topic, «Itaewon stampede has killed
151 people», was hosted by CCTV News, and was discussed by
62,000 people and read by 1,22 billion people as of noon on
February 18,2023. This paper examines and analyzes the dis-
course characteristics of this hot event on the microblogging
platform, taking the relationship between the discourse charac-
teristics of microblogging and the construction of self-identity
and group identity as the basic framework, and proposes the fol-
lowing two research questions.

1. What are the characteristics of microblogging's verbal in-
teraction in the «Itaewon trampling accident» discussion?

2. What is the relationship between the verbal interaction
characteristics of the participants and the construction of self-
identity and group identity in the discussion of the «Itaecwon
trampling accident»?

Literature Review: The Language of Microblogs. Since
the birth of Sina Weibo, the academic community has been dis-
cussing the content of microblog language. Some scholars have
explored microblog language's textual features and communica-
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tion characteristics. For example, Xu Jing analyzed the influence
of the formation of microblog language features and the change
of communication habits under the new language features [1,
p. 104]. Guo Qingyan pointed out that some new phenomena of
online language will impact media language and modern Chi-
nese [2, p. 84-85]. Liu Xiaoli believed that in the microblogging
context, language communication is characterized by the co-
existence of elitism and the grassroots nature of communication
subjects, the diversification of communication contents, and the
entertainment of communication forms [3, p. 91-93]. Starting
from the situational context of microblog communication, Wang
Zhenyu pointed out that microblog speech is characterized by
group communication and simple ambiguity [4, p. 154-155].

In recent years, the language of political microblogs has
also become the object of scholars 'attention. For example, Zeng
Ti summarized the characteristics and problems of their microb-
logging language styles and suggested solutions by monitoring
the communication contents of three media, Guangzhou Daily,
Henan Daily, and Liaoning Daily [5, p. 45-48].

Microblog comments and microblog headlines are also the
objects of scholars 'attention. Zhang Pu collected some popular
comments on Sina Weibo and analyzed the features of language
vocabulary and style [6, p. 123—124]. Jiao Kun analyzed the
news headlines of microblogs and compared microblog news
headlines with newspaper news headlines, and finally summa-
rized that microblog headlines have the characteristics of flexi-
ble and variable sentences, obvious emotional tendencies, and
prominent themes [7, p. 210].

The review found that scholars have always discussed the
characteristics of microblog language but mainly focused on
qualitative research methods. At the same time, this paper fur-
ther penetrates the interactive characteristics of microblog
speech through specific case selection and quantitative data
analysis. It analyzes them from the perspectives of self-identity
and group identity construction to explore the relationship be-
tween people, groups, society, and microblog speech.
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Research Design. The research method used in this paper
is content analysis, which is divided into five steps: questioning-
sampling-coding-data analysis-forming a research report.

Research Contents. The textual expression of Sina Weibo is
characterized by multimodal discourse expression. Its textual
presentation is not limited to text; pictures and micro-videos have
become essential carriers of information dissemination. Since the
interaction mechanism of likes, retweets and comments on Sina
Weibo is relatively complete, the analysis of microblog text ob-
jects should include two categories: microblog text and microblog
comments. Among them, the analysis of microblog text mainly
includes: the publication subject, composition elements, expres-
sion form, topic classification and whether to join topic participa-
tion; the content analysis of microblog comment includes the
composition elements of comment text and the emotional attitude
analysis of comment. Meanwhile, each category mentioned above
is quantified with corresponding statistics.

Sample Extraction. First, the search trend of the Baidu in-
dex on «Itaewon stampede» shows that one week after the event
is a search cycle. Moreover, the advanced search of Weibo only
showed 50 pages of search content, so we searched Weibo with
the keyword «Itaewon stampede» and finally collected the daily
22:30-23:00 from October 29, 2022, to November 4, 2022 with
the Octopus collector. The total number of microblogs collected
was 765. By cleaning the data, 752 valid data were obtained.

Second, to analyze the characteristics of comments on Sina
Weibo, we arranged the gained micro-blogs in chronological
order, selected a micro-blog with high retweets and comments
(did not turn on selected comments) and gained the comments.
Finally, we selected the microblog about «Itaewon stampede»
posted by blogger Mimimimi Mistress (k&4 k4 2) at 22:56
on October 29, 2022, and gained 428 comments; after removing
invalid and empty information, 428 comments remained.

Coding. In the content analysis method, the construction of
categories can be divided into substantive and formal categories;
applied to the construction of microblog text categories are two
levels of text content and dissemination mechanism.
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Table 1

Coding Table
Category Variants

I. Basic infor- | Publishers: Microbloggers with a high profile and

mation a large number of followers (more than 10,000);
Official media: official microblogging certifica-
tion; Self-media: content producers with certain
marketing means; General users: ordinary mi-
croblog users on an individual basis.

II. Text Com- | Text; Picture; audio; Non-linguistic symbols.

position

III. Microblog- | Alphabetic abbreviations; Non-linguistic sym-

ging text per- bols; Others (Korean, etc.).

formance form.

IV. Topic par-
ticipation

Whether the micro-blog text has the #hashtag.

V. Microblog-
ging, comment
text theme
classification

1. Factual presentation category.

2. Analysis and attribution category.
3. Lamentation and empathy.

4. Bad emotions.

5. In addition to the above four categories of text.

Data Analysis and Research Findings. Individual Iden-
tity Construction and Self-identity. Weibo is one of the largest
social platforms in China and has become an essential platform
for Internet users to discuss social issues anytime and anywhere.
Language, the medium for expressing and sharing hot topics,
has continuously developed and emerged variants in social me-
dia, such as microblogs. «Language and identity are closely re-
lated; language constructs, changes, and expresses one's identity,
and at the same time, identity affects one's language learning
and expression and even updates one's understanding of the cul-
ture that language carries» [8, p. 13—16]. It is said that people
display, construct and negotiate different identities while using
language variants in verbal interaction. Language is a medium
of culture and a symbol of identity or status [8, p. 191]. Thus,
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language represents identity, and an individual's acceptance,
choice, and use of language reflect his or her self-identity. More-
over, language and identity are in a mutually influencing and con-
straining relationship. The analysis focuses on the fact that lan-
guage choice is a representation of identity and that a specific iden-
tity limits the use of language. In the process of using microblogs,
users have now developed a set of speech expressions that align
with the characteristics of microblog communication. This type of
verbal expression is mediated by textual symbols but differs from
written expressions in terms of vocabulary and syntactic structure,
thus forming unique features of verbal communication.

First, the vocabulary of microblogs is used in a parody, col-
lage, and appropriation manner and is characterized by rebellion
and inversion. Linguistic variants are widely used inmicroblog
texts through abbreviations, borrowing, and pictorial expres-
sions. The abbreviated expressions are mainly alphabetic abbre-
viations and Chinese character abbreviations. Among the 752 mic-
roblog texts about the Itaewon stampede gained, alphabetic ab-
breviations appeared 31 times. In addition, non-verbal symbols
consisting of emojis and body symbols are standard texts in the
Weibo language. In the collected data, emoji symbols appeared
161 times. Such nonverbal symbols make up for the inability to
use sub-language such as gestures, body postures, and facial ex-
pressions to communicate in cyberspace and become a tool for
expression in microblog verbal interaction.

Table 2
Analysis of the Performance and Frequency
of Microblogging Text(Category I1I)

Alphabetical Non-verbal Others

abbreviations symbols (Korean, etc.)
Frequ- | 5 161 1
ency
Exam- | R.IP ; EDG ; cos; L 1o Mg ol gl YAt 9 F
ples | hgris;KRihgipyq| "~ | "erdAe
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Second, regarding syntactic structure, participants in verbal in-
teractions on the microblogging platform do not strictly follow the
syntactic structure in written Chinese expressions. In participating
in interactive discussions, Weibo users stack the lexical and syntac-
tic structures of different languages together, enthusiastically par-
ticipating in the discussion of Weibo topics and expressing their
individual opinions. «If one reluctantly calls the 'rules' of produc-
tion and use of online language 'grammar, 'then its law is to crack
any grammatical rule of any language, match it at will and com-
plete the communication» [10, p. 68—69]. In case 1, the random
expressions and the use of punctuation marks are not following the
speech standards of Chinese expressions. In example 2, the word
«THey 1s a Korean translation of the word, which means some-
thing like «I will go» and is used when one is surprised, shocked or
angry about an event or something. A search of the Chinese-
Korean dictionary shows no Korean equivalent for this word,
which indicates the arbitrariness of the discussant's use of this term.

Example 1: #ltaewon stampede # After thinking about it, if
I were in Korea, I would definitely go to Itaewon. However, you
should have gone to the bar early to line up and take a seat...
You have to arrive early for big holidays to take your place.
What's the trick out there

Example 2: #ltaewon stampede has killed 153 people #4s-
sibar

Again, in terms of interaction patterns, verbal interaction in
microblogging contexts is different from real situations. On the
one hand, the microblog text shows the characteristics of multi-
modal expression. In addition, pictures, emoticons, videos and
audio are essential forms of microblog verbal expression. In
multimodal discourse, users use auditory, visual, tactile and
other perceptual systems to express their words through text,
video, sound, non-verbal symbols and other symbolic resources
[11, p. 24-30]. In daily life, such discourse is usually expressed
in speech with gestures and angry or joyful states using different
tones of voice and accents. The application of multi-modal dis-
course on the microblogging platform nests pictures, videos and
links into text, providing a channel for expressing emotions. On
the other hand, microblog verbal interactions are characterized

386



by high interaction, which means that the subjects involved in
microblog interactions are more diverse and interactive. At the
same time, the instantaneous, massive and global nature of
Internet transmission has led to more dialectal words with no
syntactic structure from various regions and countries being
stacked on the microblogging platform. The public participates
in the discussion and exchange of general topics; through this
form of communication, they express themselves and present
themselves. In this sense, microblog users' choice and use of
language on microblogs reflect a strong self-identity.

Table 3
Microblog Text Composition And Frequency Analysis
(Category II)
Non-verbal
Text Com- | w0 46 | Videos | " P | Pictures Symbols
position Links o

(emoji)

Frequency 752 150 8 441 161

Group Identity Construction And Emotional Resonance.
A fundamental feature of microblog communication is the plu-
rality of attributes of participating members. Participants express
their opinions and attitudes under each resonant topic,thus form-
ing a collection of topics linked by exciting ties. However, the
speech expression habits of participating members are multidi-
mensional and three-dimensional rather than single-linear, so the
symbolic language used may change when the topic context
changes from one hot topic to another. Moreover, there are more
or fewer differences in the social relations and cultural back-
grounds of topic discussants, so analyzing the speech character-
ristics of participants in each hot topic does not construct an ex-
plicit boundary and segmentation about topic participants and
makes a neat and uniform division. In contrast, through a rough
comparison of different hot topics on microblogging platforms
and after classifying and coding 752 microblog texts and 428 com-
ments collected and using ROSTCM software to analyze the
data, we found that although we could not make a clear division
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of discussants under different hot topics, the verbal interactions
of topic discussants under a particular topic were still practicing
some group identity construction strategies.

First, from the perspective of the expression mechanism of
hot topics, the format of topics starting with the «#» character,
which enables the aggregation of the same kind of topic discuss-
ants by adding hashtags, is a significant feature of the Sina
Weibo platform. This format enriches the content of the microb-
logging text. It brings together users of similar topics to quickly
build up the momentum of the discussion and even top the Sina
Weibo Hot Topic list. According to the data, among 752 micro-
blogs, there were 585 micro-blogs with the #topic symbol, of
which the most frequent was» #ltaewon stampede has killed
153 people», which appeared 248 times. Among the most popu-
lar topics, only two blogs expressed negative emotions, while
the rest showed the same emotion-empathy and sympathy, thus
establishing a spiritual community about the «Itaewon stam-
pede. «It must be mentioned that the online «call» function with
then@» symbol allows the participants of the topic to interact
one-on-one in the text and the comment section and this nested
discussion method can selectively spread the members of the
topic discussion group and grow their discussion team.

Table 4

Weibo Topic Participation and Frequency Statistics (Category 1V)

. Frequency

Ne Hot Topics of Occurrence

1 #Itaewon trampling accident has killed 153 248
peoplett

2 | #Stampede at [taewon, Korea# 7
#Death toll in Itaewon stampede rises to 17

3
156#

4 #All the victims of the stampede in South 7
Korea have been identified#

5 #Witnesses of Itaewon stampede say some- 19
one deliberately pushed and shoved#

6 |
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Second, topic participants embody their group identity con-
struction by expressing empathy and manifesting sympathetic
emotional sharing. «The comparison of individuals with others
or other groups that are different and similar constitutes an indi-
vidual's position in the social network, thus defining the identity
and identification incorporates the meaning of identity» [12,
p. 21]. In the case of this study, ROST Content Mining software
was used to analyze the 752 saved «Itaewon trampling microb-
log texts» and 428». Itaewon trampling microblog commentsy.
Finally, 64 adequate high-frequency words were selected. After
categorizing the high-frequency words, we found four catego-
ries: factual presentation, analytical attribution, regretful empa-
thy, and destructive emotion. Among them, the words of fact
presentation and analysis attribution and the words of regret and
sympathy expressing emotion may appear in the exact text.
These three categories of words do not have conflicting emo-
tional attitudes. Statistics revealed that the sentiment tendency of
the participants 'verbal texts pointed to the same point, except
for the words with seven occurrences of destructive emotions.
The participants expressed shock, sympathy, regret and mourn-
ing for the Itaewon stampede. This incident has also led to a
comprehensive public discussion. The public is engaged in the
topic while constructing a community identity.

Reflection: Language Chaos. The microblogging platform
provides space for creating new words and phrases, and these
new symbolic texts enrich the linguistic symbol system. How-
ever, the inappropriate use of such symbols can damage the lan-
guage ecology, which affects the expression of discourse in the
virtual social environment of the Internet and even subcon-
sciously penetrates the speech behavior of real life.

First, microblog verbal expressions are casual. In construct-
ing the category list, the author examined the use of emoticons,
Internet buzzwords, abbreviations and misused misspelled
words, starting from the expressions of microblog texts. The
data show that these texts are commonly used in microblog
communication contexts. Using abbreviations may enhance gro-
up identity, but it weakens the normality of language and in-
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creases the difficulty of understanding symbolic texts. More-
over, the strong exclusivity in verbal interaction can lead to
large-scale communication and expression degradation. In addi-
tion, due to the varying cultural quality of the participants, the
wording of some microblogs is even vulgarized. «Many of its
words cannot be used in traditional media and words that people
are ashamed to use in spoken life are given room to be applied
in microblogs [4, p. 154—155]. «In addition, due to the instanta-
neous and extensive nature of communication in online virtual
communities, the texts used by users during verbal interaction
are very mixed. The stacking of many texts and emoticons and
the mixed use of Chinese, English, Japanese and Chinese are all
phenomena that corroborate this view. In this context, the syntax
and lexis in the formulation of sentences no longer exist, and the
«normative principle «and» organizational principle» of speech
communication are gone.

Second, the excessive freedom and emotional venting under
the anonymity mechanism is also one of the language chaos.
During the discussion of hot events, users will unconsciously
bring their emotions. Most netizens showed their rational ex-
pressions in the topic discussion of the Itaewon stampede in
South Korea. They empathized with the victims to express the
Chinese public's understanding and empathy. In a public expres-
sion platform like Sina Weibo, the public has a great right to ex-
press themselves freely, but under the «protection» of the ano-
nymity mechanism, netizens are less morally bound and may
post inappropriate comments at will. After this trampling acci-
dent, some false statements, malicious accusations against the
casualties and videos of the casualties in disguise were spread
on microblogs, affecting the online public opinion environment.
The «principle of conversation «and» principle of politeness
«are almost invalid in this situation. «To express their views,
Internet users sometimes use profanity or foul language, disrupt-
ing the order of interpersonal communication, violating the 'rela-
tionship guidelines 'and' manner guidelines' of the cooperation
principle and hurting interpersonal communication on the Inter-
net» [13, p. 114].
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Conclusion. In summary, this paper uses content analysis
as the research method and takes the «Itaewon stampede in
South Korea» as a specific case, decodes and encodes the cap-
tured data and analyzes the characteristics of the discourse inter-
action of microblog discussants in this hot topic from the per-
spective of identity.

As Bauman said, human identity in modern society is con-
structible, dynamic and chosen rather than given. First, many ab-
breviations are used in topic discussions and participants do not
strictly follow the normative syntactic structure. The choice and
use of a particular language have manifested the individual's self-
identity. Second, this paper analyzes how participants construct
group identities through verbal interaction under the microblog
communication mechanism. The «#» character topic discussion
mechanism on the Sina Weibo platform guarantees that discuss-
ants participate in intra-group interaction. At the same time, topic
discussants complete the construction of group identity while ex-
pressing their personal feelings through retweeting and comment-
ing. Finally, this paper points out the disorderliness of microblog
language expressions regarding the randomness of topic discuss-
ants 'speech expressions and emotional venting.

In conclusion, this paper takes these three aspects as the re-
search direction. It uses microblog speech's characteristics as the
base to clarify the relationship and characteristics of people,
groups, society and microblog speech.
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THE DEVELOPMENT TREND, SOCIAL INFLUENCES
AND GOVERNANCE STRATEGIES
OF URBAN-RURAL INFORMATION
DIFFERENTIATIONS IN CHINA

S. Zheng, Sh. Han
Zhengzhou University

The problem of urban-rural information differentiations in
China has been long-standing, and it has demonstrated an intel-
ligent development trend with the wide application of digital in-
telligent media. This paper reviewed the evolution and the re-
sulting social influences of urban-rural information differentia-
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tions in China with a diachronic perspective, and brought out
the strategies based on institutionalized and flexible gover-
nance — digital inclusion policies to guarantee people in China's
urban and rural areas equally share in the benefits of social de-
velopment brought on by digital technologies, and «communica-
tive cities-villages» to foster a harmonious information relation-
ships and promote information reciprocity and mutual informa-
tion feeding between urban and rural areas.

Key words: China's urban-rural information differentia-
tions, development trends, digital inclusion policies, information
relationships.

TEHJIEHLIUU PA3BUTHS,
COLIMAJILHOE BJUSIHUE
U CTPATETMM YIIPABJEHUS
WHO®OPMAIIMOHHBLIMU PA3JINYASIMU
MEZKJY TOPOJIOM U JEPEBHEN B KUTAE

C. Wocrn, I1I. Xan
Ynueepcumem Yorconuorcoy

Ilpobnema ungpopmayuonnou ouggepenyuayuu merncoy
20podom u depesnell 6 Kumae cywecmeyem yce 0asHO, U OHA
O0eMOHCMpUpyem mMeHOeHYUIo pas3sumus ¢ WUpoKumM npumeHe-
Huem yugposvix meoua. B oannou cmamve paccmampusaemcs
96010YUSL U 0DYCI0BIEHHOE €10 COYUAIbHOE GIUAHUe UHPOopMa-
yuonHou oughghepenyuayuu medxncoy 2opooom u oepesreil 6 Ku-
mae 6 OUAXPOHUYECKOU nepcneKxmuse, a maxdice npeonazarmcs
cmpame2uu, OCHOBAHHblE HA UHCTMUMYYUOHATUZUPOBAHHOU U
2UOKOU noIumuKe Ynpasienus — NoaumuKe yugposozo exue-
HUS, 2apaHmupyrowel HCUumensim 20pOOCKUX U CeNbCKUX pal-
onoe Kumas pasnoe yuacmue 6 npeumyuwecmsax coyuaibHO20
pazeumus, 0becneyusaemozo YupposbiMu MexHOLoUAMU, U
«KOMMYHUKAMUBHBIX 20PO0AX-0ePeSHAX», CNOCOOCMBYIOUUX CO-
30QHUI0 2APMOHUYHBIX UHQOPMAYUOHHBIX OMHOUIEHULU U NPO-
O0BUIICEHUTIO UHDOPMAYUOHHOU B3AUMHOCIIU MENCOY 20POOCKUMU
U CebCKUMU NOCETeHUSMU.
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Knrwuesvie cnosa: ungopmayuonnvie paziuyus mexicoy 2o-
pooom u oepesHeli 6 Kumae, menoenyuu pazeumus, nOIUMUKA
YudpoBo2o BKIOYEHUsL, UHPOPMAYUOHHBIE OTMHOULEHUS].

With the rapid development of information technology and
the widespread adoption of digital applications, information now
actively contributes to social production as a public resource and
factor, it plays a significant role in determining the social struc-
ture. On the one hand, the decentralization and sharing charac-
teristics of information communication technologies provide the
technical basis for the digital transformation of society. On the
other hand, while digital technology empowers social develop-
ment, it also creates a prominent system of technological segre-
gation, which excludes groups with weaker information ca-
pabilities. This has given rise to «Information Differentiati-
ons», which refers to «the growing gap in access to information
between the rich and the poor» [Feather John, 2000]. According
to the Chinese scholar Xie Jungui, it is a new form of social dif-
ferentiations and encompasses not only the gap in information
possession between subjects but also its trend and development,
which is a specific state of the social structure and a process of
social change. It is also one of the primary methods of modern
social differentiations [2, p. 53-55].

Information and communication technology has long cre-
ated a significant divide between Chinese urban and rural socie-
ties, dividing them into two very different worlds—the concepts
of «smart city», «digital city», «ecological city» and other new
urban development ideas have led to a high concentration of
media resources in urban areas, pushing urbanization. While the
rural areas are lacking information services, low level of hard-
ware and software configurations, it cannot provide a good in-
formation environment for individual information use behavior,
and their informational activity is dominated by money, plat-
forms, and even algorithms. Therefore, in order to promote the
integrated development of urban and rural areas in China and to
realize the common prosperity based on the digital economy, it
is of great significance to pay attention to the phenomenon of
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urban-rural information differentiations, to clarify the evolution
and to propose viable solutions.

The evolution of urban-rural information differentia-
tions in China. From a diachronic perspective, the following
three simultaneous development and cumulative evolution pat-
terns may be seen in urban-rural information differentiations in
China.

Differentiations in information access. Since China gained
access to the Internet, rural areas, which have experienced
slower economic and social development, have lagged behind
cities in terms of the allocation of information resources and in-
frastructure, resulting in a differentiation in the access to infor-
mation. Since 2005, the China Internet Network Information
Center has been focusing on Internet access in urban and rural
areas. The «Internet penetration» as a measure of the gap in in-
formation access between urban and rural in China. From Fig. 1,
it can be seen that.
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Fig. 1. Trend of Internet penetration in urban and rural areas in China
(12.2005-06.2022)

The period 2005-2011 was a period of expansion of infor-
mation access differentiations between urban and rural areas in
China. During this period, Internet diffusion in rural areas was
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slow, information infrastructure was scarce, and the information
differentiations continued to expand. From 2012 to 2019, a se-
ries of broadband initiatives started to be implemented in rural,
and the gap of Internet penetration between rural and urban re-
mained at a relatively stable level, the information access differ-
entiations entered a plateau. Since 2020, broadband coverage
and information service coverage in rural areas have been com-
prehensively improved, problems such as the difficulty in com-
munication in China's poor areas have been historically re-
solved, and the differentiation of information access between
urban and rural areas has entered a period of slow contraction.

Differentiations in information utilization. When faced
with a variety of digital applications, a person's capacity to use
information effectively is a key sign of how they use it differ-
ently. An individual is more likely to fully utilize the wealth of
resources available on the Internet, and to satisfy the needs and
benefit if their digital skills are greater and their digital use is
more varied [3, p. 50-57, 84].

In March 2021, the Informatization Research Center of the
Chinese Academy of Social Sciences surveyed 1247 Chinese
residents on the degree of use of digital tools and applications,
the level of related ability and actual benefits, as shown in Fig.
2, the five items with significant differences in scores. As shown
in Fig. 2, the five items with large differences in scores are: digi-
tal security awareness, computer use, digital income increase,
computer tool value development, and cell phone tool value de-
velopment, in that order [4].

This shows that there is still a significant divide between
urban and rural individuals' levels of digital competency. The
40™, 41 and 42™ statistical reports on the growth of the Chinese
Internet also highlight the distinction in information consump-
tion between urban and rural Chinese residents, emphasizing the
variations in business transaction applications, such as online
shopping, travel booking, and online payment, as well as Inter-
net financial management and news and information application
[5-T7].
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Fig. 2. Differences in the use of digital tools between urban
and rural residents in China

Differentiations in information literacy. In recent years,
the accessibility gap between urban and rural societies in China
has gradually disappeared, the usability gap has continued to
grow, and the information literacy gap has gradually emerged,
manifesting itself in the ability gap between urban and rural
residents to domesticate intelligent digital media. The Web 3.0
era emphasizes the autonomy of users in various contexts. An-
other important factor in determining how digital technology has
affected economic, cultural, social, and personal resources is
information literacy. It is a collection of digital qualities and
abilities that citizens in a digital society should possess in their
learning and working lives.

The «domestication gap» between urban and rural in China
refers to the gap in domesticating digital technology for their
own use and maintaining a rational relationship with digital
technology [8]. Urban residents with higher income and educa-
tion are more likely to maintain a critical use of technology and
to domesticate smartphones applications. In contrast, residents
in rural areas are more likely to indulge in the entertainment
functions of smartphones, disclose privacy through inappropri-
ate use, or become overly dependent on smartphones and unable
to control their use time on their own.

The above three forms of information differentiations in
China's urban and rural areas have evolved from the early dif-
ferentiation of information access to a cascading structure of ac-
cess, utilization, and literacy differentiations. The result of the
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superposition of the three types of information differentiations
will further widen the existing development gap between urban
and rural societies in China and aggravate the negative influ-
ences of information differentiations.

Social Influences of Urban-Rural Information Differen-
tiations in China. In the mid-19" century, Marx and Engels
noted that the essence and law of urban-rural social development
is that urban-rural relationships move from hostility to integra-
tion, which is the inevitable trend of urban-rural development
and the advanced form [9]. They did this by starting with the
contradictory movements of productive forces and production
relations in human society. The continuous expansion of urban-
rural information differentiations in China will destroy the in-
formation equity, accelerate the differentiations of information
stratum, and stall urban-rural integration development.

Undermining information equality between urban and ru-
ral areas. Information equity is the state of balance and recip-
rocity in the process of people's access to and distribution of in-
formation resources [10, p. 2-5, 22]. Whether different informa-
tion subjects can obtain and use information fairly and equally
directly affects individual development and even the fairness
and justice of the whole society [11, p. 139—144]. Information
equity has moved beyond the conceptual level and has become a
«digital human right «,based on the value measurements of fair-
ness and justice, the fundamental human rights of citizens as
civil human rights in the digital sense are gradually generated
[12, p. 150—-165]. In order to protect the «digital human rightsy»
of urban and rural people, realize their right to equality and so-
cial development, uphold social justice, it is necessary to pro-
vide the conditions that allow them to access, use, and share in-
formation equally.

In China, information differentiations have created digital
divisions between urban and rural areas, excluding groups with
lower informational capabilities from digital applications, de-
priving the information underprivileged of their «digital human
rights,» obstructing the realization of residents' rights to equality
and social development. It also further undermines information
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equity, exacerbates the disadvantageous position of the digitally
marginalized groups in terms of access to economic information,
expression of political rights and demands, culture, and educa-
tion, and affects social justice.

Intensifying information stratification. Under the coupling
effect of information differentiations and social differentiations,
the uneven distribution of information resources will interact
with cultural and social contextual factors to stimulate the dif-
ferentiation of social structure and generate new social strata —
information strata. The several social classes in the information
society and the underlying social inequalities cause each social
level's digital subjects to display digital differences to varying
degrees [13, p. 90-94]. Using a series of information dimensions
such as information access, information awareness, information
use, information content creation, and information literacy as
evaluation indicators, the information class in China can be sub-
divided into elite information communities, information pros-
perous communities, information middle-class communities, in-
formation poor communities, and information impoverished
communities. More information-elite and information-rich com-
munities are located in cities, while a large number of informa-
tion-poor, information-middle-class and information-impove-
rished communities are active in rural societies, thus forming an
unstable social structure with polarization between information
poor and information-rich and aggravating the imbalance of ur-
ban and rural social structures.

Stunting the development of urban-rural integration. The
key to the integrated development of urban and rural areas is the
free flow of factors and the rational allocation of public re-
sources, forming a new type of industrial-agricultural-urban-
rural relationship in which workers and farmers promote each
other; urban and rural areas complement each other, coordinate
development and common prosperity. Nowadays, information
has played the role of a bridge in connecting urban and rural ar-
eas in China and improving communication.

According to the BAUMOL's Cost Disease theory, techno-
logical advances in resource-dominant cities can lead to slower
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growth in labor productivity across the economy, as rapid growth
in «progressive sectors» leads to relative increases in production
costs in «stagnant sectorsy». As a result, cities that rely on informa-
tion technology and well-developed digital economy form a virtu-
ous cycle, while rural economies are lagging behind in digital
transformation, and become increasingly stagnant due to techno-
logical progress and increased production costs. Given that there
are already natural endowment differences between urban and ru-
ral areas in China, the digital divide and cognitive gap brought on
by information differentiations will obstruct cooperation, recipro-
city, and communication. This will have a negative impact on the
advancement of urban-rural integration due to the disparity in re-
source endowment between urban and rural areas.

Strategies for governing Urban-Rural information dif-
ferentiations in China. Information differentiations has aggra-
vated the inequality in economic opportunities, development
rights, and income between urban and rural areas in China [14,
p. 28-35; 15, p. 3686-3706], triggered multiple differentiations
in political, economic, cultural, and social aspects, undermined
urban-rural information equity, led to imbalance relationships,
and hindered the development of urban-rural integration. It is a
practical and urgent issue to narrow the urban-rural information
gap in China by developing pertinent information policies and
allocating information resources judiciously.

Institutionalized Governance: The Framework for the
Digital Inclusion Policies. In October 2000, the U.S. National
Communications and Information Administration released a se-
ries of reports entitled «Left Behind in the Net,» which proposed
«digital inclusion» to address the deepening global digital di-
vide, emphasizing that all members of society should have equal
access to ICT and be able to benefit from it and develop them-
selves [16]. Design digital inclusion policies that benefit all ur-
ban and rural residents, authoritatively allocate information re-
sources through policy tools, ensure the accessibility and prox-
imity of information technology, and enable all individuals to
share the dividends brought by advances in information and
communication technologies.
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The following three elements should be part of the digital
inclusion policy's content framework.

= Inclusive access to information communication technolo-
gies: including all information subjects into the service scope of
digital inclusion policies so that all individuals can equally ac-
cess digital information technology and participate in digital ex-
periences.

= Inclusive use of information communication technologies:
to provide technical assistance based on the information needs
of urban and rural community members, carry out technical
training, organize digital practice activities, and encourage resi-
dents to participate in digital practice in order to aid the informa-
tion disadvantaged in mastering «multimodal information use»
and to enhance their information use capabilities.

* Inclusive development of urban and rural individuals: not
only guarantee the free access to information, but also the im-
provement of information capacity and information capital ac-
cumulation, the coordinated development of information and
knowledge growth, and socio-economic status leap. Digital in-
clusion policies should be anchored in communities' independ-
ent, autonomous, and sustainable development and forming a
community climate based on justice, equality, and mutual re-
spect. The ultimate goal of the policy is to empower urban and
rural society through the application of information communica-
tion technology, realize the all-round development of commu-
nity and individual, and form a new pattern of equal, common,
and integrated development between rural and urban areas.

Flexible governance: «communicative cities-villages» cul-
tivate harmonious information relationships. Information tech-
nology has made it possible for different information subjects to
communicate and collaborate on information, which has also led
to the emergence of increasingly complicated social interactions
and information relations [17, p. 49-59]. As a type of social rela-
tionship in the information age, the phrase «information rela-
tionship» refers to the relationship between urban and rural peo-
ple and social classes through the application of information.
Harmonious urban-rural information relationships include in-
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formation reciprocity and sharing, free flow of information capi-
tal between urban and rural information classes, and the trans-
formation of information into valuable resources or knowledge
through the connection of «relationship». This paper proposes to
use information relationships as a flexible governance tool to
alleviate the possible dilemmas of rigid institutionalized govern-
ance and explore the path of governance that is «rigid and flexi-
ble», people-oriented, equal opportunity and shared develop-
ment.

Referencing the concept of «Communicative City» and tak-
ing «communicative» as a basic point to examine the relation-
ship between urban and rural in China, this paper proposes to
build a geographical network, information network and cultural
network of communication by means of various media. To form
«Communicative Cities-villages» and establish communicative
meaning and cultivate harmonious information relationship be-
tween urban and rural areas.

Among them, geographic network construction focuses on
enhancing public cultural infrastructure and providing geo-
graphic space for regular interaction, communication, dialogue,
and cooperation between residents of urban and rural areas. The
construction of information network resorts to building the in-
formation carrier of urban-rural interaction, fully utilizing the
urban-rural information convergence function of county-level
integrated media centers,improving the information communica-
tion, opinion expression and public participation of urban and
rural residents; The cultural network construction advocates the
creation of a vibrant space for cultural sharing and value identity
for urban and rural residents, breaking the dichotomy between
urban and rural areas, enhancing understanding, and forming a
sense of local identity.

In the context of «communicative cities-villages», county-
level integrated media centers and various governmental new
media build urban-rural communication platforms to strengthen
the information connection between urban and rural areas in
China. Relevant departments carry out diversified information
practice activities to provide opportunities for information ex-
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change and sharing, promoting information reciprocity and mu-
tual information feeding. The inclusion of information relations
as a flexible tool in the governance of the urban-rural informa-
tion differentiations will work to eliminate the cognitive differ-
ences, dissolve the rifts and divisions in the process of informa-
tion sharing, and assist in achieving urban-rural consensus,
strengthen urban-rural trust, foster the spirit of urban-rural coop-
eration, and contribute to the institutionalized governance.
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Hwmxeroponckuii rocynapctBennbiit yauBepeureT uMm. H.U. Jlob6aues-
CKOTO.

E-mail: alexpomazov@gmail.com
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MNOMNOBA Exartepuna CepreeBHa — cryaenTtka, HOxHbIid de-
JepaJIbHBIN YHUBEPCUTET.
E-mail: popova@sfedu.ru

MNOTAIIOB BceBosox BukropoBu4 — A0KTOp (HIOIOTHIEC-
KMX HayK, CTapIIuil HayuyHBId coTpyaHuK JlabopaTropuu obecriedeH-
HOTO0 KOMITbIOTepoM oO0ydeHus lleHTpa HOBBIX HMH(OPMAIMOHHBIX
TEXHOJIOTHA B TYMaHUTapHOM 00pa3oBaHMH (DHIIOJIOTHUECKOTO (Qa-
KyJibTeTa, MOCKOBCKUH T'OCYIapCTBEHHBIN JMHIBUCTUYECKUN YHU-
BEPCUTET.

E-mail: volikpotapov@gmail.com

IHOTAITIOBA Poamonra KonaparseBHa — 1OKTOp (hUIOIOTH-
YECKUX HAyK, NUPEKTOP HMHTUTYTAa MPUKIATHON M MaTeMaTHUEeCKOM
JIUHTBUCTUKYA, MOCKOBCKMM TOCYJapCTBEHHBIH JUHTBUCTHUECKHI
YHUBEPCHUTET.

E-mail: RKPotapova@yandex.ru

NPOCKYPHOBA Eprenusi JleonunoBHa — KaHaumat (huio-
JIOTHYECKUX HAYK, TpernoaaBaTellb Kaeapbl MacCOBBIX KOMMYHHKa-
uuii, Pocculickuit yHuBepcuter npyx0bl HapomoB uM. Ilarpuca Jly-
MyMOBI.

E-mail: karikh.el@gmail.com

IIYTAYEB Anapeii AjiekceeBU4 — acriipanT Kadeapbl Macco-
BBIX KOMMYHUKanwii, Poccuiickuii yHHMBEpCHTET ApY>KObI HapOJOB
M. [laTpuca JIlymymOBI.

E-mail: quadriptych@gmail.com

INBIHUHA Tatesina IOpbeBHA — KaHIUIAT (DHITOIOTHYCCKIX
HayK, JOLUEHT Kadeapbl MacCOBBIX KOMMYHHKaUui, Poccuiickuii yHu-
BepcuTeT ApyxO0bl HapoaoB uM. [larpuca JIymymObI.

E-mail: tanyi@inbox.ru

PAJIBUJIb Tumyp BenbroMuHOBHY — JOKTOp (HIIONIOTHYEC-
KHX Hayk, nmpodeccop MHcTUTyTa dmtonoruu U xypHanucTuku, Ha-
LUOHAJIBHBIN UCCIeN0BaTeNbCKUN Hrkeropockuii rocy 1apCcTBEHHbIN
yauBepcuteT uM. H.W. JloGaueBckoro.

E-mail: timur@radbil.ru

PAEBA Haraabs BacuibeBHa — mpenogaBaresib, BoeHHas axa-
JIeMUsl MaTePHATLHO-TEXHIYECKOTo ooecrieueHust uMm. A.B. Xpynesa.
E-mail: nataliraeva@gmail.com
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PAH/I3A Anune Tepe3a — cryaeHTka maructpatypsl, Hammo-
HaJbHBIA MCCIEAOBATEIbCKUI YHUBEPCUTET «BhICIIas IIKOJa SKOHO-
MUK,

E-mail: asharikov@hse.ru

PAXMAHUXAJIMJIEJAXHU Kuaa Mosiamopaja — CTyIeHTKA
Maructparypel, Poccuiickuii  yHuUBepcHUTET OpyXOBI  HapOJIOB
um. [Tatpuca JlymymOBI.

E-mail: 1042205281 @rudn.ru

PEBPOBA Aujekcanapa /IMUTpHeBHAa — COUCKAaTeNlb CTele-
HU KaHIUaTa HayK, POCCHUCKHII YHUBEpPCHUTET IpYyXKOBI HApOIOB
uM. [laTpuca JIlymymOBbI.

E-mail: a.rebrova@mail.ru

PYJAEHKO Buxropusi AHapeeBHa — CTyJI€HTKa MarucTpary-
pe1, Poccuiickuii yHuBepcureT Apyx0bsl HapogoB uMm. Ilatpuca Jly-
MyMOBI.

E-mail: vivat.rudenko l(@mail.ru

CAUTAIIKHUHA KOausi AjleKcaHIpoBHA — CTyIEHTKA OaKa-
naBpuara, Poccuiickuii yHuBepcuteT npyx0bsl HapogoB uM. [laTpuca
JIymymOEL.

E-mail: 1032196770@rudn.ru

CAJIUMOB Pycnan CapaapoBu4 — CTyACHT MarucTpaTypsl,
Poccuiickuii yaHuBepcHuTeT Apy>k06I HaponoB M. [laTpuca JIymymOsI.
E-mail: 1032170419@rudn.ru

CAMCOHOBA Ejena AJjiekcaHAPOBHA — yYeOHBIA MacTep
Kadeapsl KypHATUCTUKH U JUTEPaTypbl, MOCKOBCKUI rOCyIapCTBEH-
HbI yHuBepcuteT uM. M.B. JlomoHOCOBa.

E-mail: elena.girl@inbox.ru

CBUCTYHOBA Hpuna AnexcaHapoBHa — acCHUCTeHT Kaden-
PBI HHOCTPAHHBIX SI3BIKOB W KyJbTYphl peun, CaHkt-IleTepOyprekuit
TOCYIapCTBEHHBIN arpapHbli YHUBEPCUTET.

E-mail: mackary@yandex.ru

CEMEHOBA Bappapa CepreeBHa — CTyJCHTKa MarucTpary-
pe1, Poccuiickuii yHuBepcureT Apyx0bl HapogoB uMm. Ilarpuca Jly-
MYMOBI.

E-mail: semenova.var@yandex.ru
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CEPI'AHb [lapbsa OJgeropna — acnupaHT, PocTtoBckuii rocy-
JTapCTBEHHBIN IKOHOMUUYECKUN YHUBEPCUTET.
E-mail: Sergan.Dasha@yandex.ru

CEPT'EEBA Mapusi MuxaiiioBHa — cTyZeHTKa OakanaBpuara,
KemepoBckuil rocy1apcTBEHHBIN YHUBEPCUTET.
E-mail: sergeevamari20@gmail.com

CHUHDb Mo — xanauaaT GUIoIOTHUYECKUX HAyK, eKaH (aKylb-
TETa PyCCKOTO SI3bIKa, NOLEeHT, ChId1yaHbCKUN YHUBEPCHUTET.
E-mail: scul 959rus@mail.ru

CUTAUKOBA Banepus BanepreBHa — kaHmuaat QuiIonoru-
YeCKUX HayK, JOUEHT KadeAphl SIMOHCKOTO s3bIKa, MOCKOBCKHIA Mefa-
TFOTMYECKUI TOCYyAAPCTBEHHBII YHUBEPCUTET.

E-mail: sitdikovavv@mgpu.ru

CKBOPILIOBA Huno — acnupant, Poccuiickuii yHHBEpcHTET
Ipy>KOBI HapooB uM. [larpuca JIyMyMOBL.
E-mail: 1042205182@rudn.ru

CKUBA /luana AHapeeBHa — CTyJCHTKa Maructparypsi, [o-
CyAAapCTBEHHBII HHCTUTYT pyccKoro si3bika uM. A.C. [lymkuna.
E-mail: dianaandreevna777888@mail.ru

CKHAP TI'anuna /IMuTpHeBHA — JTOKTOP (PHIIONIOTUYECKUX Ha-
VK, 3aBellytolas kadeapoil pycCKOro si3bIKa M KYJIBTYPhI PyCCKOU pe-
YH, IOLUEHT, POCTOBCKUI rocyAapCTBEHHBI MEAUIIMHCKUN YHUBEPCHU-
TET.

E-mail: vitsknar@aaanet.ru

COJIOMUH Banentun EBreHbeBmY — KaHIuaar (UIONOTH-
YeCcKUX HaykK, JOoleHT, KeMepoBCckHii rocy1apcTBEHHBIH YHHBEPCUTET.
E-mail: solominve@yandex.ru

CIIMIIUHA Mapusa HuxonaeBHa — cryaeHTtka, Poccuiickuit
YHUBEpPCUTET ApyKObl HapoaoB uM. [larpuca JlymyMOBI.
E-mail: 1032217103@rudn.ru

CTEIIHOBA JlionMuja AHATObeBHA — JOKTOP INICHUXOJIOTH-
YECKHX HayK, npogeccop Kadeapsl NCUXOJIOTHU U menaroruku, Poc-
cuiickuil yHuBepcuTeT NpyxkO0bl HapoaoB uM. [larpuca JlymymOBI.

E-mail: stepnova-la@prudn.ru
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CYH HOii — acnmpantka, Poccuiickuii yHHBEPCUTET APYKOBI
HaponoB uM. [larpuca JIlymymOBI.
E-mail: 1042228201 @rudn.ru

CIO9 IOanb(pan — cryneHTKa Maructparypsl, Poccuiickuit
YHUBEpPCUTET OpyK0bl HapoaoB uM. [larpuca JlymyMOBI.
E-mail: 1132215049@rudn.ru

TAMAPOB JleB Wabuy — acimpanT, Poccuiickuii yHuBepCcUTET
Ipy>KOBI HapooB uM. [larprca JIyMyMOBL.
E-mail: tamarov.lev@gmail.com

TUMPAJIMEBA HOausi I'eHHaabeBHA — JOKTOP (HIIONOTH-
YeCKUX HayK, 3aBefylomias Kadeapoil poMaHO-TepMaHCKOH (HIIOI0-
MU ¥ TmiepeBoja, noueHT, Cankr-IleTepOyprekuii rocyjapcTBeHHBIN
SKOHOMHYECKUI YHUBEPCUTET.

E-mail: juliati@yandex.ru

TOJICTOHOI'OBA Hpuna BuktopoBHa — CTapIuid Ipero-
JnaBarenb Kadeapel MEXIyHApOJHOW KYpPHAIUCTHKH, beropycckuii
TOCYIapCTBCHHBIN YHUBEPCUTET.

E-mail: irenetolstonogoffl@gmail.com

TOMACE [lapbs — acnupanTka Kadeapsl MaCCOBBIX KOMMYHH-
kaiuii, Poccuiickuii yHuBepcuteT ApyxObl HapomoB uMm. [larpuca
JIymymOEL.

E-mail: 1042225002@rudn.ru

TPYHIHOBA Anacracus BiagumMmupoBHa — CTyJIeHTKa Maru-
cTpatypbl, MOCKOBCKHUI TOCYIapCTBEHHBI MHCTUTYT KYJIBTYPHI.
E-mail: truntsova_a@mail.ru

YPA3OBA Cgetaana JleonnaoBHa — TOKTOP (PIIIOIOTHIESCKIX
HayK, JOIEHT Kadeapsl )KypHATUCTUKA U MAacCOBOW KOMMYHHKAIIWH,
PYKOBOAMTENH MOAPa3ACICHs, TIABHBIA PEJAKTOP HAYYHOTO KypHa-
na «Bectouk BI'MK», Bcepoccuiickuil rocyja.pCTBEHHbBII HHCTUTYT
kuHemaTorpaduu uMm. C.A. ['epacumoBa.

E-mail: svetlana.urazova@gmail.com

DAIEEBA Eau3zaBera AHapeeBHa — CTyJleHTKa, Poccuiickuit
YHUBEPCUTET TPy KObI HAPOIOB.
E-mail: semasphinx@gmail.com
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DAIEBCKASA Anacracus IlaBioBHa — CTyJeHTKa Maruct-
parypsl, Poccuiickuii yHUBepcUTET ApYKObI HaponoB uM. [latpuca
JlymyMOBI.

E-mail: 1132227374@rudn.ru

®EJIOPOBA Kanna BukTtopoBHa — KaHIUIAT (HIIOIOTHYEC-
KUX HayK, JOIeHT kadenpsl ¢unocodun, KazaHckuii rocygapcTBeH-
HBII YPHEPTeTUYECKII YHUBEPCUTET.

E-mail: fedorova zhanna v@mail.ru

®ENOPOBA Haraabs BiagumMupoBHa — KaHAMIAT MENaro-
TUYECKHUX HayK, JHoleHT, HoBocuOMpCKuii ToCyIapCTBEHHBIN Ieaaro-
TMYECKUI YHUBEPCUTET.

E-mail: b_peremena@list.ru

OUJISICOBA HOaust AHaTOIbeBHA — KaHAUAAT (PrITOIOTHYCC-
KAX HayK, JOLEHT Kadeapbl aHIVIMHCKOTrO $3blka Ui mpodeccuo-
HaJbHOW KOMMYHHUKaUH, Poccuiickuil rocyJapCTBEHHBbIN IENarory-
yeckuil yauepcutet uM. A.U. I'epuena.

E-mail: phill yield@gmail.com

XACCAH 3eiinad — crtyneHTka MarucTpaTypsl, Poccuiickuii
YHUBEPCUTET IPY>KOBI HapooB uM. [latpuca JIyMyMOBL.
E-mail: 1032215105@rudn.ru

XUKA3HU Mapax — acniupanT, KOxHbBIH (hemepalbHBIN yHUBED-
CHUTET.

E-mail: khizhazi@sfedu.ru

XOCCAUH Bbapek — actiupaHT Kadeapsl MaCCOBBIX KOMMYHHU-
Kaiuii, Poccuiickuii yHuBepcuteT ApyxkObl HapomoB uMm. Ilarpuca
JlymyMOBI.

E-mail: 1042185005 @rudn.ru

XY I3skyi — acnupaHT, Poccuifickuil yHUBEpCUTET ApPYKOBI
HapooB uM. [larpuca JlymymOBL.
E-mail: 1042228008 @rudn.ru

X¥YTbI3 Upuna IlaBaoBHA — JOKTOP (MIIOIOTHYECKUX HAYK,
npodeccop Kadeapbl TUHIBUCTUKY M HOBBIX WH(POPMALMOHHBIX TEX-
Honoruil, KybGaHckuii rocy1apcTBEHHBIH YHHUBEPCHUTET.

E-mail: ir_khoutyz@hotmail.com
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IATAPENIIBUJIN CeBepbsin AJleKCAHAPOBHY — ACIIUPAHT,
Poccuiickuii yHuBepcutet npyx0s1 HapogoB uM. [larpuca JIlymymOb!.
E-mail: severyantsagareyshvili@yandex.ru

H3UHb Xanb — acniupanTka, Poccuiickuil yHUBEpCUTET IpyxK-
051 HaposoB uM. [latpuca JlymyMOBbI.
E-mail: jin.han2017@yandex.ru

YEPHSBCKAS Aanna I'ennaaueBHa — COMCKaTeNIb CTeIle-
HU KaHIUOaTa HayK, POCCHHCKHII YHUBEpPCHUTET IpYyXOBI HApOIOB
uM. [Tarpuca JlymymOBI.

E-mail: chernyavskaya-ag@rudn.ru

YEXOBA Menanus OneroBna — cTyZieHTKa, MOCKOBCKHUH To-
CyapCTBEHHBIN JTMHIBUCTHYECKUI YHUBEPCUTET.
E-mail: ptencofl@yandex.ru

YIKY Banp — cTyneHTKka marucrparypsl, Poccuiickuil yHUBEp-
cUTeT ApyKObl HapomoB uM. IlaTpuca JIymyMOBI.
E-mail: 11032225481 @rudn.ru

YKV Xyaiin3ze — acnupanTt, PoCCHICKUIT YHUBEPCUTET PYIKOBI
HapozoB uMm. [latpuca JlymyMOBbI.
E-mail: 1042228089@rudn.ru

YYMAKOB Aunexkceii HukonaeBu4 — kaHauaat Guiionornyec-
KHX HayK, JOICHT Kadeapbl MeHeKMeHTa, CTapOOCKOIbCKUN (UITH-
an benaropoackoro rocyJapCTBEHHOTO HAIMOHAIBHOTO HCCIIEIOBA-
TEITHLCKOTO YHUBEPCHUTETA.

E-mail: alnikchumakov@yandex.ru

YIHb CsotuH — acnupaHT, Poccuiickuii yHuBepcUTET OpyKOBI
HapozaoB uMm. [latpuca JlymyMmOBbI.
E-mail: 1042228090@rudn.ru

INAPUKOB Anekcanap BsiuecnaBoBHY — KaHAMJAT NEeAaro-
THYECKHUX HaykK, nmpodeccop dakyibTeTa KpeaTHBHBIX HHAYCTpHid 1H-
cTutyTa Meaua, HalMoHanbHBIA HCCIIEIOBATEIbCKUA YHUBEPCUTET
«BwIcmast mkoa 3KOHOMHUKN.

E-mail: asharikov@hse.ru

HIEBYEHKO Oasra HukonaeBHa — KaHIuAaT QHIOIOTHYC-
CKHX HayK, JOLEHT KadeIpbl PyCCKOTO sI3bIKa U KYJIbTYPBl PyCCKOU
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peun, PocToBckMil TrocyJapCTBEHHBIM MEIUUUHCKUM YHUBEPCUTET
MunuctepcTBa 31paBooxpaHenus Poceun.
E-mail: olgashevchenko3006@mail.ru

HINPUHKHWUHA Mapusi AnapeeBHa — JOKTOp (huiosnoruyec-
KAX HaykK, mpodeccop Kadenpbl pycCKOTO S3bIKa M CTHIIMCTHKH,
[TepMckuii rocy 1apCTBEHHBIN YHUBEPCHUTET.

E-mail: m555a@yandex.ru

HIKOJIBHASA Banepuss AHapeeBHa — CTyJEHTKa, Beiciias
mKoJyia medatu W menuatexHoyoruit CaskT-IleTepOypikckoro rocy-
JIAPCTBEHHOTO YHUBEPCUTETA MPOMBIIIICHHBIX TEXHOJIOTHH.

E-mail: Ishkolnaya2001@gmail.com

HIEPBAKOBA Mwujena BukTopoBHa — Tieiaror IOIOJHHU-
TeTLHOTO 00pa3zoBaHus, Poccuiickuii yHUBEpPCHUTET APY>KOBI HAPOIOB
um. [Tatpuca JlymymOBI.

E-mail: shcherbakova mv@rudn.ru

BARSOUM John Beshara Zarief — Bebrand Advertising
Agency.
E-mail: j.barsoum@yandex.ru

DENG Yuanbing — Zhengzhou University.
E-mail: mtang2019@163.com

DI NICOLA Luca — IT project manager, GO INFOTEAM
Group.
E-mail: webthesign@mail.ru

BADI Sattar Ayyed — Ministry of Education, Iraq.
E-mail: 1042215304@rudn.ru

FAN Saihua — Zhengzhou University.
E-mail: fansaihual996@163.com

HAN Chaochao — PhD student, RUDN University named after
Patrice Lumumba.
E-mail: 1042225273@rudn.ru

JIAN Zheng — PhD student, RUDN University named after
Patrice Lumumba.
E-mail: 1042228157@rudn.ru
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LI Chenxi — Zhengzhou University.
E-mail: muzi553@163.com

TABATABAEI Sara — PhD student, RUDN University named
after Patrice Lumumba.
E-mail: saratabatabayee(@gmail.com

KALUGIN Sergey — PhD student, Gerasimov Institute of Cine-
matography.
E-mail: serkalugin@gmail.com

SHULI Han — School of Journalism & Communication, Zheng-
zhou University.
E-mail: zhengsuxia@sina.com

WANG Zhenyu — PhD, associate professor, Zhengzhou Univer-
sity.
E-mail: 56180757@qq.com

ZHENG Suxia — School of Journalism & Communication,
Zhengzhou University.
E-mail: zhengsuxia@sina.com

ZHU Wan - student, RUDN University named after Patrice
Lumumba.
E-mail: 103222548 1@rudn.ru
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